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Slippage
Anti-articulation

Overhealing

Katherine Simone Reynolds’ feels you looking, and at times enjoys it. Her practice
investigates emotional dialects and psychogeographies of Blackness within the Black
Midwestern landscape, conversations on the “non’, and the importance of “anti-
excellence”. Her work cautiously attempts to physicalize emotions and experiences by
constructing works that include photo based works, film, choreography, sculpture, and
an anxious writing practice. Utilizing Black embodiment, vulnerabilities and the interior
alongside her own personal narrative as a place of departure has made her question her
own navigation of ownership, inclusion, and authenticity within a contemporary gaze.
She draws inspiration from Black glamour, residue, the Black church while
interrogating the notion of “authentic care”. Her practice deals in Blackness from her
own perspective and she continuously searches for what it means to produce “Black

Work’

Reynolds has exhibited and performed work within many spaces and institutions
including the Pulitzer Arts FFoundation, Museum of Modern Art New York, The
Luminary, and the Graham Foundation. She has exhibited in national and
international group and solo shows and has spoken at The Contemporary Art Museum of
Saint Louis, The Saint Louis Art Museum, and the Black Midwest Initiative Symposium
at University of Minnesota. She was also the 2022 Fellow at The Graham Foundation.
Alongside her visual art practice She has embarked on curatorial projects at The
Luminary, SculptureCenter, and exhibitions for Counterpublic 2023. She also is

mounting two exhibitions for The Stanley Museum of Art, and The Clyfford Still
museum_for the winter of 2025.

Statement




Currently: pressing flowers into pages

Education
2022: MFFA Northwestern University: Art,Theory,and Practice
2013: BA in Dance from Webster University, Webster Groves MO

Upcoming
May 2024 Mask of Prosperity: Gallery 4oo, Chicago, IL.: Group Exhibtion
May 2024 Modern Mondays: MoMA, NY,NY: Film Screening

Solo Exhibitions

2023: A different kind of tender and the Practice of Overhealing, Graham Foundation,Chicago
2021: A Warning Resting in the Distance, Jacob Lawrence Gallery, Seattle

2019: You Gotta be a Special Lady, and a Very Exciting Girl, Rule Gallery, Marfa

2018: Willie and Pat do a Slow Dance, Hunt Gallery, Webster University

2017: This is a Soft Place for my Hard Black Body, Millitzer Gallery, Saint Louis

2016: Ask Her How She’s Doing, Fort Gondo Compound for the Arts, Saint Louis

2015: SOFTen, Museum Blue (CAM Open Studio), Saint Louis

2014: The Divide, Blank Space, Saint Louis

Selected Group Exhibitions

2022: A Bruising Gaze on a Faltering Landscape, The Block Museum, Chicago
2020: Abstractions of Black Citizenship, Hedreen Gallery, Seattle

2018: Other Objects, SculptureCenter, L.ong Island City

2018: Dwell in Other Futures, Pulitzer Arts Foundation, Saint Louis

2018: Seeing Other People, Projects + Gallery, Saint Louis

2018: Overview 1s a Place, SPRING/BREAK Art Show, New York

2018: Mane ‘n Tail, The Luminary, Saint Louis

2017: Encoded, Forest Park Community College, Saint Louis

2017: Smoldering, Des Lee Gallery, Saint Louis

2017: Oppositions, The Luminary, Saint Louis

2017: Almost Now, Just Then, Projects +Gallery, Saint Louis

2017: what are we but lying single surface?, The Alice Gallery, Seattle

2016: How Would This Happen?, Tapir Lab, Pop-up at Takt Residency, Berlin
2016: Their Way, Millitzer Gallery and Studio, Saint Louis

2016: Adaptations, O Cinema, The Common Field Convening Project, Miami
2015: 40 Hour picture Show, Museum Blue, Saint Louis, MO

CV

Selected Collaborative Exhibitions

2022: Gestures Investigating the Good and Not so Good in Relationships, The Kitchen, New York
2017: Shell and Glimpse, Pulitzer Arts Foundation,Saint Louis, MO

2017: Gallery Sessions, (Performance for Martine Sym’s Exhibition), MoMA, New York

2016: How to Grieve & Dream at the Same Time, Pulitzer Foundation for the Arts, Saint Louis
2016: Spread, Reese Gallery, Saint Louis

Visiting Artist Engagements

201(: Black in the Midwest Symposium Presenter, University of Minnesota

2017: Panel Discussion, Gallery 210, University of Missouri, Saint Louis

2017: Artist on Artist: Deana Lawson, The Contemporary Art Museum, Saint Louis,

2017 If it Wasn’t for the Women: The Body, FFashion, and Art, Saint Louis Art Museum
2017: Martine Syms Incense Sweater & Ice, MoMA Gallery Sessions: Projects 106, New York
2017 Blackness in Film and Beyond, Center of Afrofuturist Studies, lowa City

Selected Curatorial/Programing

20235: It's a fine thing , The Stanley Museum, lowa City

2025: Held Impermanence, Clyfford Still Museum, Denver, CO
2023: Counterpublic 2023, Saint Louis , MO

2021: You may go but this will bring you back, SculptureCenter, NY
2020:Self Maintenance Resource Center, The Luminary, Online
2019: Soft Scrub, The Luminary, Saint Louis, MO

2019: Counterpublic, The Luminary, Saint Louis, MO

2018: Mane n’ Tail, The Luminary, Saint Louis, MO

Grants/Awards

2023: Black Harvest Festival Richard and Ellen Sandor Family Festival Prize for Best Feature Film
2022: Graham Foundation Fellow

2018: Sister Cities EExchange Artist in Residence Award — Stuttgart

2017: Saint Louis Visionary Awards Honoree: Emerging Artist

2017: National Society of Arts and Letters, Saint Louis Chapter

2016: Artist Support Grant, The Regional Arts Commission

Positions Held

2021-2025 Guest Curator: Stanley Museum, lowa City
2021-2023 Associate Curator: Counterpublic, Saint Louis
2021-2025 Guest Curator: Clyfford Still Museum, Denver
2020-2021 In Practice Curatorial Fellow, SculptureCenter, NY
2018-2021 Curator: The Luminary, Saint Louis
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