
A FEW FEET FROM WHERE YOU ARE STANDING 
SOMEONE WAS RAVING:
designing subcultural histories at Kings’ Cross Central

Nina O’Reilly, PhD researcher at Central Saint Martins | Sept. 2025



Club culture histories in KX
Pre-regeneration Regeneration

Clubbers leave Bagley’s | Photograph: Evening Standard Coal Drops Yard | Photograph: MyLondon
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Instagram story for “Revolution to Rebellion: 
A history of King's Cross” exhibition

Repurposed
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Kings Cross prior to regeneration | Photo by Philip Wolmuth

“Post World War II, the area went into decline 

and by the late 20th Century, the “railway 

lands” had become a symbol of blight and 

decay, with derelict and disused buildings, 

railway sidings, warehouses and 

contaminated land. It was also the site of 

many a 90s clubber.”

Related Argent, "The History of King's Cross", via 

kingscross.co.uk

designing a narrative

“In the latter part of the 1990s, the area 

became known for its nightlife and was 

something of a hub for artists and creative 

organisations. But problems of crime, 

unemployment and a poor quality 

environment undermined the area.”



‘Layers on Layers’ installation

“This archway is right next door to Bagley’s itself. A few feet from where you’re 

standing someone was raving.”



‘Layers on Layers’ installation

“This archway is right next door to Bagley’s itself. A few feet from where you’re 

standing someone was raving.”



The (sub)cultural production of N1C | Nina O’Reilly, PhD researcher, CSM 6 



Jack Halberstam (2005) In a Queer Time and Place

‘Club golf’ pop-up
“…here we could consider ravers, club kids, HIV-

positive barebackers, rent boys, sex workers, 

homeless people, drug dealers, and the 

unemployed. Perhaps such people could 

productively be called “queer subjects” in terms of 

the ways they live (deliberately, accidentally, or of 

necessity) during the hours when others sleep and 

in the spaces (physical, metaphysical, and 

economic) that others have abandoned, and in 

terms of the ways they might work in the domains 

that other people assign to privacy and family.”



“New forms of heritage are as much about forgetting as they may be 
about remembering.  Only by not making things into a conscious object 
can we ensure that this past lives on in our present; it is a paradox of 
heritage that, in the act of salvage, the past is lost and cannot be 
reclaimed in the act of memorialising, only reworked and appropriated 
for its use in our present. Heritage is implicated as a ‘proper place’ for 
political legitimation of social engineering, commodification, 
understanding and control of places as resources.”

De an  S u l l y  ( 2 0 2 2 )  in C o - c u r a t i n g  t he  C i t y.  

Club culture heritage in KX



“Conversely, we are induced by

ubiquitous PR into falsely

overestimating the present, and those

who can’t remember the past are

condemned to have it resold to them

forever.”

Ma rk  F ish e r ( 2 0 1 4 )  G ho st s  o f My L i fe  

Club culture heritage in KX





“Instead we need to track and critique the differential agents and forces 
that shape conceptualisations of heritage within the urban land-scape – 
and in so doing pay close attention to the sometimes covert forms of 
destruction they help to sustain and promote.”

Co l in  S te r l in g  (20 2 0 )  “C ove rt  erasure and a ge nt s  of  c han ge  in  th e h er i t age c i t y ”



ThanK you 
Nina O’Reilly, PhD researcher at Central Saint Martins | Sept. 2025
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