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Introduction –Thesis Exhibition

My thesis is a collection of eight major pieces in different spaces: a mix of video, time-based installation, photography, intaglio prints, drawings and audio -- incorporating patterns, movement, colors, vibrations, architecture, slides, impressions, spaces and projections.  

It all adds up to a single, abstract ‘experience’ of the beauty and power of the mundane phenomena in nature that can only be visible over duration of time.  The work is about slow-moving, mysterious but discrete force around us, gradually affecting everything it touches.

Inspiration

Undergraduate Work

My work before graduate school involved the concepts of impermanence and decay.  I worked with materials such as chalk and my hair to highlight these thoughts. The space I meditatively worked with at the time was my bathroom. The drain was the symbolic object through which I analyzed the space and myself. The work eventually evolved into a comprehensive study of the effect of time and age on simple objects, and the juxtaposition between something considered beautiful and the same thing in a different context.  I find myself still intrigued with this point of interest and because of it was naturally drawn to my current studio place: a space with a leaking pipe, a rusty bucket and a stain on the ground.  

Graduate Work

Looking back now, it seems my interests have not changed all that much. I draw inspiration from my environment, beliefs and personal observations and constantly find connections to a universal representation of life as an ideal Form.
Upon arriving on campus I selected a space – the studio with a hole in the ceiling.  I was interested in the set up of a rusty bucket accumulating the water dripping off a punctured pipe.   In our critiques during the first quarter, Professor Frank Hermann referred to my experimentation with this set up as “Practically Anonymous Objectivity” – an abstraction I still refer back to.   I began observing more closely the process of rust accumulating as a thin skin on the surface of water.  The same process that a miniature artist uses to saturate paint and remove the impure films of chemicals is identical to that which I employed with the bucket to remove impurity from the water.  With the coming of winter, the bucket dried up and all I was left with were impressions of stains left behind.  As the snow slowly covered the outside, salt markings on concrete walkways echoed impressions of my space once again.  As I continued to work in my studio, it was amazing to observe relations between my environment and the bucket in my studio. 
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I see my work as serendipitous—a fortunate series of accidents, especially while looking for something entirely unrelated.  Observation has been a key attribute in my development; through observation I am constantly trying to find hidden meanings to connect different bodies of information.
In conclusion, my work has constantly grown from a single study of an object into a comprehensive study of actions, reactions and impression.
Time: Actions, Reactions and Impressions

The power of nature’s elements is something that ties all of my works together.  Rust, a general term for a series of iron oxides, is a result of this force over time.   Materials from my studio space (a rusty bucket accumulating water dripping off a punctured pipe) dictate the works of art.  In most pieces, it is important to me that forms are created directly from the material itself with little manipulation from the hand of the artist.  The patterns created between the dripping water are similar to my interpretations of time and existence.  Iron mass will eventually convert entirely to rust and disintegrate; simultaneously the destruction, increase, diminution, alteration, and change of compounds to me prove as evidence of Immanence in the world around us. 

Understanding my work plays upon a moment of pause… observation is a key attribute to the phenomena that keep unraveling in the work.  I am interested in an Eastern philosophical view where impermanence describes existence.  The impermanent nature of the materials I have chosen represent categories of time, force, action, space and matter.  Oxides in water are in constant state of change.  Only the appearance of things cease as it transforms from one form to the next.
Beauty as Reaction to Aesthetics
Seeing beauty towards things that are displeasing is what triggers my “sensitivity.”  In my thesis, I am working with the effects of water residing in a space both indoors and out.  Through process and experimentations in the work, my ideas deal with the nature of beauty in reaction to aesthetic sensibilities.

Water is commonly referred to as the Universal Solvent.  Water, in nature and in use, is rarely pure.  In my thesis, most of the installations represent the form of water in oxidation, starting with a simple drop to represent my ideas of existence and Form.  I see my own works as mimics of a metaphysical ideal.

Captivated by the duration of time that marks its presence, the beauty I seek imitates a Form in Plato’s definition.  Reality, as Plato explains, is the world of Forms, whereas our world is one of appearances.  Similarly, the bucket and stain on the floor through my works development have a different meaning to me, mimicking the prototype of something else greater then what meets the eye.  
Understanding my work requires understanding where my aesthetics lie – in other words, understanding the way in which I see the world.  While trying to identify why I find certain mundane things beautiful, I began to explore the meaning of beauty in art and philosophy.  I began thinking of my experience with the bucket and how through process and experimentations.
Does a rusted bucket become a thing of beauty and can it be perceived as an object of art?  Wittgenstein stated what is important is whether or not it has meaning.  In the Transfiguration of the Commonplace, Danto points out “x is an artwork if it embodies meaning.”
  “Could it really be a part of the definition of art if anything can be an artwork, when not everything is beautiful?”
   My intention is to show that it is.  A century ago art’s only goal was to strive for beauty above all things; however, today beauty to art is of secondary importance, if at all. 
 The beautiful and the sublime inside the concept of the past, present, and future
 is what I am striving for in my work. 

Arthur Danto, in The Abuse of Beauty, said it is self-evident that nothing concerning art is self-evident any more, not its inner life, not its relation to the word, not even its right to live.  For Danto, art has a cognitive function.  In the view of art as representation or imitation, Plato said art can only give you imitations of imitations, while in philosophy lies real Form.  According to the Romantics, art is an expression of emotions.  In Clive Bell’s theory of Significant Form, the only important thing about art is Form: Everything is now possible for visual artists, though one consequence of this radical openness is that being a work of art no longer exempts it from the sanctions it would be exposed to if it were just a part of life.

“The beautiful days of Greek Art, like the Golden age of the later Middle Ages, are gone.  The development of reflection in our life today has made it a need of ours to cling to general considerations and to regulate the particular by them, with the result that universal forms prevail as determining reasons and are the chief regulators.  But for artistic interest and production, the universal is not present in the form of law and maxim, but gives the impression of being one with the senses just as the universal and rational is contained in the imagination by being brought into unity with a concrete sensuous appearance.  The impression they make is of a more reflective kind, what is now aroused in us by these works of art is not just immediate enjoyment but our judgments also.”

In Hegel’s lectures on Fine Arts, he states that appearance itself is essential to essence.  If in this connection the pure appearance in which art brings its conceptions into existence is to be described as deception, this reproof first acquires its meaning in comparison with the phenomena of the external world and its immediate materiality, as well as in relation to our own world of feelings.  The ordinary external and internal world essentiality does indeed appear too, but in the form of chaos of accidents, afflicted by the immediacy of the sensuous and by the capriciousness of situations, events, characters etc.  Art liberates the true content of phenomena from the pure appearance and deception of this bad transitory world, and gives them a higher actuality born of the spirit.  Thus, far from being mere pure appearance, a higher reality and truer existence is ascribed to the phenomena of art in comparison with ordinary reality.

Works in the show:

Many forms of documentation have been used and transferred into my thesis space at the Clifton Cultural Arts Center (CCAC).  

From a time-based installation of three months in my studio, photographs, video and audio works record the process of activity that has taken place—something happened—everything revolves around these questions: what is going to happen? What has already happened?
 I am most interested in the essence of the process; the ‘essence’ is in the moments of flux.
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Something happened, but what?  That is the question not only because it is really not known, but also because it will never be known.
  Husserl articulated something is going to happen can designate a past so immediate and a future so near that they are one.  Through the nature of the materials and medium I have chosen, what has happened we will never know exactly. As it and other several things unravel over time, my attention and precision over the objects invents the details of what I choose to show you. 
The nature of most of my pieces is temporary.  In order to share this, I must replicate the environment in which they happen.  Thus, the major pieces in my thesis work include:

 1. Studio-based three-month installation of a drip drawing.
An IV drip attached to the punctured pipe in my studio is the set of up of this time-based installation. The white shape of the ground documents the stain that was previously left behind as history of the space (like a blueprint).  In my studio, as the water slowly drips onto the white shape that I have devised, it dries out, leaving behind line formations of its movement and direction.  These lines are in constant fluctuation, at times darkening and other times fading out.  Over time, the floor, movement, pattern, color and shape start to unravel. These events have been frozen into photographs documenting the process.
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The white shape represents the stain left behind in my studio from the leaking pipe.  Each time the drip is active it leaves behind a mark consistently in the same shape—the shape has become the canvas to most of my work in studio over these last two years.  The shape from my floor is printed on vinyl adhesive and pasted on the ground, life size for display in the CCAC space.  
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Video works and photo documentation are the tangible products represented from this installation in my studio.  The video works in digital frames display different intensities of the drip, where in some clippings it is barely visible and in others dramatically forceful.
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2. Black Mold
Two false ceiling tiles with black mold are placed in the second room of my allotted space.  The tile of an illicit quality portrays a shape so pristine in beauty it cannot be replicated.  However, to enhance its qualities and color and to seal in any harmful spores or chemicals it may release, the ceiling tile is layered in 7 coats of spray varnish and 4 coats of high-gloss liquid varnish and placed on the side wall to be admired.  
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3. Rusted Bucket

The rusted metal bucket from my studio is placed near the mold ceiling tiles almost centrally composed in the space.  A viewer is forced to confront the object because of its intentional positioning in the room.  The rusted bucket is an installation/time-based “ready made” on its own.  The object sums up my entire two years of exploration with the subject matter and is the representation of a metaphysical ideal. 

When water is poured into the rusted bucket, it slowly oxidizes and the particles of rust in water rise to the top.  Over a long period of time, this develops into a frail but thick skin on the surface of the water.  When displayed, the skin will be broken just slightly to observe its parts individually and the translucent water underneath.  Vibration through the movement of people and sound in the space around it influence the particles of rust on the surface of the water to timidly move around.  Over time the broken skin will reunite itself on the surface and the water will eventually evaporate.  The visual of the bucket inside will slowly change over the course of the two-week show; ultimately a thick bright orange skin will form along the sides of the bucket eating away the metal.
[image: image14.jpg]



4. 9th Floor Apartments (# 941-A)
I have been working in a particular space I will call Apartment #941-A, where a tiny leak of water, neglected for several years, has caused considerable damage to a large area.  Fragments from the documentation are used as audio/video through a dark corridor that connects the second room of my show to the third.  As you make your way through to the end of my space in the basement, a slide projection displays documentation images from room 941-A, framing the impact and persistence of the power one drop of water.  The projection works to a high speed and disappears as quickly as a blink of the eyes.  The images spaced out at a high speed is meant to represent fleeting moments of sublime activity.  The devastation to the apartment is tragic and irreversible, and through this, the magnitude of a drip is clearly highlighted.  However the form created as a result takes on a life of its own, one that I find astonishing.
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The projection works in the same way one would encounter this room; upon  glance startling and unclear, but having to spend time with it, you begin to see what really is going on—every inch of the space is in a constant state of change and growth.  
The beautiful and the sublime work hand-in-hand with what inspires pleasure around me.  The sublime characteristics of the black mold tiles or the destruction of room 941A bring to my attention conditions of persistence.  I am amazed at how a harmless drop can change different surfaces and reinvent itself into so many forms.  More importantly, how each of these conditions is in themselves constantly changing, and how those changes are effecting other, changes in the environment around it.  The state of oxidation in a stagnant bucket of water behaves similarly.  These natural phenomena in the world around us bring to my attention how the impermanent condition of every element in nature is actually a reinvention of itself into an infinite condition of existence.  This in itself is beautiful.  In my thesis show, what makes these entities is as Greenberg speculated: “in rendering itself pure, each art would find the guarantee of its standards of quality?”
 
Sound
The constant, repetitive drop of water is used as a “marking agent” 
 from where the simple grammar (point, stain, and imprint) of my pieces begins to be organized. 
The persistent drip noise, from where my work is conceived, seemed to be one of the many layers embedded in my mind.  Though discreetly presented with my pieces, sound is a major component in the work. 

“Harmonies unheard in sound create the harmonies we hear and wake the soul to the consciousness of beauty showing the one essence in another kind.”
-Plotinus

The drop, documented in video, slide projections, or as remains in photographic and other media, speaks of deconstruction alteration and change.  The drop itself, in sound and in flux, is an object like the bucket that explores force, action, space and matter.  

Throughout my space the quiet, constant sound of dripping water takes on various forms.  In the first room of the show, sound is represented through video playing off from digital frames placed on a white pedestal.  Each sound is adjusted to the length and force of the drip fragment in the video.  This is enhanced through the experience of observing these images from an aerial perspective, looking down to the screens but standing under an already water-stained ceiling tile right above the piece.
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In the second space, the sound from an air purifier is mixed into the sound element from the corridor of a drop of water hitting a metal sink with high intensity.  This is intended to make you aware of the metal bucket placed in the middle of the room, demanding attention.  The sounds of the purifier also make us aware of the oxidization (releasing harmful lead into the air) – water and metal in a constant state of flux!
Conclusion
My thesis show was not at all the way I planned or even anything I expected.   As an artist, I enjoyed that element of surprise and felt it reflected a success in the work.  

An unexpected leak in the new entrance of the CCAC (where my space was situated) complemented my works perfectly.  In the entrance of the building, just near the exit sign, a major leak miraculously started to drip through the ceiling two days before the opening!  The stain marked a beautiful shape of semi-circles onto a ceiling tile that I later replaced with the tiles above my video works.  The unexplainable leak almost harmoniously positioned itself flawlessly with the rest of my work.

The random drip from the ceiling posed suspicious questions regarding the bucket and black mold in the second room of my space:  viewers questioned what was actually intentional and what wasn’t.  I appreciated such suspicion because the lack of intentionality was actually the intention behind the show.  My aim was to place everyday phenomena in a sterile environment so as to force the onlooker to consider these happenings in a different context.  I was pleased to have people come up to me (or comment amongst themselves) how really beautiful the black mold is or how interesting the bucket looks.  Even unaware of its significance, the fragility of the skin of rust on the surface of the water evokes feelings of sensitivity.

In the end, I see my thesis experience as a reflection of the exploration over the past two years here in Cincinnati.  The first room frames an aesthetic understanding of this exploration in intaglio embossed prints, photographs, the shape of the stain in vinyl on the group and in my digital video works.   As you turn around the corner, the second room positions items of the everyday which we overlook as uninteresting, harmful and unattractive scrambled with noise coming from the video works on the pedestal and an intense drop sound hitting a metal sink from the projection piece in the hall way.   All these sounds, combined with the resonance of air from the purifier machine, are intentional for the experience I wanted to suggest; but the sound scope doesn’t end there.

The final dingy last room in the corner projected slides at a very high speed from a projector—needless to say a noisy one.  The sound of the projector was perfect to represent a transitory moment of a still space within those images.  The work came together nicely and worked very well in the new entrance of the CCAC, as the pristine interior neatly framed the obscure objects I presented.  As I look back, it seems my graduate school experience has too passed by in a fleeting, transitory moment – but an enriching, open experience that allowed me to further explore the boundaries and intersections between art and the natural world.
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