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Ash explores the noise of strings and the pure tones of percussion. Like most of my music, this 
piece is inspired by nature. I’ve been thinking of the interplay of light and shadow during the long 
sunsets of fall and winter. The overall structure is: 
 
soft edges / colour 
shadows lengthen / edges define 
world of shadow and light / textures disappear 
last light / fire 
blue / shadows disappear 
textures disappear / dissolve into shadows 
 
 
PERFORMANCE NOTES 

 
always let ring 
always bow as needed except during slurred note changes 

 
STRINGS 

 
slashed noteheads: bow on indicated strings playing only bow noise with no pitch 
triangle noteheads: bow perpendicular to strings to produce noise (swishy) 
X noteheads: bow wood of instrument 
use open strings and natural harmonics whenever possible. The nodes indicated are suggestions 
arrows on accidentals indicate the direction of nodes not exactly at the indicated pitch 

 
PERCUSSION 

 
player 1:  F# and G crotale (either octave), 2 octave crotales, upside down snare, bow, crotale mallet 
player 2:  E, F#, and G crotale (either octave), vibraphone, upside down snare, bow, crotale mallet 
wedges: strike crotale and hold over snare to create noise. X note at end indicated to touch to snare 
rub: rub hand on snare to create noise. If accented, strike as you begin 
struck: hit snare with hand 

 
STAGING 

 
the percussionists should be on opposite sides of the string quartet with 
player 1 on the left and player 2 on the right to create stereo separation. 
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