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Fragments of the city, disordered and profound.

Artist, Fan Shilei, with a cross-cultural perspective and a background woven from multiple experiences, is inspired to incorporate
different cultural elements into the artistic context. The works in the exhibition utilize discarded materials from areas awaiting
demolition, including stainless steel security nets, mosaics, cement fragments, warning signs, and more. These materials are not
just artistic mediums but also tangible reflections of the city's history and memories. The artist challenges the audience's traditional
perceptions of urban materiality and culture in a unique way. Mosaics are fragments of urban memory, woven into the fabric of
culture. Fan Shilei reassembles these fragments, intertwining the past and present to create an urban archaeology and a puzzle of

time. These fragments are no longer relics of ruins; they are the fusion of diversity, complexity, history and contemporary.

They interpret fragments and wholeness, sustainability, and malleability in multiple discussions. Fan Shilei reinterprets cultural
symbols in his creative process, composing these fragments into new forms, pushing the boundaries of traditional urban
geography and presenting multiple narratives of the city to the audience. The deconstruction and reconstruction of fragments are
core elements in Fan Shilei's work. The process itself is a reevaluation of urban construction, a journey to seek order among
fragments. The narrative and expression of the city are profound aspects of Fan Shilei's work. His pieces carry the stories of the
city and reflect upon urban transformation and continuity. Cities continuously evolve and change, old buildings are demolished,
and new ones rise. However, in this city, fragments are not forgotten; they are given new life and value. Urban transformation is
not an erasure but a continuation. Each fragment is a part of the city's story, leaving its mark on the city's future. Fan Shilei's work
invokes respect for urban history and expectations for the city's future. Furthermore, the works in the exhibition are not confined
to the New Who Art Museum but also visually envelop the security booths within the community, extending the exhibition's visual
theme into the elevator spaces of the commercial park. This practice transcends traditional exhibition spaces, aiming to prompt
the audience to reconsider urban spaces, reflecting on the city's history, development, social art production, urban remnants, and
the transformation of artistic language. This exhibition provides an opportunity for the audience to rethink the complex and
profound connection between contemporary art and the urban environment. The city is no longer just a geographical entity; it
becomes a theme filled with complexity, diversity, and depth. We need to stand at the intersection of contemporary art and urban

archaeology to discover and understand the city in new ways.

Fan Shilei's solo exhibition is an exploration of the city, a meditation on time and space. Everything exhibited comes from the
corners of history yet is also a symbol of the present. This interplay of time and fusion makes us reflect on how the history of the
city has shaped the present and will impact on the future. In Fan Shilei's works, time no longer appears linear but as a cycle
surrounding us. Fragments are rewoven, history is rewritten, and the audience is guided into a space unbounded by time. Crossing
physical boundaries, entering different realities, this meditative space allows the audience to feel the multi-dimensionality of the
city, countless cities within one city, limitless space within one space. Fragments of the city are reassembled to create new
landscapes. These scenes are both familiar and unfamiliar, inviting us to reexamine the layout and structure of the city. Shilei's
works seem to remind us that space is not static but filled with change and potentialities. This "city of fragments" is no longer just
a pile of buildings and roads; it possesses infinite layers and textures. Each fragment is part of a story, bearing the imprint of time
and the memory of the city. Together, they construct the identity and personality of this city, making it vivid and complex. Each
fragment is an entrance leading to uncharted territories. This is a profound meditation on the relationship between the self and

the city, taking the audience into a constantly changing and evolving urban dreamscape.

This is Fan Shilei's city, and it is the city of each one of us.

This exhibition illustrates how Fan Shilei views the city as a philosophical, poetic, and complex life form. Through the transformation

and dislocation of language, he explores the essence of information flow and communication within the city, presenting a unique
language of the city.
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