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Fallure as a System
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It is never_ about sparks or
brain-explosions, it is a practi-¢
ce of self recovery an er.
yourself from failing and eas
steps. Architecture  does not
completely sati us, atleastin
the formafit is delivered today -
a set of bold moves that speak a
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No Jokes _ Full Work \./p_ WA/’%WW%

-alism or the design of practical

okes in the fomrat of industria-
{ised samples and their distor-
tion. Architecture is our media
of choice - its actual built form.

Accomplishing it has bggw/a pain in the ass - but we
are sure we’ll manage soon. The/%gamsaucm of this
volume is simple: Reform Imﬁl\\{&gh Divergence.

As in Open Brain Surgery - the raw datas and links

of the anaotmical morphology of the brain is subject

to practical modifications and the re-formatting of @
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Expressionism
as cautwary tale
exploitation forma

/stems as a quasli-1-
architecture.
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° formalism, 1
using divergent
to provide current s
the contempdary Worlc.

surgical prose and its elfect

Capillars and nerves, via i :
@ : ult, here the plain presenta-

is yet an open-ended res
tion of materials we use'read and re-
sented as a subjective operation

We don’t Actually Care

the things we look at, we read the texts that we read
and we speak with our own words - and everyting is
constantly used to think and produce architecture, we
don’t look at buildings we look at their quantitative
presence, we don't look at their solutions, we look at
them as part of & Jn: eral historical developments, we
don’t look at styles - we do art criticism, we don’t
analyse the capitalist subletting of productive forces
active in the built environment we analyse submis-
sions. We constantly negotiate our freedom of ope-
rating and design - You shall do that too. Constantly.







I'm fixated with design
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For the majority of last year, we were forced to
raw an insane amount of executive drawjngs
for pquitessmall house we worked on folkh
couple of years. I could not bare it, as the project
was simply falling apart - Clients were in need
»f an edgy firm 1o validate the usage of availd
i quite standardy alt-luxury estetics. We were
npl¥ domesticated mices for their enjoyment
: ded fresh design to look at, we wanted

the project

how relevant my autocad-memes arc.
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Small Town Complex ,Inc.wf‘ll
most of the time describe any
attempt at providing divergent
services as a straight road fo
failure.  Siwtofeyn

Most of them wi
get it and

no other format than non-per-
formance. We’ve been actually
a bit desperate lately, wishin

it all could go better just to _
find ourservels and our studio
in the most disparaged posi-
tion possibile. Professional
success is w mediatic access, it
allows what it is not there, it is
a mandatory positive attitude,
we dont share. (?suetic AxwwTiom)
Eperorticomrom \WHW C—SD N

This syllabus series come out of the blue as we spent
the last three years in a sort of locked-in syndrome,
working for a sole client with the consicnece that we
could actually made our first project materialise
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Hopeydid’nt meet realities, all this time passed over
and most of the thousands of drawings,3ds and mo-
difications made\come to an end format - we were
forced out of a project by a client that needed rele-
vance over the necessary force of being in charge
of & design ethics. Contemporary clientele is inces-
santly out there to buy out the performance of desi-
gn made by ultra-niche architects, then disparaging
what their urge teels thawin order to be more pro-
per, re-acquire a responsible outlook on a mundane
life, and mcdia‘tingbprn_lccx forces for the likelyho

al s of desire. I believe

od of mere ‘

OURAVEGTORL R0,




everybody now whants the same: a fucking house
that looks apparently different but needs {o have
Rick Owens gym\bedroom vibe all over their iden-
tity. They Actually whant it, they need a bedroom
with some technogym tech to cope with their bodily
outifit, and they don’t want something diffderent,
they actaully want the same room, the same kind of
sexuality, the same idenity. I have seen at least 10
prospective in the last two years having that bedro-
om and that image as their main reference, asking
to simply use architecure to masquerade their actual
desire, to move hundres of thousand of euros to de-
sign an architecure that needed at its core to look

exactly as an image that I>can g§l h‘ehmd.
to, it is sad, as/divergence zmd@lleren;e s simply
used as a masquerade for confomnsy hey believe
they are different, we beld#e they néed more than
that. Living your teenage years looking at how hot
was your poor firend with a holed-filled, stained ho-
odie, buying the same hoodie actually made to look
like that by an expensive fashion brand woﬁ make
you hot AE. Architectgure needs responsability and
the kind of a.rchilefﬁlre that we do needs people to
actually be free to understand their actual needs, It
is a search for freedom, not deck-ready reference fil-

led moodboards. This ¥6¥8s is made to cope witthu(’.

last three years of nothing, were we had to suspend
our belief system to behave like professionals only
to get projects halted, general contractors arrested
for causes out of our control and retreat ourselves in
fashion and professional purgatory for the sake of
understading better what could be the actual format
of delivery of the kind of architectufre we want to
do, that said we advocate for nothing"particular, we
only advocate for freedom and for divergence in our
built environments, just destroy old houses

The following pages are the fragile foun-
dation of our system of beleiefs. We hope

they work for you as they work for us.
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