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A NOTE

FROM THE EDIT

Its hard to put an paper what art ruly means, Though, | ¢an Say
through the vears my perception of (and connection to) art has
rocket launched past what | once Believed possikle. The idea that
hurnans hawe this intense ability to connect with art 15 invigarating,
given there is no rulebook, no yes's or nds, no limitations, when it
comes to expression and creation, For art allows us &0 truly B free,
| find that with art, there is this umvavering drive to keep growindg,
l&arning, evalving, and developing., and S it goes for hurnans oo,

Artcan bedefined in a million ways, used for a multituds of
purposes, and ¢an mean sormething différent for evergane, |, for
ane, beligve art is about humanism, animalism, and exXpressionism,
That art #nédrnpasses the mind, the body, the relationship with 3
rmedium, the love for a process, and the connection we have to the
earth, | Beligve art can be grounding, ¢an Soothe the mind, teach
the body, Streteh an idea, and has the ability to allew thaughts to
estape without 56 much a5 opening our rmauths,

| find it beautiful that art ¢an be shared, but can also be kept
private, sway from the eves of others, Art makes room for us to
grow connections with ourseles, and it has done just that for rme,
When wou think about it, the concept of @ngaqing with art is way
rrare powerful than sorme give it credit for too,

There 15 power that lies within the complexties of stroke lines

an a painting, within the flow of ermotion that ties together lines

of poetry, and within the vibration that rings through your body
when listening to a good tune, There is power in the intricacies

of detailing on a sculpture, the positioning and proportions of
spray paint on a building, and in the elaborateness of colorful
seamns and spikes on a well-designed jacket, Art, a8 a means to all
rediums, opens aworld of apportunities to us, lest we confine aur
understanding of artistic expression to needing to be one certain
person, with one set of skills, At s who we are, and who we are 15
what we make of ourselves,

Cinoa day when you're tired of staring at screens, or perhaps are
overwhelmed By your surroundings, | encourage you to pick up a
note pad, or 3 sewing neadle, or a piece of fabric, or a paintbrush,
and just begin, Allow yourself to feel free, fust live, and breathe,
and be and create, Find the beauty in taking time to develop
sormething for you, Because that's what art is all about, isn't it? It
about finding the artistic nature within ourselves, So, trust me and
try it, wou just might find that you discowver maore about wha you
truly are in the process.,

We present to you; Edition Art, eentered on exploring and pushing
the boundaries of fashion as a true art form, Gur focus is on

the intricacies of design, deeper meanings of fashion and self
expression, and the aot of intertwining a multitude of art medioms,
Warking with this team of incredibly talented individuals has been
an honaor A huge thank you to gwery single creative on ZIPFED,
Futting this edition together with all of you was 50 special,
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Artwork by Aaron Cohen / Photography by Luke Anaclerio
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Article by Payten Dunn f Artwork by Aaron Cohen

When Azron Cohen was 18, he
took a trip from his hometown
in Seattle across the country to
M York City to visit his sister,
falling in lowe with the endrgy
ernanating from the streets,
Mew York made him feel pralific
and amplified the drive he'd had
since he was a child, making
hirn realize instantly that he had
to o the city full time,

After college, Aaron watched
a5 one of his friends started
rmaking a narmefor himself inthe
lozal Mew York hip hop scens,
ecollaborating with op artists
around,  which  ultimateley
opened Aaron’s eyes to the
magic of a rap Careern Aaron
knew that he wanted to start
seriously erafting a rap Career
of his own, recording songs at
his friend’s house in Harlem,
Building on the skills hed
developed, rapping  casually
as a kid, He found himself
experimenting  owver a  wide
waorld  of atmospheric sonic
textures, going from laid-back
boom bap to aggressive trap
bangers,fusing thebwo together
with rattling percussion and
Booming 8085,

Cohen became immersed in
the Mew York City rap scene,
befriending other rappers and

groups — including Flatbush
FZombies, the ASAP Mok, and
the Underachievers — watehing
a5 they went fromunderground
darlings to full-on superstars,
"It just sharpened my Swaord to
be like, ‘oh, these are the people
an the Bill with me," he said of
the competitive strnosphers of
the Mew York City scens, It was
evident this nature ¢lashed with
the avant-garde essence of the
Seattle scene back home,

The Mew York culture was
centered on trying to create
an image of superstardom,
casting  aside  the personal
connections that are central to
DIY scenes elsewhere in the
country, “When you go to ather
local shows in different towns,
people are selling rmerch and
talking to fans one-on-one,
and that wasn't how you do it
in Mew Yark Yoo would goin
the green room and just try and
loak coal”

That obsession with  image
played into  Agrons  wisual
journey, "l think that has to do
with me having an eye for visual
art, but also it's how | came into
rmusic, |t was at a time whers
people were really Blowing up
off of muosic videos, and one
rmusic video could change the

trajectary of your career, and
it also just separated you from
the pack in a way that like audio
couldn't” When the pandemic
started and the world locked
dewn, Aaron Cohen lost his
autlet for rmosic, a5 he was
unable to go into any studios
nearty and unable to continue
rmaking the music that he'd
Eased his career on,

Due to this, Azron turned back
to wisual art and unearthed
a hobby he'd had as a Kid to
pass the time: doodling faces,
He took a paintbrush and blew
thern up to a full canvas, mixing
elashing shades of red and Blue
that challenged the ook of the
natural hurman physique, He's
pushed that boundary into his
latest works, which are surreal
collections of shapes compiled
anto one canvas, Like a mixture
of Mew York City subwaly street
art where the walls hawe been
spray-painted ower tod many
times by generations of artists,
abscuring the ariginal meaning,
I started painting and honestly
| just started crying, This s
the most fun ['we ever had in
my life on a level that mosic
couldn’t really touch Aaron
said, Painting became a pure
autlet for him, one devoid of
ega, "Ghviously | want to sell

lots of paintings and be able
to paint all the time, but its
different because for me the
wision when | was making music
was always visions of success”
With  painting,  he  wasn't
concermed with arbitrary career
accomplishrments or accolades,
Success  with  painting  just
became a way for him to "paint
an a bigger canvas in a bigger
raarm,”

Mow, Cohen's experimenting
with painting &ven more than
ever, pushing the enrvelope
an  his  creative career and
expanding it past the auditory
lane he started oot ine He
realized that if he could take
those faces he painted during
the panderic and turn theminto
rasks for models to wear while
a professional  photographer
and fashion director  toyed
around with them in the studio,
he could make something even
rmare interesting, transporting
the surreal into reality, For
Aaran, “art is about staying
apen-minded and honest” Its
about trusting his intuition and
exploring creative directions he
hasn't before — Both inside and
autside of a singular mediom,
“I¥s just about letting reality
be reality and not like trying to
control it"
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BODY AS A CANUA

Written by Victoria Radis / Photography by Luke Anaclerio

“Your body is a temple;’ we were told growing up. The implication of
this statement was clear: “treat your body right.” But what is treating
your body right when we all have different bodies and different
interpretations of what the word "right” means? Treating your body
as a "temple” means not changing anything, keeping it the same,
pristine. But what if instead of an unchanging old holy building we
began to see the body as a work of art, a canvas, your own canvas,
with you as the artist.

A blank canvas is a clean slate. Nothing has been changed or
altered in any way. As we grow older, however, our blank canvases
begin to change. We develop our own personal styles and start
to make our own personal choices. We travel, explore, learn, and
become inspired. As we go through life we form a perception of the
self, of our experiences, and of life, and deeply hone in. Over time,
and as we grow, we discover that one specific thing becomes ever
so important: self-expression. But if expression is so vital to us, then
why do we treat our bodies any differently than we treat art?

Piercings, tattoos, accessories, and fashion choices are all artistic
elements that exist on the canvases that are our bodies. Tattoos
are an obvious form of art on the body, with their biggest change
throughout history having been their acceptance by society. During
the 1970s, tattoos largely became part of pop culture and were no
longer just for the outcasts of society. Everyday people started
to want tattoos. As rock stars and celebrities grew during the
80s and 90s, people began to get inked inspired by their favorite
artists and bands. Tattoos also became bigger and brighter as the
youth became further infatuated with rebellion. One of the biggest
influences at that time was the iconic Pamela Anderson barbed-
wire armband. We then saw the rise of the star tattoos and tramp
stamps because of Rihanna.

Despite their cultural connotations, we tend to see tattoos from
a very Westernized perspective. In Maori culture, the main lines,
Manawa, represent your life journey. The Koru are a common design
of an unfurling silver fern, representing a new life or path. Both the
Manawa and the Koru are intended to emphasize the lines of the

face, as the Maoris believe that the head is the most sacred part
of the body. Tattoos can also have important religious significance
and can be asscciated with various social movements, particularly
feminism.

Piercings have a similarity to tattoos in the sense that they are
obvious modifications that are made to the body, permanently
altering the skin and the stylistic preferences that entail. Piercings
have had a cultural history in Israeli, Roman, and African culture, a
Marie Claire article states. Western culture much later adopted the
practice of piercing as an aesthetic, contributing to the widespread
artistic practice. Both piercings and tattooing have a rich history
with the LGBTQ+ community as well, showing how body art is often
interconnected with community.

The body as a canvas is seen in the way we choose to dress
ourselves and decorate our badies. Our personal styles and choices
reflect a lot about who we are as individuals; we decorate our
canvas however we choose to best express our inner feelings to
athers. The blank canvas is a clean slate, as over time and every day
we get to add to our canvases, creating whatever it is that we desire
to. The canvas represents how we assign importance to what we
wear, and whatever it is that we are trying to convey with our own
actions. Every piece of clothing, every piercing, every tattoo, every
accessory, and every stylistic choice is a piece of your story.

As humans, whether passively or not, we make assumptions about
who people are from their appearance very quickly. With each of
our canvases, there are bigger canvases that extend so far past
us. Throughout generations, we start interlocking canvases and
begin to draw on each other’s canvases too. We start to add new
aspects over time and ultimately extend our canvases to the next
generations. After spending so much time moving through other
peaple’s canvases, barrowing things, and giving them back, we
come to see that we truly can do whatever it is we want with our own
canvases. We as individuals have the ability to decorate however
we like. After all, our canvases only show what is most beautiful to
ourselves.




Photography by Luke Anaclerio / Artwork by Maura Anderson
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THE EVOLUTION OF
GLITCHCORE

Written by Payton Dunn / Artwork by Griffin Goldstein

[n August of 2020, a 17-year-old Elliott Platt took to TikTek to upload his latest musical
concoction — an infectious and synthefic piece of hyperpop, flving past the listener at the speed
of light — fitling it "SugarCrash! and releasing i€ under the musical alias "ElyOtto!” The video
acoompanying it palsated with a background of swirling neon colors, whilst Ellictt loomed owver
the viewer's face fo shout the kyrics, Ellioft sent the video off into the [nfernet ether, filling it to
the brim with hashtags of his greatest hypemop musical inspirations including 100 gecs and KID
TEASH. He then went on with his life, heading fo the frain station fo go see his girlfriend. Before
he could even board the train, the video started going viral, currently sitting at 210.2K likes and
248, 2K views, Even more strange, the song had caught on within the TikTok community, with 6.2
millicn videos being created under the sound fo date,

The wiral success of "SugarCrash!” crossed over to sfreaming, making it the most
popular hyperpop song of all time, boasting over 236.3 million plays on Spotify and landing it a
fop spot on Spofify’s edifenal plaist "Hyperpop Classics!” More importantly, it represented the
peak of a new sound of hwpermop called "glitchcore,” which had split off from the main hyperpop
sceneinthe late 2010s,

Hypempop starfed in 2013 with the works of the late fransgender producer, SOPHIE,
as well as AG, Cook, who founded a label called PC Music that released some of the earliest
and mos=t influential records in hyperpop. Both 20PHIE and A.G. Cook became known for their
frequent collabeorations with popstar Chadi XCx, with A.G. Cook having been the executive
producer of her records since Mamkber 1Angel,

By the late 2010s, the hyperpop scene had grown bored of the hi-fi sounds of its PC
Music predecessors, now jaded by the experimental scund design that first sparked interest
and confusion frem the crific community when it landed onfo the scene in 2013, [nspired by PC
Music's infricate auto-tuned vocal manipulation, the new wave of hyperpop artists flocked fo a
technigue called the "vocal stutfer” — which fook bits of audic from the singer and played them
in rapid succession fo evoke memories of digital failure from the turn of the century — forming the
glitchcore scene,

Glitchcore foek the vocal stutters and manipulated them irto an acid frip for the ears,
making for a result that sounded as if it'd been downloaded and regploaded to Limewire a few
too many times, The stuttering sonics made their way over into visuals, with randorn bits of the
image being displaced or missing altogether, giving the viewer a peek info the void that boils
underneath it all. That dark overfone seeping in from the background creeps into the foreground,
with images of kawail anime gins being saturated and manipulated to morph the cute facade into
ohewith a more sinister presentation,

Af the sametimethat glitchoore music started geffing itslegs off the ground, a whirhwind
of events was happening over in the hip hop world that would lead to the two celliding, BEoger
Gengo, who had become a legend in the rap world for having given Childish Gambine, Kendrick
Lamar, and Vince Staples some of their earliest video inferviews, launched a joint venture with
YWamer Becords, forming an imprint called Masked Records,

Az the glifchcore scene bubbled up more and more, two of its leading arfists would
catch Gengo's attention — CMTEMN and WHOKILLEDXX — becoming two of the earliest signees
to Masked Becords. Both artists saw their worls go wviral on TikTok, mirroring a strategy that
would go onfo beused by ElyOto fo kickstart his hyperpop career, WHOHRILLED X s frap metal-
infused bits of hardcore rap led fo the creation of their song "spy %" which boasts over 8.2 millicn
plays on Spotify and 245K video creations on TikTok, CMTEM's overblown bass and boisterous

auto-tunedvocals masked his deep feelings
of loneliness, culminating in his 2020 track
"MEWER METL" which saw him referencing
Iyrics from his hyperop predecessors 100
gecs, morphing them intc a jouarnal filled
fo the brim with arxiety in the process of
trying fo cope with a breakup. The song has
gotten over BE.2Z millicn Spofify plays and
366.8K TikTok creations under it fo date.

CMTEM cpfed to let the song live
in itz own wedd on Tiklok, choosing o
interact with the platform fairly little and
instead expressing his arfistic vision on
YouTube, where he uploaded a video filled
to the brirm with late 20005 and early 20105
[rnpact font memes, These memes were
randomly cverlayed crfc the foreground
as the background of him singing the kyrics
strobed in and out of view. They saturated
and desaturated fthemselves with no
seeming pattern, leaving the eve confused,
unable to find anything fo grab onfo or
fixate on.

This all led fo ElvOtic's song
"SugarCrashl’ which came at the perfect
fime as glitcheore was reaching its peak,
Once "3ugarCrash ! had nan its course, the
hyperpop community had vet again grown
bored, now moving onto newer and fresher
scenes like digicore, which is now fronted
by [nierscope signees Glaive,  Ericdea,
Midwist, and Aldn, Despite glitchocore's fall-
off in the music world, the visual aesthetics
associated with if, that were feafured in
the videos for "SugarCrash!" and "MEVER
MET!" have actually grown even more
influential, now crossing over into the world
of faghion, Designs inspired by the mindfuck
visnals of glitchcore have been released by
fhe likes of Balenciaga, Missoni, and Marine
Serre, faking the collages of neon colors
and wrapping therm around the body.

The Balenciaga design came amid a line of all-black clothing The rest of the designs had cne piece of the outfit
fhafwas in stark confrast to the rest of the monctone clothing, playving off of punk and cyberpunk aesthetics and toving with
fhe way they laid on the body The glifchoore design, on the ofher hand, relished that color, leaving no piece of the design
devoid of glifchoore's incessantly safurated collage. Glitchcore aesthetic has become a staple of spring/summer 2022
fashion, taking itself from just a musical movement to orethat spans across all facets of pop culfure, Glitchcore challenges
fradificnal nofions of "taste)” pushing them forward into the future and backward into remnants of the Y2 past at the same

firme.
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THE RISE OF

Written by Natalie Lopez / Artwork by Aviance Whitman

As | go about my daily routine,
all 1 seem to hear lately is
crypto this, metaverse that, or
somecohe mentioning Bitcoin at
least once. While some of these
people appear to have become
passionate Web 3.0 devotees,
others, like myself, remain in
the dark, unsure if we'll ever
discover what NFT actually
stands for,

For those who are unfamiliar
with NFTs, the finance bro
definition would be that they
are non-fungible tokens that
cannat be replicated, are
kept on a blockchain, and are
used to verify ownership and
authenticity. In other, simple
words, they represent digital
collectibles — often art — that
are unique to each buyer and
come with extra features or are
part of a larger package. You
most likely know somecne or
have heard of someone who
owns a Cryptopunk, Bored Ape,
or another one of the many
collections. Over the last year,
these “tokens” have entered
countless fields, from music and
video games, all the way to the
fashion industry.

When it comes to fashion NFTs,
these digital art forms are the
first of their type, increasing
demand for this commercial
commaodity and converting
the traditionally secretive and
elitist fashion industry into one
that is far more collaborative.

Every successful NFT initiative
has a strong community
behind it, where customers
can engage with the brand
and supporters may build deep
and enduring bonds, as there
is no exception when it comes
to the introduction of fashion
tokens. Brands like Mishka NYC
and The Hundreds have built
niche communities within the
streetwear subculture, giving
their NFT owners exclusive
benefits, like lifetime discounts
or exclusive drops, with hopes
of these memberships charting
the brand’s future course.

NFTsaren'tjustforlow-key street
style labels with a dedicated
following. Burberry, Nike, and
Adidas are just a few of the well-
known fashion brands that have
entered the digital token space,
making tremendous strides
in this new field. These well-
known brands have frequently
collaborated  with  popular
games, such as Fortnite, to
provide clothing skins for
avatars in the digital world.
Nike, for example, teamed up
with Roblax to launch Nikeland,
a virtual world where users can
play pre-made games or create
their own. For a more authentic
experience, users can outfit
their avatars at the Nikeland
showroom, choosing from a
variety of shoes, garments, and
accessories. Gucci has also
achieved significant progress
in the non-fungible industry.

FASHION NFTS

The Italian brand collaborated
with  Balenciaga to bring
the Aria collection back in
2021, celebrating the 100th
anniversary of the brand with a
short 4K clip offered as a token
for $25,000. This year, the Italian
fashion house is expected to
release more high-end NFT
wearables in 2022, especially
after the successful Augmented
Reality (AR) trial with the $12
“Virtual2s"” sneakers.

While these NFTs are incredibly
new and exciting, there s
some caution that must be
presented when it comes to

their environmental impact.
Unfortunately, NFTs do not
magically appear. Instead,

many of the most popular NFTs
require abundant amounts of
energy to create and sell. it
is estimated that the carbon
footprint of a single Ethereum
transaction is 146.81 kilos of
C02. This amount of energy can
be compared to operating an
entire refrigerator for an entire
month. Some NFT transactions
are even more energy-intensive,
releasing  greenhouse gas
emissicns equivalent to one LS.
home over a 21-year period.

To leverage that, Ethereum
has recently announced
“The Merge," transitioning its
entire network to a different
mechanism called: proof
of stake. After “"The Merge,
the energy consumption of

Ethereum's network should
drop more than 99%. The entire
proof-of-stake  Ethereum s
expected to consume around
2,62 megawatts—about as
much as a small town with 2,100
American homes. By contrast,
current proof-of-work  setup
gobbles up the energy of a
midsize country.

While this all may sound like a
bunch of complex words and
actions that only an IT specialist
would understand, in the end
it reduces the harmful energy
consumption. This is a great
way for communities in the
fashion NFT industry to learn
and reduce their own carbon
footprint.

It is clear that the fashion
industry is going to endure a bit
of futuristic change, something
that no one has ever seen
before. These upcoming years
will be especially interesting for
brands, as they learn to build
better ecosystems for their
tokens to thrive in, as well as
designers, who will be able to
pravide their unique work and
an overall immersive experience
to their customers.
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WITH THE SURREAL

Written by Pacla Gonzéalez / Artwork by Katie Cefalo

The 2020's have been the perfect stage for a fashion revolution, with surrealism taking
the lead role. Dating back to the early 1920s, the surrealist movement began shortly after
the end of World War |, when people were looking to escape from the real world and
the aftermath of the war. After lockdown and an ongoing pandemic, it makes sense that
fashion is looking to push the boundaries of the ordinary and find fun in the mundane.

Today, surrealism remains present in fashion houses such as Schiapparelli, Mugler,
Moschino, Loewe and many more. The surrealist movement was a melting pot of art,
literature, and philosophy, expanding the imagination and exploring the boundaries
of reality by utilizing visual deceptiveness, fighting rationalism and replacing it with a
happy medium between reality and fantasy.

Off the runway, surrealism can be found in fashion photography with artists like Man Ray,
who shot the work of Schiaparelli, Lanvin, and Chanel back when the movement was
at its height. Ray’'s work explored surrealist techniques, playing with light and shadows,
and working with photograms, which the photographer later coined as “rayograms?
Fashion photography was unlike anything that had been seen at the time, laying the
foundation for conceptual art.

It could also be found in works of literature such as Andre Breton's Surrealism Manifesto.
Breton wrote his manifesto in 1924, carving the way for others to join the movement.
In this work, Breton defines surrealism as "psychic automatism in its pure state, by
which one proposes to express -- verbally, by means of the written word, or in any other
manner -- the actual functioning of thought. Dictated by the thought, in the absence of
any control exercised by reason, exempt from any aesthetic or moral concern?

Elsa Schiaparelli was one of the first artistic geniuses that exported surrealism to the
fashion world by creating captivating statements. The ltalian designer worked with other
pioheers of the surrealist movement like Jean Cocteau, Salvador Dali, and Man Ray.

Salvador Dali, one of the most renowned artists in this realist movement, collaborated
with Schiapparelli to produce the most absurd fashion garments at the time, the “Shoe
Hat"” and the “Lobster Dinner Dress” The “Shoe Hat” was inspired by a photograph
taken by Dall's wife, Gala, displaying Dali wearing a shoe on his shoulder and a high
heel on his head. The black wool hat is constructed as an upright stiletto shoe. This hat
was featured in Schiaparelli's fall/winter 1937 collection and currently resides in The
Metropolitan Museum of Art in NYC.

Another breakthrough from this collaboration
was the “Lobster Dinner Dress’ The gown was
made out of white silk organza, decorated with
a print of a bright red lobster and synthetic
horse hair. The lobster was initially sketched by
Dali himself and later printed onto the fabric.
The dress became famous after being worn by
Wallis Simpson on the cover of Vogue in 1937,
Simpson was a controversial figure at the time
since Edward VIII, the King of England, had
abdicated the throne to marry her.

Dali continued using this lobster motif in
some of his own work such as the “Lobster
Telephone” {1938) which can be found today
at the Scottish National Gallery of Modern
Art. “The Lobster Dress” can be found in
the Philadelphia Museum of Art, where
Schiaparelli denated the dress in 1969,

83 years later, the brand has vet to lose its
surrealist spirit. Under the direction of Daniel
Rosberry, Schiaparelli has released some of
the most absurd pieces of fashion worn by
the biggest trendsetters in the industry. On
multiple occasions, Rosberry has achieved
the essence of surrealist fashion, deceiving
the viewer into taking a second look.

One example of this is Kim Kardashian,
who took a major fashion risk when she
wore a green six-pack leather bodice to the
Kardashian Christmas Eve party in 2020.
The green bodice was worn with a green

silk velvet skirt and oversized serpent pendant earrings, making headlines such as "Hulk or Ninja Turtle?
Kim Kardashian’s Chritsmas outfit confuses Twitter” and "Kim Kardashian Wore A Green Six-Pack For
Christmas Eve, And, Of Course, The Internet Had Something To Say About It”

Mare recently, Bella Hadid made a fashion statement in a captivating Schiaparelli gown at the Cannes Film
Festival in France. The gown, featured in Schiaparelli's Haute Couture fall-winter 2021 collection, includes
a deep cut neckline cutting under the chest and exposing the breast. The dress is accessorized with a
gold necklace resembling the anatomy of the lungs which lays on top of the chest. This fashion moment
received much praise and Vogue even ran an article naming it “the most mysterious dress of the Cannes
Film Festival red carpet” It is clear that fashion is moving towards the expression of our dreams and of our
subconscious. With collections getting more unique by the season, how will you choose to tap into the

power of personal imagination and expression?




FLUIDITY OF GENDER IN FASHION

Written by Kaiya Vicioso / Artwork by Maura Anderson

The expression of gender identity, more specifically gender fluidity, through fashion is not a new phenomenon. Gender
fluidity refers to changes in the way a person chooses to express their gender identity, as gender is not fixed. In fact,
both gender expression and gender identity can be changed, allowing lines to be blurred, and the stereotypical rules
and constructs of gender to no longer apply.

Fashion icons like Billy Porter and Marc Jacobs have been breaking through the confines of what is traditionally
considered ‘menswear’ in fashion for generations. While the fashion industry has become increasingly accepting of
gender fluidity and androgyny, the industry has also played a large role in constraining the ways in which individuals
expresstheir genderidentity through fashion by perpetuating stereotypes of what is traditionally considered 'menswear’
and ‘womensweatr.

Fashion is a powerful tool that individuals can use to express themselves, and by categorizing certain styles of clothing
as only being appropriate for certain genders, the ability of fashion and style to be used as a tool of self expression is
severely limited. Applying the construct of gender to fashion creates the antithesis of what fashion aims to promote.
How can an individual express themself through fashion when they are limited to only certain styles of clothing based
on arbitrarily gendered categories? When we dissolve the gender binaries that exist in fashion, we create a space
where individuals are free to express themselves regardless of how they choose to identify.

In recent years, gender fluidity in fashion has become far more prevalent and far more accepted within society. Gender
inclusivity and fluidity in fashion can be seen in collections like 2018 Galliano for Maison Margiela. Margiela's first
couture menswear show is prominent, for Galliano blurs gender binaries and redefines what 'sexy’ truly means today.
The 2020 launch of Gucci's genderless shopping section has done similarly which, according to their webpage has,
“set out to deconstruct preconceived binaries and question how these concepts relate to our bodies. Celebrating self-
expression in the name of all gender equality..” Both of these examples are impressive feats in breaking down gender
binaries in the fashion industry, but there is still a long way to go in creating a world of genderless fashion.

On the editorial side of the fashion industry, many strides have also been made to redefine the way gender identity
is expressed through fashion and in turn has been working to promote gender fluidity. The 2020 Harry Styles Vogue
cover, photographed by Tyler Mitchell and styled by Camilla Nickerson, was a huge moment in fashion history, as the
first ever solo male cover star was pictured in a Gucci dress and tuxedo jacket. Through this cover, Vogue challenges
the traditional expression of gender identity through fashion, embracing androgyny and gender fluidity. Styles, known
for breaking gender binaries through his own personal style, continues to break binaries in his Vogue cover, proudly
posing in what many consider to be the most stereotypically feminine article of clothing. While the cover did receive
criticism from individuals like Billy Porter who felt as though Styles was being wrongly credited as the first to break
gender binaries in fashion, the cover marks an important moment in history and an important moment in the journey
to redefin the relationship between gender identity and fashion. Members of the Black and LGBTQ+ communities, like
Billy Porter, Jared Leto, Kid Cudi, Marc Jacobs, and Johnathan Van Ness, will always be known as the individuals who
paved the way for androgynous fashion. While Styles, a cis white male is seemingly being accredited for the work of
these marginalized communities, the image of him sporting a Gucci dress, breaking out of the stereotypical, hyper-
masculine, boy-band image he was previously confined to, is nonetheless an extremely significant moment in the
history of fashion.

Ultimately the role of gender identity in fashion is ever changing and evolving, but there is still much to be done in
breaking down gender binaries and stereotypes in the fashion industry. While androgynous fashion continues to grow
in popularity and has become way more widely accepted in the fashion world, the industry continues to promote
gendered fashion. Additionally, while androgynous fashion is becoming more accepted by those within the fashion
industry, on a larger societal scale, there is still a long way to go in normalizing androgynous fashion and gender fluidity
in fashion for those outside of the industry. It is also important to acknowledge that as androynous fashion becomes
more commercialized, a method of self expression used by individuals attempting to ease their gender dysphoria is
being turned into something seen as a trend that could be profitable for large brands. While this normalization helps
individuals who express their gender fludity or their gender identity through fashion, it also takes away the significance
of their gender expression. As gender confines in fashion continue to break down, the near future of fashion might
be a place where gender roles cease to exist. As more brands, individuals, and publications open the door to a kind
of fashion that doesn't dictate what styles are appropriate based on gender stereotypes, we create a world that truly
promotes individuality and self-expression—one where creativity and originality are valued more than meaningless
categories and constructs that dictate how gender should be expressed through fashion. There is no right way to
express oneself through clothing and personal style, and that's the beauty of fashion.
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Aviance Whitman

What inspires me?
4 Black culture, fashien, music, and vivid color

Molly Mclauchlan

What inspires me?
bright cobors, dadaism, museums, antiques

ARTFLOP

Frances Gelzu

What inspires you?

ARTFLOP has been a part of aur lives for
the past four years. Through queerness,
performance, and most impaortantly Lady
Gaga, ARTFLOP has allowed us to use DJing
as a form of artistic expression, Gay rights.
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Jacob Wilkes

il Art

What inspires me?
I've been trying to put myself in positions
where I'm a bit uncomfortable, Whether it
be materials, location, weather... there can
be a lot to consider. It energizes me in a
way.

4 TS

Ava Lahijani

Jesinr

What inspires me?
| get Inspired by life. When | was younger | would
dress mysalf based on my emotions, an early stage
of Inspiration by life and feelings. As | gréw up and
experienced more | started 1o use fashion and art
a% an outlet for my emotions, to ground myself,
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FASHION DESIGN

Jacieon Williams

ishion Design

What inzpires ma?

Knowing that the idea of fashion itsell ks &0 broad
and Nrmitless, that we'ne allowed 10 express
ourselves and exhibit our fealings through clothing
1o any degred. Things don't have 1o be parfect, as
long as they're wearable and artistic.
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