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Fore word

| am not a prominent artist in the crowd, just a fledgling with little
experience who recently graduated. | received a basic education and
decided to study fine arts in college, with the determination to make a
small contribution to the art world in my lifetime. This article was written
after my personal exhibition, and | thank everyone who "braved the
elements" to come and see it during this brief time.

There is a saying that at the moment of your birth, your soul has already
chosen a script for your life, along with your "mission of existence."
"Talent" is something that everyone desires, but it cannot be influenced
by external factors. It can be said that "talent" is predetermined and
one of everyone's scripts. In Plato's fourth dialogue "Phaedo," Socrates
believed that the soul is immortal and the source of human knowledge
and memory. Many people pursue boundless knowledge throughout
their lives, but Socrates believes that so-called knowledge is just a kind
of memory. The soul has already gained this knowledge before entering
the body, and we remember and search for it throughout our lives.

When | was in the second grade of kindergarten, at the age of four,
something happened. Handicrafts were an essential part of the
kindergarten curriculum, and at that time, | needed to randomly cut out
my favorite patterns from a pile of scattered magazines to make that
day's "diary." | moved my little hands and consciously found "five racing
cars" to overlap and form the appearance of a racing car in motion,
which could be considered as a "collage." Years later, my mother
recalled that the teacher took over the exercise and was surprised that
the four-year-old knew how to find the same pattern and imitate "speed"
by repeating and overlapping them. She urged my family to send me to
an art school as soon as possible. Of course, | didn't go to art school
afterward, but the word "art" became inseparable from my life.

One of the main reasons for writing this article was because when |
was in my teens and still thinking about my direction and future path,
there was not a single book that could help me. | want to emphasize
the center of this book-"l am not a professional, but | still have the right
to share." | am by no means the "star of tomorrow" in the Hong Kong art
world, nor do | want to enlighten the world because of an exhibition. At
the age of 24, | am still in the infancy stage of the general artist career,
and at the age of 40, | am still called a "new artist" in the industry, so at
24,1 can only be called a "newborn artist."

As a "baby artist," | would like to share some thoughts and feelings as
a novice artist from my immature perspective. | hope that those who
are destined to read this, or those who, like me, are about to be born
into this industry, can offer a warm greeting and unwittingly dispel the
doubts we all once had. This is a sharing from an ordinary student/artist/
young person, and | hope that this article can serve as a record of my
twenties and perhaps one of your voices as well.

Kaio WU Hiu-Nam
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Start from Solo

As for my artistic achievements, | can't really say that | have any to speak
of. In fact, | don't even consider myself to have a good understanding
of art. When people criticise my work, | often find myself at a loss for
how to respond. For years, I've just been doing things that | think are fun,
using shortcuts and quick methods. Perhaps it's because I've been too
content with my current state of affairs, and now God wants to "train"
me. As a traditional INTJ, a typical Virgo, and a Christian who believes
in Fatalism, I've decided to record the script of my life over the past
few months. | believe that this is the life script that has been carefully
prepared for me as a form of re-education. | need to let go of my
previous biases and learn to return to the essence of art - to understand
that my abilities are not as "high" as | once thought.

In July 2022, before my graduation exhibition, | was still pondering
whether | was suitable for artistic creation. | asked myself if | loved
creating, but perhaps not in the form of traditional art, but rather in the
form of art projects. | have a busy mind but no artistic hands, so perhaps
| should pursue a career in arts administration and showcase my skills
in large-scale cultural institutions. At the opening ceremony of the
exhibition, | was preparing to be a "companion” and complete the entire
process with my-presence. However, | was called out of my reverie by
my name being announced as a winner of an award. The result was as
the title of this article suggests - | was given a solo exhibition. Perhaps,
as Andy Warhol once said, | experienced my first fifteen minutes of life,
or maybe God was answering my prayers and warning me not to forget
my ambitions for MoMA and the lives of American artists. It seemed like
God was encouraging me to become half an "artist."

Criti from Hidden Space is extremely ‘challenging’(haha!), | would
describe it as a process that goes beyond form, a bit metaphysics. It's
hard to complain about how "difficult" it is. The difficulty lies in the fact
that it we often revolves around fundamental and principled questions
in the meeting, and that cannot be answered by ordinary logic or
established responses. | would say that this kind of formless dialogue
is the foundation of artistic creation. Hidden Space is like a fascinating
place, like a Chinese restaurant on the surface in Hollywood movie -
with a secret world hidden behind the door. The three "patrons" each
have their own distinct characteristics, but their combined strength
seems to have a synergistic effect, providing a lucky young artist with
an opportunity to observe and learn.

And yeah! | am one of them.

My performance, creation, concept, and finished product in the first
meetings could be described as a complete “failure.” It's not because
my starting point was immature, but because | was not honest with
myself as an artist. Clothing and fashion have been my preferred
medium for the past few years, as they align with my view of art as being
reusable and practical. For this solo exhibition, | wanted to use fashion
to express a person's different/multiple identities, and ultimately present
it as a fashion show - but it was a complete disaster. Over the past two
months, I've made dozens of pieces of clothing, spending lot of time
collecting materials, but something just didn't feel right. It was because
| was only trying to make a bunch of nice-looking clothes. "Honesty" is
something that every young person needs to delve into deeply.

Facing the countdown of time and looking at a pile of clothes at home
that | wouldn't even wear myself, | realised that | had made the mistake
of not being honest with myself. | wanted to create a series of "cool"
works or perhaps | was influenced by popular culture, thinking that
many things could be passed off with an attitude of "why not?" What
exactly is art to me? Here | must mention Isabella, one of the important
figures in Hidden Space. Perhaps it is because her aura is too powerful,
and every time | have to hesitate before answering. But it is actually
because she asks very direct and fundamental questions: Why did you
do A? Is it because of B? Please explain C. These are the essence of
this achievement exhibition. | would describe it as a long essay question
in a public exam, where even simple questions touch on the core
issues, and the answerer needs to use their own strong starting point
to respond. But | know that my reasoning is insufficient, and I'm often
stumped by her questions. Every meeting feels like ants on a hot pan
because | realise that my current creation is not ideal.

In the initial meetings, | expressed my desire to "do a fashion show." |
drew a lot of sketches and presented materials, but the meeting fell
into a 20-second freeze and awkwardness. How can | describe it? At
that moment, | knew that this idea was completely not okay, and after
the meeting, | admitted that | haven’t deconstructed the main concept
deeply enough. | jumped into the ocean without much thought and
drowned. | was asked a thought-provoking question: "Do you know why
so many people go to fashion shows? Do you know who goes there?
They are all buyers." | don't know if it's true that they're all buyers, but
what matters is the deep exploration of the concept, which was the
focus of my reflection at that moment. How well do you understand
the medium/language/culture/background you're trying to use? From
wanting to create "cool" works, it gradually turned into wanting to create
"comfortable" works, things that I'm willing to put out there. To become
an honest artist, you can't just do things haphazardly; perhaps you need
to first understand yourself.

| believe that qualified work is one that | truly believe in from the bottom
of my heart, that the concept/direction is valid. As an artist, if | don't
recognise the stories/intentions behind them, then they should be
cannot viewed as 'artworks".
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Il doit all again

| want to challenge something...

Messin' with these LA girls Why it is not ‘ARTWORK’?

| don't have any shame WHAT IS ART

I'm in Taipei, | hit New York Rich kids (not me)

So Firm When exhibition collab with ZARA
Zerorespect Jet Style

Creative department Call My Manager

Gallery is my wardrobe Don’t talk to me

Directed by me Tired 24/7

Stylist Not Creative

Artist | got banned by this world.
Public Announcement Hummble Gun.

Creative Director Fake studio

Just like Lebron I'm calling shots Itis all fake.

I don’t like my Chinese name Instagram captions:

Kwai Chung Fashion Week 100% not creative

I don’t think that I like her thisartworkdoesnotexist
Not Creative Don’t put this on instagram
Not an art-piece Art Basel or Disneyland?
Don’t Judge Art Basel Mong Kok

Don’t talk anything about me. The most private open area
Brighter than my life Don’t cross the line
Exhibition statement I’m not single

Spotify playlist is my artist statement #Art-tired

Expensive. BHEIRASTE

You only saw that in VOUGE #judgesism

Reallife VOUGE #Art-tired

See you in REAL LIVE +852 6698 2854

RBEIE | don’t paint, don’t judge.
SRS All design by Macbook, not me.
STUDIO Why are you here if you judge?
HEADQUARTER Long time no see dumbass

Ill do it all again

Messin' with these LA girls
| don't have any shame

I'm in Taipei, | hit New York
So Firm

Zero respect

Creative department
Gallery is my wardrobe
Directed by me

Stylist

Artist

Public Announcement
Creative Director |
Just like Lebron I'm calling sho¥s
| don’t like my Chinese na eN
Kwai Chung Fashion Weeki{

| don’t think that | like her
Not Creative
Not an art-piece
Don’t Judge
Don’t talk anything aboutr
Brighter than my life
Exhibition statement B ‘
Spotify playlist is my artist statement
Expensive.

You only saw that in VOUGE
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See you in REAL LIVE
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| want to challenge something...
Why itis not ‘ARTWORK™?

WHAT IS ART

Rich kids (not me)

When exhibition collab with ZARA
Jet Style

Call My Manager

Don’t talk to me

Tired 24/7

Not ‘ eafi

Slagrain captions:
Bt creative

B Mong Kok

#Art-tired

BWEIRIERE

#judgesism

#Art-tired

+852 6698 2854

| don’t paint, don’t judge.

All design by Macbook, not me.
Why are you here if you judge?
Long time no see dumbass
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I’m piece of Art
but functional, dumbass.
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Thisfontmorexpensivethanthiswork
Why it is not ‘Artwork’? Hitme.
Feedback Auction Price 20M

Not Creative Place it in Museum
Whitecube Art Basel Artwork
Artwork in Residence Hong Kong
Artwork in Residence Dongguan
Famous Artist (On Instagram)
Anti Social | never go opening
Auction Price You can’t effort
Dongguan No Artist Here

Why it is not ‘Artwork’?
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Why it is not ‘Artwork’?

Why it is not ‘Artwork’?
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mAFEREFLH RBREBRESRZ "I Bxm@BEe



Starting from Solo

Is finding one's own creative identity a form of self-consumption?

The first few years of studying art are the most difficult. Some people
might think that art students spend their everyday painting self-portraits
with a bunch of paint cans. Or they might assume that since there are
no midterms or finals exam, art students must have an extremely easy
life. In reality, the difficulty of creating art lies in self-awareness - It
is extremely difficult to fully understand and empathize with oneself,
and the soul itself - in order to truly create something meaningful. Art
doesn't involve arithmetic or a pile of classical theories, It tests your
perception and ability to express oneself without words. Sometimes, it
requires overcoming long-hidden scars or expressing your point of view
of the social demands. Even recording everyday life in your free time is
necessary (idea notebook), as it reflects the humanity perspective of
yours.

Is art school difficult? For me, it seems to depend on the relationship
with oneself and the soul.

Perhaps it is because of my profound experiences, or maybe it is
because the college | attended was too emotional, but during my early
teenage years, | had not yet established a great deal of concern for
social issues. Therefore, the "awakening stage" of my creations mostly
involved using my childhood memories and family as the subject matter
of my artwork. During this stage, students - including me, would usually
find the main focus of their concerns from their own experiences, and
it is an essential part of growth to develop a value system, focusing
on different aspects of things and their values. There some of my
schoolmates who created works that expressed their past experiences
of family violence and their anguish, their contempt for the then-under-
construction West Kowloon Cultural District, etc. Through the "getting to
know oneself" phase, they (l) slowly picked up the fragments that gave
them strength. With these fragments, they could move on to the next
step.

Looking back, during the first few years, | constantly "consumed" myself
by thinking about my parents' divorce and my sexuality or something.
After | read many books, | started to searching the philosophical
relationship between human nature and us as a species. | reflected on
growing up in a single-parent family, the death of my childhood cat, and
my doubts about my mental health. Looking back now and of course, |
would ridicule my "adolescent melancholy," and it seems that | had no
interest in any of those topics. But when I'm repeatedly "discovering
& recovering" myself, | successfully healed my mental wounds and
was able to move towards topics and media that interested me, that's
a magical change of mine. "Finding the root" maybe is a transitional
period - an essential learning process that every young person must go
through. It's a bit like the process of elimination in life, slowly eliminating
seemingly irrelevant topics and resources, and after a round of learning
and evaluation, getting to know yourself, your desires, and healing your
wounds through creativity. Naturally, you will discover the elements that
have always attracted them - such social issues, materials, media, or a
feeling.
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Is that mean | don't like Painting at all? No, of cause not.

Do you say | don't love traditional/fine art? Sure not - but | always feel
there is something strange about it, and | feel that no any "medium" that
can capture my interest. | remember one thing that revealed the tip of
the iceberg - the Monet exhibition. Going back to 2016, the exhibition
"The Spirit of Place - A Walk-through into the Art of Claude Monet",
a programme Series at the Hong Kong Heritage Museum. Following
the guide's footsteps, | prepared to listen to all the "must-see" works
of Monet under the teacher's instruction. Monet's story and paintings
are naturally precious, and | remember the projection of the table, the
reconstructed home of Monet in the French town of Giverny - the three-
dimensional installation room, which was so satisfying. Then something
strange happened - In the end, my only impression of the entire
exhibition was the projection table, the three-dimensional room, and the
souvenir shop at the end. Why would that be? At that time, | still don't
know what is "art commodification" or commercial art/placemaking was,
and | had no perception that this term would affect my future creations
and how | view art. | simply thought that the peripheral merchandise was
very attractive. There were notebooks, clothes, cups, and other items
derived from Monet's paintings, with the most expensive being around
$25 Hong Kong dollars, which was very friendly to me as a high school
student. The idea of art merchandise was deeply ingrained in my mind.
| came from a grassroots family and grew up in public housing. It was
an extremely luxurious thing for my family to traveling, even meaning
Taiwan or Japan, let alone own a piece of artwork.

The values | established in my childhood made me believe that owning a
work of art was a "very serious and expensive" matter, and | would never
consider buying artwork unless | am SO RICH and the money | don't even
know what to do with. | knew nothing about investment and collecting
- which were "middle-class things." The Monet exhibition was the first
time in my life that | encountered the term "affordable" - | couldn't afford
to buy paintings worth tens of thousands, hundreds of thousands, or
even millions of dollars, but | could have a $120 notebook, a printed
pencil, or a $25 eraser. It felt friendly, practical, and mainly - my mother
wouldn't scold me for wasting money when | got home.

For art creation, | have always believed in "drawing inspiration from
different sector" and absorbing influences from cross-disciplinary and
cross-media sources. Sometimes, when | look back at my own writings
and ideas, they may seem childish compared to others, but at the
same time, it seem to understand each other. Even before "becoming"”
an artist, | would often watch documentaries about artists and art
movement from around the world. Each person on the screen had a
passion for their medium, willing to spend a lifetime studying certain
materials, contemplating the relationship between space and color,
the nature of existence, or devoting their lives to realising a certain
ideology. If | had to say which ideology | pursue, it would be my self-
created "aestheticism is art(Whateverism)" philosophy.

Fashion has always played a role in my life, and | have been
interested in it since childhood, partly due to exposure to Western
influences from celebrity magazines, Vogue, Justin Bieber and



Lady Gaga. Perhaps it was also due to my focus on my own image during
adolescence that | used to buy a lot of shirts, search for Moschino
every day after school (vowing to buy it when | achieve financial free),
save my daily pocket money to buy a Jeremy Scott designer watch that
cost over $2000 at the time (I only got $50 per day), and a parody fast
food wallet from the brand called Toddland. Even in freezing Seoul,
| insisted on wearing a bright yellow scarf with an apricot-coloured
coat, in short, | was (still) a child who loved beauty and caring outfit.

The main reason for my interest in fashion may have been when | saw
my aunt's fashion runway at Hong Kong Design Institute when | was in
F.3. The venue was crowded with models and "seemingly" well-known
people, and it was the first time | had seen "trendy clothes" and was
shocked by their impact. Unlike the usual art exhibitions where there
was a serene atmosphere, every second in a fashion show was full
of activity, with models exuding confidence on the runway, cameras
and phones everywhere, and mesmerising music. It was a different
kind of attraction from art exhibitions. | was used to white walls, quiet
exhibition halls, and the silent interaction between artists. The large
LED wall in front of the runway at the fashion show had a significant
impact on my future creations and unwittingly influenced my artistic
taste. In my previous works, | often incorporated clothing and fashion
elements. | believe that clothing is a "universal language" that can
convey information about a person's background, festival culture, etc.
If someone is wearing all black or all white, you may think they may
need to attend a funeral in China; if they are wearing all red, there may
be a happy event specially in Chinese New Year. If someone is wearing
a fitted suit and walking fast, they may be rushing to an important job
interview. So, fashion only? No, not really.

As an internet addict, | am very sensitive to popular topics and social
phenomena in the social media community. It's not about getting
involved in serious political issues, but rather the trend of insoluble "kid"
behaviour on the internet, uncritical thinking of the masses, or the most
liked photo on Instagram, the "Egg", etc. These small things can reflect
the direction of our society's development. Not to mention that after
Douyin joined the market, it made this internet platform, originally for "10
year-olds" more interesting.

Returning to the "tug-of-war" with Hidden Space, | discovered a different
direction. After several meetings, | discovered my love for found objects.
Perhaps it's because I'm not good at handcrafting - | trust my eyes and
my taste rather than my hands. Some designer furniture and usable
items (found objects), even if they are clean and lying there, make me
feel comfortable and aesthetic. At the same time, | believe that found
objects have background stories on their own directly or indirectly,
making the presentation more dimensional and transparent. If | want to
tell a story to people, can | use "my aesthetic" to do so? | put my focus
on the "designer products" that attract me. In contrast to my previous
works, having a steak meal was already a big deal when | was young.
"Designer products" were naturally something that only appeared on
TV. However, the modern design language and aesthetics seem to
have been written into my DNA, and | was born attracted to them. Isn't it
ironic? In front of the large LED screen, playing music with a bombastic
beat, the chairs, space, lighting, and design... all drove me crazy.

In my eyes, aren't these sensory experiences also art? But | don't have the money to live
that kind of "intoxicated" life - so | can only go to K11 Musea more often (haha). In just a
few months of researching and reading on and on, it opened up my journey to find my
soul's bloodline, and | have read more than 30 books on modern design and art, most of
which are about Bauhaus. In my years of art studies and even in the creative process, | can
clearly feel my obsession with the visual and functional aspects of my work, or what others
describe as "like design." Older generations/teachers in the art world like to describe my
work as having a "feeling of design," but actual designers who see my work will call it "not
really design." As someone who doesn't fit neatly into any category, | have always been
wandering at the crossroads of wanting to define myself. "Conceptual art" seems to be
the term that is closest to me. | always believe that art will develop into a "clean" nature -
something that people can use, appreciate, or leave cleanly, which is very "contemporary"
- referring to digital art, installations, and to some extent, paintings. To achieve this effect, a
certain degree of design is required in the concept. This "compressed and deconstructive"
emotional language can turn objects and images into an absolutely formatted thing, and
artists can control the concept's core display in the simplest and most beautiful way. | even
believe that aesthetics is a creative medium. In the long river of history, the relationship
between art and design has always been inseparable but with their differences. A
professor once said, "Artists pose questions for history and humanity, triggering reflection;
designers solve problems for humanity." These two seemingly binary poles also share the
same theory to some extent, but they pursue different aesthetic presentations.

What makes me greatly admire is the chairs, furniture, and architectural designs produced
by Bauhaus - the sharpness of the lines, the simplicity of the concept behind, and the
emphasis on material use and shape. The main core of Bauhaus was to promote the
integration of industry, architecture, and art. They even believed that "the ultimate goal of
art is architecture," which is a declaration that seems difficult for ordinary people to accept.
These theories deeply attracted me. In my understanding, the ultimate presentation is just
an imagination, the attempts to integrate art into industry, design, and life is the core value
of Bauhaus, and it is also the direction that | have always been attracted and leading to.
Being accustomed to using found objects because | believe that art can be presented in
different ways, such as music, graphics, architecture, furniture, or any random object. When
the essence and concept of an object are changed, it can be defined as an "artwork". |
think that art should allow for random attempts, not just exist in museums, and can appear
in music videos, album covers, clothing, and designs. Isn't it interesting?

Until one day, | suddenly thought, why not use mass-production designer products (which
| only found aesthetically pleasing at that time before the final meeting with the Hidden
Space) for my artwork? These "temporary" ready-made objects are my materials, while
these ready-made objects are good at telling stories. | bought various "design-like"
products on a large online shopping platform and added my instant and ironic thought
texts on the art world to their surfaces. As a "baby artist," it's a time to speak recklessly, so
isn't this exhibition a great opportunity? Why mass-production designer products? | think
the most embarrassing thing about this pile of imitation designer products is that due to
their cheap materials and soulless production, they have become "unrecognisable."
There is no concept of a designer, let alone any artistic value; they only serve
a decorative purpose, and this decorative purpose can be easily replaced or
substituted, even by the user who does not respect them too much. However,
due to their affordability and beauty, | prefer to buy this type of product to
satisfy myself, but at the same time, | have discovered this "yes-no" grey area.
The text in my work this time starts from the nature of the object itself, aiming
to bring out the characteristics of the product and redefine it, completing the
conceptualisation after "processing."
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"It’s not about design” > B2 B ERXREEBEWNE RN E E
BARTNE RZE2EMARARE—SLHS, ZZHR
BREZRERSE UEREH - ARBHBEEZN,
—REBRBNOBF AUEEERIABORLEE T WIRK
M—BEBBEENNR TEREAFNBHANRS T -
BMEE RUEEREN(—FETEBRN) WAL
BIHAFNRESLE (MR ELHARLT) -

HEMR RFAMKF > RAMERASAVP —EERESREE
MTEXEER EHEBAR RFAMERERH ERTHE
#1 - Tgrmikky ~ TERH) SERAENERAEEEREE -

REBENBRLBAENEK (BERXECER) > E—F
BREXEBENIR ERPMHEFE EXFELE-—EEMR
MR —HHREHEREMROARN > XFGEEEMANREH
EEEMRNER EVHEEHUESHMEEIAEEEELRN
HE BRAEZEREERVERBFHSERE  IREERY
MAEEE MEEEME ZEINAELREFTEHRERAN
Zmo TERERER EI7T 'ERARKEEMR MER
REMim BT BEUTKRH AR IEEROKRSI S -
EABAEATMRZ—EAERERMY AP ER
EFNENREEMFENEHER TAAGREH
ERNBELE? BhE—ERBAN/NAR REEEREEAR
MEWEBMK THI/ KT > FREREBMRRBSEBERR
BB ETERZT BAMEENFAESHBRLY
BEIHEFAHKEE TEEFERE)  UREBEER
BMFINAFRMAENERE > FNERBRNMG - RAEBFER
% BT THES - THBEBMEIN,

HREANTZABENBAANEE EMMNA - R3IMH
NEBIPRLBEBREERENEKL  FERE—XREEN
ERERANE, T8 ¥EER—BEFAEBELNEZ -
EEREEARGBEIESIHNRACHEHONERET > 58— @
AMERECHABANTE, HE ALELNE FER
ENE - ERAANENFRD BEBENEXAFNSEHAY
ERXBERZENHER DXEEBEFEASEHREN LI
M- MXMBETH TR BEHE M B Youtube £
BEBEEF DHREMNTERTSHE EMEBRE
FEECHEERECED) > MRIARthZETES -

FRHEEMER  ERERMERANEMNE RFAMER
BEREENGEE MFGI KEAtLRAREEESFENER
REBENNEZAIMNISGOIBIEF AMAZLBEIET
ETAR NERFEERERMEBENYMG . W2 HAIE
BRZRE -BR4E -BREBC HHERMFEATRID—IE-
AR —ERIFHEARTNEDER ENMABCSHEE
BIRE ERTH TEERE) WWFR - EBPOEE

ERREZEAONERBEHRBT—ER T EALFENZEHN
ABRBEBERARERAERPAZR EAEB—EA/AZHEEALRE
BIBELOR BENEEELRE: BED BR8KEN
FEERERZxEL ERKESKAIOSELEL RAEREHER

BREMRE REHRBNAEEFT K QEREES > E/E
TRAMNRIERRET  RTKEB=1TZ4AEHE WEETBEH
fEm-ERPHEERMEEN TKKE SEIAIBEEPFAEN
BHERRUTR MF ER; EBBENERAOMIM > HEFR -
BERABNERE; MREANBERMMER: EHARET - ER
B IESEENRER REBTHN 'FEm, @ TAHYF
BfEMR) RO AT MIEIRE > LA TIEBERENREZ— -

KB—Mwm BMEREATHERS > (1) HIBHNEE
ZE R (2) ThinRoome. B B # — [ 3K E 80 E X
£ B Thin Room” » MG EEHIEEH FAIEEIR - Thin Room
BZEMUMEEFN THERFR) EHEENTEEER-
EEMYE - FENYRTSRTHEBERE AAREENHES
— B MBI ESFEMSEESHN TEAZEZ™[ML o # Thin
RoomW B —2EE HERRT TEERE WBE BX
TEZREEMRRPNER SHAKELTHEBEMRR
HBEABZ MERRELA2EFNEEAN AEHEEE
WA 2K 1 4% Z HETE Thin Room» Bl — IR E2MREERBRKEN
B EERARERTH ME—EENEYRES > 2—1E
HIBERENER A —ERERETNETES -

{It’s not about design / | didn’t ask to win this award
/ ERRER REREMM) BEARUE FERNIREY
MTEES MFRstml - BRATRAZTEEREENE M
REBMOEE > RARGENEE > ERBMBHEMYE
RELHiAR ATUBEEE®R I8N NHRE
ml AEFTH TEERRE) WLOBZE[ > AROZEM[
T8 AP ERBEBNEBEIULE Y M Ideal Home °




It's not about  design

The exhibition title - "It's not about design." Yes, this exhibition is not
really about design, but rather about using design elements and some
background to make the audience reflect on the concept of luxury
goods, so it is still relevant. Most people are "Inherently shallow", a
simple chair may be ignored or casually dismissed as "cheap," but
if you proudly introduce it as a designer chair from lItaly, believe me,
everything would smell good (European designer is a must), and you will
see changes in the other person's eyes and intension (they may even be
afraid to sit on it).

For artists and designers, designer products undoubtedly contain
certain concepts and cultural significance, but for the public, designer
products represent "wow, you're rich," "good taste," "educated," and so
on, without much deep interpretation.

| like to challenge and discover human ignorance (including my own).
When a cheap and beautiful object is teased with words - as if it
satirises contemporary artists, and at the same time deconstructs and
defines the value of art itself. When an object is richly decorative, it
becomes luxurious. | hope that after giving conceptual significance to
ready-made objects, their intrinsic value can be changed, their artistic
value can be enhanced, and they can be transformed into simple
decorative household items with an actual function, achieving the ideal
of "being a product when used and an artwork when displayed.” | also
playfully admit the attraction of industrial products. Why can't we think
about ready-made objects from another perspective and discover their
beauty and the universal consciousness behind their contradictions, and
test the audience's views on our work? - This is also a small experiment
I want to try. | often feel that the general public is "scared/overwhelmed"
by artists as if artists always know or show what they're talking about,
and the audience will accept it all completely whatever it's a dumb
concept with it. Mr.Marcel Duchamp used ready-made objects many
years ago, | think there may still be a "survivorship bias." As a baby
artist, | am now working with text stickers and online shopping, and |
don't know how people will react to my work. Will they find it thought-
provoking, or will they say "l can do that too" or "It's trash"?

| have decided to abandon my previous six-month foundation of fashion
design and use new nutrients to nourish the inkwell that has long been
dry. In observing the ideas and textures of this exhibition, "poverty"
seems to be a thinking gap that | cannot cross. In Hong Kong, an
international city where class consciousness is linked to the economy,
everyone has to deal with their own concept of poverty, whether it is
psychological or actual. In my past works, | like to make fun of different
things and objects, such as mocking the rampant developers in Hong
Kong, mocking the problem of young couples in Hong Kong like to
have sex in motels, mocking the believers of "flat earth" theory, and
mocking the stupid rich people on YouTube. It seems like from the
"moral high ground" that | can overlook the common people, as if my
own life problems have become insignificant, and mocking others, also
“comforts” me.

As a 24 year-old young artist who enjoys appreciating design and
observing social consciousness, designer products seem like
a distant existence. It's like going to IKEA and not being able to

choose expensive products, only able to buy the $59.9 plastic
container. Over time, | have become accustomed to choosing the most
ideal and beautiful objects from limited resources, and this has become
the source of my inspiration. Observing society and observing myself
seems to be an essential part of creation. In the previous chapter,
| mentioned my limited understanding of modern design, and after
incorporating my own upbringing, it became a cry for an "ldeal Home."
In an ideal life, of course, | would own a house in Manhattan, New York,
with an L-shaped floor-to-ceiling glass that shines on me every morning.
Every corner of the house and every piece of furniture would be
designed by me - would be extremely idyllic. In reality, the alarm clock
rings at 8:00 sharp every day, urging me to go to work, and | board the
bus at 8:40 on time. There is no Manhattan or floor-to-ceiling glass, only
crowded buses and sweat.

After six months of creating, during which | went through over thirty
books and more than a hundred works, | held an exhibition. Among them
were highly experimental "failed works" that included using various daily
items such as toothbrushes, cups, and televisions, expired foods like
M&M's, candies, and used lunch boxes, and trying to add texture with
spray paint and sports equipment. Of course, among such a high volume
of works, the "good works" and "not good enough works" were divided
into two factions, becoming a reflection of the ideal and reality.

After discussion, we divided the exhibition into two parts: (1) the external
exhibition space and (2) the Thin Room. The Thin Room, about 3 meters
wide and 80 centimetres long, is like a representation of reality. The
various and reluctantly orderly "rejected works" are placed in the
crowded space. Artistic and expensive items are squeezed into the
storage room, while outside the wall is a comfortable and symbolic
"pure white space." From the other side of the Thin Room, photos of
“real phenomena" are displayed, showing the appearance of luxury
goods in the artist's poor home. Golf represents the class and wealth
layer in modern language, and the scene of the work being placed in
public housing is ironic. At the same time, it is humorously arranged in
the Thin Room, as if everything is the artist's imagination of the ideal
state. In Hong Kong, the most expensive thing is space, and this short
exhibition period of one month, is a demonstration of the ideal home,
but also an art exhibition that has nothing to do with actual "design".

In the exhibition, the display of different existing objects with assigned
texts and concepts, defined as "imitation designer products” in "It's not
about design / | didn't ask to win this award / FREE R RELEM ",
also reflected my views on designer products. | believe that imitation
designer products are made of cheap materials and lack the soul of the
designer, as well as the so-called artistic quality. They only serve as
decoration and can be easily replaced. However, the "imitation designer
products" have given a fantasy space for the "ldeal Home" within the
limited space, money, and taste, creating a short-lived Ideal Home in
crowded Hong Kong.
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Art Space
Bra
2023

MR - WERERBEE ?

R M - EREERMNGEE?
BHERESIEMNEEZ > BEREBR/MEL?
MRZERABZ ML ARREET ?

Bra or body?

Is it satirical art or a tribute to our body?

Will this piece provoke your thoughts or do you
find it offensive?

How many layers of meaning do you discover in
it from different perspectives?
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Tiffany Chair
Plia Chair (Mass Copy)
2023

“Tiffany Chair” @& 7ML BT RAE SR - BRI BB LUREN
8%, » BEAFMFEERETED Giancarlo Piretti /2 1969 HF:%:1HY
Plia Chair » EEFERFABRINEBEIERAEE - EREDNG
¥ RRESHNEZBEMIIEHESH (Mass Production) » BthH &

BHNESE > EREFIRNEE -

ERHERENERE  RESEERERANBUS L > RRANKEE - 2R
ARBRNERFTAE? — HERBMRENHEED BE@ERM -
HHEEHPETRE - EMRBEEEMEENIZE “Why it is not
an ‘Artwork’?” » = EREGEEMIREFTELSARBNBEE > FF
REBMRENREBSEN TRAMH -

'Tiffany Chair' — imbued with irony and playfulness, which resembles

a familiar folding chair, is a copy of the Plia Chair designed by Italian
furniture designer Giancarlo Piretti in 1969. At the time, the chair's
avant—garde use of plastic caused a stir. The chair on display in this
exhibition is a mass—produced replica from an anonymous manufacturer,
its price having dropped from an expensive luxury item to an easily
accessible commodity.

By redefining the replica and placing it on a white cube pedestal
befitting a high—end gallery, is the artist mocking the manufacturer or the
audience's adulation? In fact, the artist is reflecting on consumerism,
the practicality of art, and social consciousness. With the contemptuous
yet straightforward title 'Why it is not an 'Artwork'?’, the artist blurs

the boundaries of these three concepts and poses a thought-provoking
question, while expressing Kaio’s view on the of luxury goods."
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The basketball
Basketball
2023

WAKEITRE  MUERSERRRERES - EEEMEEEEAZ
AEEE - MEKR— I EREEM LZEINEEN - BB HRES D
& BREPZ— - BmESFNENR > SEAZRNEY -

Since who knows when, the value of an object itself can have different
changes for admirers in different times and occasions. Basketball,
which has been frequently associated with various functions and
become a trend and identity symbol in recent years, is one of them.
The basketballs that collaborate with brands are no longer just used for
sports.






Eamous Artist (on Instagram)




The Conversations
Light tube
1200mm x 30mm each

“The Conversations ¥~ B=fFXER—HENEEER - BMRME
= HHEMFIEMEZENFE"1”, “Never go to openings”, “Famous
Artist (on instagram)” - RE LREBHEANKREESS » BEERNE
REERNEMRENINFOER - BABE -

HRBREBFASN > E—E+29FENGEE — H2MRUFRERE
mEC  BEEMN MERHEIAL KBEACSMAHNRAER - H—LE
Aeded - REEEENARMEBEESNEY > BEEQNTS - BEHLE
FRIG#HEIEEMIFMEE Social FVWARR > FUEMRENE HEHE
B9 light tube » AR RARERE FFVEBEFE NFE -

'The Conversations ( #15% )" is an installation artwork with three light
tubes. On the surface, | express pride and arrogance with three
seemingly rude phrases: "I", "Never go to openings", "Famous Artist
(on Instagram)", but upon closer examination, it reveals the artist's
rejection and lack of confidence in the outside world.

In my experience, exhibition openings are contradictory events. While
artists showcase their works, they must attend these events to meet
new people and engage in meaningless conversations with strangers.
This behavior lacks direction. However, socializing is an essential part
of society.
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I may not be a great artist, but | still have want to share my thoughts and
experiences. In the past nine months, | went from having a disdain for art
to craving to study and admire knowledge.

| yearn to study contemporary design, conceptual art, as well as Hong
Kong and myself. | am grateful for the 'three Miss' from Hidden Space -
who pushed and motivated me to "wake up," and for choosing me and
teaching me.

The above is the complete record of my first solo exhibition, "It's not
about design / | didn't ask to win this award / {2 ZE R RES &M "

Kaio Wu Hiu Nam



