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Fragmented Intimacy
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Intimacy represents a profound emotional connection between individuals, and the "Fragmented Intimacy"
exhibition focuses on the unspoken pain and fractures within intimate relationships in an East Asian context.
Through performance videos and media installations, the exhibition seeks to materialize these fractures in
generational, gender, and cultural identities using a "language of silence" and fragmented visual narratives,
inviting viewers to explore the emotional whirlpools behind these intimate bonds within a labyrinthine space.

Performance films, through bodily expression and action, convey the emotional complexities within intimate
relationships in the most direct manner. In Wang Yuqiu's *Mom, | Don’t Want to Dream of You Anymore*, the
intertwining of fabric and dance symbolizes the entanglement and reconciliation in mother-daughter
relationships, where the metaphor of family ties is intricately woven with the fabric and body performance.
Zhong Yishan's *T**ch me, Tea™* me™ explores the dynamics of power and psychological tension within
intimate relationships through the physical control involved in teaching someone to write. Is the entanglement
of bodies a sign of communication’s silence? Is the touch of skin a signal of growing distance? Intimacy, at times,
only adds to the pain through repeated pulls and strains.

Meanwhile, the exhibition’s works are embedded within a labyrinth, inviting viewers to wander and experience
the process of losing and seeking. Ziging Yang's *The Route of Finding Mom™ leads viewers into a maze-like
space, where the search for a mother’s intimate connection is traced across a 3000km distance of digital and
physical space. Wang Xiya's *Dear, We Need to Talk* presents an isolated interview with divorced parents from
a child’s perspective, where the seemingly connected yet spatially divided dialogues between parents
disintegrate into misunderstanding and silence. Hu Shujing's *A* visually merges the performer’s body with
household furniture, blending her form into the environment of 'home,' silently conveying the dissolution of the
individual and the blurring of self-identity within familial relationships.

We observe that language seems to gradually lose its voice within this structure; the love and understanding
once conveyed through words become pale and powerless. The ‘home,” once a haven of emotional refuge, can
no longer conceal the scars and fractures within, leaving the sense of belonging and security increasingly fragile.
However, *Fragmented Intimacy™* is not solely concerned with the fractures and breaks in intimate relationships
but emphasizes the individual's search and reconstruction within these bonds. Through this labyrinthine
journey, viewers are not mere bystanders; they are continually shifting perspectives within the space, guided
into becoming 'the other'—as they explore the fractures in others' relationships, they are also reflecting on their
own emotions and identities, and in the process of fragmentation, they reconstruct their understanding of
intimacy and belonging.
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This exhibition aims to create a labyrinthine experience by embedding screens
and media installations into the physical space, using fragmented exhibition
walls to create separation and guide the viewer through a process of
discovery. The intention is to immerse the audience in a journey where the
boundaries between the digital and physical worlds blur, compelling them to
navigate through a maze-like environment. Each fragmented wall serves not
just as a physical barrier, but as a metaphorical obstacle, representing the
challenges and complexities inherent in searching for meaning within intimate
relationships. By weaving together these elements, the exhibition transforms
the space into a labyrinth, where viewers must engage in an active search,
uncovering the layers of emotion and narrative that are hidden within the
maze.
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. Yuqiu Wang, Weaving me, Weaving mum, 2023,Yarn, 140*50cm, Variable dimensions

. Yuqgiu Wang, Mum, | don’t want to dream of you anymore, 2023, Handmade paper, Fabric
. Yuqiu Wang, Mum, | don’t want to dream of you anymore, 2023, Film, 6 mins

. Yishan Zhong, T**ch me, Tea** me, 2023, Single Channel Vedio, 4’45’

o ~ WO DN

. Yishan Zhong, Female Fatale , 2023, Single channel video (color, sound) , 41"’

6. Yishan Zhong, Female Fatale: Narcissus, 2023, Two-channel video (color and sound),
218"’

7. Shujing Hu, A, 2020, Performance film, 4’56

8. Shujing Hu, Next Jump, 2022, Performance film, 3mins

9. Xiya Wang, Dear, we need to talk, 2021, Two-screen Vedio, 735"’

10. Ziging Yang, The route of finding mom, 2023, digitally printed gauze, old TV, 4 mobile
devices

11. Suiroh, Finding Home, 2023, Media Installation, 4’40’

12. Yiguo Jia, / realize | am an accomplice, like a love song, 2023,Media Installation,

Sculpture, Moving Image, Jesmonite, metal sheet, soap base, ice, milk, wheat straw
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Yuqiu Wang, Weaving me, Weaving mum, 2023,Yarn, 140*50cm, Variable dimensions
Yuqiu Wang, Mum, | don’t want to dream of you anymore, 2023, Handmade paper, Fabric

Yuqiu Wang, Mum, | don’t want to dream of you anymore, 2023, Film, 6 mins

The artist used yarn as the medium, with fabric serving as the canvas to depict the story of a mother and daughter.
Employing different shades of red yarn, they intricately wove various textures to represent the mother's ailments:
protruding tumors, gaping scars, overlapping wrinkles. Throughout the weaving process, the artist addressed their own
emotional wounds within the mother-daughter relationship, ultimately fashioning it into a cape enveloping themselves.

This act encapsulates reconciliation within the artist's heart, portraying resistance to the world through the shared scars of
womanhood.

This handcrafted embroidery book is dedicated to the artist herself and all girls who grew up in traumatic mother-
daughter relationships. As she grew older, the artist increasingly noticed her personality issues reacting her mother's
influence and suffered from recurring nightmares of being chased or mistreated by her. This self-loathing made her realize
that her mother was the biggest obstacle in her self-discovery journey. Thus, she turned to this book for self-healing.
Titled "Dream Dispeller" in Chinese, the book documents various con icts between the artist and her mother during her
teenage years, each accompanied by a piece of handcrafted embroidery. The silk threads used represent the entangled
mother-daughter relationship, and the process of embroidering brought her a sense of calm and repair.Through the
essays and the tactile experience of the embroidered fabrics, the artist hopes to resonate with and inspire self-healing in
other girls who have experienced similar familial traumas.

This performance video artfully combines kniting and dance to deeply explore the artist's understanding of the entanglement anc
pain within the mother-daughter relationship, alongside her journey of self-discovery. In the film, the deep red woven fabric
transforms into a cloak, symbolizing the mother’s struggles and suffering. The artist wears these woven creations and, through dz
within a dream, conveys the complex and profound emotional entanglements between her and her mother. At the climax of the
performance, the artist realizes that the deep red cloak, symbolizing her mother, mirrors the color of her own skirt. In that mome
she profoundly grasps her true yearning for this tangled and painful mother-daughter bond.
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Mum, | don’t want to dream of you anymore
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T**ch me, Tea™ me

thiaI, 7**ch me, Tea** me, 2023, BSMEMIA, 4545
Yishan Zhong, T**ch me, Tea** me, 2023, Single Channel Vedio, 4’45’

https://www.yishanzhong.com/t-ch-me-tea-me
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The artist intends to guide the viewer into a profound
reflection on the process of "hand-in-hand teaching."
The work re-examines the "hand-in-hand teaching"
experience, revealing the hidden currents of intimacy,
repression, and power. By recalling the experience of
learning to hold a pen, the artist evokes the subtle
sensations of having a large hand tightly grip a smaller
one. Although these memories may have faded, the
oppressive feeling of having one’s body controlled by
another hand remains vivid. What appears to be a gentle
physical touch actually conceals a latent violence, and
this repression and control are skillfully conveyed in the
work, imparting an unsettling emotional undertone.
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https://www.yishanzhong.com/femme-fatale

"Femme Fatale" and "Femme Fatale: Narcissus" are a
series of video works that use gender, power, and
identity as metaphors. Through the dual reflection of a

jt% . gw E?Eﬁ hand in the mirror, these works create a nuanced,
| ~

double-entendre, and highly provocative visual language

Female Fatale . NaI‘CISSUS that incorporates gendered characteristics.

SR, £ AFEZEE 2023, WSEREE (REEE), 29187 The continuous "pointing" of the hand at the mirror

Yishan Zhong, Female Fatale: Narcissus, 2023, Two-channel video (color and

sound). 2’18 1 represents a struggle between self-identity and the

relationship with the other, while also serving as a

metaphor for the tension, repression, and invisible
https://www.yishanzhong.com/femme-fatale control generated by patriarchal power dynamics.




¥ Femme-Fatale

SiaTH, £, 202

Yishan Zhong, Female Fatale , 2023, Single

BinERE (RegsE) , 48
annel video (color, sound) , 41

s://www.yishanzhong.com/femme-fatale
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- . Female Fatale: Narcissus
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Yishan Zhong, Female Fatale: Narcissus, 2023, Two-channel video (color and
sound), 2’18 1

https://www.yishanzhong.com/femme-fatale




Next Jump

Shujing Hu, 2022, performance film, 3’00

https://www.hshul1.com/next-jump
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Next Jump explores how codes of behaviour, the body, and
clothing construct social identity and impact the way we
relate to other bodies around us. The two actors assume
the identity of unknown creatures— mannequis come alive.
Their movements navigate and complicate the way gender

is inscribed onto bodies by investigating the gap between

action and body.



The house is not only a physical space but also a psychological space.The smell of aromatherapy in the
air and every familiar piece of furniture records the beauty and pain that had occurred in this room .The
house can be a place where intimacy breeds and where disgust feeds. When it finally ends in violence,
the one who stays in the house has all the objects. And the one who leaves regains their life, and their

name.

A

tAEF IS, A, 2020, FEFH, 4756%
Shujing Hu, A, 2020, Performance film, 4’56

https://www.hshul1.com/a
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Dear, we need to talk

Xiya Wang, 2021, Two Screen Videos, 7°35”’

TIRWl, ZEHY, ZNTFZEiL1L, 2021, WEMNMN, 7575357

https://www.youtube.com/watch?v=UuFzj5F3Jjs

In 2020, the artist's parents divorced, bringing an end to a painful marriage and beginning new lives in
their separate apartments. However, the emotional wounds accumulated over decades could not be
erased as easily as signing a divorce agreement. Despite their continuous attempts at communication,
they never succeeded. From the artist’s earliest memories, her parents would confide in her, expressing
their pain, blaming each other, and expecting her to resolve their conflicts. Yet, in these conversations,
language gradually lost its voice, and the efforts to convey love and understanding became increasingly
pale and powerless. Dear, We Need to Talk is a dual-screen video that encapsulates these "painful”
conversations, exploring the fundamental questions of what constitutes family, marriage, and love, while
also conveying the sense of helplessness and the breakdown of communication within intimate

relationships.
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The Route of Finding Mom

%W HU8, The route of finding mom (F&2) , 2023, '], HBEL . ZB. 48BN E
Ziqing Yang, The route of finding mom, 2023, digitally printed gauze, old TV, 4 mobile devices

https://zigingyang.cargo.site/the-route—of—finding—mom

https://zigingyang.cargo.site/finding—-mom (vedio played in this artwork)
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Yang Ziqing’s work explores the sense of estrangement and distance in the mother-daughter relationship through the interplay
between virtual and physical spaces. As viewers step into a dimly lit room, they encounter a map on the left wall, indicating a
labyrinthine space with scattered clues. An old, weathered wooden door stands at the center, but it is not a real door. Through
the hole in the door, one can glimpse an old television in the corner, shrouded in layers of gauze, displaying an overexposed
image of a crowded passageway with overlapping silhouettes. The sound of typing echoes throughout the space, and faint
screen lights flicker in the distance, offering further clues. As viewers navigate the narrow corridors, they come across a phone
displaying chat logs between someone and their mother, the conversations hinting at an impending meeting that seems
increasingly impossible. The gauze that dominates the space acts as both a physical and symbolic barrier, representing the
unbridgeable gap between the mother and child. Through this maze-like experience, Yang Ziging weaves together virtual
communication and physical space to highlight the isolation and helplessness within intimate relationships.



https://ziqingyang.cargo.site/finding-mom,1h13'32" o o
Finding Mom

Ziqing Yang, Finding Mom, Vedio, 1h13°32”’
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oS8R ZENERR, XERRFLBAAN T —17KELERNIHETRE, RRTEXREERTHERSUAR, BIIERE
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Finding Mom(2021 —present) is an art piece that explores the generational gap and disconnection in long—distance communication between
mother and daughter. While studying in the UK, the artist was separated by 8,000 kilometers and seven hours from her mother in China, each
living on vastly different trajectories, yet paradoxically planning to meet. This virtual, self-reflective "journey" was inspired by the artist's
mother, who, despite her background as a migrant worker in Beijing, maintained an obsession with "settling down" by securing a household
registration. Despite the physical distance, the mother insisted on taking the artist to the local police station to change her place of residence.
Throughout the artist’s journey to find her mother, she constantly got lost, distracted by various things along the way, navigating maps, signs,
and directions. Their individual paths—whether by transport or on foot—intertwined with the mother's personal history and the collective
memory of China's urbanization process.

The artist’s mother was born in the 1970s, during China’s rapid modernization, and her experiences are closely tied to the urban-rural divide
enforced by the household registration system (hukou). In China, hukou is not merely a tool for statistics but is linked to identity, social class,
and civil rights, profoundly influencing the life choices of several generations. As the artist attempts to understand her mother’s experiences,
she becomes increasingly aware of the emotional distance between them. This long—distance communication turns into an endless search,
reflecting the dislocation and sense of boundaries in a globalized world. Utilizing satellite positioning and global geographic mapping, the artist
explores the "haunting" effect created by modern media, and the sense of being "homeless" both mentally and geographically.

%FHE, %1838, #134, 10139328
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The artist's work is an extended series of photographic artwork titled
"Finding Home," which was initially developed in the UK. In 2019, the artist
explored how the "sense of belonging" is evoked by borrowing the concept of
mobile homes used by homeless people. However, after experiencing 21 days
of isolation, the artist gained new perspectives on the idea of home—
suggesting that home could be anywhere. In this media installation, the artist
projects images of home and landscapes into an open suitcase, creating a
unique visual expression. The suitcase, serving as a symbol of home, carries
personal memories and a sense of belonging while also alluding to the
uncertainty and fluidity of what home truly means. The work reflects a sense
of disorientation in the search for home—posing the question: "If | feel secure
only in this small room, did | lock myself in, or am | trapped?"

Finding Home

PR (8) , £, 2023, EINRE, 47408
Suiroh, Finding Home, 2023, Media Installation, 4’40’

https://www.suiroh.com/
https://www.youtube.com/watch?v=FbyY4qg LNCs




| realize | am an accomplice, like a love song

Yiguo Jia, I realize | am an accomplice, like a love song, 2023, Media Installation, Sculpture,
Moving image,Jesmonite, metal sheet, soap base, ice, milk, wheat straw

BRIRR, / realize | am an accomplice, like a love song (# X EHEZL, H—EIg) ,
2023, xR E, B2, ISEG, NEXRA, EBRH, BEEE, K, &9, /J\%%%ﬂ

BRRNEFmRR T EIPICCEEwFNEERE, B5 2 . "KRE". T MR R, B

i‘%iﬁa\ R XENRFME, MRS 7T EES 2. Iﬂi'—i)ﬁ*@ﬂ’ﬂﬁﬁﬁo 1’E&T:¢)§’§Hji)”uﬁ’ﬂﬁﬁ
—I R FEFE/KNIRR ME@ithdiE, RIEBFICCEEEFHHKRENASE, BIX—EKR, BKR

T%/T'\T“E*ﬁ”&?ﬂiﬁﬂ’\]IEI'I‘ZEIZ'ZIIJH’E?%1 A=, TANERXEIERICICHES R R AFIRE,

Jia Yiguo’s work explores traumatic memories and the fleeting moments of life, focusing on
themes of love, loss, death, and memory. Through a blend of performance, video,
installation, and photography, she blurs the lines between the intimate and the public,
reality and fiction. A recurring image in her work is a woman, stiffly pacing under dripping
shadows, embodying the repetitive acts that erase and distort memories. This imagery
reflects her exploration of how "Truth" becomes frozen and hollow through constant

retrospection, leaving individuals complicit in the slow erosion of their memories.

https://www.youtube.com/watch?v=VBMwod ST1M

https://vigojia.cargo.site/l-realize-I-am-an-accomplice-like-a-love-song-2023




Fragmented Intimacy

NEERNActivities

1 Mom, Knitwear and Dance Workshop

In this workshop, in collaboration with a professional dance instructor, the activities
are designed to help participants explore and express their relationships with their
families of origin through the interaction of their bodies and fabrics. Participants are
encouraged to use fabrics in their own ways to tell stories related to their family
experiences. The workshop includes exploring the functionality of fabrics in dance,
reflecting on and narrating interactions within mother—-daughter relationships in a
relaxed state, and expressing emotions and healing through collective and group
choreography.

During the collective choreography segment, without any prior instruction, one
participant spontaneously picked up a ball of yarn from the floor and began to
unravel it, intertwining it with others and connecting everyone in the room. As the
workshop progressed, participants slowly moved closer to each other, crossing the
fabric barriers during paired choreography, symbolizing emotional exchange and
resonance. One participant mentioned feeling as though she transformed from a cold
blue to a warm red during the process, reflecting the emotional shift she
experienced in facing her family of origin.

Through these activities, the workshop provided a safe space for participants to find
emotional support and resonance within shared experiences. The yarn and fabrics
became powerful tools for participants to express emotions, explore self-identity,
and heal their relationships with their families of origin, revealing the multiple
possibilities of healing and connection.

1 A5 &\ #"@I(’Fi)‘i

EXRIEEHR, S—NURTWREESSE, BEEEBEPZSEEITHRNRYRY
B, RRMXESRERENKRR, ZS5SERBMAE NG NERRYRHARS
ZERXNWE, EIRTEERTRYESE h$mm%\fmﬁmM§T@@ﬁﬂ
RS BRRANER), UABTSEAMEERRSEREITIBRRAIRIAMT A,

EENRENTRTR, REFMES, —UZSEBRMM ERE—HLDE, Fin
BAABESHARRAE -, FEIHMEAERER, BEEINHT, Z5&F
EERILE SR, EXNARBNFRAYNER, A7 BRI % ﬁAE

3, TLlL&$ WRZEHBCSHHBEMELINEERZRTNRENIRE, XI—RER
EEMAEENREREXRANBFEREL,

B XEER, TEBEAZSERET —TRENTE, ILERMNEBESHEARZER
ZHFRGIBERIGFNHENE, DEMAMERDRER T THARNEX, RATS
SEXRRKER. KREERNAMBESREREXANIR, BR 7T ANZHMAIEE
1%,

https://vimeo.com/899090991
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NFERNActivities

2 Weaving me, Weaving Mum (Performance) = A&ERIIZRER

XM FEEZEEFMBLE@MNER, BREAERE T EZARTREHRIKSAsian Art AwardshIZEEIE
m. BIFNXEAEREAEANESR, BETEANEEZR, BRMHBESXXAFIHELQMEBRX
ARBEIAHRT B K,

This dance performance is an extension of Wang Yugqgiu's exhibited works and is the dance drama

- Directed by
- Yumiu Wang
3 ?erlnrmed

o o
' B\ L‘hmnyrauhed by

3 lllrann Yu

; Proﬁm:.ed by

I
| -

that earned her the Asian Art Awards at the Edinburgh Art Festival. The female characters in the
play come from diverse backgrounds and have different life experiences, yet they all share a
common journey: seeking healing from the traumas embedded in their mother—-daughter

relationships.

Weavmg me, Weavmg mum

"An immersiv cuience delving mto
themes of mother- da u pshlps self d;scovery, and
healing from maternal trauma t__, 1gh |
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FPREIBERM&EE

10H1H-10R4H: F1T&EMIX, MIAZEZAKRKAE,

10H7H-10R11H: AR R B E,Emizi SR H, WAk o X E,
10814H-10R18H: BERWZ&EITXHE, SEFE[). HBRIXFNZE RO ZERNIFMED
€,

1021 H-10H31 H: EEMHHIE CBik. Fi. BIE5RFE)

TMATH-11A8H: RufnR, AT IEE (BRI, BX. Bmg&rER) .
TMAMMH-11A15H: REERmMmMESZERAE, BERLRZEHSIFmNREZ.
T1TR18H-11A22H: RAME, BIERERERITHRE, WERGHHRITHRZEE

11H25H-11H28H: REARINRRER, BREENET. REARNIES

11A29H: RRHAE.

11 H29H-1A12H: Ru# THAE, #{TEHAEF, MRIXFTIRLRSEFFREIFUE
BARITE R N EUEDN, ZARKIARE. 1TAHRIHRE,

1TH13H-1R17H: RuflR, RmiTe. &, IRRE.,

2024.10.1 - 2024.10.4: Sign collaboration agreements and confirm the list of participating
artists.

2024.10.7- 2024.10.11: Finalize the exhibition layout; arrange artwork transportation and
insurance, confirm transportation methods and schedules.

2024.10.14 - 2024.10.18: Develop the exhibition installation plan, including detailed divisions
for lighting, video equipment, and multimedia interaction setup.

2024.10.21 - 2024.10.31: Produce promotional materials (posters, brochures, invitations, etc.).

2024.11.1 - 2024.11.8: Complete exhibition setup and make final adjustments (including
lighting, sound, and display equipment calibration).
2024.11.11 - 2024.11.15: Finalize artwork placement and spatial adjustments to ensure optimal

presentation of the exhibition.

2024.11.18 - 2024.11.22: Conduct a preview of the exhibition, invite select guests for a trial
experience, gather feedback, and make final adjustments.

2024.11.25 - 2024.11.28: Make final preparations for the exhibition opening, including media
reception and opening ceremony arrangements.

2024.11.29: Exhibition opening.

2024.11.29 - 2025.1.12: During the exhibition, conduct regular maintenance to ensure
equipment and artworks remain in good condition; organize related public education activities
with Wang Yuqiu's team, such as artist talks and performance theater.

2025.1.13 - 2025.1.17: Dismantle the exhibition, pack and transport artworks, and return

equipment.
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