
How did you get into performance ?

 we were privileged enough to have those tools to be able to do that, 
But I think when coming to Europe, and being here in Europe, one 
gets to realize that you know those things that you take as normal, 

that you take as something that happens in your life every day 
could also. enter into a context of within art.  

What kind of mediums or techniques do you apply in your 
performance installations and why?

Do you, do you apply things, like curatorial practices or like methods, specific methods, like, 
especially in an exhibition, like the dashboard, like, do you apply something to do with curator, 
curating, or something to do with like, specific processes or specific methods, like in In example, 
using an example, like your specific performance of diaspore?

So their own histories were very much important in relation to that 
performance. That relationship to thinking of your heritage and 
where you come from. 
So it was also to determine, like, who are the kinds of people that 
would be performing in the work, and how do you think of that 
relationship of the diaspora? 

So that connection of also plants dispersing, also being in you have 
the plant coming from a specific place, endemic to a specific area, 
but at the same time, you could find it in Australia or in Asia or and so 
it kind of talks about also the movements of goods, movement of 
people, movements of seeds, movements of of language, of voice, of 
so there are many things connected to that performance, which was 
not just about the performance itself, but about  
how things connect, and how Things enter into places and find 
themselves embedded and and rooted within places.  
But it had to take also many forms of that connection with the body, 
the plan and the balance of the body, with that but that came already 
from a performance I did earlier on the Emirates, where I had a plant, 
the queen of the night, on my head for nine hours. 

Whatever they're wearing is something that I looked into and decided 
on the kind of tones, what kind of relationship to the color scheme,

Do you also take other things like into consideration like, I mean, we also mentioned, like the plants, the 
participants, but I mean, I noticed that they were dressed in specific outfits, was that also part of the the 
performance, like the colours that they were wearing, or the actions,  Setting up this performance, like 
when you're making these considerations?

Like, I mean, is there any reference to a heritage in this performance? 

To create another network within the performance and and outside of the 
performance, because they get to know each other, either they like each other or 
not, but at least there is, you know that this person exists. You know what this 
person is doing, and it creates another kind of network beyond the artwork itself. 
That's

- atmospheric consideration, like, in terms of, like, setting up 
your performance. An example this time I'm going to take is 
constellation to a piece.

There were different scores to it. So there's some it was where you looked at people, 
where you fix your eyes.  
In some cases, it was certain things that were developed by the performers 
themselves from the histories of their families. In some cases, this was just a hum. In 
some cases, it was certain things as black women, we all do so this like there are 
certain things we do.  
And even if you're in America and the islands, there's a certain commonality. So that's 
something that has traveled from one no matter how many hundreds of years, it's 
been transmitted from our great grandparents down to us.  
And you could be from America, you could be from the African continent, you could be 
from the islands. We all understand it. So there are different things that were 
developed in the performance.  
So you don't many different scores, not just one. And each time it would be, it would 
be pushed for it doesn't stay static in the performance. It's constantly developed each 
time the work has been shown.

what is the difference between performance installations in open 
spaces compared to those enclosed spaces?

But it's also important to know what is the work about and how that work 
can be translated and in and put it into the world in which it makes it can 
convey the stories, the storytelling, the emotions, the the the materiality 
of that.


