
XR/XF: Extended Realities, Extended Feminisms 
brings together local, national, and international artists  
to create a site-speciöc multimedia exhibition and 
series of events on the University of Michigan campus 
and across the city of Ann Arbor. The exhibition takes 
place in various locations, including a shipping 
container - the XR/XF pod - that will travel between 2 
locations in Ann Arbor during the örst two weeks of 
April.

The city of Ann Arbor has always been feminized. The The city of Ann Arbor has always been feminized. The 
story goes that in 1824, John Allen and Elisha W. 
Rumsey founded the town and named it after their 
wives, who were both named Ann. Since then, the city 
has been anthropomorphized as a feminine body 
throughout the years. In the 1980s, the University of 
Michigan’s football rivals in Ohio invented the infamous 
slogan, “Ann Arbor is a Whore!” as a method to jeer at 
the opposition. Since then, this offensive slogan has 
spread across the US and reappears every Fall during 
football season in Ann Arbor, proliferating through 
both physical and digital objects. As one recent social 
media commenter notes: “That's what happens when 
you have a chick name for your city.” 

With this project, we strike/suspend gender from the 
city’s name: Ann Arbor is neither trophy wife nor whore. 
With this project, we strike/suspend gender from the 
city’s name: Ann Arbor is neither trophy wife nor whore. 
Instead, we pose Ann Arbor as a feminist cyborg, a 
feminist map, and a creative, participatory organism. 
We construct the body of the city differently, with 
artistic intervention and cyberfeminist means: physical 
and digital installation, activations of public space, 
music, performances, and workshops. From the Bell 
Tower on central campus to the parking lot of the 
Liberty Annex, we offer a creative activation that is both 
physical and digital and a øuid/complex/distributed 
image of the city through both XR and feminist means.

Curated by Alina Nazmeeva and Yvette Granata 

In collaboration with Tiffany Ng, Tyler 

Musgrave, Julie Zhu, and ANIl CamCI 

March 23, 11am-4pm 
Building Cyberfeminist Artifacts for XR
With Anıl Çamcı & Yvette Granata
Scan to RSVP required (Limited Seats)

March 30, 1-4pm
fætures Worldbuilding Workshop
With Alina Nazmeeva & John David WagnerWith Alina Nazmeeva & John David Wagner
Scan to RSVP  (Limited Seats)

April 1, 2:30-3:45pm  
  
XRXF For Black Femmes
With Tyler Musgrave
Scan for link to online Webinar

April 3, 12-12:30pm 
bellevoix, 2024, performance
by Julie Zhu
Burton Tower, Ingalls Mall North
University of Michigan
Open to the public

April 6, 11am-2pm April 6, 11am-2pm 
Walking Her Path, Sound Walk
by Zeynep Özcan
Ingalls Mall North, Meet at the Shipping Container
University of Michigan
Sign up: https://bit.ly/WalkingHerPath  

April 3-7, 12-6pm 
  
XR/XF Pop-up Exhibition, Part 1 
Ingalls Mall North, Shipping Container 
University of Michigan
(in front of Burton Tower)

April 4-5, 12-6pmApril 4-5, 12-6pm
Otsi’tsistó:sera: Native Plants and Planting Songs
Carillon Open House Event
Ingalls Mall North
University of Michigan
(inside of Burton Bell Tower)

April 10-14, 12-6pm  
    
XR/XF Pop-up Exhibition, Part 2 
Liberty Research Annex
305 W. Liberty Road
Ann Arbor, MI
(in the parking lot)March 23 - April 14, 2024

www.xrxf.net

Free and open to the public

WorkS 

Anatomy of an Intergenerational Router ( WebVR, 2022)
Alice Yuan Zhang

The contemporary world is ölled with many apps, devices, and algorithms built The contemporary world is ölled with many apps, devices, and algorithms built 
on the promise of hyperconnection. Yet for many, “community” feels more 
fragmented than ever, while the economics of such infrastructure often 
accelerate the legacy of extraction and exclusion by unjust globalized systems. 
What is technology, beyond the linear logic of Silicon Valley innovation? 
Through more life-affirming cosmologies, might we embody the combinations 
of skill, knowledge, practice, and ingenuity to weave and sustain the 
communities we need?

In a looping 3D self-portrait titled Anatomy of an Intergenerational Router, I In a looping 3D self-portrait titled Anatomy of an Intergenerational Router, I 
draw from ethnobotany, traditional acupuncture, cultural traditions, and 
Buddhist upbringing to illustrate subjective ways that my body is an entangled 
and adaptive site for socioecological connectivity. The piece borrows the 
digital medium to propose a naturalistic approach to networks of community 
and technology that øow with sacred cycles of life, not against. My racialized 
migrant body øoats in all its know-how while defying knowability. A mere 
representation fossilized by photogrammetry, this polygonal bundle fails to 
capture the body as a living process. Instead I turn this inquiry toward the 
viewer — what potentialities of community do you also hold in your body, in 
everyday motions across the organismal, cultural, and ecosystemic? In what 
ways do we parse each others' signals, and what is the rhythm of our solidarity?

bellevoix (Performance, 30 minutes, 2024)
Julie Zhu
Wednesday, April 3, 12-12:30pm
Burton Tower

bellvoix is a site-speciöc performance created for the Burton Tower on 

Wednesday, April 3, 12-12:30pm
Burton Tower

bellvoix is a site-speciöc performance created for the Burton Tower on bellvoix is a site-speciöc performance created for the Burton Tower on 
University of Michigan’s central campus. Instead of broadcasting songs, the 
carillon has a speaking voice.  Artist and performer Julie Zhu talks through a 
convolution of her voice and bell sounds to passersby, surprising them with 
speciöc details surveilled from the tower, goading them into conversation.  
When a carillon cyborg önally acquires language, what will she say?  How might 
listeners—who don’t have a choice whether to listen—react to the authority of 
a public musical instrument who necessarily has opinions?  bellvoix makes 
obvious the speciöc social contract between the carillon and the community it 
serves, woos, or antagonizes.  Who is the carillon?  And why do we bell? April 3, 
12-12:30 pm at Burton Tower, Ingalls Mall North

Local Binaries (Augmented Reality, 2022)
Lauren Moffatt

Every person you meet holds a world inside them, what does yours look like? Every person you meet holds a world inside them, what does yours look like? 
This was the question artist Lauren Moffatt asked nine women from across the 
world in order to deöne the blueprints for the collectively written universe 
inside Local Binaries. This is a virtual space that can be explored by the viewer 
in miniature scale via augmented reality.

Drawing inspiration from therapy techniques that encourage embodied Drawing inspiration from therapy techniques that encourage embodied 
mindfulness – like body mapping – participants were asked to focus on their 
inner state and interpret it as a landscape. They imagined geological forms, 
sounds, plant-life, weather systems and architectures to delineate the 
physiological and psychological sensations they felt. They then relayed the 
scene to the artist as if describing physical surroundings. The artist recreated 
elements from each testimonial using a game engine, collaborated with 
artiöcial intelligence to visualise, hand-paint and digitise the described 
elements and then interweavied them into a sprawling landscape that 
audiences can interact with via handheld devices. Made with support from 
Museum of Modern and Contemporary Art Rijeka and from CPH:DOX Lab.

Visitors are free to roam in Local Binaries. As in nature, there is no beginning Visitors are free to roam in Local Binaries. As in nature, there is no beginning 
and end, no preordained path to be followed. They only need the curiosity and 
observational skills required to explore its corners to önd all of its hidden 
details: a voyage that will take them on a parallel journey into the colours and 
contours of their own inner universes.




