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The constant of the prairie is golds.

By September the summer heat has bleached the grasses to
a sea of golds, their seeds dried and loosened. I reach down
and strip the seeds off a stalk with two fingers, forming a
brief flower that scatters on the wind whose breaths are
echoed by racing ripples in the grasses.

Patches of poplar and aspen trickle the dawn light. By
September the shortened days have aged their leaves,
turned them to golds, thinning the washes of wind that
rattles their leaves and sounds like home.




Performance Notes

As I write Golds, I am missing the people and fall colours of the eastern USA, while savouring
everything I have missed about this time of year in the Canadian prairies.

Golds is structured as a series of postcards celebrating parts of the prairie fall that bring me a feeling
of joy and awe. These postcards are loosely structured to map the course of a day, and like a day,
should be thought of as one continuously unfolding gesture rather than as a series of events.

All sections are played attacca. All timings are extremely approximate and all material is open to
interpretation and improvisation. Time stamps are approximate and unsynced between players
unless indicated by a dashed line. All photos taken by me near where the music was composed.

All strings sound a whole step higher than written.

Tuning (bottom to top):

Cello/Viola: bowed strings DADA, resonating strings BDEF#A
Fiddles: bowed strings ADAE, resonating strings BDEF#A

Setup

Golds is composed for Hardanger Quartet and Resin, a feedback resonator. All string players should
be miked. These signals are fed into Resin and out to individual speakers in a quad setup.




The day appears from the blue fourth of the open
strings of these instruments. There isn't yet enough

detail in the world to necessitate the concrete

presence of stopped strings. The cello begins and
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the rest of us emerge from their partials.
hether from the low population or the high

altitude, the air is uncannily transparent.
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10 continue up series to highest clear partial
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p & ad lib moments to stay on boxes longer
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Feathers form in the grasses as seeds
dry and pollen emerges. You can see
and hear the waves of wind before

they reach you and feel the grasses

stumble against your legs as the

breeze arrives to offer them passage.
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V1

V2

vla

Noise only, bowing
perpendicular to strings.

Each repeat of gesture a
different pace, roughly
set by V1. If slower
space out entries more.
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before first finishes.
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Poplar and aspen are the sound of the
prairie. Their small, sturdy leaves clatter
to create a wash of calm noise that
implies their shelter. As their greens turn
to golds the sound mellows and as golds
fall, the clattering of their thin branches
brings a lower, rarer percussion.



4:30 4:50

V1
v2 unsynced, unpitched, very long,
vla accelerating, spiccato bounces
C
I  highpass & fade into thinner noise J
or cue
V1
v2 sim.
vla

switch bounce to hair on IV, become pitched,
cue ensemble at end.



Youre the tallest thing around. In
every direction the horizon falls away
to join the sky. The sun is straight
overhead, pressing sweat from your
scalp and shoulders and bleaching
every shadow. [The few trees shelter in
depressions where the dry ground
directs enough moisture for them to
slowly rise] Allan tells me how
important the vulnerability of existing
in this place is. Nana liked saying you
could stand on a fence post and watch
your dog run away for a week.
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3-4 per gesture. Do not sync changes. Play with relentless energy
and a harsh edge. Vary volume per gesture individually.
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The high clouds are
scattered into feathers,
gathering plumage
that warms into greys




V1

V2

vla

all notes played as faint and ghostly as possible
vary rhythms subtly with each repeat
v2 enter after 2 v1 cycles, lagging behind like a delay
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like a cowboy playing
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repeats first time only
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pedal steel at the end of a
hot day

play first round together,
then end up in loose
canon and your own time
c.30" per round

play at least 3x total

v2 stay with vla

ad lib. add slides

finish in the order you
start last round

v2 carry on after all end,
then fade over c. 10" as
next section starts

r find high feedback over
the last repeat
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/4 ﬁhis of frost on the air
and the scent of dried husks of
‘ oliage. The eyes of the white
- == poplar bark are revealed as
, —~———u ‘goldsfal%aﬁray
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’ \ \ Near Tmounfams it’s easy to
/ imagine that the frost wind has
A\ been chilled by the palliative
& ’ glaciers and not by November.

cheeks makes you feel more
alive than you have all summer.

| The stlng and decay of the air on your
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long tones on high I string harmonics, finding tones that crunch against resin
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join after completing previous section
long tones on high III string harmonics, finding tones that crunch against resin
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find and sustain very high feedback. Clean tone and minimal effects.

% loop one or the other gesture several times before moving to

the other. Play fast, legato, and unsyncronized. Sounding pitch.
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fiddles viola & cello

gradually enter after viola very still, organ-like but not
chorale-like
v1 stay with vla, v2 stay with cello
viola enter seamlessly at
gradually begin ad lib. other
harmonics on II string gradually drift out of sync

molto bow noise
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add only after change to long tones
(as instrument range allows)

J=c.7o

X = noise only
vary amount of grit

sounding pitches
loosely coordinated
each pitched note sul
tasto, sfz., L.v., bell-like

and coyote-like

as soon as cell is finished,
choose another one

at cue from r(c. 30"), shift
to long tones with the
same pitch set

gradually lengthen notes,
slowing to a stop

hold those pitches with
fast bows, non dim. and
unchanging timbres until
all players have stoped

end together

Resin
shifting harmonies,
gradually speeding and

cresc.

cue switch to long tones at
peak, after c. 30"

gradually fade as others slow

Thank you all! <3



