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Notes for performance:

Senza vibrato sempre

Scordatura: the E-string is tuned down to E-

quartertone flat

Ricochet: bounce the bow on the string
producing an unmetered and decelerating

staccato effect

Harmonic glissandi: these should pronounce the
natural harmonic partials of the string and not

sound like an ordinary glissando

. Notehead: muted touch point,
similar to a harmonic touch point
but using two or more fingers to
mute the string in order to dampen
the resonances of the string,
producing a mostly toneless sound
(in cases of double stopping with
muted touch points two fingers can

be barred across the strings)

>< Notehead: scratch tone, containing

little-to-no pitch

l Notehead: partial scratch tone,

containing some qualities of the

written pitch

Q< >Q From silence/into silence

dbd¢ﬁi Quartertones: quartertones are

used in connection with the violin’s
scordatura or the tuning of natural

harmonics

Slightly flat: by less than a
guartertone, this is only used in
connection with the recurring
double stop of B-‘slightly flat’ and

A-natural

<> Swell: a slight crescendo and
diminuendo within a given note
length, this is used in combination

with larger changes of dynamics

+ Left hand pizzicato
A Very short pause: either used as a
®

rhythmic ‘stutter’ or a brief pause

to switch from pizz. to arco

W Mute all resonances by covering all

of the strings with the left hand

Harmonics: some harmonics are intended
to sound unstable and inconsistent; touch
points of a m.3", m.7", M.9™ will sound
unstable and fragile, whereas touch
points of a m.2" will sound close to white

noise

Duration: C. 5-6’
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bounce the bow very lightly
with little horizontal movement

PPP sim. for all groups of staccato semi-quavers
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ricochet » legato
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