
JEWELRYl DESIGN a METAL ARTS 



Ted Noten 
Decorati~n Reconstructed 

Although Dutch artist Ted Noten is often labeled as a conceptual jewelry maker. a more accurate description w w l d  be 

part economist, part performance artist. part psychologist. and part storyteller. Much of Noten's work comes from his 

'annoyance d frustration' when Imking at traditional jewelry and the value systems it promotes. He feels corn @led to 

?ell the truth' a b u t  what p r e u s  and mprecious materials mean to him and to society at large. Accordingly, he 

experiments with a wide variety of techniques. materials, and formats. driwn by the desire to create objem that are 

grounded in the most contemporary philosophical. aesthetic, and social issues. Noten deconstructs our pre-conceived 

notions about jewelry. valuation. beauty, and the funaionali of decorativa things. 

Since graduating from Amsterdam's Rieweeld Academy in 1W. Noten  has enlisted a number of creative strategies in an attempt 

to broaden the parameters of jewelry. include: encasing objects m acrylic: &it-ywrsetf projects; jowalry that foregrounds 
its materiahi: performative works: and commissions that mine the client's psychology and penonal history. Noten's most 

frequmfy employed method is enwpmont, a technique thar allows for the preservation of animae and inanimate objects, while 

removing the sensition of touch. An earty and crucial e n d  work, Turb  Princess (1995). features a dead mouse wea"ng a pearl 

= necklace embedded in adear acrylic pendant. About the work's origins Noten relays. 'A pearl 

necklace? As the subject of a cwrrernporary art event? I guess at the rlm I was infuriared by 

the idea x#n&on* had even dared ask me to join a group of dosigners who ware invited to 

work wih h i s  most bourgeois and boring icon in the whde history of jewelry: a suing of 

pearls. I'd rather string myself up by them! A new take on the pesrl d a c e  fw me would 

mean unconditional surrender and probably that was the r e a m  I decided to 

1 take part. Not to join, but to battle from within." A photograph of the piece 

caused quite a sir when h appeared in the Amnerdam papers. fhe local 

chapter of the Society for Protection of Animals protested omide  of his 

studio, and someone accused him of trying to play Cod for h y i n g  the 







more than cut P raw kilogram .ofsilver into smdkr pieces, and drug dmkrs, and Birmingham gcengrocers: 1 wound the 

then sell them according to tha value of their actual wi&t in globe hey share a low for a Mercedes. Mare than any othar 

+ s i k ,  as it fluctuated on the open make. A S i k  Dinner ornament. if symbdiz4s w c e s  and social stat*" For The 

M s  r e d @  v h  is then anly as $sod as the mukm Mercedes Bent B r W  swies Men cweirPed of a staged 
performame d ritver on any given day. Those pieces are prime robot perf- at a car show. during which a laser would 

examples of self-refkh j ~ l r y  that not only r d  their own weate individual pieces af custom w r y  for the audieme by 

c o r n &  but rlso d r e s s  current economic mF&. His cutting the merior d a Memde~Bent I M w m k - B e ~  wau 

bfonemy Nakke [MW) also plays on market forces. Aft& m~ too enthusistic about this idea, because thc smpk ofthe 

the m w introduced imo the Netherlands in m2, NHM car chassis tha Noren worked on looked awfully thin). 

ueaed the piece. which is comprised of devalued Dutch coins. Uldmatdy (Joten staged a p f o m m e  at an an galw and 
Applying orange paint Mmets, sunglasses, and pierdngs to the found one willing participant who allowed him to hadan a 

m o w c h s ~ o n t f r e c o i m W m t h m r t n r n g h m i m o  w n a l l p i e c e o f h i r u r i m o a b r & . W o w n e r p ~ ~ k  

a neckkc that could be h g h t  and wrn .  aWugh now when he drives his Mercedes-knx wound town, with its 

matchi y hde in the exterior, krtus icons and logos figure in 

For Notrn, the Mercedes-Bsnz represents the most other d W n ' s  woks, including hi Dasign Im Rh@ (20051 

im- kon in the -em d. 'CK)s. real estate agents, and Brand Cwer~(1995). a series of metal bFoochcs that can be 

small-time hurtlers in the buikling vade, @Mans. Mongolian adjwed to c o w  up on desigmf dothes and -. 



Noten has also rmntly a x p l o d  performancebasad 

m, intended to intwaa with s i t e m  emrironfrtents. 

The ' ~ T ~ l e  Pieces' series. started in 2006. wobd from 
Noten's canlpk travel for hi sxhibitims. wwkhops 

and p w .  Noten okw fin& hi -tation from the sueetr 

o f d i i e r e m ~ h e p e v i s i t s . h a c t i v e ~ o d o e u m e m e r o f  

things that catch his M. he will aka sometimes take wax 

i m p r e  of e i e m  like walls. people's skin. and car 

wnamertts ha eventuallyfind their way into compositions. For 

"Vdume 1 ' of thb series, he t& imp* from w a d  his 

hamown of h s e d a m ,  cast the forms in SIW, painted them 

pink and then mwrnrd rhe fqm%ntr rn pendants broacher, 

or rings. Akin to w n i n ,  the *GbW Tacfik Pieces' b e m  
records of Wren's time-baed actions. T h y  am exper*ments in 
dlapsing the teal world into the act of making jewelry and 

open up lines Of inquity beyond the decorative and satus 

mnskkhm often ssockted with the medium. Such w h  

fufill one of Noten's dms: 'Jewellwy is out on the srreen 

again. To me e t y  W s  a great relief. For most of the 

audienKitiSStill8bh~f apude.' 

In the -d A R h r  

and a Ring, made for _ 
an exhibition titled a 
'Unstaged' i n  an 4 

Amsterdam Arts Club, 

Noten devised a r o t a  arm 

that extracted a plastic ring - 
from a safe, displayed the ring to 

v i h r s ,  then r e t u r d  h t o t h e d e . k  CImr, 
first installed in 2004 in h Stedeljik Museum in 

I 
~ f o r a n e x h i b i t h o f j a w h y d o s i g M h  
ussd gdd, mcwraged visitors to pky the aandard 

funhouse game invotving a joystick to pick 

~ i n g u p a n d ~ i t ~ ~ a p f i z e . I ~ ~  
I 

junb toys and rrinkctr, Nwm installed a bar of gc 

worthabout13000wroasthep~.Atfistno~ 
would touch themachino, since it was conoid%re 

part of the exhibition. Only aher Ploten i-k 
' 

sign thar sald 'Play and Winl' did the m u m  

visitors stan engaging in the game. "h was h i m  

"With Ted it is all about the surprise, the tension between the new and 
recklessness, his permanent desire to perform magic." 



that the bar of @Id would never come sap Noten, 'but Noten. the pfivate commission reptesems an 'open field' to 

people were attracted by the idea."' At the end of the work with the cllem. to explore their own history and perxwral 

exhibition. Noten collected more than 4000 eum. which wrarive. Ageeth's Dowry (19991 came about when a mn-to-  

. cwwed the purchase price of the robotic claw. k g r m  asked Noten to create a special piece tha~ cwM be 

The Golden Pig Ring (2001 ), also commissioned by the presented to his future wife. Other than the budget, not much 

Steddijik Museurri. is another example of No~en's performana eke w a ~  discussed. Noten wrote to family mem k r s  and dose 
jewelry. The museum's wket cashier wore a large gold ring in friends ol  the bri& a d  groom and asked them to send a ring 

h e  shape of pig on her hand. a reference ro a Jeff Koons and the story of the piece of jewelry as a contribution to her 

sculpture in the museum's permanent collection. A lid& 'dowry.' He receiwd family hdrlooms. ordinary rings, and 

video camera in the ricket boath focustd on the hand of the even aringusad in a motorcycle. Oncecdlected. the rings w e  
seller. and all of the transactions with the customenwere filmed caa into adoar acrylic hand- w h i i  the groom presented to 

and screened in the lobby. Of course the ring f a u r e d  the bride on their wedding day. 

prorninentk in wery encounter. forcing both the wearer and Noten completed three comm'mbns for the Dutch p h y G i  

customer to intern with this unique work. and m c o l k o r  Dr. leu van Sint Fiet and hi wife. Netry, in 

J d e r s  o h  take on private commissions for wedding M04. WnhTed it is all the wrprise. the tension b e m  
bards or other special m h n  jewelry. Often the client Imks at tlae new and recklesmass. his permanem desire to perfarm 

the anids standard f o m  and choosss custom marerials, magic." Dr, van Sint her. Wen we discussed the idea for 

jewels, and details with whiih to embellish the final product. For the Phficim's Bag. he had just completed Ageeth's Dowry and 
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