


Un petit cauchemar romantique

2024, koMbuHoBaHa TexHUKa / mixed media, 8118 cm



TATJAHA CTPYTAP
TATJANA STRUGAR

Un Petit Cauchemar Romantique

[t

[popajHa ranepwmja ,beorpag”

Hoeemb6ap-peuembap / November-December 2024.
beorpag



Jenena KpnBokanuh

TATJAHA CTPYTAP

UN PETIT CAUCHEMAR ROMANTIQUE

bes3 Hasuea / Untitled
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lMej3ax je HynTa Tauka cnuKapese
eMaHuunaumje Kao cybjekta

cnpam npepmerta xeme. Cybjekta

Yy KOHTEMMJIALUju U OCNYLIKMBaY
~aorahamwa npupoge*, no fotdopupy bemy,
M recT KOojuM ce nej3axXHu ¢dparMeHT
MHayrypuuie y npeacraBy ,CBEOBYXBAaTHOCTU
JegHor* ca buhem cnukapa, Buile Hero
eBOKaLMja HeKOI KOHKpeTHOr npocTopa.
CTBapanayka recraumja je, y Kpajrboj
NUHKjK, YBEK NpOjeKLmnja KOMNIEKCHOT
oflHOCa Y BpeMeHy Koje nose3yje rnegaoua
M nNpefMeT HeroBe oncepealmje, Kao u
BpeMeHa KOjuM ce 0)XXMBJbaBa eHUrMa
CBaKor nojeguHavHor cehama.

Tematusyjyhu concTeeny nHuumjaumnjy
ClIMKapa Kpo3 poMaHTUYapcKy Tonorpadujy
nocMartpaya HemocpefHO CyoueHor ca
y3BULLEHUM U 3aauBIbYjyhuM  aoraharbem
npupope“ ceoje npegunekumje, Crpyrapesa
JlYXOBUTO TeMaTu3yje CONCTBEHY
POMaHTUYHY MHULMjaLUjy KEHe Kpo3
60/HO cyoyaBatbe ca KOMOAU(DUKOBAHUM
~Aorahamwem apywtea“. [lpeMa ayTopKUHOj
MHTepnpeTauuju, To ce MHULMjanHO
»y3BULLEHO aorahawe npupopne”, ymecto

y MaeanHom JbybaBHOM cnojy ABa 6uha n napuTeTy epoTCcKe Mrpe NonoBa, pa3pellaBa Kao Tpayma
o[, MaTepHUCTMYKOr ayTopuTeTa ApywTBa. tberoBa KpyTta npaBuna urpe v NpUKPUBEHU CEKCU3aM,

YKWHYNIM Cy CBAaKO MpaBo Ha cno6oay u3bopa v ayToHOMMUjY XeHe. AnocTpodupareM CIMKapCcKor

JKaHpa MOAMNYHON Nej3aXa u ,ranaHTHUX cycpeTa“ cBoje KynType, y LMKAYcy nog HasueoM Un petit

cauchemar romantique (Manu poMaHTMYHM KOLUIMAPp), YMeCTO NO3UTUBHE ,eKOHOMMUje Kesbe“ y AyXy
OBUX ranaHTHUX cycpeTa, y paay CTpyrapeBe yBeK ce M3HOBa peKpeupa TpayMa CaHKLMOHUCAHOT

Epoca jepHor gpywiTBa v Herose naoTu.



Y ¢popmanHomM cMucny, ,Aorahate npupopae”, paspeluasa
ce Kpo3 cepujy HexerbeHnx cehama, ,,eKpaHCKux
ycnomeHa“ ocnmkaBaHUX Ha GoHy Heba, LpTauke urpe-
NOKpUBasnuLe U recToBe HeKOHTPONIMCAHOT byjara
BereTafiHMX BUTULLA, NpensieTa u peca, GpeHeTUYHOr
OpUNUHIa U onupTaBama NeyaTHUx obpuca tena
/byb6aBHMKa y NM03aMa U3 OpUjeHTaNHUX epOTONOLIKNX
unycTpauuja. lMpucycreyjeMo gorahajy nyncaumje 6e3
Kpaja, Koja 61 MAY3UOHUCTUYKY CIIMKY U HbeHY CTaTUKY
yucre BM3yesnHoOCTU, Tpebano pa abonupa y KOpUCT Ynucte
ocehajHOCTM 1 epynuuje KapHanHor. [1a nnak, ynpaeo 10
ce He felaBa.

Y 3aBpLUHOj KOHDUrypaunju cnuke, Tena JjbybaBHUKA
He ycneBajy Aa 6yay ucnpennereHa y CBOjUM HEXHUM
3arpsbajuMa, 3a0f,eHyTa YyJIHOM JbybaBs/by Unu
rpaBuTaLmnjoM ciobogHor naga. Ynpkoc 6pojHum
MOKYLLAjUMa, OHa He ycreBajy Aa Ce MOBEXY HU

Ca HEKOM 0fi CBETUX OPrUjaCTUUKUX TajHU Unn
CaKpaMeHTOM 3aBogHUYKor ,npuyewha®, no yrnegy

Ha NM6epTUHUCTMYKE KaHoHe. YyaecHOo cnapuBame u
XBaTau Kowmapa / Nightmare Catcher ersantaumja aBa buha, yMecto y rby6aBHUYKO] Py3uju,
2024, koHal, 3a Be3, MeTan / embroidery OKOHYaBajy ce y TpayMu peneTUTUBHUX CLLeHA CUNOBaHba
thread, metal fame, g11 h23 cm ¥ ancopboBaHNX CEHKM NOBaLa Ha JbyAcKe rnase. Lleny
jenHY NO3MTUBHY ,€KOHOMMUjY CTpacTU®, uiuesny unu
M30KPEHYTY U NepBepTMPaHy Y XMUBOTY HOBUX ApYLUTBEHUX Be3a M yrosopa, CtpyrapeBa MPOHUUYHO
oreBa NPOTO-MOPHOrPapCKOM eTUKELIMjOM U KaHOHUMa APYLUTBA OFIMYEHOT Y ,0fIUrapXuju Harnx
Tena“, orofbeHux y YucToj ceeMohn n puTMULM MEXaHOTPOHa, MPENOTEHTHMX U HabpeKnux yaoBa 6e3
epOoTCKOr Haboja M KMUBOTA. Y NpeKopayerwy BpeMeHa U MeXaHUYKUM NOKpeTuMa MyLuKe ¢urype,
HagBnapgaHe ocehawuMa conctBeHe Mohu 1 Koja, nonyT HeeMdaTUyKe yTBape U NOBLA, ONCECMBHO
NoKyLwaBa Aa onupta GpopeH3nyKe TparoBe CBOjUX HajHOBMjUX YII0Ba.

AyTOpKa Hac CBOjUM ,MafIUM POMAHTMYHUM KOLIMapoM® yBOAM Y BNIMCTaBY M CTpaLLHY NoTpary 3a
n3rybsjbeHoM MHAMBUAYOM, Kao 3a buhemM ayteHTUUHOr Epoca v Herose naogoHOCHE BULLIE3HAYHOCTM.
WUcToBpeMeHo y noTpary 3a YATaBOM MpPEXOM U MU3AHCLEHOM MLLYE3MUX ,FaflaHTHUX cycpeTa’“

jepHor aopywTBa, OHUPUYHMX U POMAHECKHUX NPUBUAA U NpeKopayera Koju, U Kaga TpaHCMOHOBaHU

y CBOje MOHCTPYO3HE [1BOjHUKe, HULLTA Make He OTKPUBAjy Hally 6e3ycioBHY NoTpary 3a eTUKOM 1
eTMKeLnjoM cybnuMHor n rby6aBsby. AyTopKa je oBAe 3aMULLIbEHA U Kao Npona3Ha XeponMHa poMaHa
Koju je To Morao aa noctaHe. Cy6jeKaT c OHe cTpaHe POMaHTUYHOT Mej3aXKa WU UCTOPUJCKOT KOLIMAPpa,
Ca Kora HaM ofiMaxyje pYKOM, y 3HaKy ayTOMPOHMje UM KOHAYHOT ONpaLUTaba, LIEHTIMEHCKN U FrecToM
BeJINKe efieraHuumje.



buorpagmja
TatjaHa Ctpyrap

TaTjaHa Ctpyrap je Bu3yenHa ymetHuua u3 beorpaga. lunnomupana je u maructpupana Ha Qakyntety
nukoBHUx ymMeTHocTU y beorpapy (1988 -1996). Op 1994. paguna je kKao KoctuMorpad Ha pa3HuUM
¢dunmckumM npojektuma ("Nena Cena, Jleno lNope”, "PaHe”). Ha npBoj caMocTanHoj usnoxéu “Mosuuuje”
y lomy omnaguHe, 2004. y cknony CBojux M3M0XeHMX BUAEO pafoBa, NocTaBuna je instalaciju, "Loop”,
pamny 3a nocetuoue ca noTewKohaMa y KpeTawy Koja je 6una npea paMna ukaga nocraB/beHa y
jenHoj beorpaackoj ranepuju. Og Tapa 3anoynke cepujy pafoBa Koju ce 6aBe 0QHOCUMA Y YMETHOCTH,
ApywiTBy 1 ranepujckoM cucteMy beorpapa u Cpbuje, 7j 04HOCOM YMeTHUK-Tanepuja-MHCTUTYLMja~
-[pylWITBO-ApKaBa. MU3narana je papgoBe y beorpagy u uHocTpaHcTBy.

AyTOpKMH OCBpPT Ha U3JIOKEHe pajioBe

TokoM roguHa, y naysama nsmehy GuAMCKux npojekata U y usonaumju atesbea, Bpahana cam ce
jenHoj ncroj Temu - nornegy y He6o Kpo3 Kpowbe ApBeha. [IpBo6MTHA MHCNMPaLKja 3@ HacTaHaK
papoBa 6una je oyapaBajyha nakoha 3amy6sbeHoctu ¢ nponeha 2005. roguHe. MehyTtum, Kako je
3acnensbeHoCT cnabuna, Ta NpBa CKULLA je BpEMEHOM noyena fia ce TpaHchopMuLLe Y KOoLMapHe
ancTpakuuje Koje caM npepafuBana yBeK y HacTojaiby Aia M3HOBA f04apaM U OAPXKUM Ty NMPBOBUTHY
HEBUHOCT, CBEY 3aCNeM/beHOCT M KONopuT. naK, HaKOH rofnHa obHaB/bakba U cnopaAnyHor Bpahama
Ha UCTY TeMy, A10f1a3UM /10 YBUAA A je MO3aAMHA MHCUCTUPaha b6alll Ha Toj TeMU — nornep Ka Heby
Kpo3 Kpole fpBeha, 3anpaBo, 6uno 6exare o CyoyaBatba Ca TYrom, TpaymMaMa npoLuiocTu 1
KoLMapuMa cBakofHeBHMLe. Kpo3 MCKYCTBO NcuxoaHanuse caM yBuaena Aa cy Moju paioBu HULLTA
[pyro Ao napaBaHu — 6eHUrHe cnmke Koje Mpojg HasmuBa screen-memories/ekpaHun cehamba, Koju Me
LITMTE Of, NOHOBHE TpayMaTu3aluje — of, MOr AeTUHCTBa y Jyrocnasuju [0 pacnaga 3emibe U Mor
6paka. MajunmHCcTBO, CeKCyanHo 3n0cTaB/batbe, MU30OTMHMja... TPaHe Cy ce npoTesarne.

XBana

bpaHko MewyTt - Algol; fiyha, HoHe n Bapaa damunuja; fopan [iparosuh us bapa; Christian Wiartalla
- Stickbar, bepnuH; EMa }uskosuh; EMa Koctuh; Bawa Ky3maHn, Yyna, [loktop u KatapuHa n3 Hyoso
Apte, CpeMcka Kamenuua; Unuja, 3nata n ekuna us Bap-TemepuH; CeetnaHa Hukonuh - Tawa; JeneHa
henucnjesuh; JeneHa [lenesuh; Cranucnae LiBeTkoBuh n eknna us SCSteel, TemepuH; lMeha Kewwers;
Onuep Lotpa; CphaH [parojesuh; Qyne Jokcumouh; Omwa Anekcuh-Xun; }ont KoBay; JeneHa
Kpusokanuh n bopuc Bykuhesuh; Esa [lparojesuh; Matuja [iparojesuh; UpuHa [iparojesuh; Bepa
Crpyrap; nopoauua 1 npujatesbu, XBana Ha capafhun 1 NOAPLULIK.
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Voila

2024, jajuaHa emyn3uja Ha runcaHoj nnoun / egg tempera on plaster board, 14x36 cm



bojHo nose / Battlefield

2024, Kom6uHOBaHa TexHUKa / mixed media, 40x40 cm



bes3 Hasuea / Untitled

2024, koMbuHoBaHa TexHuKa / mixed media, 822 cm



bes3 Ha3uea / Untitled
2024, koMbuHoBaHa TexHuKa / mixed media, 850 cm

bes Ha3uea / Untitled

2024, komMbuHoBaHa TexHUKa / mixed media, 850 cm



Biography
Tatjana Strugar

Ms. Strugar is a visual artist from Belgrade. She completed her BA and MA studies at the Faculty

of Fine Arts in Belgrade between 1988 and 1996. Since 1994 she worked as a costume designer on
various film projects ('Pretty Village, Pretty Flame', 'Wounds’). Her first solo show, 'Positions,' was
held at Dom Omladine in 2004, where she exhibited a permanent installation “The Loop“ - the first
ramp ever to be installed in any Belgrade gallery to facilitate access for mobility-challenged visitors.
Ever since then Ms. Strugar’s body of work explores the relationship between art, society, and the
gallery system in Belgrade and Serbia, specifically focusing on the dynamics between the artist,
gallery, institution, society, and state. Her artworks have been exhibited in Belgrade and abroad.

Artist’s notes

Over the years, between film projects and the solitude of my studio, | consistently revisited a
recurring image - a view of the sky through branched treetops. The original inspiration sprang from
the enchanting ease of being in love during the spring of 2005. However, as that initial infatuation
faded, the sketches evolved into nightmarish abstractions. | reworked them constantly, in an effort
to preserve that initial innocence, the vibrant enchantment, the vividness of color. Eventually,

| was confronted with the realization that the persistence of this subject - the gaze upwards
toward the sky, branched by trees - was, in fact, an evasion of facing grief, the trauma of the past,
and the nightmares of daily life. Through psychoanalysis, | discerned that my works were nothing
more than shields - benign images that Freud refers to as screen memories - protecting me from
re-traumatization - from my childhood in Yugoslavia to the dissolution of the country and my
marriage. Motherhood, sexual abuse, misogyny...the branches stretched on.

Thank you for your help and support

Branko PeSut - Algol; Duca, None & Varda family; Goran Dragovi¢, Bar; Christian Wiartalla - Stickbar,
Berlin; Ema Zivkovic’; Emma Kosti¢; Vanja Kuzman, Cupa, Doktor and Katarina, Nuovo Arte, Sremska
Kamenica; llija, Zlata & crew at Var-Temerin; Svetlana Nikoli¢ - Tanja; Jelena Djenisijevi¢; Jelena
Delevi¢; Stanislav Cvetkovi¢ & crew at SCSteel, Temerin; Pedja Keselj; Oliver Sotra; Srdjan Dragojevi¢;
Dule Joksimovi¢; Olja Aleksic¢-Hill; Zolt Kovag; Jelena Krivokapi¢ and Boris Vukicevi¢; Eva Dragojevi¢;
Matija Dragojevi¢; Irina Dragojevi¢; Vera Strugar; family and friends;



Jelena Krivokapic

TATJANA STRUGAR

UN PETIT CAUCHEMAR ROMANTIQUE

XBatau kowmMapa / Nightmare Catcher

2024, koHal, 3a Be3, meTan / embroidery thread, metal fame,
213 cm

A landscape genre is the starting

point of a painter’s emancipation as a
subject toward the object of a desire. A
subject engaged in contemplation and
attunement to the “events of nature”
as articulated by Gottfried Bohm and

in an act of the landscape inauguration
into the “encompassing One” with

the painter's self, more than the
evocation of any specific place. Creative
gestation, ultimately, is always a
projection of the complex relationship
in time that connects the observer and
the object of his/her observation, as
well as the temporal dimension that
breathes life into the enigma of each
individual memory.

By thematizing the painter’s own
initiation through the romantic
topography of an observer directly
confronted with the sublime and
awe-inspiring “events of nature” of

her predilection, Strugar wittingly thematizes her own romantic initiation as a woman through

the painful confrontation with the commodified “event of society.” According to the artist’s
interpretation, the initially “sublime event of nature” does not resolve into an ideal romantic union
of two beings and the parity of an erotic play between the sexes. Instead, it perpetually resolves as a
trauma inflicted by the paternalistic authority, with its rigid rules of the social games and concealed
sexism that strip women of any rights to freedom of choice and autonomy. By highlighting the

genre of idyllic landscapes and the “gallant encounters” of her culture in a cycle entitled Un petit

cauchemar romantique (A Little Romantic Nightmare), Strugar recreates the trauma of sanctioned
Eros and its corporality within a given society, rather than fostering a positive “economy of desire” in

the spirit of projected gallant encounters.



This “event of nature”, in a formal sense, unfolds through a
series of unwanted recollections, “screen memories” painted
against the backdrop of the sky, a playful drawing of coverings,
and gestures of uncontrolled expansion of vegetal tendrils,
intertwining foliage, frenetic dripping, and the outlined shadows
of lovers’ bodies in postures taken from the oriental erotic art
illustrations. We witness an event of endless pulsation that
should exculpate the illusionistic image and its stasis of pure
visuality in favor of a primal sensibility and an eruption of the
carnal. Yet, this is exactly what does not take place.

In the final configuration of work, the lovers’ bodies fail to
intertwine in their tender embraces, shroud in sensual love

or the gravity of free fall. Despite numerous attempts, they
cannot connect with any of the sacred orgiastic mysteries or the
sacrament of seduction “communion,” reminiscent of libertine
canons. The wondrous coupling and exaltation of the two

beings, instead of culminating in a lover’s fusion, concludes in
the trauma of repetitive scenes of rape and engrossed shadows
of headhunters. This whole positive “economy of passion,”

which has either vanished or been perverted and wasted within
the framework of new social ties and contracts, is ironically
celebrated by Strugar through a proto-pornographic etiquette
and the canons of a society epitomized by an “oligarchy of naked bodies.” These bodies are laid bare in
their sheer omnipotence and the rhythmic cadence of mechanotrons, with their pompously scattered
stiff members all over the place void of any erotic charge and vitality. Within a time ovrerrun and the
mechanical motions of the male figure overwhelmed by his own faculties resembling an unemphatic
wraith or a hunter, obsessively trying to mark the forensic traces of his most recent conquests.

bes3 Ha3uea / Untitled

2024, vnctanauuja / installation, cc 40x40cm

With her “little romantic nightmare,” the artist simultaneously leads us into a brilliant yet terrifying
quest for the lost individual, as a being of an authentic Eros in its fruitful polysemy and versatility. In
pursuit of an entire social network and the mise-en-scéne of vanished “gallant encounters,” dreamlike
and romantic phantoms, and transgressions that, even when transposed into their monstrous
doppelgdngers, reveal nothing less than our unequivocal quest for the ethics and etiquette of the
sublime and love. The artist is also perceived as a transient heroine of a novel that could have been. A
subject from the other side of the romantic landscape or recent history nightmare, waving to us with
an air of self-irony or closing forgiveness, with a gentlemanly gesture of great elegance.
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bes Hasuea / Untitled

2024, kombuHoBaHa TexHMKa / mixed media,
netam / detail



MaHnpana / Mandala

2024, npBo, akpunuk / pressed wood board, acrylic,  cc60cm
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