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Short Take:
Mark Ferguson

by Brett Littman

Mark Ferguson's
cast glass works
evolve from the
exploration of the
dynamic between
self-imposed
limitation and
repetition in the
creation of an art
work. Like John
Cage and Jackson
MacLow, who use
limitation and
repetition as the

generating an
infinite set of unique
and complex
interrelated shapes.
His Spiritual
Mechanics Series
taken as a whole
represents more than
just a record of the
different formal
variations—it acts
as a physical
delineation of the
processes and

~ materials thatthe
rtist has employed

F

objects. The molds
are the limit of the
work determining
the length of the
axis, the number of
rings and the
position of the head
and also ensure the
exact replication of
each component
regardless of it
location on the
object. The molds
also produce the
incredibly prismatic
oth skin. A




plaster molds which
results in an opaque
layer of residue that
hastobe
coldworked and
polished off the
surface of the nlass
Eventhe
resen Illancn nftho

the work has taken.
The newer works,
The Tidal Heads, are

. grounded in the

modernist figurative

* tradition. This

anﬁmpomorphlcat_lon

. of the glass

nscribes distinct

_personalities in uar.- ;

tall column witha

triangular tip is
majestic and

intelligent. But why
create lhesethmgs_
an _l_l_salfe ourages us

capture and diffuse

light adds a spiritual
 dimension that other

materials rarely
offer. The glass

through and beyond
th b;ectto i




