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Organic and Combined Materials
Small

There are over 4,000 objects in this depot room.
They are relatively small items and they cll
contain organic — and therefore perishable —
moterials. Most works are part of the sub-
collection of Applied Arts and Design (KN&V).
This app is constantly updated with new data,
images, stories, and other content. We now make
stories about works that are visible through the
window and visitors want to know more about.
You can ask questions in a guided tour and with
the button at the end of every story.
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3 ARTWORKS WITH STORY.

Medicinal

This sixteenth-century cup is made from a
hollowed-out coconut. In Europe, coconuts were
rare, and therefore very expensive. In addition,
they were valued for their supposed medicinal
and protective properti

coconut goblet

Anoriem (in 1550 - 1600)

The second scene shows how the son
squanders oll his possessions during his

The third scene shows the prodigal son,
despite everything, lovingly taken back into.
the parental home.

The first scene shows the departure of the
son from the parental home. wanderings.

Which craftsman made
these types of cups?

A Woodcarver
B Silversmith

C  Both

View this story once more

Retrievable in your collection. Anything unclear?

® Details ‘ Ask anything
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First, a wood carver carved images into
the surface of the coconut. Then a
silversmith placed the nut in a custom
silver mount. Together they transformed
the coconut into a showpiece for Western
collectors.

coconut goblet
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coconut goblet

Anoniem (in 1550 - 1600)

Location Compartment A1.02
Inventory nr.  MBZ 243 (KN&V)

In the 16th century, the coconut was not only
prized for its rarity and exotic origins, but also
because of its supposed medicinal and protective
qualities.

Three scenes have been carved into this coconut;
they are based on prints by Hans Sebald Beham
(1500-1550). The scenes are from the story of the
Prodigal Son (Luke 15: 11-32). They show the
Prodigal Son leaving his parental house, his life
squandering his inheritance, and his return home.
Asilver smith then placed the coconut in a silver
mounting, and transformed it into this display
goblet. This collector's item reflects the style of
Antwarn mactaTEmER AT TR FAvic | (e

Three scenes

The story from the New Testament about The
prodigal son' (Luke 15:11-32) is depicted in three
scenes between the silver bands. In this story,
Christ tells about the ways God deals with

sinners. The cut-out scenes are derived from
prints by German painter and graphic artist Hans
Sebald Beham (1500-1550)

coconut goblet
coconut goblet
Anoniem (in 1550 - 1600)

Location Compartment A1.02
Inventory nr.  MBZ 243 (KN&V)

In the 16th century, the coconut was not only
prized for its rarity and exotic origins, but also
because of its supposed medicinal and protective
qualities.

Three scenes have been carved into this coconut;
they are based on prints by Hans Sebald Beham
(1500-1550). The scenes are from the story of the.
Prodigal Son (Luke 15: 11-32). They show the
Prodigal Son leaving his parental house, his life
squandering his inheritance, and his return home.
Asilver smith then placed the coconut in asilver
mounting, and transformed it into this display
goblet. This collector's item reflects the style of
Antwerp masters such as Frans Floris | (de
Vriendt).

Specifications v
More about this work on the collection L7"
website

Share this artwork 111
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International Council of Museums (2022) New Museum
I C D M Definition (ICOM). Available at: https://icom.museum/en/
.y resources/standards-guidelines/museum-definition/

Museum Definition - (Accessed: November 30, 2022).

“Amuseum is a not-for-profit, permanent
institution in the service of society that
researches, collects, conserves, interprets
and exhibits tangible and intangible heritage.
Open to the public, accessible and inclusive,
museums foster diversity and sustainability.

They operate and communicate ethically,
professionally and with the participation of
communities, offering varied experiences
for education, enjoyment, reflection, and
knowledge sharing”
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