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Kyu Sang Lee                         2015 - 2023 



Kyu Sang Lee was born in Seoul, educated in Cape Town and 
currently works in Leipzig. His diverse geographical experiences 
have cultivated a deep interest in the integration of cultures and 
history, as living in such varied locations has enriched his 
understanding of the intertwining of different cultural and historical 
contexts. 
Lee's constructed photographs explore the themes of disharmony 
and cultural collision, seeking transcendence through universal 
elements such as time.  

The artist’s utilisation of chroma key green delves into the 
intersection of technology and aesthetics. This colour, commonly 
employed in photographic and film industry, epitomises the 
burgeoning chasm between human elements and advancing 
technology. Yet it serves as a bridge, linking technological progress 
with expanded human expression and experience.  

Utilisation of chroma key green in Lee’s photographic images 
symbolises his encounter with diverse cultures, histories and 
geographies. Lee’s formative experience of relocating and 
integrating into different environments closely resonate the 
contrasting states within the artist's photographic images, where 
black and white images coexist with vivid hues.  

The specific use of chroma key green stems from its distinctive 
ability to stand out, allowing for seamless replacement with other 
digital images. This unique characteristic, while allowing it to stand 
out, also enables the integration of any other colours or images, 
demonstrating its versatile adaptability. This vibrant colour, despite 
its conspicuousness, conveys the harmonising power of embracing 
all hues, representing the artist’s ongoing quest for a place of 
belonging amidst constant transition. 



The Absurd Dance no. 1 
2023 
Giclée print on Hahnemühle photo rag 
200 x 160 cm 
Edition of 8 + 2 APs 







The Absurd Dance no. 2 
2023 
Giclée print on Hahnemühle photo rag 
200 x 160 cm 
Edition of 8 + 2 APs 









Untitled 
2023 

Giclée print on Hahnemühle photo rag 
140 x 100 cm 

Edition of 8 + 2 APs 





 

Sigil No. 1 
2023 

Giclée print on Hahnemühle photo rag 
136.2 x 94.1cm 

Edition of 8 + 2 APs

Much like the transition of chroma key green from a 
practical/technical characteristic to an aesthetic 

one, this shift is a recurring theme in Lee's practice. 
By situating the 'focus sheet,' an inherently 

functional image, within a landscape, its original 
purpose begins to fade, leaving only visual quality in 

its wake. This collision between diverse worlds or 
systems does not solely mirror the artist’s history; it 

also comments on the ontology of the images we 
observe. 





 

Tacet and the Portrait of a Headless 
2023 

Giclée print on Hahnemühle photo rag 
136.2 x 94.1cm 

Edition of 8 + 2APs 





Matisse and the People of Night 
2017 
Giclée print on Hahnemühle Baryta 
84 x 117 cm 
Edition of 5 + 2 APs 





A Trembling Soul Where the Time Flows Quietly Over the Waves 
2017 
Giclée print on Hahnemühle Baryta 
42 x 50 cm 
Edition of 5 + 2 APs





 

Dancing Along Alone 
2017 

Giclée print on Hahnemühle Baryta 
50 x 42 cm 

Edition of 5 + 2 APs



Ein kleines Nachtfoto no.1 & 2 
2017 
Giclée print on Hahnemühle Baryta 
12 x 15 cm 
Edition of 5 + 2 APs



Self Portrait with TULIP 
2017 
Giclée print on Hahnemühle Baryta 
24 x 30 cm 
Edition of 5 + 2 APs

The Universe 
2016 

Giclée print on Hahnemühle Baryta 
24 x 30 cm 

Edition of 5 + 2 APs



In Lee's works, a consistent theme emerges: the examination of 
discord between incongruent elements. The New Altar illustrates a 
disparity in both time and medium, fostering a unique dialogue 
within this incongruity. The practicality of chroma key green 
becomes irrelevant in the context of Renaissance-era art, due to 
technological constraints. Hence, chroma key green transitions 
from a functional to purely aesthetic role. Historical individual 
identities fade, emphasising colour and form, leading to a 
disjunction in the amalgamated timeframe. 



 

The New Altar no. 1 
2023 

Archival Giclée print 
120 x 100 cm 

Edition of 5 + 2 APs





The New Altar no. 2 
2023 

Archival Giclée print 
120 x 100 cm 

Edition of 5 + 2 APs





The New Altar no. 3 
2023 

Archival Giclée print 
150 x 120 cm 

Edition of 5 + 2 APs





The New Altar no. 4 
2023 
Archival Giclée print 
150 x 120 cm 
Edition of 5 + 2 APs





  

Composition  no. 1 
2023 

Archival Giclée print, steel 
150 x 120 cm 

Edition of 5 + 2 APs





Composition  no. 2 
2023 

Archival Giclée print, paper, acrylic paint, steel 
150 x 120 cm 

Edition of 5 + 2 APs



 

This work presents a stark contrast, juxtaposing two 
distinct views of the same scene: one is a digitally 

constructed three-dimensional space, and the other 
is a realm of pure aesthetic. This intersection 

resonates Lee’s overarching artistic theme, 
reflecting his exploration into disharmony and 

cultural collision. The artwork embodies his 
commitment to exploring the delicate balance 

between technological advancement and aesthetic 
expression. Much like his use of chroma key green, 

this piece stands as a testament to Lee's journey 
through diverse cultures and geographies, 

symbolizing his quest for unity and understanding in 
a world marked by continuous change and 

integration.



Composition  no. 3 
2023 

Archival Giclée print, Chroma key green paint, steel 
150 x 120 cm 

Edition of 5 + 2 APs



 





 

Drawing Set for Study no. 1 
2023 

Objects, colour, paper and metal 
Size variable

Drawing Set for Study no. 1, through its 
transformative use of found objects, resonates with 

Lee’s artistic oractice of navigating varied cultural 
landscapes, symbolising his continuous effort to 
reconcile disparate elements and histories into a 
cohesive narrative. This artwork underscores the 

theme of integrating differing contexts and origins, 
much like the artist's personal experience of 

harmonising contrasting cultural backgrounds and 
forging a sense of belonging in constantly changing 

environments.



  



 
 

Life No. 1 [left] 
2023 

Steel, electronic parts, light bulbs, plastic buttons  
40 x 32 cm 

Edition of 5 with 1 APs 

Life No. 2 [right] 
2023 

Steel, electronic parts, light bulbs, plastic buttons 
 40 x 32 cm 

Drawing Set for Study no. 1 emerges as a collection 
of discovered items, now transformed into drawing 
instruments. This transformation mirrors Kyu Sang 

Lee's deep-rooted interest in integrating varied 
elements of culture and history, a reflection of his 

diverse geographical experiences. Despite their 
unintended original purpose, these repurposed 

objects resonate with Lee’s engagement in 
harmonising and transcending contrasting states. 







 

Bearing Between the Wheel and the Cycle 
2020 

Archival print 
100 x 100cm 

Edition of 8 + 2 APs 

In Bearing Between the Wheel and the Cycle, is the 
work which explores collision of the 





Cry When Flowers Fall in the Morning 
2019 

Archival print 
120 x 160cm 

Edition of 5 + 2 APs 





 

 A Motif for Thirty-two Irregular Orbits 
2018 

Photographic Paper Handprints 
142 x 96 cm 

Unique edition

This collection of analogue photographic prints 
solely records the time of the action executed by 

the artist. The process of developing these traces 
doesn't involve the capturing of an image, but 

focuses exclusively on capturing Time itself.





  Photographs in Twelve Parts 
2018 

Fibre base Prints with positive retouch colour 
25.2 x 20 cm (each) 

Unique edition





 

The Festival of Insignificance is a project that 
amasses a collection of long-exposure 

photographs. This endeavor meticulously delves 
into the distillation of personal histories and cultural 

heritage, retaining only the enduring imprints of 
time. This exploration of the theme of 

transcendence through universality is a consistent 
motif in Lee's artistic oeuvre. The project 

exemplifies a profound commitment to examining 
the transcendent themes that unite diverse personal 

and cultural narratives.

The Festival of Insignificance 
2016-2017 

Set of Giclée prints 
240 x 220 cm 

Edition of 5 + 2APs





 

Kyu Sang Lee’s practice highlights time as a 
universal medium, nullifying other cultural and 

historical characteristics. Through a series of long-
exposed photographs, the works place significant 

focus on time as a universal element within 
humanity. 

From Now to Then 
2014 

Set of Giclée print photographs 
250 x 140 cm 

Edition of 5 + 2APs



With an approach to the theme of time, the artist’s work reflects on 
repetition and its relationship with discord and universality, the 
central theme of fluidity in life. In his photographs, elements of 
culture and history are meticulously distilled, leaving behind only 
the essential concept of time that each individual inherently 
holds.Time, transcending all limitations and differences, becomes a 
unique unifying entity in his artwork, reinforcing the idea of universal 
connectedness beyond spatial and cultural boundaries.  

Lee’s works, embedded in personal experiences of cultural clashes 
and systemic conflicts, investigates the emergence of new systems 
or worlds. This examination underscores the intersections identified 
within conflict, unveiling a shared element within difference and 
advocating a transcending, universal characteristic. 



©Zeitz MOCAA





 

 

Still-life with Three Suspended Bodies  
2017 

Single channel vides (5:14), plaster of paris, steel, 
rope, sandbag & AV equipment 

Size variable 
Collaboration with Martin Wilson 

Temporary loan to Zeitz MOCAA, South Africa.

Still-Life with Three Suspended Bodies is a 
multimedia installation that examines the 

intersection of personal histories and collective 
memories. This exploration melds individual and 

communal narratives, presenting a cohesive visual 
and sensory experience. The artwork underscores 

the interplay of personal and shared histories, 
highlighting the role of each in the framework of 

collective memory.







 

The Sound of Light: Sequences I-III 
2019 

Wood, glass, stainless steel, incandescent light 
bulbs & electronics. 

64.5 x 88.4 cm [each] 
Collaboration with Martin Wilson 

Temporary loan to Zeitz MOCAA, South Africa. 

The Sound of Light: Sequences I-III (2019) is a 
light/sculptural triptych that intentionally collides 
two different mediums to create a new dialogue, 

the recurring theme in Kyu Sang Lee’s oeuvre.   



 

The Circle of Love - a project by Kyu Sang Lee in collaboration 
with Gudskul hosted a public performance as a celebration on 
amalgamation of various histories and cultural backgrounds of 
Documenta 15 participants. 

The Circle of Love 
2022 

Performance  
Size variable 







 

Kyu Sang Lee, Art Times, May 2019.  
https://issuu.com/arttimes/docs/

sa_art_times_may_2019/34

https://issuu.com/arttimes/docs/sa_art_times_may_2019/34
https://issuu.com/arttimes/docs/sa_art_times_may_2019/34


Jackson, Fay Janet. “Le Surrealismé 
Composé de Kyu Sang Lee, The Art 
Momentum, November 2018. https://
theartmomentum.com/wp-content/
uploads/2018/11/TAMXPARIS.pdf 

https://theartmomentum.com/wp-content/uploads/2018/11/TAMXPARIS.pdf
https://theartmomentum.com/wp-content/uploads/2018/11/TAMXPARIS.pdf
https://theartmomentum.com/wp-content/uploads/2018/11/TAMXPARIS.pdf




 

Clare Patrick, Review of the solo exhibition 
‘ Table of Contents’, March 2023.



Curriculum Vitae 

Education: 

2016  
Michaelis School of Fine Art, University of Cape Town, [BFA] 

2019 - 2021 
Military service at the headquarters of the Army (ROKA), KR. 

2018 - present 
Academy of Fine Arts Leipzig, Hochschule für  
Grafik und Buchkunst, Leipzig, Germany. [Meisterstudium] 

Lecture: 

2017 
Cape Town School of Photography, Cape Town, South Africa. 

Residency: 

2023 
L’Air Arts, Cité Falguière, Paris. France  

2017 
Cape Town School of Photography residency program, Cape Town 

Collection/ loan: 

Zeitz MOCAA 

Awards and nominations: 

2023 
Ketterer Kunst Masterclass Preis für Junge Kunst, Munich, 
Germany. 

2020 
Minister of Defence Award in Moving Image Competition,  
Ministry of Defence, South Korea.  

2017 
Celeste Prize Winner in Photography, Celeste Prize, 
London, UK.  
Celeste Prize Finalist, Celeste  
Prize, London, UK.  

2016  
Simon Gerson Prize, Michaelis School of Fine Art, University of 
Cape Town. 

2014  
Cecil Skotnes Award for Most Promising Artist, Michaelis School 
of Fine Art, University of Cape Town.  

 



Selected exhibitions 

Solo Exhibitions: 

2023 
Table of Contents, Bistro 21, Leipzig, Germany. 

2017 
Kyu Sang Lee, Cape Town School of Photography, Cape Town, 
South Africa.  

Group exhibitions and projects: 

2023 
FNB Art Joburg, Johannesburg, South Africa. 
Ketterer Kunst Masterclass Preis für Junge Kunst, Munich, 
Germany.  

2022 
Neighbours / Des Voisin.e.s, L’air Arts, Paris, France. 
documenta fifteen, Kassel, Germany. [in collaboration with Gudskul] 

2021 
Between Strangers, Nuweland, Buren, Netherlands. 

2020 
11:11, Eclectica Contemporary, Cape Town, South Africa.  
Peep Show,  Cape Town, South Africa [Online exhibition]  
Art Rotterdam, Rotterdam, Netherlands.  
Tones, Eclectica Contemporary, Cape Town, South Africa.  

2019  
Satellite, Suburbia Contemporary, Cape Town, South Africa.  
Still Here Tomorrow to High Five You Yesterday: Chapter II, Zeitz 
MOCAA, Cape Town, South Africa. 
Cape Town Art Fair [Solo Project], Cape Town, South Africa.  

2018  
Also Known as Africa, Le Carreau du Temple, Paris, France.  
Throwing Shapes, Smith Studio, Cape Town, South Africa.  
nano 1.2, Barnard Gallery, Cape Town, South Africa.  
Stop Stop Click, Eclectica Contemporary, Cape Town, South Africa. 
Cape Town Art Fair, Cape Town, South Africa.  

2017 
Salad, Smith Studio, Cape Town, South Africa.  
SS17, Gallery MOMO, Cape Town, South Africa.  
Celeste Prize Exhibition, OXO Tower Wharf, London, UK.  
Turbine Art Fair, Johannesburg, South Africa.  
Be Kind, Please Rewind, Gallery MOMO, Cape Town, South Africa.  
Marked, Eclectica Print Gallery, Cape Town, South Africa.  
Paradise Regained, Eclectica Contemporary, Cape Town, South 
Africa. 

2016    
Michaelis Graduate Exhibition, Michaelis School of Fine Art, Cape 
Town, South Africa.  
Meditative Moments, Mullers Gallery, Cape Town, South Africa.  
By Way of Hand, Cape Town School of Photography, Cape Town, 
South Africa.  
Focus,  Jan Royce Gallery, Cape Town, South Africa. 



Contact: 

Email: 
kyusang.q.lee@gmail.com 

Phone: 
+49 176 43229331 (De) 
+82 10 3895 0550 (Kor)  

Instagram: 
kyusanglee_ 

Website: 
www.kyusanglee.com 


