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"I walked through fields, weedy paths, half-empty roads, and sound travels slower than it should. You start to notice things—
how trees lean, how dust accumulates, how heat gathers at your waist. So | thought of 'Lurking', which is both a verb and a
state, a state of sound and perception. It suggests a way of perception that is constantly brewing in the edges, shadows, and

gaps."

The exhibition consists of two works created in parallel: "Lurking", a 600—-minute sound archive composed mainly of tape loops;
and "Drifting Map", a series of abstract images created through movement.

Those latent rhythms, unarranged sequences, and forgotten voices make sound a language container that can be reorganized.
"Lurking" is a non-linear narrative sound archive installation composed of 10 chapters of fictional prose and poetry. The artist
sampled the local environmental soundscape, language fragments and folk music during his residency in Bulgaria, deconstructed
and reorganized them, and injected them into each tape. It is presented in an open structure, which is what happens when time
folds itself and begins to resound. The work invites the audience to personally select a tape, insert it into the tape drive and play
it. Fragments of environmental sounds, footsteps, mechanical noises, sounds, memories, landscapes and languages flowing
under the surface are evoked one by one. The work does not set a fixed order, allowing chance and the audience's personal
intuition to arrange the archive. Each playback is a time weaving composed by the audience themselves. The power of narration
is no longer concentrated in the hands of the artist, but transferred to the decision and participation of each listener, and
transformed into a co—generated writing.

Why is sound not a kind of sculpture? The trajectory of sound is like an unpredictable time structure. The audio recorded in the
tape will expand and wander in the space, echoing to the stairs, circling and extending to the window or the gaps in the texture.
As a time-based art, "Lurking" accommodates the cracks in time and latent memories. It has no fixed boundaries. Sound
becomes a container here, a porous sound sculpture. The tape, stairs, window sills, and air gaps constitute a nonlinear sound
field, an experimental exploration of the boundaries between hearing and space. Sound is no longer just an object of hearing,
but has become a sculptor of space, an evoker of emotions, and a device for summoning memories.

The image works in the exhibition continue my practice of "drifting" as a methodology — borrowing the concept of
psychogeography proposed by Guy Debord, | conducted a series of non—purposeful walks and observations in the Vishovgrad
area of Bulgaria, where the body became a tool for measuring the landscape, and memory and encounters became the starting
point of the image. At that time, | was walking through the village, without a map or a destination, but walking intuitively, and the
sound of the terrain. "Drifting Map" captures speed or moments, hesitation or vibration. These images are more like residues
and shadows than direct images. | collect image fragments based on movement. This group of image works can be understood
as a visual translation of spatial experience: a reinterpretation and rewriting on a two—-dimensional plane. The boundaries of
three—dimensional geography are deconstructed into emotional terrain in the image, no longer subject to functionality or
objective coordinates, but slowly extending towards a poetic order. The images wander through the historical fragments of the
place and the daily perception of the landscape. The map is no longer a tool for positioning, but an extension of the boundary
between the body and daily experience, a nonlinear map shaped by rhythm and contingency.

The entire exhibition space is not a work of fixed shape, but a triggered state. In this state, we are both "lurkers" and "lurking" —
the body, memory, and language are all in a critical floating state. Just like the word "Lurking" carries the pull of time and space:
"It can be the moment when something is waiting for action, or it can be a certain emotion that is slowly generated in a hidden
and unspoken period. So, you no longer try to retell this place, let the environment speak first, and let the terrain determine
everything."
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