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Well, we certainly aren’t doing anything new in preferring Apollo and
his instruments to Marsyas and his.”

By god, it doesn’t seem as though we are.

And, by the dog, without being aware of it, we’ve been purifying the
city we recently said was luxurious.

That’s because we’re being moderate.

Then let’s purify the rest. The next topic after musical modes is the
regulation of meter. We shouldn’t strive to have either subtlety or great
variety in meter. Rather, we should try to discover what are the rhythms
of someone who leads an ordered and courageous life and then adapt the
meter and the tune to his words, not his words to them. What these
rhythms actually are is for you to say, just as in the case of the modes.

I really don’t know what to say. I can tell you from observation that
there are three basic kinds of metrical feet out of which the others are
constructed, just as there are four in the case of modes. But I can’t tell you
which sort imitates which sort of life.

Then we’ll consult with Damon as to which metrical feet are suited to
slavishness, insolence, madness, and the other vices and which are suited
to their opposites. I think I've heard him talking about an enoplion, which
is a composite metrical phrase (although I'm not clear on this), and also
about dactylic or heroic meter, which he arranged, I don’t know how, to
be equal up and down in the interchange of long and short. I think he
called one foot an iambus, another a trochee, assigning a long and a short
to both of them. In the case of some of these, I think he approved or
disapproved of the tempo of the foot as much as of the rhythm itself, or
of some combination of the two—I can’t tell you which. But, as I said,
we'll leave these things to Damon, since to mark off the different kinds
would require a long argument. Or do you think we should try it?

No, I certainly don’t.

But you can discern, can’t you, that grace and gracelessness follow good
and bad rhythm respectively?

Of course.

Further, if, as we said just now, rhythm and mode must conform to the
words and not vice versa, then good rhythm follows fine words and is
similar to them, while bad rhythm follows the opposite kind of words,
and the same for harmony and disharmony.

To be sure, these things must conform to the words.

What about the style and content of the words themselves? Don’t they
conform to the character of the speaker’s soul?

Of course.

And the rest conform to the words?

27. After Athena had invented the aulos, she discarded it because it distorted her features
to play it. It was picked up by the satyr Marsyas, who was foolish enough to challenge
Apollo (inventor of the lyre) to a musical contest. He was defeated, and Apollo flayed him
alive. Satyrs were bestial in their behavior and desires—especially their sexual desires.
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1038 Glaucon/Socrates

Yes.

Then fine words, harmony, grace, and rhythm follow simplicity of char-
acter—and I do not mean this in the sense in which we use “simplicity”
as a euphemism for “simple-mindedness”—but I mean the sort of fine and
good character that has developed in accordance with an intelligent plan.

That’s absolutely certain.

And must not our young people everywhere aim at these, if they are
to do their own work?

They must, indeed.

Now, surely painting is full of these qualities, as are all the crafts similar
to it; weaving is full of them, and so are embroidery, architecture, and the
crafts that produce all the other furnishings. Our bodily nature is full of
them, as are the natures of all growing things, for in all of these there is
grace and gracelessness. And gracelessness, bad rhythm, and disharmony
are akin to bad words and bad character, while their opposites are akin
to and are imitations of the opposite, a moderate and good character.

Absolutely.

Is it, then, only poets we have to supervise, compelling them to make
an image of a good character in their poems or else not to compose them
among us? Or are we also to give orders to other craftsmen, forbidding
them to represent—whether in pictures, buildings, or any other works—
a character that is vicious, unrestrained, slavish, and graceless? Are we to
allow someone who cannot follow these instructions to work among us,
so that our guardians will be brought up on images of evil, as if in a
meadow of bad grass, where they crop and graze in many different places
every day until, little by little, they unwittingly accumulate a large evil in
their souls? Or must we rather seek out craftsmen who are by nature able
to pursue what is fine and graceful in their work, so that our young people
will live in a healthy place and be benefited on all sides, and so that
something of those fine works will strike their eyes and ears like a breeze
that brings health from a good place, leading them unwittingly, from
childhood on, to resemblance, friendship, and harmony with the beauty
of reason?

The latter would be by far the best education for them.

Aren’t these the reasons, Glaucon, that education in music and poetry
is most important? First, because rhythm and harmony permeate the inner
part of the soul more than anything else, affecting it most strongly and
bringing it grace, so that if someone is properly educated in music and
poetry, it makes him graceful, but if not, then the opposite. Second, because
anyone who has been properly educated in music and poetry will sense
it acutely when something has been omitted from a thing and when it
hasn’t been finely crafted or finely made by nature. And since he has the
right distastes, he’ll praise fine things, be pleased by them, receive them
into his soul, and, being nurtured by them, become fine and good. He'll
rightly object to what is shameful, hating it while he’s still young and
unable to grasp the reason, but, having been educated in this way, he will
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welcome the reason when it comes and recognize it easily because of its
kinship with himself.

Yes, I agree that those are the reasons to provide education in music
and poetry.

It's just the way it was with learning how to read. Our ability wasn’t
adequate until we realized that there are only a few letters that occur in
all sorts of different combinations, and that—whether written large or
small®*—they were worthy of our attention, so that we picked them out
eagerly wherever they occurred, knowing that we wouldn’t be competent
readers until we knew our letters.

True.

And isn’t it also true that if there are images of letters reflected in mirrors
or water, we won’t know them until we know the letters themselves, for
both abilities are parts of the same craft and discipline?

Absolutely.

Then, by the gods, am I not right in saying that neither we, nor the
guardians we are raising, will be educated in music and poetry until
we know the different forms of moderation, courage, frankness, high-
mindedness, and all their kindred, and their opposites too, which are
moving around everywhere, and see them in the things in which they are,
both themselves and their images, and do not disregard them, whether
they are written on small things or large, but accept that the knowledge
of both large and small letters is part of the same craft and discipline?

That’s absolutely essential.

Therefore, if someone’s soul has a fine and beautiful character and his
body matches it in beauty and is thus in harmony with it, so that both
share in the same pattern, wouldn’t that be the most beautiful sight for
anyone who has eyes to see?

It certainly would.

And isn’t what is most beautiful also most loveable?

Of course.

And a musical person would love such people most of all, but he
wouldn’t love anyone who lacked harmony?

No, he wouldn’t, at least not if the defect was in the soul, but if it was
only in the body, he’d put up with it and be willing to embrace the boy
who had it.

I gather that you love or have loved such a boy yourself, and I agree
with you. Tell me this, however: Is excessive pleasure compatible with mod-
eration?

How can it be, since it drives one mad just as much as pain does?

What about with the rest of virtue?

No.

Well, then, is it compatible with violence and licentiousness?

Very much so.

28. See 368c—d.
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Can you think of a greater or keener pleasure than sexual pleasure?

I can’t—or a madder one either.

But the right kind of love is by nature the love of order and beauty that
has been moderated by education in music and poetry?

That’s right.

Therefore, the right kind of love has nothing mad or licentious about it?

No, it hasn’t.

Then sexual pleasure mustn’t come into it, and the lover and the boy
he loves must have no share in it, if they are to love and be loved in the
right way?

By god, no, Socrates, it mustn’t come into it.

It seems, then, that you'll lay it down as a law in the city we're establish-
ing that if a lover can persuade a boy to let him, then he may kiss him,
be with him, and touch him, as a father would a son, for the sake of what
is fine and beautiful, but—turning to the other things—his association
with the one he cares about must never seem to go any further than this,
otherwise he will be reproached as untrained in music and poetry and
lacking in appreciation for what is fine and beautiful.

That’s right.

Does it seem to you that we’ve now completed our account of education
in music and poetry? Anyway, it has ended where it ought to end, for it
ought to end in the love of the fine and beautiful.

I agree.

After music and poetry, our young people must be given physical
training.

Of course.

In this, too, they must have careful education from childhood throughout
life. The matter stands, I believe, something like this—but you, too, should
look into it. It seems to me that a fit body doesn’t by its own virtue make
the soul good, but instead that the opposite is true—a good soul by its
own virtue makes the body as good as possible. How does it seem to you?

The same.

Then, if we have devoted sufficient care to the mind, wouldn’t we be
right, in order to avoid having to do too much talking, to entrust it with
the detailed supervision of the body, while we indicate only the general
patterns to be followed?

Certainly.

We said that our prospective guardians must avoid drunkenness, for it
is less appropriate for a guardian to be drunk and not to know where on
earth he is than it is for anyone else.

It would be absurd for a guardian to need a guardian.

What about food? Aren’t these men athletes in the greatest contest?

They are.

Then would the regimen currently prescribed for athletes in training be
suitable for them?



