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Nelly Agassi: Horrotopia

Only the chirping of birds and other animal sounds are heard in the background. The sole signs of life in the still landscape. The noises sound like heartbeats, while the breathes in and out
reverberate through the chambers of the heart. In the space of the forests, the vibration of breathing emanates from the blossoms of artificial roses.

The video installation comprises five postcards of beautiful forests and parks. Evocative of the gardens surrounding the Palace of Versailles, these are in fact former sites of psychiatric
hospitals in the American Midwest. In this place, a secret of concealment and exposure is unraveled, between the glorious appearance and painful revelation.

In Agassi’s hands, nature and culture come together in an almost surreal ritual. The horizon line infiltrates the inside, entering the encompassing, engulfing infinity. The sun sends gold rays
that delineate the way. The charting of the traces is etched in invisible, fragile lines, there is no way back. The backside becomes the front, a space for operation and realization. Life as
alchemy. Vitality emanates from the house, from the architectural woman. A recurring motif in Agassi’s body of work, the architectural woman is the one who holds both nature and
humans, able to extract suffering and pain and turn them into powerful beauty.

During the global pandemic, there was an almost universal urge go out into the open air, to breathe from an endless blue sea or in dense forests. At the end of the day, the longing and
yearning for the open, wide, unrestricted nature had to make do with a visit to the nearby neighborhood park, artificial nature that serves as an extension of the domestic realm.

As in her previous works, Agassi starts with her own scale. From there, the sky is the limit. She builds the landscape, taking it off and putting it back on. The world lives and breathes by her.
In the video and collage works, she generates power, refinement, historical and environmental consciousness — on the one hand disrupting the pastoral landscape and on the other hand
transforming the weights into anchors.

Curator: Marie Shek
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Installation View
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Nelly Agassi — Short Bio

Chicago-based artist Nelly Agassi (b.1973, Israel) is a multi-disciplinary artist who works with performance, installation, video, textile, sound and works on paper. Her work
explores the relationship between the human body and architecture, through investigating sites and their histories, traumas and hopes. She weaves personal and collective
stories to a universal fabric of new history.

She received her MFA from Chelsea College and her BFA from Central St. Martins, both in London. Her work has been shown internationally at institutions and galleries such
as The Arts Club of Chicago, Aspect Ratio, Hyde Park Art Center, The Israel Museum, Poor Farm, Tate Modern, Tel Aviv Museum of Art, La Triennale di Milano, Zacheta
Warsaw, Foksal Gallery Warsaw and upcoming show at Den Frie Centre of Contemporary Art, Copenhagen. Agassi is a cofounder of the nonprofit organization Fieldwork
Collaborative Projects and a 2019 Graham Foundation Fellow, Pola Magnetyczne, Warsaw. She is represented by Dvir Gallery and Pola Magnetyczne, Warsaw.

Prices

Pour Albert — 50x65cm, collage, 3,000 eur
Pour Marie —9x12", collage, 2,000 eur
Home Work — 8" radius, embroidery, 2,500 eur



