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What criteria influence our perception 1n a space? What traces do
bodies leave behind 1n the spaces they pass through? How does our
orientation change when a space 1s not linear? For marce norbert
horler, these are central questions that are addressed 1n the
exhibition slant. A corridor connecting two rooms 1s slightly shifted
in perspective, creating a feeling of imbalance or 1rritation when
walking through 1t. Cast aluminium panels bear poetic sentences;
the motifs on the cards are only present as a distant resonance. The
slightly floral scent of the molecule hedione pervades the room,
expanding 1t with a sensual impulse and the potential to influence
our emotions. The exhibition space also serves as a stage for a
newly developed performance by marce norbert horler together
with performance artists Hannah Mehler, Kameron Locke and
martin m. wollmann. In this scenic exploration, finding one's way,
orientation and the intertwining of these three spaces can be
experienced vocally and physically.

—Nadia Veronese
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Come As You Are
Kunsthalle Basel (CH), 2024
curated by Séverine Fromaigeat

Sound Design
Pablo Giménez Arteaga

Photography
Serge Hasenbohler, marce norbert horler



With its knitted parts and sound system, and the perfume composed by
the artist sprayed onto it, this work by marce norbert horler sets out to
probe the concept of charivari and all its many connotations by
appealing to all the senses. In the eastern Alps, charivari was used to
describe a protective amulet. These days, the term 1s more commonly
used to describe a cacophonous serenade or raucous “music.” For horler,
the term carries overtones of the occult, which 1s what the works
presented here are steeped 1n. The senses of touch, smell, hearing and
sight are all stimulated, affording sensory admission to tales of the
distant past that are at once full of magic and redolent of witch-hunts.
Visitors are invited to explore this world on the edge of the hidden and
the visible. The coded messages were inscribed into the knitted pieces
with the aid of binary code and reference witchcraft reports from
Appenzell-Innerrhoden. By translating these excerpts into geometric
forms, the artist 1s giving them an occult existence while at the same
time defusing the impact of these texts. By providing conceptual and
sensory connections between witches’ stories and queer marginality, the
artist honours these invisible beings and brings them back to life.

—Séverine Fromaigeat
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FOR HEAT
AND FERVOR

Swiss Performance Art Award
Kunsthaus Baselland (CH), 2023
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Costumes
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Photography
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for heat and fervor invokes an alpine form of spellcraft
and centers the voice and olfactory perception as tools
for queer world-making. The performance 1s rooted 1n a
continuous research into the occult and its
contemporary reclamation from a deviant perspective.
In activating noses and mouths, the performance
employs the sensuous tools marginalised by a culture
dominated by the visual and imagines an affective
realm 1n which those entities form a generative poetic
weave. Voices conjure a choir 1in polyphony and
dissonance, in magical enunciation and linguistic
excess. Diffusing scent and wearing playtul garments
made from old, the performers' bodies become affective
and sensorial sites of potentiality.
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NOTES ON

CEDAR

Kulturlandsgemeinde
Zeughaus Teufen (CH), 2023
curated by Ulrich Vogt

Photography
Andri Véhringer

El Gato Muerto
Barbara Signer, Michael Bodenmann




Gertiche tragen Bilder 1n sich. Sie haben die Kraft, Jahrzehnte zu tiberbriicken und langst
beiseite geschobene Erinnerungen wieder hervorzurufen. Geriiche konnen miihelos
Gedanken, Gefiihle und einst Gesehenes transportieren. Ist dieses Potential der Geriiche
sogar noch grosser? Sind Gertiche auch mit Identititen, historischen Ereignissen und
gesellschaftlichen Realititen verbunden? Wann wird ein Geruch als Duft
wahrgenommen? marce norbert horler erforscht Gertiche. Fur die Kulturlandsgemeinde
2023 hat marc eigens zwei Diifte komponiert und inszeniert damit unterschiedliche
olfaktorische Atmospharen. the smoke in our nostrils spannt eine Klammer vom
Dachgeschoss des Zeughauses bis ins Untergeschoss. Wahrend zuoberst ein Duft
verstromt wird, der seine Noten Uber alle Etagen hin entfaltet, erklingt im
Kellergeschoss eine Soundspur. Fiir diese hat marce norbert horler eigene Gedichte
vertont, spielt spharische Klange ein und singt Rugguseli. Die Gedichte spiegeln eine
hybride Realitit: sie speisen sich aus alten Liedern und Zauberspriichen und
verschmelzen sie mit zeitgenossischer Lyrik. Fiir die olfaktorische Atmosphare kreierte
marce norbert horler einen heuartigen Duft mit Krauternoten und einer rauchigen,
verbrannten Komponente. Der Titel dieser Sound- und Duftinstallation bezieht sich auf
eine Aussage der Neopaginistin Starhawk tiber den Geruch der Hexenverbrennungen,
der noch immer 1n unseren Nistern hinge. marce norbert horler setzt sich in der
aktuellen Arbeit insbesondere mit den Hexenverbrennungen in Appenzell Innerrhoden
auseinander. Im Zeughaus Teufen verweist marce beispielsweise mit violettfarbigen
Fensterfolien und dem dadurch violett erscheinenden Licht im Treppenhaus auf okkulte
Themen, zugleich 1st diese Farbe queer aufgeladen.

—XKristin Schmidt
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HECATEAN LINES

Vordemberge-Gildewart
Award

Kunstmuseum Appenzell (CH), 2023
curated by Stefanie Gschwend
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Costumes
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Makeup, Fragrance
marce norbert horler

Photography
Urs Baumann, Sandro Lussmann, marce norbert horler

Videography
Alice Speller



hecatean lines 1s a composition of works that
interact with and reclaim folkloristic forms and
aesthetics of Appenzell (CH) from a queer
perspective and 1s ispired by a situated research
into witchcraft and witch trials in Appenzell. In
allusion to traditional forms such as the
Charivari (a protective charm) or the Rugguseli
(polyphonic singing), hecatean lines retraces the
sensuous connections between contemporary
queerness and historical witchcraft in employing
song, fragrance and language as their ephemeral
modes of existence and by focusing on magical
practices as tools for world-making.


















and namaiives inal Nosl emoiions and (avisn poteniialines '@l care

Performers
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S PELL F OR Performance marce norbert horler

Videography

X BLUE S CHT Kunstmuseum Appenzell (CH), 2021 Michele Flury

Editing, Costumes, Fragrance
marce norbert horler




Situated within a research praxis on the magical and alchemical
symbioses of linguistic and somatic articulation, spell for
*bluescht investigates world-making and poetic potentials. By
bringing together language, sound/voice and smell, new
registers of meaning and knowledge production are explored.
spell for *bluescht opens a space to reclaim and think about
dominant cultural narratives that parallel sexual deviancy with
botanical metaphors from the viewpoint of queer affect and
sociality. Lavender, violet and carnation are all prominent
flowers that carry meaning 1in queer chronicling. Each flower

1s represented by a voice and opens a space of meaning with 1ts
unique scent profile. The weave of both sonic and olfactory
accords creates a multisensory polyphony that carries meaning
and stories. bluescht 1s the Swiss German (Appenzell)
expression for “blossom” (n.), while the asterisk indicates a
diachronic retracing and rewriting of this notion through doing.



[as blossoms, lowapprnudm. mwlm



and with this mode of love, that the saints knelt down to wash the feet of the que
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Remixing: Offentlichkeit, Brunnen
d andere Geschicht
(CH), 2020
curated by
Anna Beck-Worner & Angela Kuratli
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GONTEN IS
PONDING



gonte am vegonte | gonten is ponding consists of a publication and a
room scent. The publication 1s a speculative and poetic meditation on
water and the different containers 1t flows through. It retraces the
linguistic alchemy linking words like brewing and burning, thereby also
referencing a local healing method in Appenzell (CH) called Fo Hitz
ond Brand (en. “for heat and fervor”) that echoes the somatic chemistry
and transmutational world-making in performances of enchantment. In a
scenic description of a future narrative set in the alpine landscapes of
Appenzell, time and space become malleable entities, the water flowing
through those worlds as a carrier bag for stories and knowledges. The
text itself 1s performing the confluence of different streams of thought,
stories, languages ultimately that flow together and create different
densities and intensities. The scent 1s a proto-archaeological relic
conjuring the title in its evocation of a speculation on the olfactory
perception of Gonten having become more and more humid. The name
of the village Gonten resonates with the local Swiss German 1diom,
meaning “pond” or “puddle” and thereby grounding the narrative in the
ecological environment of a community that has been living alongside
and working with the marshes at its periphery for a long time.
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