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Concept

I knew I wanted to create a

poetry magazine, but for who? After
researching both popular and niche
magazines and speaking to authors
and readers, I honed my concept to
a Queer poetry magazine.

I decided to focus the magazine’s
design on fostering community
among people of all identities
through intimate physical and
digital spaces. These spaces would
be reinforced by a versatile visual
system built from household objects.




Magazines

My research focused on poetry

websites, since I was already familiar
with the layouts of poetry magazines.

Two things stood out to me:
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IN PLATO’S CAVE NO. 1

BY REBECCA BERNARD

DECEMBER 1, 2025

Lynn Hess

A Senior’s Villanelle

Do not look at us with half-closed eyes. =
Don’t dismiss us as if we’re not here.

The old alone can keep the past alive. @
‘Within us, memory’s wizardry resides. :Z)
Ask—and we'll make yesterday reappear e

for you to view with newly opened eyes.
Nature knows that seasons can surprise
with startling hues. As winter’s shadows near,

November keeps its waning days alive

with aging leaves igniting smoky skies—

A ,
Photograph by Chuk Martin.
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Smile gone up in smoke

by Bertony Louis

there are too many poems

about sadness,

too many poems spilling out stories
stamped with tears,

faces hosting the highest bids of sorrow.

yet mine, sad as it may be,

seeks to position
my words like a sniper to hit hearts,

your heart as the surrogate mother of my poetry.

Contributor Bio

arthrosis, arthritis

Bertony Louis | don’t care about your name or your first name

x

the hour is grave

hence the urgency for this poem to have an angle
to fire at your left hand that holds

my mother’s bones and closes the door on her smile
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BY LINDA HOGAN

THIS POEM APPEARS IN

There is a woman who lives on a bed.

She is awake

watching the magpie that comes each morning.
Awake, she listens to the creek downhill,

and how one bird answers another.

She smells the moist earth at sunrise

and memorizes how light

falls each day through a different angle of the window.

She read about a bedfast woman who heard a wild snail

eating leaves beside her bed.

She, the woman, lived with that beautiful snail

beside her. Soon they knew one another. Read Issue
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Clean, simple poetry pages
where the poem takes up
most of the page, with little
or no other elements.

Busy, complex home
pages where it is unclear
the magazine’s values,
overwhelming the viewer
with information.
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POEM

[P] How to Write a Yusefian D
Ode
BY TERRANCE HAYES

You are pursuing a feeling like the dust
In the voice of Bob Kaufman plus the mud
OF the most fertile... -
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PROSE FROM POETRY MAGAZINE

[P] Ballad-ish: On Common
Meter

BY LINDSAY TURNER

azine T@IP
Poetry magazine ¢ ¢
Subscribe
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POEM

[P] From “People Who Look Like
You” [“This white man is known
for his tallness”]

BY LISA LOW

This white man is known for his tallness. When
he was in high school, people suggested he play
basketball....

POEM
[P] Little Palm

BY LESYK PANASIUK
| TRANSLATED BY KATIE FARRIS & ILYA



nterest

To gauge interest in my concept and
forge a path forward, I distributed

a google form to students gauging
interest in poetry and how they often
read it. Key findings included:

How often do you read a poem?

O Never
O Once a year

O Once a month
(O Once aweek

O Multiple times a week

How often do you read collections of poetry?

O Never
O Once a year

O Once a month
O Once a week

O Multiple times a week

Where do you read poetry?

D Social media (static images/text)

(] social media (videos)

How often do you read collections of poetry?

18 responses

27.8%

@ Never

® Once ayear

( Once a month

@ Once a week

@ Multiple times a week

44.4%

How often do you read a poem?

18 responses

@ Never

@ Once a year
 Once a month

@ Once a week

@ Multiple times a week

More people read single
poems, rather than
collections. This helped me
know to focus on the draw

of specific poems or topics.

Web and print are equally
popular, and personal

reccomendation is often a
reason people read poetry.

Where do you read poetry? LEI Copy chart

17 responses

Social media (static images/text)
Social media (videos) 6 (35.3%)

Print (magazines, newspapers,...
Web (author/magazine websites)
Email (email subscriptions)

Print (magazines, newspapers,...
my del sends it to me :>

Books 1(5.9%)

What types of poetry authors do you read? [L:l Copy chart

16 responses

Authors similar to me in demog...
Authors different me in demogr...
Older authors:

Younger authors

Any

Unsure

Anything that looks interesting

0.0

What makes you want to read the poems you do? |_|:| Copy chart

15 responses
Popularity[—0 (0%)

Personal reccomendation

Seeing it online

The style is unique and makes
me feel something/learn how to...

relatable content
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Two Systems

I had two initial concepts: a system
of windows that revealed an interior
space through themselves, or a
system of objects that themselves
suggested being inside a home.

The window system benefited from
connecting more to my original idea
of looking “inside” of poet’s lives.

However, I realized that the windows’
rigidity hindered their ability to work
as a system, leaving them functioning
as icons rather than components.

Objects, instead, could be arranged
organically, resized, and tfransformed.
They were also more abstract,
allocating more attention to poems.

‘l



Objects

I decided ultimately to go with the
object-based system. It was more
versatile and organic, and provided
a more intimate feeling, as if the
reader were already inside.




Watering Can:
Nature

Vase:
History

Pillow:
Body

Table:

Society

Rings:
Relationships

94331

System
Definition

The system’s five objects are based
on five core themes of poetry.

The system derives different versions
of the same five objects through
rotating 3D models and flattening
chosen angles, creating variety yet
maintaining consistency.



Issue 1. Dawn

Issue 3: Dusk

[1me System

I used a simpler system to imbue
meaning into the individual issues:
time of day.

From Dawn to Midnight, the four
issues utilize color palettes, imagery,
and poetry relating to their themes to
complement the depth implied by
their objects, immersing readers into
an intimate, Queer space.

Issue 2: Midday

Issue 4: Midnight



Style Guide

With everything decided, I created
a 12-page style guide outlining the
system. The guide organizes and
explains each guideline, ensuring
the system is consistently applied.

OURS
OURS

POETRY MAGAZINI

Issue paletres are used in specific issues
‘and communications about issues, in
combination with Accent Yellow.

In print, black CMYK(O 0 0 100)
is used for fex.

HEX  i2ete
RGE 242 111 109
1490

e

Midday Primary

HEX  00BCH
RGB 0140 255
YK 76430 0

WX  wrTon
RGE 247 119 159
CMYK 068110

idnight Primary

HEX  #lcbde
RGE 2870 220

vk 8674 00

OURS %&&
MAGAINZE

The system's purpose is fo provide our readers.
with an understanding of Ours as cultured yet
approachable, respectable but piayful

Logos Components
02 Primary Logos 08 Components
03 Placement 09 Construction
03 Colors 11 Guidelines
Typography Photography
04 primary 12 Composition
05 Headings 12 Treatment
05 Poetry

Color

06 Primary Palete
07 Issue Palettes

Component objects are used fo bring depth
and consistency fo designs. Objects are
based on flattened rotations of 3D models,

Each objects corresponds with a fopic of
poetry, and poems are paired with objects
representing their primary theme. If a
poem doesn't fit any of the themes,

the fable may be used.

)
©

The fulllogo should be used when graphics
and text are left aligned. The compressed
1ogo should be used when graphics and fext
are center aligned,

1 the logo would be smaller than 0.25'
tall the O character may be used instead. ‘

The logo should always be shown in one
color, darker than its backrgound

o create visual diversity, components
can be created from any angle of their
3D models by following component
construction guidelines.

Some element of a component objects
the spout of the wartering can does this.

More examples of new components
are shown below.
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Various weights of Lexend are used for il
text besides headings and poems. Lexend
is designed fo be easy fo read, embodying
Ours’ principle of approachabiliy.
Weights Light, Regular, and Medium

can be used. If falics cre needed, fext

can be slanted right 5

ABCDEFGHIJKLMNC
abcdefghijkimnopqrs
1234567890$(&?'%.,: ;

ABCDEFGHIJKLMN(
abcdefghijkimnopgr:
1234567890$(&?'%.

ABCDEFGHIJKLMN!
abcdefghijklmnopqr
1234567890$(&?!%.,:

=1
-
g

Meursalt Variable Condensed Thin is used
for 1 headings, such os poem and page.
titles. Meursalf émbodies the cultured and
respected aspecs of Ours,

No weights or widths other than
Condensed Thin should be used,

ABCDEFGHIKLMNOPQ
abedefghijklmnopqrstuvw
12345678908(&1%.:5-)

Crimson text is used only for poems. Crimson
Text is inspired by classic serifs and pays
homage 1o the historical work of poets.
Weight and style used should match the

poem's weight and style, with SemiBold
should be used in place of bold.

ABCDEFGHIJKLMNOPQRSTUVW
abedefghijkimnopqrstuvwxyz
12345678908(&21%.: ;-)

Object arrangements should be organic,
fit space snugly, and not overlop.
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Objects can be resized and rotated
but should not be skewed.
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The primary palefte is used in general
communications, such as newslefters, social
medic, and non-issue-specific webpages.

Main Blue Secondary Blue Accent Yellow

WX wicasdc Hex st HEX a7
RGB 2870 220 RGE 51 14 255 RGE 255 214 13
CMYK 8740 0 o QYK 015 66 0

Neutrals are used for fext, organizational
graphics, and backrgounds.

Graphics 2. Backgrounds

WX wasaeas HEX  #ososos
RGB 30 38 3 RGB 165 165 163
ChvK 7175 64 69 YK 3851520

Photography shouid chosen based on the

m o issue’s fopic. Photos should have
unique angles and off-center compositions.
Photos should no look staged or clean,
‘and should not show faces.

Photos should be treated with gradient
masks comprised of Accent Yellow and

pure white, the issue’s main color and pure
white, or grey and pure white, Phofos should
be framed inside of component objects,
except when used as backgrounds.

POETRY MAGAZINE




Print

Ours’ print issues invite the reader
inside through cutout front covers and
hand-picked quotes encapsulating the
issue’s theme. Interior layouts use
abstract, atmospheric photography
to set the scene for each poem and
contextualize it within Ours’ brand.
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For the Cult-Themed Party

Jacques J. Rancourt

I dressed as a stag: headpiece
of antlers, fabric flowers

hot-glued to a harness, my ass
hanging out of a jock.

Someone in a white tunic said
I looked straight out of

Debussy’s Afternoon of a Faun.
Someone else said, More like DeBussy.

While some took Molly and enough
Viagra to counteract the Molly

and some busied themselves
in the woods gathering brush

for the bonfire, a man I had grown
to love took my picture

among the hedges and saplings
the laurel had sprung up against.

‘Wine-drunk, we napped that afternoon
in the casita, my palm resting

Ours Magazine

sick.
Then left Peru for Wisconsin where he felt safe. He died there.

This poem is for Allan, remember Al? Who loved theater, and

dance.
He worked with homeless teens and returned home too thin to

twirl.

“This poem is for Christopher, remember Chris? The Bergdorf
windows
He dressed. The color he left behind when he no longer could see.

This poem is for Gregory, remember Greg? Going, then gone.
Journalist, the print of his legacy read from D.C. to Detroit.

This poem is for Chester, remember Chet? Whose battered lungs
Left him screaming the purest poetry on empty hospital walls.

This poem is for Rita and Eddie. They taught us sign language
For love: three fingers teasing the air above a bridge of knuckles.

This poem is for Richard, remember Rich? Poised with puns
For the quick meter of his mind, for the constancy of our embrace.

This poem is for the epidemic living and the dead.
1 Remember them, remember me.

| 2

on his belly, rising and falling
to the slow flute of his breathing—

whatever he exhaled,
I breathed in. We didn't fuck

or even kiss. And through the skylight,
the light changed from chamomile

to lavender, from lavender to violet,
the muffled drunken yowls outside

persisting. We couldn’t pretend
to be asleep much longer. Even in Nijinsky's ballet,

before its graphic depiction of desire,
a faun first wakes center stage on a set

adorned with white paper trees
and a single shaft of light. Even in spring,

his hair still cradled
under my chin, I longed for spring.

March

Jessica Jiang

Tiffany,

I've gotten used to sunlight with you,
but no pressure! Just—

spring doesn’t hurt as much anymore.
Your softness,

as the green seeps in.

I've got only 27¢

and some soul

to spend on you.

Sudden sunlight striking through,
to find myself kneeling.

My bones shattered

then welded

into this sudden page

and you.

In a dorm room,

we make sin out of our bodies,
such joy despite illegality.
There is no shame in love

like this: our mouths open,
gasping white plumes,

we send messages to the sky.

Yesterday
I opened my coat

Dawn

Dawn

23
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For the Cult-Themed Party

Jacques J. Rancourt

Jacques J.
Rancourt
Issues
Jacques J. Rancourt is the
author of Brocken
Spectre (Alice James Books,
For the Cult- Dawn 2021) and Novena (Pleiades
Themed Party by Midday Press, 2017).
Jacques J.
Rancourt Dusk
Midnight Share
@6 tX

among the hedges and saplings
the laurel had sprung up against.

on his belly, rising and faling
0 the slow flute of his breathing—

whatever he exhaled,
Ibreathed in. We didn't fuck

‘ or even kiss. And through the skyligh,
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Ours’ website translates the print layout

into a navigable digital environment.
ety e e sy s Photographs are converted to clean
o i backgrounds, allowing component
objects and poems their own space.
Submission and about pages include
motion graphics, adding an extra
layer of dimension to the flat screen.
Q search About OURS tssues subrit Q search Aoout OURS tssues subrit

Submit

Submissions currently open

for Issue 4, Midnight. Issues
Midnight welcomes cqnclusions, Submissioneare Dawn
fiurkness, gycles, and inner worlds. All currently open for .
inferpretations of the theme are welcome. Issue 4, Midnight. y
sl i Dusk
Submissions are open to anyone who i
identifies as LGBTQ+. If you have Midnight

questions about your submission,
please email info@oursmagazine.co.

Submit Here!



