C | [ www.e-flux.com/announcements/speculations-on-anonymous-materials

Clients Archive Program Projects Journal About Subscribe

Fridericianum

#speculationsonanonymousmaterials
#space #viewerscorporeality
#fridericianum #objects

#abstraction #speculative
#desubjectivized #surfac

#reflection #symbolicord
#generatedimages #circ
#presence #processbas
#imagestock #serialrepe

Graphic design: Zak Group.

Speculations on Anonymous Materials

September 29, 2013—January 26, 2014
Opening: September 28, 17-22h
Press preview: September 27, 11h

Eridaririanuim

oup swows  x ( )THES

hows-of-2013/

IONS INTERV

Ed Atkins, Still from “Warm, Warm, Warm Spring Mouths,” 2013

Ken Okiishi, gesture/data, 2013 (R) Katja Novitskova, Approximation V, 2013

Materials is a group show at the Fridericianum, Kassel (still running through January 26),
:mboym, Simon Denny, Aleksandra Domanovi¢, Josh Kline, Oliver Laric, Daniel Keller, Katjs
Ir Si-Qin, Ryan Trecartin, among many others. The show’s central conceit is digitally
and content alike are decentralized, decontextualized and rendered ordinary,

j indistinguishable from the output of broader visual culture and brings together approaches in international art that

reinterpret the Anonymous Materials created by rapid and incisive technological change.
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Michele Abeles, Ed Atkins, Trisha Baga & Jessie Stead,

Alisa Baremboym, Kerstin Bratsch & Debo Eilers, Antoine Catala,
Simon Denny, Aleksandra Domanovi¢, GCC, Yngve Holen,

Sachin Kaeley, Daniel Keller, Josh Kline, Oliver Laric, Tobias Madison,
Katja Novitskova, Ken Okiishi, Jon Rafman, James Richards,
Pamela Rosenkranz, Avery Singer, Timur Si-Qin, Ryan Trecartin

Curated by Susanne Pfeffer



1 gesture/data, 2013, Chroma key video paint on Large Format Display LED, BARCO
CRT blue screen videoed by HD camera transferred to .mov transferred to .mp4,
m 4 Ken Okiishi each 105,78 x61,7 x9,45 cm (please see number 19 in room 8 as well)

]
5 3 In Ken Okiishi’s work gesture/data, the screen surface itself
becomes a tension-laden crystallization point. Its dynamic blue
spectrum is generated by means of digital hand-video shots, which
4 show the display of a BARCO monitor. With the so-called “blue
screen”, gesture/data documents the visual testimony of a loss of

5 signal, whose glowing blue varies in tone and intensity depending
on camera setting and proximity. Brought close to the convex hon-
eycomb of the analog screen, the handheld camera gives the pix-

6 elated blue tone a digitally generated depth. This effect is further
reinforced through the transcoding of the material into the exhib-
ited .mp4 format: Pixels begin to emerge from the honeycomb

7 structure to subsequently hover above the blue surface. In Okiishi’s
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Antoine Catala

2

ROOM 4

Michele Abeles

13 12 works, the manipulated emptiness of the “blue screen” meets the
“green screen” of his painting. The chroma key color used is other-
i wise employed in the film industry. As a background that is easily
eliminated in postproduction, Ken Okiishi’s painterly gestures bring
a form of “digital void” to the surface, which can be substituted by

Jon Rafman
&— Avery Singer Aleksandra Domanovi¢

” any chosen context or action.
/ \ L0 Okiishi’s works not only stage a collision of digital and analog
1"

technologies, but also, and more significantly, constitute the sup-
posedly emptied product of repeated transcoding. As digital arti-
15 facts, they embody the clash of various image and signal disrup-
tions — phenomena in which the materiality of modern media
ROOM 5 manifests itself. These are removed, however, from their peripheral
position as exceptions to the rule. Thrust into the focus of the work,
they lend an abstract visual form to the hard-to-grasp ruptures in
language, the intervening spaces and ambivalences that move on
the threshold between virtuality and reality. Their unique aesthetic
is the result, not least, of a dynamic interplay between foreground
and background, “in screen” and “on screen.”
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Tobias Madison *1978 in Ames, USA, lives in New York, USA and Berlin
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Speculations on Anonymous Materig|g

Susanne Pfeffer

“I think that it is more interesting to talk about
art in terms of the material that determines
the work, rather than the artist’s identity...”
—Pamela Rosenkranz

Art's task changes in a world suffused with gener-
ated images. It is imperative to reflect on what

are often highly psychologically charged worlds
of images, the ways they are reproduced, and
represented. Over the last two decades, the rela-
tionships between image and text, language

and body, body and space, subject and object
have changed rapidly. Art’s brief is no longer

to generate unique, original images, but to seek
reflection in a de-subjectivized approach to the
existing stocks of objects, images, and spaces.
The order of the day is to understand the world
from the vantage point of abstraction and not to
abstract from the world. The element of individual
creation takes a back seat and the transfer of
images and objects into the world of art becomes
irrelevant as such. Today, visual reflection pos-
sesses a rhythmic, process-based and serial form.
Serial repetition is less a matter of counterpointing
Sameness and difference and more a matter of
weaving a never-ending web of relations; reflection
can only occur within speculative variation.

The Speculations on Anonymous Materials
exhibition for the first time worldwide brings
together approaches in international art that reinter-
Pret the anonymous materials created by rapid
and incisive technological change.
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»ICh denke, es ist interes
Material zu Sprechen, d
niert, als iber die Identi
—Pamela Rosenkranz

santer, iiber dag "
as die Arbeit dejem
tat des Kiinstlers 3

In einer Welt voll von generierten Bildern veranet
sich der Auftrag der Kunst. Ein Nachdenken iber
diese oft hoch psychologisierten Bildwelten, die
Formen der Bildwiedergabe und Bildreprése!
ist zwingend. Die Relation von Bild und Sp ache,
Sprache und Korper, Bild und Raum, Objektund
Subjekt hat sich in den letzten zwei Jahrzeﬁn_
rasant verandert. Wahrend die originare w: :
als primare Aufgabe der Kunst entféllt, wnrdO -'?
Arbeiten mit bereits existierenden Bllderr:j.er e
und Raumen zum entsubjektivierten O:taktion
Reflexion. Es gilt, die Weltaus dfar Abs rder i3
i icht die Abstraktion aus =
begreifen und nicht die o Schaffens wx
Das Moment des individue o Operfihmund derl-
nebenséchlich, das Mom?nt n Kunstrau™ s
Bilder und Gegenstande in c:zeeflexion oG
hes irrelevant. Die visuelle & Wieder
2 d seriell. Die " o
misch, prozesshaft un et eniger|
im Seriellen vollzieht S.lCh ey ch
Spannungsfeld von D|ffe\; O i allein
einer unabschliebaren Eann gedact
variierenden Spek‘”a‘t'or:e culations
2 AUSSte”untgweit erstmalls | die died
Materials bringt W_e_l n zusammets
kiinstlerische POSItIOn:san en de
men Materialien deaSn;elS Sl
technologischen






Ken Okiishi




which technological change

influenced your work the

most? .
All terms, unhinged in vapors of

aspiration, cling to onlooking
vampire-clones, breathing in
data points like e-cigarettes.

welche technologische Neu-
erung hat deine Arbeit am
meisten beeinflusst?

Alle Begriffe 16sen sich in den
Dampfen der Streberei und
docken an die schaulustigen
Vampirklone an, die an
Datenpunkten ziehen,

als waren sie E-Zigaretten.

Speculations

The group mind, hosts and para-
sites enmeshed in larger and
larger group bodies, make terms
fit the comfort of their own

mutual goal-oriented position-
ings at will.

Spekulationen

Die Schwarmintelligenz—Wirt
und Parasit zugleich —, verstrickt
inimmer gréBer werdenden
Gruppenkérpern, passt die
Begriffe den Bedirfnissen ihrer
gegenseitigen, ergebnisorientier-
ten Positionierung an.

Complicity
In this way, all of these terms

are both ful| of action and empty
of meaning,

Komplizenschaft

dil: diese A‘\rt und Weise sind all

k. Se Begriffe zugleich betrieb-
M und bedeutungsleer.

Materiality/lmmmemiiiy
There is no “personal” meaning
so sharing “my own” take on
meaning becomes meaningless:
the dictionary is also void.

Materialitat/Immaterialitit
Es gibt keinen ,personlichen®
Sinn und darum ist es sinnlos,
,meine" Sicht auf die Sinnfrage
mitzuteilen; auch das Wérter-
buch ist ungiltig.

Body

But | have the feeling that even
this sentence is manufacturing
new allegiances and enemies;
new forms of agreement through
hopeful network-sucking or
disagreement by making myself
visibly un-useful.

Korper

Jedoch habe ich das Gefuhl,
dass selbst dieser Satz neue
Allianzen und Feinde produziert:
Neue Formen des Einverneh-
mens durch erwartungsvolle
Netzwerk-Saugerei oder Nicht-
einvernehmen, da ich mich fur
alle sichtlich unbrauchbar mache.

Desubjectivization

Only useful, shared misuse
survives inside this speculative
ectoplasm.

Entsubjektivierung

Nur der brauchbare gemeinsame
Missbrauch tberlebt in diesem
spekulativen Ektoplasma.

Jon Rafman

Labor/Arbeit

Materiality /Immateriality
Materialitat/Immaterialitat

Collaboration/
Zusammenarbeit
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Katja Novitskova




Marchel Duchamp’s studio on Streeteasy.com (dust breeding), permutation 5 (at Bortolami, New York), 2011-2012. And Marcel
Duchamp’s studio on Streeteasy.com (the Picabias are in the catskills), permutation 5 (at Bortolami, New York). 2011-2012. Inkjet
on pictorico pro hi-gloss white film, chroma green paint. Dimensions variable. Installed at Bortolami, New York.




ermutation 5 (at Bortolami, New York), 2011-2012. And Marcel
skills), permutation 5 (at Bortolami, New York). 2011-2012. Inkjet
sions variable. Installed at Bortolami, New York.




Marcel Duchamp’s studio on Streeteasy.com (the Picabias are in the catskills), permutation 5 (at Bortolami, New York). 2011-

2012. Inkjet on pictorico pro hi-gloss white ilm, chroma green paint. Dimensions variable. Installed at Bortolami, New York.
(Photo shows the work after hurricane Sandy destroyed the gallery.)




Marchel Duchamp’s studio on Streeteasy.com, permutation 4 (at Peep-hole, Milan), 2011-2012. Installed at Peep-hole, Milan.




Marchel Duchamp’s studio on Streeteasy.com, permutation 4 (at Peep-hole, Milan), 2011-2012. Installed at Peep-hole, Milan.






