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To my family and the people I love the most

致我的家人和我所爱之人



I stand upon my desk to remind 
myself that we must constantly 
look at things in a different way.

Dead Poets Society, 1989
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ABSTRACT
序言

We perceive the world as flat when we close one eye. When both 
eyes are open, the world takes on a three-dimensional quality. 

Our childhood, education, family, and environment form and bind 
our cognitive perspective. As the ancient Chinese proverb goes: 

“You can’t see Mount Tai by blinding your eyes with one leaf.” 
Truth is exceedingly difficult to discern. Like the obscuring leaf, 
there are blind spots in our vision. Prejudice is often the narrow 
leaf that obstructs perception, preventing us from seeing with 
greater dimension.

For actual comprehension, we can only see through the eyes, 
hearts, and minds of others that which we have not considered 
or comprehended. Although the world is complex, the truth is 
concealed, prejudices are tenacious, and the mind is weak, we 
must continue pursuing the truth we desire.

Openness is a four-part journey toward widening my perspective of 
the world, society, politics, culture, race, and gender by returning 
to a primal mode of observation: vision. What emerges is neither 
law nor guide but an attitude or method of finding direction and 
understanding. Over the course of this exploration, I hopefully 
break free of the one leaf syndrome and provide pathways for my 
audience to do the same. 
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当我们闭上一只眼睛，我们眼中的世界是一块平面。但当我们将两只
眼睛都睁开时，世界就会呈现出一种三维的深度。

我们的童年，教育，家庭和环境形成并约束了我们的认知视角。正如
中国古代的谚语所说 “一叶障目，不识泰山。”真理是非常难以辨别
的。就像那片遮蔽的叶子一样，我们的视野中也会存在盲点。偏见往
往是阻碍感知的那片狭窄的叶子，使我们无法看到更大的维度。

对于真实的认识，我们只能更多地借助他人的眼睛，心灵和思想看到
我们不曾想到和理解的部分。世界如此复杂，真相如此隐秘，偏见如
此执拗，心灵如此脆弱，但我们仍要不断地追求我们的渴望的真实。

开放性》是一段由四部分组成的旅程，通过回到原始的观察模式：视
觉，来拓宽我对世界，社会，政治，文化，种族和性别的看法。但这
种以多角度来认识世界的方式既不是法律也不是指南，而是一种寻找
方向和理解的态度或方法。在这个探索过程中，我希望能摆脱“一叶
障目”的困境，并为我的观众提供同样的途径。

13ABSTRACT
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OPENING APERTURES
打开孔径
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A letter dedicated to the reader. This letter explains the starting 
point of my thesis, the changes and the direction of my research.
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一封献给读者的信。这封信解释了我论文的起点，改变和研究方向。

OPENING APERTURES
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Dear Readers,
 

Whether we’ve known each other for a long time or just met, I am 
honored that you are taking the time to read my thesis.

The advent of 2022 means that my journey at the Rhode Island 
School of Design is ending. I consider myself lucky to have developed 
a full obsession with graphic design over a period of three years. In 
the beginning, as a novice, initially driven by practicality, my sole 
motivation for entering graduate school was to land a stable job by 
learning design. However, this soon collapsed. I still recall my first 
class in graduate school when professor Tom Wedell showed us a 
series of posters he designed with his wife and design partner, Nancy 
Skolos. I couldn’t help but smile — as an instinctive response that 
showed my excitement to explore uncharted territory. Sometimes it 
doesn't take long to be openly fascinated by something. Here began 
my true enjoyment of graphic design.  

But at times, the unexpected 
arises and life doesn’t unfold 
smoothly. What happened in the 
ensuing days negatively affected 
my new perception of  graphic 
design. In 2020, COVID-19 
emerged in the Huanan Seafood 
Market in Wuhan, China, and 
spread to 24 countries within 
weeks, killing over 1,000 people, 
and sickening tens of thousands. 
The World Health Organization 
immediately proclaimed the 
virus a public health emergency 
of international concern. Since 
then, due to the continuous 
spread of Covid-19, the whole 

world has been reshaped. As an international student, I tried 
countless times to return to my country, but as the entire world 
was in a state of panic and chaos, I relinquished that effort. The 
following year, I hardly ever left my room. The only way I could 
reach the outside world was through the Internet and social media. 
I habitually checked the news about the pandemic in Chinese and 
Western media to stay informed. However, the extreme reports and 
toxic Internet comments made my mindset extremely negative.

Against the background of the pandemic, Western media has 
delivered staggering criticisms of China's freedom, human rights, 
constitution, government, and so on. Former U.S. President Donald 
Trump even named Covid-19 “the Chinese virus” in front of the 
media, encouraging more Westerners on social media to verbally 
attack Chinese people and vent long-held feelings of dissatisfaction. 
However, the tone is different in China. Chinese media portrays 
Chinese society positively and describes the government's decisions 

Above: Most of the people in Hong Kong, 

China have started wearing masks. The 

World Health Organization immediately 

proclaimed the virus a public health emer-

gency of international concern. Photo 

credit: Lam Yik Fei for The New York Times, 

Feb 14th, 2020.

Right: In March 2020, Trump explained that 

he was not a racist when he faced the media, 

saying, “The virus came from China, that’s 

the reason.” Photo credit: Doug Mills for The 

The New York Times.

亲
爱

的
读

者
，

你
好

。
不

管
我

们
是

早
已

熟
络

还
是

初
次

见
面

，
我

都
十

分
感

谢
你

能
够

花
时

间
来

阅
读

我
的

毕
业

论
文

，
这

是
我

的
荣

幸
。

2022
年

已
经

到
来

，
也

就
意

味
着

我
在

罗
德

岛
艺

术
设

计
学

院
的

旅
程

即
将

抵
达

终
点

。
在

这
三

年
的

时
间

里
，

我
认

为
自

己
是

幸
运

的
，

因
为

我
彻

彻
底

底
地

爱
上

了
平

面
设

计
。

一
开

始
，

作
为

一
名

门
外

汉
的

我
也

许
只

是
想

通
过

学
习

设
计

来
帮

助
自

己
找

到
一

份
稳

定
的

工
作

，
看

似
功

利
且

实
际

的
想

法
，

却
是

我
早

期
唯

一
的

动
力

。
但

，
这

个
想

法
很

快
就

被
打

破
。

我
仍

然
记

得
那

是
我

研
究

生
生

涯
中

的
第

一
节

课
，

结
构

一
。

当
时

的
我

正
与

同
学

们
坐

在
教

室
中

，
观

看
着

教
授

汤
姆

.韦
德

尔
向

我
们

展
示

他
与

妻
子

南
希

.斯
科

洛
斯

合
作

的
海

报
设

计
时

，
我

仿
佛

感
受

到
了

一
束

光
照

射
在

我
的

脸
上

，
我

不
由

自
主

地
笑

了
，

而
且

笑
了

很
久

。
这

种
行

为
在

之
后

看
来

，
是

一
种

本
能

反
应

 —
 对

于
探

索
未

知
领

域
所

产
生

的
兴

奋
感

。
有

的
时

候
喜

欢
或

者
着

迷
一

件
事

情
，

不
需

要
很

长
的

过
程

，
对

于
我

来

说
，

就
是

这
一

瞬
间

，
我

逐
渐

背
离

了
我

原
本

的
初

衷
，

并
且

开
始

在
平

面
设

计
的

世
界

中
，

单
纯

地
去

探
索

与
享

受
。

但
有

时
人

生
往

往
不

会
像

我
们

所
预

料
的

那
样

一
帆

风
顺

，
接

下
来

所
发

生
的

事
情

，
不

仅
对

我
个

人
而

言
，

同
时

也
对

我
刚

建
立

的
平

面
设

计
理

念
起

到
了

颠
覆

式
的

影
响

。
2020

年
，

中
国

武
汉

华
南

海
鲜

市
场

出
现

的
新

型
冠

状
病

毒
在

数
周

内
蔓

延
至

24
个

国
家

，
造

成
超

过
1000

人
死

亡
，

数
万

人
患

病
。

世
界

卫
生

组
织

即
刻

宣
布

将
其

定
性

为
国

际
关

注
的

突
发

公
共

卫
生

事
件

。
此

后
，

由
于

新
冠

的
不

断
扩

散
，

导
致

整
个

世
界

为
此

改
变

了
其

原
有

的
运

作
模

式
。

作
为

一
名

留
学

生
，

我
虽

然
无

数
次

尝
试

回
到

自
己

的
国

家
，

但
考

虑
到

当
时

整
个

世
界

都
陷

入
到

一
种

恐
慌

和
混

乱
的

状
态

，
我

便
放

弃
了

。
所

以
在

接
下

来
的

一
年

里
，

我
几

乎
从

未
离

开
过

我
的

房
间

半
步

。
我

唯
一

能
够

接
触

到
外

界
的

途
径

，
就

是
通

过
网

络
和

社
交

媒
体

。
我

会
习

惯
性

地
查

看
中

国
以

及
西

方
国

家
媒

体
有

关
于

疫
情

的
的

新
闻

，
已

确
保

我
能

够
捕

捉
到

一
些

有
价

值
的

信
息

。
但

可
悲

的
是

，
我

不
仅

没
有

成
功

，
反

而
因

为
网

络
上

那
些

极
端

的
报

道
和

评
论

，
让

我
陷

入
了

一
种

极
其

负
面

的
情

绪
当

中
。

在
这

场
大

流
行

的
背

景
下

，
西

方
媒

体
针

对
中

国
的

自
由

，
人

权
，

体
质

，
政

府
等

方
面

进
行

了
大

量
的

负
面

报
道

。
美

国
前

总
统

唐
纳

德
·特

朗
普

甚
至

在
媒

体
面

前
将

新
冠

病
毒

命
名

为
“

中
国

病
毒

”
，

导
致

越
来

越
多

的
西

方
民

众
通

过
社

交
媒

体
对

中
国

人
进

行
语

言
上

的
攻

击
和

侮
辱

，
从

而
释

放
他

们
内

心
压

抑
许

久
的

不
满

。
而

反
观

中
国

方
面

，
则

是
另

一
幅

景
色

。

下
：
中
国
香
港
的
大
多
数
人
已
经
开
始
戴
口
罩
。
世
界
卫
生
组
织
立
即
宣
布
该

病
毒
为
国
际
关
注
的
公
共
卫
生
紧
急
情
况
。照

片
来
源
：
林
逸
飞
，《

纽
约
时
报
》，

2020
年
，
2
月

14
日
。

本
页
：
2020

年
3
月
，
特
朗
普
在
面
对
媒
体
时
解
释
自
己
并
不
是
种
族
歧
视
者
，

他
说
：
“
病
毒
来
自
中
国
，
这
就
是
理
由
。
”
照
片
来
源

:道
格

.米
尔
斯
  ,《

纽
约
时
报
》
。
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Comment from Twitter:

Why is everyone hating on 
Russians & Russian products 
right now, but it was racist 
to even say "China Virus"? 
China possibly deliberately 
infected the world with a 
virus. Products from China 
were never banned & they 
were even allowed to hold the 
Olympics & no one boycotted.

Comment from Twitter:

WOW! Unusual to see folk 
protesting in China. Wonder 
where they'll end up? Re-
education camps or organ 
donors?

Comment from Twitter:

From what I have seen, most 
foreigners with means have 
left China back to their home 
contries in recent year. Many 
of the westerners left are 
those loyal to the CCP, or 
doing their dirty work. So this 
does not suprise me much.

Comment from Twitter:

This is what happens when 
citizens don't own guns nor 
have a constitution to live by 
and govern by. Grateful to be 
an American.

Comment from Youtube:

I turned a blind eye to ethnic 
cleansing in China and all I 
got was this slightly cheaper 
T-shirt.

Comment from Youtube:

Why am I not allowed as a 
vlogger to talk to uyghurs? 
why won't the CCP allow 
media in there  if there is 
nothing to hide?

Comment from Twitter:

You don't belong here!

Comment from Youtube:

Go back to your country!

Comment from Twitter:

Chinese virus is killing 
millions throughout world in 
INSTALMENTS!!!

来自推特的评论：

中华人民共和国的媒体都是中共
的宣传机构，这是他们有目的的
进行虚假宣传，欺骗洗脑的手段。
主要是洗脑中国人民，继续奴役
和统治人民。

Comment from Twitter:

The media in the People's 
Republic of China are all 
propaganda agencies of the 
Chinese Communist Party, 
which is their purposeful 
means of false propaganda 
and deceptive brainwashing. 
The main purpose is to 
brainwash the Chinese people 
and continue to enslave and 
rule them.do you want to 
return home?

Comment from Twitter:

FUCK YOU CHINESE VIRUS 
AKA COVID-19!

来自抖音的评论：

十个海归，八个水。

Comment from Tiktok:

80% of international students 
go to poor universities.

来自抖音的评论：

你们这些病毒就不要回来祸害我
们的国家了。

Comment from Tiktok:

You viruses don't come back 
to plague the country.

来自抖音的评论：

国外的生活这么好，你们为什么
要回国？

Comment from Tiktok:

Living abroad is so good, why 
do you want to return home?

来自抖音的评论：

能出国留学的学生，都是富二代。

Comment from Tiktok:

The students who can study 
abroad are rich.

来自微博的评论：

自己的国家这么好，为什么要出
国留学？活该！

Comment from Weibo:

Your country is so good, why 
do you want to study abroad? 
You deserve it!

来自微博的评论：

我希望你死！我就是这么坏！

Comment from Weibo:

I hope you die! That's how 
bad I am!

来自微博的评论：

我就是看不得美国好！

Comment from Weibo:

I just can't see America being good!

来自微博的评论：

美国就是战争贩子！

Comment from Weibo:

America is the war monger!

来自微博的评论：

自由美利坚！枪击每一天！

Comment from Weibo:

Free America, shooting every day!

来自微博的评论：

我们开乌克兰美女的玩笑让你们被歧视怎么
了，还不让人说了？

Comment from Weibo:

What does our jokes about beautiful 
Ukrainian women have to do with you 
being discriminated against?
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as correct and unquestionable. Additionally, a growing number of 
“red” articles and movies have aroused patriotism to unite citizens 
against Western accusations.

So who is in the right? This was the question I frequently 
asked myself. I assumed that both were either right or wrong.  As 
an ordinary person, how should I distinguish the so-called truth 
from lies? After I shared my doubts with my dad, he recommended 
Unflattening by American author Nick Sousanis. In the first chapter, 
Sousanis explains his understanding of different perspectives 
through two lenses. The first is astrophysics. The Greek astronomer 
Eratosthenes used the shadow refraction of two pillars (which 
can be regarded as two eyes) to conclude that the earth’s surface 
curves. Then, he used the pillars’angles to calculate the earth’s 
circumference. After that, Sousanis proposed a definition that must 
be perfected, stating that ‘unflattening’ is a simultaneous enga-
gement of multiple vantage points from which to engender new ways 
of seeing. The second aspect is society. For in-depth exploration 
and further observation, humans have invented more powerful 
tools and received more professional training, but along with this, 
the narrower focus has increased social differences and gaps. A 
solitary vantage point fails to illuminate the whole picture. A fixed 
viewpoint — a single line of thought — can be a trap that causes us to 

see only what we are looking for. If we are looking 
from a different angle, it upends our foundations. 
To reveal that a single “true” perspective is false. 
So how are multiple perspectives formed? 

To further grasp the implications of a multi- 
perspectival view, I turned to Nietzsche’s defin-
ition of perspectivism. He frames this idea clearly 
by stating that perspectivism seeks to determine 
truth by comparing perspectives rather than 
through the correspondence of things. In other 
words, people overcome the shortcomings of 
every perspective and understand the truth by 
reflecting on their different views. I gradually 
realized the importance of allowing shifts 
from our certainty and of opening to different 
perspectives to both individuals and society  
while reading and learning. 

Facing page and left: Unflattening was 

published in 2015. The author Nick Sousanis 

challenges traditional academic discourse 

through the form of comics. The book stands 

for a variety of perspectives on science, 

philosophy, art, literature, and mythology 

aimed at counter-acting our narrow and rigid 

ways of thinking.

中
国

媒
体

始
终

向
社

会
传

达
着

一
种

正
能

量
的

精
神

，
宣

扬
政

府
的

决
策

是
正

确
且

不
容

置
疑

的
，

越
来

越
多

的
“

红
色

”
文

章
以

及
电

影
逐

渐
激

发
起

了
人

民
的

爱
国

主
义

情
绪

，
目

的
是

团
结

民
心

以
抵

抗
西

方
的

指
责

。
所

以
，

谁
的

视
角

才
是

真
实

的
？

这
是

我
在

当
时

问
过

自
己

最
多

的
问

题
。

也
许

他
们

说
的

都
是

错
的

？
又

或
者

他
们

说
的

都
是

对
的

？
那

么
我

作
为

民
众

，
我

应
该

如
何

去
区

分
所

谓
的

真
理

和
谎

言
？

我
将

我
的

疑
问

分
享

给
了

我
的

父
亲

，
于

是
在

之
后

他
向

我
推

荐
了

一
本

书
，

尼
克

.索
萨

尼
斯

的
《

非
平

面
》

。
索

萨
尼

斯
在

第
一

章
中

，
通

过
两

个
方

面
阐

述
了

他
对

于
多

重
视

角
的

理
解

。
第

一
个

方
面

，
天

文
物

理
，

希
腊

天
文

学
家

埃
拉

托
斯

特
尼

通
过

运
用

两
根

柱
子

（
可

以
被

看
作

是
两

只
眼

睛
）

的
影

子
折

射
，

推
算

出
地

球
本

身
是

曲
面

的
结

果
，

紧
接

着
通

过
柱

子
的

角
度

差
，

计
算

出
了

地
球

的
周

长
。

这
种

计
算

方
式

同
时

延
伸

出
了

一
个

有
待

完
善

的
定

义
：

“
非

平
面

”
是

多
个

观
察

点
的

同
时

作
用

，
从

而
产

生
全

新
观

察
方

式
的

过
程

。
第

二
个

方
面

，
社

会
，

为
了

深
入

探
究

和
进

一
步

的
观

察
，

人
类

发
明

了
更

加
强

大
的

工
具

，
同

时
接

受
更

加
专

业
的

训
练

，
可

是
相

应
的

，
焦

点
的

窄
化

，
让

社
会

差
异

增
大

，
逐

渐
出

现
了

鸿
沟

。
依

赖
单

一
的

观
察

点
，

就
无

法
洞

察
全

局
，

僵
化

的
视

角
，

单
向

的
思

维
，

都
可

能
是

陷
阱

，
它

们
令

我
们

只
看

到
自

己
想

看
到

的
东

西
。

在
索

萨
尼

斯
眼

中
，

如
果

我
们

换
个

角
度

观
察

，
会

颠
覆

我
们

旧
的

基
础

，
并

揭
示

：
单

一
的

，
正

确
的

视
角

是
错

误
的

。
那

么
，

多
视

角
是

如
何

形
成

的
？

为
了

进
一

步
掌

握
多

视
角

观
点

的
含

义
，

我
转

向
了

尼
采

对
透

视
主

义
的

定
义

。
他

清
楚

地
框

定
了

这
一

观
点

，
指

出
透

视
主

义
不

是
试

图
通

过
与

任
何

视
角

之
外

的
事

物
的

对
应

来
确

定
真

理
，

而
是

试
图

通
过

将
视

角
相

互
比

较
来

确
定

真
理

。
也

就
是

说
，

人
们

通
过

对
不

同
观

点
的

进
行

反
省

，
克

服
了

各
种

观
点

的
缺

点
，

建
立

了
对

真
理

的
固

定
认

知
。
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对
页
和
左
：
《
非
平
面
》
出
版
于

2015
年
，
尼
克

.索
萨
尼
斯
通
过
漫
画
的

形
式
对
传
统
的
学
术
话
语
发
起
挑
战
。
这
本
书
站
在
科
学
，
哲
学
，
艺
术
，
文

学
和
神
话
等
多
种
视
角
旨
在
抵
消
我
们
狭
隘
且
僵
化
的
思
维
方
式
。
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在
探

索
视

角
的

同
时

，
我

尝
试

将
平

面
设

计
与

各
种

媒
体

相
结

合
，

如
版

画
，

摄
影

，
音

乐
，

视
频

和
3D

设
计

。
这

些
媒

体
促

使
我

从
不

同
的

角
度

思
考

我
的

策
略

，
并

帮
助

我
建

立
一

个
属

于
自

己
的

视
觉

语
言

。
《

开
放

性
》

是
我

这
三

年
对

于
这

个
多

维
度

世
界

研
究

的
总

结
，

我
把

它
们

记
录

，
并

分
为

了
四

类
以

便
你

能
够

清
晰

的
了

解
我

的
逻

辑
，

但
我

知
道

这
仍

然
是

一
本

有
待

完
善

的
论

文
，

我
十

分
欢

迎
任

何
来

自
不

同
角

度
的

建
议

。
那

么
，

我
们

开
始

吧
!

How do I as a designer grow my capacity   
to respond to different perspectives and 
embrace these in the work?

How can I actually give voice to multiple 
perspectives through actions of design?

How can I invite you as a reader and my 
audience at large to comprehend multiple 
messages embedded in the design?

Page 30, 148, 172

Familiar to most Chinese is the idiom, “Be prejudiced by first 
impressions.” Though packed with wisdom, it is hard to achieve. 
Once introduced to a perspective, an initial impression commands 
certainty. Contradictions incurred by limited subjectivities are ubiq-
uitous, and with the emergence of Covid-19, these contradictions 
became continuously magnified and have led to more tragedies 
and dis-turbances. In this time of intense polarization, I believe 
it is crucial to approach design through a lens that broadens and 
deepens sensitivity to each other, even nation to nation, through 
multiple perspectives. It is my commitment is to openness that 
permits me to write what follows.

It was with this goal of conveying a trustworthy message to the 
public that my design research and process began. The following are 
three main questions that emerge from this theme:

While exploring perspectives, I try to combine graphic design 
with various media, such as printmaking, photography, music, video, 
and 3D design. These media push me to think about my strategies 
from different perspectives and help me to build a visual language 
of my own. Openness is a summary of my research on this multi-
dimensional world in the past three years. I documented the projects  
and divided them into four categories so that you can clearly under-
stand my logic, but I know this is still a thesis to be improved. I 
welcome any suggestions from different angles. 

So, let's get started.

1)

2)

3)

Page 92, 148, 172

Page 30, 92

大
多

数
中

国
人

都
很

熟
悉

的
一

个
成

语
是

，
先

入
为

主
。

虽
然

这
句

话
充

满
了

智
慧

，
但

真
正

做
到

其
实

很
难

。
一

旦
我

们
被

引
入

了
一

个
观

点
，

最
初

的
印

象
就

会
产

生
确

定
性

。
由

有
限

的
主

体
性

引
起

的
矛

盾
是

无
处

不
在

的
，

随
着

新
冠

病
毒

的
出

现
，

这
些

矛
盾

被
不

断
放

大
，

导
致

了
更

多
的

悲
剧

和
动

荡
。

在
这

个
激

烈
的

两
极

分
化

的
时

代
，

我
相

信
通

过
一

个
镜

头
来

处
理

设
计

是
至

关
重

要
的

，
这

个
镜

头
通

过
多

角
度

来
扩

大
和

加
深

对
彼

此
的

敏
感

性
，

甚
至

是
国

家
对

国
家

的
敏

感
性

。
正

是
我

对
开

放
性

的
承

诺
，

使
我

能
够

写
创

作
出

之
后

的
内

容
。

带
着

这
个

向
公

众
传

达
一

个
值

得
信

赖
的

目
标

，
我

的
设

计
研

究
和

过
程

开
始

了
。

以
下

是
这

个
主

题
中

出
现

的
三

个
主

要
问

题
：

作
为

一
名

设
计

师
，

我
应

该
如

何
提

高
自

己
对

不
同

观
点

的
反

应
能

力
，

并
在

设
计

中
接

受
这

些
观

点
？

我
怎

样
才

能
真

正
通

过
设

计
这

个
行

为
为

更
多

的
观

点
进

行
发

声
？

我
怎

样
才

能
邀

请
作

为
读

者
的

你
或

者
其

他
观

众
来

理
解

设
计

中
蕴

含
的

多
种

信
息

？

页
面

: 30, 148, 172

页
面

: 30, 92

页
面

: 92, 148, 172



RELEVANT TERMS
相关词语

24

A list of words relevant to my thesis and projects. Drawing from a 
variety of sources and contexts; some of the following words might 
vary from traditional definitions found in dictionaries.

与我的论文和设计相关的词语清单。从各种渠道和背景中获得的信息，
以下一些词可能与字典中的传统定义有所不同。

25RELEVANT TERMS
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In today's world, opposing extreme mental patterns has become the 
norm. When society imposes rigid definitions of right and evil, we 
lose our ability to express and converse freely. People are increasingly 
opting for silence to avoid unwanted arguments. However, binary 
opposition in its proper sense refers to an organized, complementary 
relationship, not a contradictory one. If you have no concept of what 

“bad” is, you have no concept of what “good” is.

Binary Opposition

Comparison Comparing two things requires finding their significant and comparable 
properties and then separating their similarities and differences. In 
my designs, I frequently compare several points of view, which I believe 
is a relatively sensible way to present. When readers evaluate different 
bits of information, they can visually assess their differences and select 
which one is more effective for their comprehension.

Cosmopolitan The strike of COVID-19 has worsened the global fracture, and 
people’s long-held grudges have poured out like a flood. We regard 
people of all cultures, languages, colors, and genders as adversaries, 
and we gradually lose our tolerance for the world's diversity.

Culture Cultural plurality provides societies with additional lenses through 
which to view themselves and their problems. A monolithic cultural 
construct always results in the gradual development of extreme and 
warped nationalism in a society.

René Descartes “Our project being, not to inspect the isolated natures of things, but 
to compare them with each other so that some may be known on the 
basis of others.” 1

Embrace I respect and embrace any point of view that differs from mine, reg-
ardless of whether it is correct or incorrect. I am willing to learn the 
rationale and reasoning behind each point of view to improve my 
ability to see the world clearly.

Epistemology Much of the epistemology I deal with in design stems from my vision. 
Also, I investigate empiricism, rationalism, and pragmatism in 
design as a subset of vision.

Unflattening and
Multi-Dimension

My thinking and design language will not be confined to a two-
dimensional plane. I believe that only through pushing the bound-
aries of three-dimensionality will I be able to add more significance 
and depth to my work.

Intertextuality All of my work is inextricably tied to my experiences, which I view as  
a kind of textual knowledge; through recombining and arranging 
this information, a logical and well-thought-out design language 
finally emerges. A substantial amount of linguistic support is 
required to assist the reader in making connections between my 
experiences and my work.

在如今这个时代，极端思想的对立模式成为了常态。当对与错被社会严
格定义，导致我们失去了自由表达和沟通的机会。越来越多的人为了
避免无谓的争吵，最终选择沉默。可是二元对立在真正意义上其实代
表的不是一种矛盾的关系，而是一种结构性的，互补的关系。简单来
说，当你不了解什么是“恶”的时候，你就无法想象什么是“善”。

任何既定的单词或者短语除了它们存在于表面的含义，还有其隐藏在
背后的另一层解释。而设计赋予了我一个完美的机会，将我所想表达
的信息隐藏在独特的视觉语言之下，从而留给观众一个开阔的空间进
行联想。

新冠病毒的出现加剧了世界分裂的脚步，深埋在人们内心的不满借此
机会如洪流一般倾泻而下。我们将不同于我们文化，语言，肤色，性
别的人视为敌人，导致我们逐渐失去了对于世界差异的包容性。

文化的多元性给予社会更多的角度去思考问题，同时审视自己。单一
的文化构造，只会导致社会逐渐形成极端和扭曲的民族主义。

我们的项目是，不是检查事物的孤立性质，而是将它们相互比较，以
便在其他事物的基础上了解一些事物。”1

“

我在设计中所涉及的认识论，大部分都来起源于我的视觉本身。并从
视觉延伸探讨设计中的经验主义，理性主义和实用主义。

我尊重以及拥抱每一个来自不同于我的观点，不管它们是对的还是错
的。我愿意去了解每个观点下的原因和逻辑，从而帮助我更加清晰地
去审视这个世界。

我的思想和设计语言拒绝只是存在于二维的空间当中。我认为只有突
破维度的限制，才能够为作品带来更多意义和表现上的深度。

我的所有作品其实与我的经历是紧密联系在一起的，这些经历被我看
做是一种文本信息，通过将这些信息重新组合以及编排，最终形成了
一个逻辑缜密的设计语言。大量的文字支持是有必要的，它可以帮助
读者深刻地了解到我的经历和作品之间的联系。

二元对立

比较

世界主义

文化

勒内 . 笛卡尔

拥抱

认识论

非平面和多维度

互文性
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Language Chinese and English have fundamentally different logical structures, 
and these two very different mindsets enable me to envision my ideas 
from various angles and raise questions. For example, how can I 
actually give voice to multiple perspectives through design actions?

Familiar to most Chinese is the idiom, “Be prejudiced by first impres-
sions.” Though packed with wisdom, it is hard to achieve. Once intro-
duced to a perspective, an initial impression commands certainty.

Prejudice and Label

“Particularly as knowers, let us not be ungrateful toward such reso-
lute reversals of the familiar perspectives and valuations with which 
the spirit has raged against itself all too long… : to see differently in 
this way for once, to want to see differently, is no small discipline 
and preparation of the intellect for its future ‘objectivity’ — the latter 
understood not as ‘disinterested contemplation’ (which is a non-
concept and absurdity), but rather as the capacity to have one’s Pro 
and Contra in one’s power and to shift them in and out so that one 
knows how to make precisely the difference in perspectives and 
affective interpretations useful for knowledge.” 2

Nietzsche

“The way of seeing put forth are offered not asset steps to follow, but 
as an attitude, a means of orientation, a multidimensional compass, 
to help us find our way beyond the confines of ‘how it is,’ and seek-
ing out new ways of being in directions not only northwards and 
upwards, but outwards, inwards, and in dimensions not yet within 
our imagination.” 3

Perspective

I make an effort to design rationally, but I ultimately discover that 
the inspiration and ideas that propel me forward are impacted by 
my sensibility. Sensibility provides me with the passion necessary to 
create, and reason provides me with the logic necessary to convey.

Rationality and
Sensibility

I believe that in today’s culture, designers must assume a greater 
level of responsibility and advocate for the proper principles.

Responsibility

Vision is often one of the most basic senses in our perception of the 
world. But have we ever asked ourselves if the images we see are real?

Vision

Descartes. “Rules for the Direction of the Mind,” in Phiolsophical Writings, pp. 19, 21.

Anderson, Lanier. “Friedrich Nietzsche,” in Stanford Encyclopedia of Philosophy, 2017. 

https://plato.stanford.edu/entries/nietzsche/

Sousanis, Nick. Unflattening, 2015, pp. 58

1.

2.

3.

汉语和英语在语言的逻辑结构上有着根本的不同。 这两种截然不同的
思维方式让我可以从不同的角度构思我的设计并提出问题，例如，我
如何才能通过设计行动真正表达多种观点？

中国有句古话叫做，“先入为主”。先获得的印象往往在头脑中占有
主导地位，当以后再遇到不同的意见时，就不容易接受。

特别是作为了解者，让我们不要忘恩负义，坚决扭转精神长期以来一
直与自己发火的熟悉的观点和评价 ... ：一次以这种方式看待不同，想
要以不同的方式看待，不是 为未来的‘客观性’准备的智力小训练和
准备 — 后者不被理解为无私的沉思’（这是一种非概念和荒谬的），
而是一种能力 将它们移入和移出，以便人们知道如何准确地使观点和
情感解释的差异对知识有用。”2

“

所提出的观察方式不是要遵循的资产步骤，而是作为一种态度，一种
定位方式，一个多维指南针，帮助我们找到超越‘它是怎样的’范围
的方式，并寻找新的方式 不仅是向北和向上的方向，而且是向外、向
内的方向，以及在我们想象中还没有的维度。”3

“

‘

我尝试以理性的态度进行设计，但是最终我发现，驱使我完成的灵感
和想法都源于感性所带给我的影响。感性赋予我情感去创作，理性赋
予我逻辑去表达。

我认为在这个现代社会当中，设计师需要承担更多的责任，为正确的
价值观和意识形态而发声。

视觉往往是我们认知世界最基础的感官之一。但是，我们是否问过自
己，我们所看到的画面是否是真实的？

语言

弗里德里希 .尼采

视角

偏见与标签

感性与理性

责任

视觉

笛卡尔，《指导思想的规则》，载于《哲学著作》，第 19 至 21 页。
拉尼尔 .安德森，《弗里德里希 .尼采》，载于《斯坦福哲学百科全书》, 2017年。
尼克 . 索萨尼斯 ,《非平面》, 2017，第 58 页。

1.
2.
3.



MULTIPLE PERSPECTIVES
多重视角
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Las Meninas, Diego Velazquez, 1656

宫女》，迭戈 .贝拉斯克斯 , 1656年《

As one of the most significant paintings by the Spanish painter 
Diego Velázquez, Las Meninas has been hailed by many scholars 
and painters as a philosophy of art depicted on canvas. So, what is 
the unique aspect of this painting? It is the open-ended reflection 
caused by the interplay of multiple perspectives. In this painting, 
five people are gazing at us as observers. The rest of the people 
have their attention elsewhere, but these lines of sight are essen-
tially interconnected. But the most important point comes from the 
reflection in the mirror at the back of the room. We can see King 
Philip IV and his wife Mariana de Austria through the mirror, which 
raises the question, who are we as observers? Am I the king or the 
queen in the painting? Or am I just an ordinary viewer who happens 
to be here? By combining multiple perspectives in this way, the work 
breaks through the dimensions of time and environment, giving 
us a chance to rethink the relationship between reality and image.

So, in this section, I will talk about how multiple perspectives have 
influenced my graphic design work. Although these works come 
from different periods, they are intended to express something 
much more profound than what you can see.

《宫女》作为西班牙画家迭戈 .贝拉斯克斯最大的画作之一，被众多学
者和画家誉为是画布上描绘的艺术哲学。那么这幅画独特地方在哪
里？就是多重视角的相互交错所引起的开放式思考。在这幅画当中，
有 5个人在凝视着作为观察者的我们。剩下的人虽然视线偏移，但本
质上这些视线是相互连接的。但是最重要的一点则来自房间后方镜子
里的反射。我们可以通过镜子看到国王菲利普四世和他的妻子玛丽安
娜 .德 .奥地利那么这就引发了一个问题，我们作为观察者，到底是
谁？我是否是画作中的国王或者皇后？还是只是一名碰巧来到这里的
观众？这幅作品通过这种将多重视角结合在一起的方式突破了时间和
环境的维度，给予我们一个机会重新思考现实与图像之间的关系。

所以在这一章节当中，我将讲述多重视角是如何影响我进行平面设计
的创作。这些作品虽然来自不同的时期，但它们想表达的远比你看到
的更加深层。

31MULTIPLE PERSPECTIVES
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Stereotypes is the last and most important project of my entire four-year college experience. I created it in 
mid-2017, and it was exhibited at Purdue University’s School of Art for a month. This project was inspired 
by my experience of prejudice in 2016.

2016 was a rough year for Chinese students studying at Purdue. Statistics reveal that from 2013 to 2016, 
around 3,000 to 4,000 Asian students were enrolled at Purdue, which is about 10% of the student body. 
Because of the large number of Asians, the school tended to allocate resources in our favor, and this upset 
some students from other ethnic groups. There were a series of protests and marches against Asians at the 
year-end. Although the school and the dean quickly stepped in to resolve the problem, and they appeased 
the protesting students, Asian students still felt a negative attitude from some of the other students the 
following semester. These students even used labels and terms that belittled Asians in school, such as nerds, 
rich second generation, poor English, cheating, autistic, and more. In my opinion, these labels were an 
invisible form of violence and abuse. As an art student and an Asian, I consider it my responsibility to speak 
up for and represent my community, but how to do so effectively is a question that I haven't yet answered.

刻板印象》是我大学四年最后同时也是最重要的一个项目，创作于 2017 年，
并在普渡大学的艺术学院进行了维持一个月的展览。项目的名刻板印象，灵感
来自于 2016 年我身边发生的有关于歧视的事件。

2016年对学习在普渡的中国留学生而言并不是一个平静的时期。根据统计，普
渡大学在 2013 年至 2016 年期间，亚洲学生的数量一直维持在 3000 到 4000
人左右，约占总人数的 10% 。学校就此在资源分配上出现了相应调整的趋向，
部分其他族裔的学生为此感到不适，便在年末进行了一系列针对亚洲人的抗议
和游行。虽然学校以及校长及时出面解决了问题，并安抚了抗议学生的情绪，
但是在之后的一段时间里，我们还是能够感受到部分学生对于亚洲人不友好的
态度，他们甚至还编造了一些标签来贬低学校中的亚洲学生，占据我们的教育
资源的一群人，书呆子，富二代，英语差，作弊，自闭等。这些标签在我看来
是一种无形的暴力和折磨。作为一名艺术生，同时也是一名亚洲人，我认为我
有责任为我的群体去发声，但怎么样去做，成为了我需要去思考的问题。

STEREOTYPES

Facing page and right: In May 2017, our 

graduating art students held an exhibition 

called Before Going. The exhibition included 

photography, painting, sculpture, digital 

media, jewelry and printmaking.

对页和右：2017年 5 月，我们即将毕业的艺术学
生举办了一场名为《远行之前》的展览。这次展
览包括摄影，绘画，雕塑，数字媒体，珠宝和版画。

《
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I was lucky that I took a seminar course entitled “Asian American History” before the protests. Professor 
Monica Trieu helped the class reflect on issues such as race, stereotypes, and the like in the United States 
by discussing the history of Asian immigrants from the founding of the United States onward. It was then 
that I first heard the term “yellow peril,” which was an insult often hurled at Asian people. 

The Yellow Peril first became a major issue in the United States in 
California in the 1870s when white working-class laborers, fearful of 
losing their jobs amidst an economic decline, discriminated against 
the “filthy yellow hordes” from Asia, leading to the national Chinese 
Exclusion Act of 1882 which not only prohibited immigration from China 
but forbade legal residents from becoming citizens. According to the 
famed orator of the time, Horace Greeley, “The Chinese are uncivilized, 
unclean, and filthy beyond all conception without any of the higher 
domestic or social relations; lustful and sensual in their dispositions; 
every female is a prostitute of the basest order.” 4

很巧合的是，在抗议事件出现之前，我选修了一门研讨课，亚裔美国史。教授
莫妮卡 . 特里乌通过介绍亚洲移民自美国建国以来的发展历史，来反思美国有
关于种族，刻板印象等问题。而也就是这个时候我第一次接触了“黄祸”这个
针对亚洲人刻板印象的称呼。

19世纪 70年代，黄祸首次成为美国
加州的一个主要问题，当时白人工人
阶级担心在经济衰退中失去工作，歧
视来自亚洲的 “肮脏的黄色大军”，导
致 1882年全国性的《排华法案》，该
法案不仅禁止来自中国的移民，而且
禁止合法居民成为公民。根据当时著
名的演说家霍勒斯 .格里利的说法，
“中国人是未开化的 ,不干净的 , 肮
脏的，没有任何高级的家庭或社会关
系；他们的性情是好色的，感性的；
每个女性都是最基本的妓女。”4

The Yellow Terror in all His Glory (1899) is 

a comic book that smacks of racism. This 

picture shows the Chinese of the Qing 

Dynasty as the bad guys who burned, killed 

and plundered. The woman on the ground 

represents the Western world. Photo credit: 

Wikipedia.

1899年漫画《黄祸的辉煌》是一本充满种族歧
视味道的漫画书。这张图片将清朝的中国人变现
为烧杀掠夺的坏人。而倒在地上的女性尸体则代
表着的西方世界。照片来源：维基百科。

4. Yang, Tim. “The Malleable Yet Undying 

Nature of the Yellow Peril.”

黄祸危险的可塑性和不朽性》，蒂姆 .杨。

Link: https://www.dartmouth.edu/~hist32/

History/S22%20-The%20Malleable%20

Yet%20Undying%20Nature%20of%20

the%20Yellow%20Peril.htm

《 

Notwithstanding that Asians today have earned their status as a model minority in American society, we still 
confront the same racial “labels” that we faced a century and a half ago when the first wave of Asians began 
to settle in the United States. Therefore, I decided to incite protest through my work from the perspective 
of an Asian person. I am attempting to tear off the ‘labels’ imposed on us and show the many facets of 
what it means to be Asian.

Using photography, I recorded the expressions of Asians of different ages, genders, and occupations when 
they faced the camera. Some were confident, some were shy, and some were reluctant. Then I printed the 
photos. I chose black-and-white rather than color in the hope that the audience will overlook the skin color 
and observe each individual’s demeanor on an equal footing. I also attached some Chinese calligraphy to 
the first sheet of the series: ‘A man of virtue should continuously practice as a heavenly body while running. 
His magnanimity should be like the earth, containing all positive and negative facets of one thing.’ Is this 
a familiar Chinese saying?
 
Printmaking, my medium, combines traditional and modern artistic expression, giving voice to my thoughts, 
unshackling old models, and showing rich diversity.

尽管今天的亚洲人通过自身的努力赢得了美国社会眼中模范少数族裔的地位，
但我们现在所面临的种族“标签”仍然与一个半世纪前第一批亚裔开始在美国
定居时一样。所以我决定通过我的作品来进行抗议，站在一个亚洲的人角度，
尝试去撕掉我们身上的“标签”，并展现亚洲人的多面性。

我通过摄影记录下不同年龄，性别，职业的亚洲人面对镜头时的神态，有的是
自信，有的是害羞，而有的是不情愿。之后再用版画进行印刷。在颜色的选择
上，我选择了黑白单色，我希望观众能够忽视皮肤的颜色，以一种平等的角度
去观察每一个人的神态。同时我在系列的第一张附上了一段中国的书法：“天
行健，君子以自强不息；地势坤，君子以厚德载物。”

版画作为我的媒介，它是一种结合了传统和现代的艺术表现手法，可以很好的
传达我的思想—突破旧的模式，展现丰富的多样性。

The process of making the work is divided 

into photography and printing. I recorded 

the demeanor of each participant through 

the camera, processed them in black and 

white through Photoshop, and finally screen 

printed them.

作品制作的过程分为，摄影和印刷。我通过镜
头记录下每一位参与者的神态，并通过 Adobe 
Photoshop 进行黑白处理，最后将它们通过丝
网印刷出来。
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Left: I was in the dark room trying to prepare 

for my prints.

Top and Bottom: I was lucky enough to be 

placed in a very spacious area and allowed 

me plenty of room to arrange my prints.

左：我在暗屋中尝试为我的版画做准备。

上和下：我的作品很幸运的被安排在一个很宽敞
的区域，让我有足够的空间来展示我的版画作品。
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I graduated from my undergraduate program and returned to China for work in 2018. My four-year expe-
rience studying abroad left me little time for my family; the only way to express my nostalgia was via the 
little screen of my mobile phone. I cherished the renewed time with my family. We held gatherings every 
week, an old family tradition, so I had a lot of time with my cousin. We would watch animations and play 
games, and sometimes I helped her with her homework. As we spent time together, the disparity between 
our two generations dawned on me. For instance, she showed no interest in the Japanese and Western 
animations I recommended; rather she was obsessed with Chinese-made animation series. When I was 
younger, I preferred to spend time with friends in the park, but my cousin would rather play on her iPad. My 
academic pressure in primary school was imposed by school homework and exams. In contrast, and in 
addition to completing tasks assigned by the school, my cousin also participated in extracurricular training 
in English, mathematics, swimming, and modeling each week. This disparity in daily life was striking to me 
and formed the inspiration for this work.

WE

2018年，我已经从本科毕业，并回到了中国工作。四年的留学生涯让我很少
有时间能够与家人团聚，表达想念的途径也只是通过手机那块小小的屏幕。所
以自从我回到家之后，我十分珍惜跟他们在一起的时光。每一周我们都会进行
家庭聚会，这是我们家从爷爷那一代就继承下来的传统，于是我便有了很多时
间能够和我的表妹相处。我会和她一起看动画，打游戏，有的时候还会辅导她
完成作业。在这段相处的日子当中，我意识到我们两代人之间存在着巨大的差
异。比如，她对我所推荐的日本和欧美动画完全没有兴趣，反而对中国国产的
动画系列情有独钟；小时候的我更喜欢在公园跟朋友一起来消遣时光，但是表
妹她可以在床上玩一天的 Ipad；我小学的学业压力往往都来自学校的作业和
考试，但是她每周除了要完成学校布置的任务以外，同时要参加英语，数学，
游泳和模特的课外兴趣班培训。这种从生活到学习的差异感成为了这个作品最
初的灵感来源。

Facing page and below: The book is wire 

bound, and the reader needs to flip through 

the page from the middle. The cover is 

laminated, and the word WE is hollowed 

out so I can put a picture of my cousin and 

myself inside.

对页和下：这本书是通过线圈装订的，读者需要
从中间开始翻阅。封面是一个夹层的，同时WE
这个词是镂空的，这样我就可以将我和我表妹的
照片放在里面。
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To gain a more thorough understanding of each generation’s childhood development, I conducted a series 
of surveys. Statistics showed that as of 2019, nearly 82% of parents were willing to register their children for 
extracurricular training. Parents’ high expectations became a burden that their children cannot shed. Also, 
China’s Child Development Report (2019) Children’s Living Conditions Outside School shows that excessive 
use of electronic products by Chinese children is prominent; they spend 90 to 110 minutes glued to electronic 
products daily. Due to lack of companionship and the monotony of extracurricular life, a growing number of 
children are addicted to electronic products, leading to various problems such as poor health, myopia, mental 
depression, loneliness, autism, and value confusion. Lastly, according to incomplete statistics, in November 
2017, the media exposed 15 cases of child abuse in kindergartens. Four cases occurred in Beijing, accounting 
for 26.67%, while two cases happened each in Jiangsu, Guangxi, and Hubei; Shanghai, Shandong, and 
Henan each registered one case. In 2017, from November 1 to 28, internet searches for “child abuse in kinder-
garteners” tallied at 422,606, and searches for “child abuse” ran high at one million searches in seven days.

为了更深一步的了解每一代的儿童的童年发展情况，我进行了一系列的调查。
根据统计，截止于2019年，有将近82%的家长愿意或者已经为孩子注册了课
外活动培训。家长抱有的高期望，已经成为现如今孩子甩不掉的负担。同时，
《中国儿童发展报告 (2019) 儿童校外生活状况》显示，中国儿童电子产品过
度使用情况突出，他们在电子产品上所花的时间维持在每天 90 分钟至 110 分
钟。由于缺乏陪伴管束以及课外生活单调等原因，越来越多的孩子沉迷电子产
品，从而导致孩子身体变差，近视高发，精神颓丧，孤独自闭，价值观混乱等
多种问题。最后更值得关注的是，据不完全统计，2017 年 11月份媒体曝光幼
儿园虐童事件高达 15起。其中，涉及北京的有四起，占比 26.67%，涉及江
苏，广西，湖北的各两起，上海，山东，湖南，河南各一起。2017 年 11 月 1
日至 28 日，全网关于“幼儿园虐童”的信息量为 422606，而“虐童”的七日
信息量则高达百万。

To illustrate the 2018 abuse of students by 

kindergarten teachers, I glued a needle on 

the page. The needle jumps out of the plane 

dimension and presents a more three-

dimensional reality to the reader.

为了表现 2018年幼儿园老师对学生的虐待，我
在书页上粘了一根针。这根针跳出了平面维度，
向读者呈现了一个更加立体的现实。

This cold data reveals that children’s so-called “happy and sound childhood” has been sacrificed. It also 
represents that multiple problems should be reflected upon and solved in terms of education, safety, and 
resource allocation in our society today. So, in this project, I designed a book that opens from the middle and 
narrates the childhood of my cousin and me in chronological order. It covers such aspects as entertainment, 
education, and the environment. The book encourages readers to flip through its pages to ensure the correlation 
of each part. Rather than intentionally adding my own voice to the book, I objectively presented the original 
information to the readers. Despite the possible variation in content, it all purports to contain hidden issues 
beyond superficial appearances through actions of comparison.

在这些冰冷的数据背后，不仅意味着孩子们的“快乐健康的童年”成为了牺牲
品，同样代表着我们如今的社会有关于教育，安全和资源分配等方面存在着大
量需要去反思和解决的问题。所以在这个项目当中，我设计了一本可以从中间
打开的书籍，通过时间的顺序来讲述了我和我表妹的童年生活，包括娱乐，教
育和环境等方面。这本书鼓励读者同时翻阅页面，以保证每一部分的内容都是
相互关联的。我没有刻意的将自己的声音加入到书中，只是客观地向读者展现
了原本的信息，这些信息也许相同，也许不同。但它们的目的都是为了通过对
比从而看到那些表象之后的“隐藏”问题。

The book is not all about comparisons but 

also includes some aspects that never 

change such as textbooks.

这本书并不完全全是对比，同时包括一些从未变
化的方面，比如教科书。
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Top: I compared our birthdays, ages, 

genders, heights, weights, zodiac signs, 

and the eight signs.

Bottom: I compared the number of children 

born in our year.

上：我将我们的生日，年龄，性别，身高，体重，
星座，以及八字进行了对比。

下：我将我们那一年出生孩子数量进行了对比。

44 MULTIPLE PERSPECTIVES

Top: Although we are children born in 

different years, we are all the only children 

in our families.

Bottom: I contrasted our relationship with 

our neighbors. While I interacted with my 

neighbors regularly, my cousin never had 

contact with her neighbors.

上：作为不同年份出生的孩子，但我们都是家中
的独生子。

下：我对比了我们与邻居之间的关系。我经常和
我的邻居交流，但我的表妹从未跟她的邻居有过
接触。

45WE
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Top: I compared the after-school activities 

we had as kids.

Bottom: I compared the safety of the milk 

we drink as children.

上：我对比了我们小时候的课余活动。

下：我对比了我们小时候的饮食安全。

48 MULTIPLE PERSPECTIVES

Top: Although we were born in different 

families, our mother's words are the same.

Bottom: I compared the situation before we 

entered the school. In my day, I needed to 

pass a test to be accepted into a school 

but now more and more schools are looking 

at money.

上：虽然我们出生在不同的家庭，但是母亲的话
都是一样的。

下：我对比了我们进入学校前的情况。在我的年
代，我需要通过考试才能够被学校录取，但是现
在越来越多的学校更加看重金钱。

49WE
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When former U.S. President  Donald Trump referred to the strain of COVID-19 as the “Chinese virus” in front 
of the media, did he consider the implications of this pronouncement?  

From March 19 to December 31, 2021, the Stop AAPI Hate Organization received 2,808 reports of violence 
against Asian communities from 47 states. Stop AAPI Hate was established in California in 2020 to track 
violence against Asian Americans, and the incidence of such violence has increased significantly during the 
pandemic. These incidents ranged from robberies and assaults to spitting and verbal abuse. Of the 2,808 
reported cases, more than 90% of the victims’ race was the main cause of the attack. As an Asian who has 
lived in the United States for seven years, this is also the first time I became terrified of going out of the house 
or appearing in public places. The speeches of politicians and media reports are like a pair of scissors in this 
special period, tearing apart the integrity of this society. 

I took this opportunity to use posters to convey the emotions of being an Asian design student, not only for 
the public but also for myself, reminding me of the social responsibility that a designer has. I deployed the 
Internet as my starting point but focused on Western social media. In its inception, the Internet was designed 
to bring people together worldwide. However, when COVID-19 struck, absurd gossip and news went viral, 
and the Internet became a channel for distortion. I collected a lot of information about “Chinese Viruses” from 
the Internet, printed them out, and cut them at random with scissors. Then I put them together in a collage 
as an effort of reunification.

当美国前总统唐纳德 . 特朗普在媒体面前将新冠病毒的毒株称为 “中国病毒”
时，他是否有考虑过这一称呼会给未来造成什么样子的影响？  
 
从 2021 年 3月 19日到 12月 31日，“停止亚太裔仇恨组织”收到来自 47个
州的2808份针对亚裔社区的暴力报告。该组织于2020年在加州成立，旨在追
踪针对亚裔的暴力事件，而这种暴力事件的发生率在大流行期间明显增加。这
些事件从抢劫和袭击到吐口水和辱骂不等。报告中的案件，超过90%的受害者
都是以种族的原因被攻击。作为一个在美国生活了 7年的中国人，这也是我第
一次对走出家门或出现在公共场所感到恐惧。在这个特殊时期，政治家的讲话

和媒体的报道就像一把剪刀，撕开了这
个社会的完整性。 
 
所以我借此机会，决定用海报来传达作
为一名亚洲学生的情感，不仅是为了公
众，同样也是为了我自己。让我永远记
住设计师应具备的社会责任感。我将互
联网作为我的起点，专注于西方的社会
媒体。在成立之初，互联网被设计为将
全世界的人聚集在一起。然而，当新冠
病毒发生后，荒唐的八卦和新闻被疯
传，互联网成了一个扭曲的渠道。我从
互联网上收集了很多关于 “中国病毒”
的信息，并把它们都打印出来，用剪刀
随意地剪开。最后将它们拼贴在一起，
作为一种回归一起的努力。

STOP ASIAN HATE

In 2020, People gather in Columbus Park in 

New York’s Chinatown to rally against hate 

crimes. Photo credit: Gabriela Bhaskar for 

The New York Times, March 23rd, 2021.

2020年，人们聚集在纽约唐人街的哥伦布公园来
反对针对亚洲人的仇恨犯罪。照片来源：加布里
埃拉 .巴斯卡，《纽约时报》，2021年 3月23日。

Final poster composite image 最终海报合成图片
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Facing page and above: I collected and printed 

the news about “Stop Asian Hate”, cut them 

randomly, and glued them back together.

对页和上：我将有关于“停止亚洲仇恨”的新闻
收集并打印下来，将它们随意剪裁，最后重新将
它们粘在一起。
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Poster details 海报细节
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Poster in the “Reframing Poster” exhibition.

Location: RISD Graphic Design Commons
《重塑海报 》展览中的海报照片

地点：罗德岛艺术学院平面设计通用会议室
。
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Above and facing page: Motion version of 

the poster. I cropped some of the images 

from the original poster and replaced them 

with a video of the protest.

上和对页 : 动态海报。我裁剪了原海报中的部分
图片，并用抗议活动的视频来代替。

Link: https://qiwenju.design/02-Poster-Stop-

Asian-Hate-Poster
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Frames of motion version. In the protest video, Georgia State representative Bee Nguyen is making a speech to march and speak out against the 

rising surge of hate crimes that have been seen in the country. 

62 MULTIPLE PERSPECTIVES

动态版本的帧数截图。在抗议视频中，佐治亚州代表 Bee Nguyen 正在发表演讲，以游行并反对该国出现的仇恨犯罪激增。

63STOP ASIAN HATE



64 65MULTIPLE PERSPECTIVES ON THIS DAY

On This Day is a collaborative project. Our group of ten people translated text, data, images, events, and 
so on from historical events into form and sequence and adapt it within a newspaper we sequenced and 
assembled together.
 
In a world where information sources describe events by tracking and recording time, where time informs 
narratives and shapes our social discourse, we regard information as an authoritative fact. We used the 
course’s start date, February 23, as the starting point for our study to discover noteworthy past events on 
February 23. During this process, my attention was drawn to a Chinese man who significantly influenced 
China’s reformation: Liang Qichao.
 
Liang was born on February 23, 1873. He was a political figure and academic during the late Qing Dynasty 
and the Republic of China’s early years. As a child, he assisted his instructor, Kang Youwei, in carrying 
out the 1980 Reform. He escaped to Japan following his loss and sought the formation of a constitutional 
monarchy abroad. He served as chief justice of Yuan Shikai’s government following the 1911 Revolution. 
However, displeased with Yuan’s proclamation as emperor, he collaborated with Cai E to lead a campaign 
to defend the country and depose Yuan. He committed his life to improve China’s political system, pushing 
for the New Culture Movement, and rallying support for the May Fourth Movement. He is the first of four 
tutors at Tsinghua University’s Institute of Chinese Studies.

How, then, do I transfer this historical narrative of a well-known political figure into my own visual language? 
This was unquestionably a significant issue for me. However, fortunately, I discovered the answer outside 
of Liang’s political involvement.

ON THIS DAY

今日》是一个多人的合作项目，我们试图通过报纸这一媒介对文本，数据，图
像以及事件等转化为合理的形式和顺序，并在特定的背景下为一个有意的目的
进行调整。

在这个世界上，不管是有名望或者受人尊敬的报纸，百科全书还是维基百科，
它们都通过对时间的追踪和记录来讲述事件，而这种以时间作为叙事基础的逻
辑塑造了我们社会话语的模式，从而使我们将这些信息视为具有权威性的事
实。所以我们通过 2月 23日当天课程的日期作为我们调研的初始点，去寻找
在过去的时间里，2月 23日到底曾经发生过什么值得我们注意的事件。而也
就是在这过程当中，我的目光被一位中国人所吸引，这是一位对中国历史改革
过程当中起到举足轻重影响的人物—梁启超。

梁启超出生于1873年 2月 23日，是一名清朝末年，民国初年的政治人物与学
者。他在青年时期曾经与老师康有为合作进行戊戌变法，事败后出逃日本，在
海外推动君主立宪。辛亥革命后一度成为袁世凯政府的司法总长等职务，但之
后因为对袁世凯称帝不满，与蔡锷密谋发动护国运动，从而推翻了袁世凯的统
治。他一生致力于对中国政治体系的改革，倡导新文化运动，支持五四运动。
是清华大学国学研究院四大导师之首。

那么作为一名如此著名的政治人物，我该如何将他的历史故事转换为属于自己
的视觉语言？这无疑对我来说是一个极大地挑战。但很幸运的是，我在他政治
领域之外的地方找到了答案。

《

Liang Qichao in 1910. Photo credit: Wikipedia.

1910的梁启超。照片来源：维基百科。 On This Day, cover 《今日》，封面
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Liang Qichao made significant contributions to the early Chinese newspapers as a reformer in modern 
Chinese history and an important person in the history of journalism. He worked in the newspaper industry 
for 27 years and founded 17 newspapers and magazines during his career. Newspapers and other propa-
ganda media, he believed, were a power capable of altering the social structure and thinking of the popu-
lace and should be “sincere, true, rich, and universal,” “should relieve social tensions,” “should supervise 
the government,” and “should guide the populace.” At the same time, he said: “The newspaper gathers 
virtually all the thoughts and expressions of the nation and systematically introduces them to the citizenry. 
It is irrelevant whether they are important or not, concise or not, radical or not. Therefore, the press can 
contain, reject, produce, and destroy everything.”

A free society will encourage more readers, and more readers will bring more diverse perspectives to society 
to achieve social progress. However, applied to modern society, this statement becomes ironic. In 2020, 
the COVID-19 outbreak catapulted the world into chaos. The virus attacked people’s health and revealed 
pent-up sentiments like a sharp blade cutting open a hidden secret. Countries bashed one another in the 
media, spreading rumors and lies. Negative feelings toward nationality, race, and identity erupted, with no 
way to calm the discontent. The situation deteriorated beyond remedy. With everyone shifting blame and 
criticizing others, no one ever questioned the actual cause. Since then, I have begun to think about and ask 
questions: Is the media supposed to be objective? Are they supposed to be in the right?

作为中国近代历史上的改革家，同时也是新闻史上重要人
物，梁启超对中国早期报刊有巨大贡献。他从事报刊活动
27年，一生创办报刊 17种。在他眼中，视报纸等宣传媒介
是一种可以改变社会结构和民众思想的力量，应具有“真
诚，真实，丰富，普遍，”“缓和社会矛盾，”“监督政
府，”以及“指导民众”的能力。同时，他还说：“报纸
几乎汇集了全国所有的思想和表达，并系统地介绍给民
众，无论它们重要与否，简明与否，激进与否。因此，新
闻界可以遏制，拒绝，生产以及摧毁一切。” 

一个自由的社会鼓励更多的读者，而更多的读者会给社会
带来更多的多元化的观点，以实现社会的进步。可如果将
这段话放在现代社会当中，是如此的讽刺。新冠病毒的爆
发使世界陷入混乱。这种病毒不仅危害着人类的健康，还
将人们压抑已久的情绪彻底引爆。社交媒体成为各个国家
相互抨击，散布谣言的工具。对种族和个体的攻击从未停
止。在大家相互推卸责任，污蔑他人的情况下，是否有人
真正质疑过造成这种情况的原因。也就是从这时起，我开
始思考并提出问题：媒体是否应该是客观的？媒体是否应
该传递出正确的信息？

Shi Wu, founded in Shanghai on August 9, 1896, published 69 issues. 

It was the most influential Chinese self-run newspaper in the late Qing 

Dynasty’s Restoration Movement. Its director is Wang Kangnian and 

its early editor-in-chief is Liang Qichao. Photo credit: Wikipedia.

时务报》，1896年 8 月 9日创刊于上海，一共出版了 69 期。晚清维新运
动中影响较大的中国人自办报刊。总负责人是汪康年，梁启超则是报刊的前
期主编。照片来源：维基百科。

I selected several stories from China and the West on the same topics, such as sentiments toward Hong Kong, 
Xinjiang, and COVID-19, and drew comparisons. Readers can observe two distinct political perspectives; 
the contrast is both direct and rational. As a student caught between two worlds of knowledge, my design 
objective is not to attack the media’s lack of impartiality and accuracy. Still, like Mr. Liang, I intend to give 
readers a space where they may access information from several perspectives. There is no such thing as 
accurate reporting in this area but rather a blending of diverse ideas that encourages readers to view and 
reflect on contemporary topics from various angles.

于是我挑选了部分来自中国和西方针对同一事件的报道，比如对于香港，新
疆，以及新冠的态度，并且通过镜像对比的方式进行设计。读者可以在一张页
面当中看到来自两种截然不同的政治态度，这种对比是直接的，同时也是理性
的。作为一名身处在两种信息之间的学生，我设计的目的并不是对于媒体的客
观性和正确性进行批判，而是像梁启超先生一样为读者提供一个具有多角度信
息的空间。在这个空间当中，没有所谓的正确报道，而是将不同的观点融汇在
一起，鼓励读者能够站在不同的角度去看待和反思我们现在所面临的问题。

Zhao Ting won the 78th Academy Award 

for Best Director for her film Nomadland, 

becoming the first Chinese director to 

receive this honor. The Western media 

appreciated her talent but in China, the 

exposure of Zhao Ting’s allegedly insulting 

remarks about China in an interview a few 

years ago led to a total boycott of Zhao Ting 

and the withdrawal of her film. This incident 

became one of the reasons why I did this 

project. Photo credit: Britannica.

赵婷凭借电影《无依之地》获得第 78届奥斯卡
最佳导演奖，成为第一位获得此荣誉的中国导演。
西方媒体对她的才华赞赏有加，但是在中国，因
为赵婷几年前在接受采访时涉嫌侮辱中国的言论
被曝光，导致中国对赵婷进行了全面的抵制，她
的电影也被撤档。而这个事件，也成为了我做这
个项目的起因之一。照片来源：大英百科全书。

《
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采访黑一烊
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Yiyang Hei is the founder and creative director of SenseTeam. He is 
one of the most dynamic and visionary team leaders in the global 
Chinese creative field, focusing on the civic and social aspects of 
creativity. He is one of the most active pioneers of cultural exchange 
in China today, dedicated to the integration of graphic, contempo-
rary art, advertising, architectural space, urban, social and other 
media in different fields.

黑一烊，SenseTeam创建人兼创意总监。他是全球华人创意领域最
具活力及远见的团队领袖，注重创意的公民性和社会性。他是当今中
国最活跃的文化交流先锋之一，致力于将平面，当代艺术，广告，建
筑空间，城市，社会等媒介在不同领域间的融会贯通。

77INTERVIEW WITH YIYANG HEI

Yiyang Hei, 2013

黑一烊 , 2013年
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In your previous introductions and interviews (TOPYS., 2011), you mentioned that your team is committed 
to integrating diverse media, including graphic design, modern art, advertising, architecture, space, 
and society, to best convey engaging, important, and significant works. What is the motivation/purpose 
of this type of design that spans multiple disciplines (diversified design)? Or, rather, why do you do it 
and what motivates you to create in this manner?

To begin, China’s current development demonstrates a trend toward 
diversity. As you are surely well aware, in the United States, a heteroge-
neous society has established the groundwork for American culture, and 
it is the diversity that enables America to generate an infinite amount of 
energy. By superimposing diverse cultures and views, this society can 
create a new mode of perception.

Second, it appears that design is evolving in lockstep with human 
society's changing needs. From the hoe in rural civilization to the steam 
engine in industrial society and, finally, to the computer in contemporary 
society, people have employed various instruments to advance socially. 
Hence, graphic design and other design professions are ultimately 
influenced by human needs and deviate from their original intended 
meaning. Designers must layer many tools and employ them properly 
to create an infinite number of design possibilities.

Each period generates its own thoughts. After gathering the neces-
sary knowledge, designers must operate within various times, places, 
and cultures, which I believe will prove to be an extremely effective 
style of operation with regard to future design work. At the same time, I 
believe designers must demonstrate some vision, whether for society, 
business, or industry. We need to understand how society is progressing. 
How do systems come to be? The evolution of the system will affect 
business, and business will impact the industry. As designers, we cannot 
disregard this system.

I believe design should be inextricably linked to society at all times, 
but especially amidst the post-epidemic era today, a time when the 
frequency of communication between people is dwindling. In such 
circumstances, figuring out how to bring out the vitality of design is a 
goal I've been thinking about and researching.

Hei:

Left and facing page: X Exhibition is an 

international graphic design assessment 

exhibition held at Shenzhen’s Creative 

Park. SenseTeam used light components 

to build a modular typographic system, 

combining three light tubes to produce text 

and pictograms. The resultant signs and 

branded “posters” were distributed across 

the city in the weeks leading up to the 

exhibition, generating a lot of excitement for 

the forthcoming event. They were also on 

display in the gallery, where they assist to 

brighten the area and aesthetically arrange 

the show.

对页 :《X展》是在深圳创意园举办的国际平面
设计评估展。 SenseTeam 使用灯光组件构建了
一个模块化的印刷系统，将三个灯管结合起来生
成文本和象形图。 在展览正式开始前的几周里，
由此系统所衍生出的标志和品牌在全市分发，为
即将举行的活动带来了极大的兴奋。 它们也在
画廊中展出，在那里它们有助于照亮画廊空间并
在视觉上组织展览。

首先，就现在中国的发展来说，其实它是呈现出一种多元化的趋势。
你在美国可能也非常清楚，多元社会奠定了美国的文化基础，因为多
元化的存在才使得美国能够产生出无穷无尽的能量。当这个社会将不
同的文化和视角进行叠加，便能够形成一种全新的认知方式。
其次，在我看来设计是随着人类社会的需求不断变化而做出相应

的改变。从农耕社会的锄头，到工业社会的蒸汽机，再到现如今的计
算机。人们通过不同的工具来实现社会进步，所以不管是平面设计也
好，还是其他设计领域也好，它们最终都是受到了人们需求的影响而
脱离了它们原本被既定的含义。设计师们需要通过将多种工具进行叠
加并合理运用，才能够让设计产生无限的可能性。

每个时代造就了属于这个时
代的独特思想，设计师们在掌握最
基本的信息之后，需要面对不同的
时代，地域和文化来进行工作，我
觉得这可能是未来设计工作非常
有效的运行模式。同时，我认为设
计师需要要具备一定的前瞻性，不
管是对于社会，商业，又或者是行
业。我们要知道社会是如何发展
的？制度又是如何形成的？制度
的发展会影响到商业，而商业则会
影响到行业。这是一个我们作为设
计师始终无法忽视的系统。
设计我觉得不管在任何时候

都应该紧密的与社会联系在一起，
尤其在现如今的后疫情时代，人与
人之间的沟通逐渐变少，在这种情
况下，我们如何把设计的能量发挥
出来是我现在，可能也是未来需要
一直在思考和探索的目标。

在您以往的介绍和采访（TOPYS.采访，2011年）当中有提到您的团队致力于将平面，当代艺术，广告，
建筑空间，城市，社会等各个媒介，在不同领域间的融会贯通，为有趣，有意义，有价值的作品赋予最佳
的表达方式。那么这种以融合了不同领域设计（多元化设计）的动机 /目标的原动力是什么？或者说您为
什么这么做，是什么样子的想法驱使您以这样子的方法去设计？

黑：

Photo credit: Yiyang Hei

照片来源：黑一烊
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Foresight is a result of logic. A case in point is the Chinese Yi Jing 5, 
which, despite the widespread belief that it is capable of forecasting the 
future, is a product of data, much like our current algorithm. Personally, 
I feel that everything has logic because the genuine way of operating 
is formed by logic. Whether it’s a computer or the Yi Ching, everything 
may be thought of as an algorithm. If we recognize the existence of an 
algorithm, we will obtain a law, namely a formula, when we combine 
the facts from the past. And this formula can assist us in predicting how 
society will evolve in the future.

Therefore, why should we, as designers, attempt to forecast the 
future or stay one step ahead of society? I believe what makes people 
human is that we must possess insight. In the design industry, the term 

“insight” is frequently used. What does insight mean? It’s about seeing 
what we can’t see. If our senses are visible, then feelings are invisible. 
Because the senses generate feelings, people can generate a great deal 
of imagination and precognition through environmental and sensory 
changes, and imagination is one of the manifestations of precognition. 
If we admit the existence of creativity, its core is precognition, and 
precognition’s core is the ability to predict the future.

Creativity can be as large or small and as positive or negative as 
one’s capacity to predict the future. Thus, we may devise a method to 
determine whether a truly great creator can allow good works to be fore-
seen via a specific formula rather than allowing the works to rule ideas.

You just now mentioned the importance of the word “foresight” for designers. Can you elaborate on 
your understanding of foresight?

易经》，是中国古代占卜文本，是中国最古老
的经典之一。 最初是西周时期（公元前 1000 —
750 年）的占卜手册，在战国时期和早期帝制时
期（公元前 500 — 200 年），它被转化为带有
一系列哲学评论的宇宙学文本，称为 “十翼”。 
在公元前 2 世纪成为五经的一部分后，《易经》
成为学术评论的主题，并成为远东数百年来占卜
实践的基础，并最终在西方对东方思想的理解中
发挥了重要作用。

5. Yi Jing, usually translated as Book of 

Changes, is an ancient Chinese divination 

text and among the oldest of the Chinese 

classics. Originally a divination manual in 

the Western Zhou period (1000—750 BC), 

over the course of the Warring States period 

and early imperial period (500—200 BC) it 

was transformed into a cosmological text 

with a series of philosophical commentaries 

known as the “Ten Wings.” After becoming 

part of the Five Classics in the 2nd century 

BCE, the Yi Jing was the subject of scholarly 

commentary and the basis for divination 

practice for centuries across the Far East 

and eventually took on an influential role in 

Western understanding of Eastern thought.

《

Hei: 前瞻性诞生于一个逻辑。比如中国的《易经》5，为什么很多人说易经
可以预测未来，其实它是一个数据化的产物，就像我们现在的算法一
样。我个人认为任何事情都是有它的逻辑存在，因为有了逻辑才会形
成真正的运作方式。不管是计算机也好，易经也好，它们都可以被看
做是一种算法。如果我们认可了算法的存在，当我们把过去的信息整
理在一起之后，就会得到一个规律，一个公式。而这个公式能够帮助
我们推演出未来社会将会发展成什么样子。
那么我们作为设计师为什么要预测未来，或者说领先社会一步？

我觉得人之所以能够成为人，他一定要具备一种洞察力。在设计行业
里我们经常提到一个单词，inside或者是洞察，洞察指的是什么呢？
就是要看到我们看不见的东西。如果说 ssense代表着感官，是一种看
得见的东西，那么 feeling则代表着的是感受，一种看不见的东西。
感官会形成感受，这也意味着人们通过环境的变化以及感官的变化，
能够让你产生很多想象和预知能力，想象就是预知能力的其中一个表
现。我觉得如果说我们承认创造力存在的话，也就代表着创造力的核
心是预知能力，而预知能力的核心是预知未来。
创造力的大和小，好和坏，就在于人对预知未来的能力的大和小，

好和坏。于是乎我们可以有一个公式来发现，真正优秀的创作人，他
是可以通过某种公式能够让好作品能够提前去预知，而不是说任由作
品来驾驭自己的思想。

您在刚才其实提到“前瞻性”这个词对于设计师的重要性，你能够仔细讲讲您对于前瞻性的理解吗？

黑：

Cleromancy, Construction of Yi Jing 

Hexagrams. Photo credit: Alamy.

易经》系统的逻辑结构图。照片来源：Alamy。《
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Could you please introduce a piece of work that best articulates the team’s main idea (or that your 
team is most proud/satisfied with)? How was it inspired, and how did the process come about? What 
was its purpose?

I Prefer This Colorful World is a contemporary work of art that my team 
and I developed in 2016. This piece makes a compelling artistic case. 
We used many banknotes to make the piece since the banknote is a tool 
that every one of us uses daily, and we wanted to present the banknote 
in the most straightforward manner possible. We viewed banknotes as 
paint and reimagined them through collage.

Moreover, this work can be viewed as a religious philosophy. It was 
influenced by Buddhism, which varies between countries. Thus, we 
reflect the limits and ideology of each country through paper money 
because countries invest their greatest ideology in paper money.

What is the purpose of banknotes? The first purpose is materialism. 
The second is to show what wealth truly means to individuals, for example, 
desire or propulsion. The third purpose focuses on what people want to 
see eventually, which is why we cut the banknotes, reassembled them, 
and reimagined the piece from a sort of divine perspective.

Because everyone sees and understands things differently, the 
title I Prefer This Colorful World indicates one flower representing one 
world. We accept everyone’s perspective and invite them to choose 
a perspective they want to see in their own world in the completion of 
their self-expression. This perspective most acceptably conveys one’s 
understanding of life; “I perfer” also conveys my attitude and resolve 
as a designer.

Do you encounter diverse viewpoints (from your team, peers, the internet, or the audience) during your 
or your team’s creative processes? Do these voices from diverse perspectives influence your work? 
How do you balance and perceive these voices? Blend them? Discard them? Ignore them?

I believe the creative process has three stages: seeing clearly, thinking 
clearly, and acting clearly. You must first understand what you observe, 
then how to translate it into logic, and finally how to explain it coher-
ently. My team and I have always upheld the ideas of democracy and 
centralization. We all have the right to express our unique thoughts, 
but they must be contained inside the same dimension.  I gather and 
combine my team's ideas. Next, we will debate and settle on the 
final plan. This is also determined by Western dialectics. Civilization, 
we believe, is contested and confronted. The encounter is not a 
clash of wills but rather a collision of ideas. Whoever has a better 
rationale and logic will win.

However, democracy requires a threshold, and we are familiar with 
the political system's concept of democracy. Without a certain capacity 
for discrimination, democracy will squander a vote in our hands.

Hei:

Hei:

我就喜欢花花世界》是我和我的团队在 2016年所创作的当代艺术品。
这副作品具有很强的艺术主张。我们运用大量的纸币来进行创作，因
为纸币本身是我们每一个人每天都会使用的工具，所以我们希望用大
家最容易理解的方式来去完成它。我们把纸币视为颜料，并通过拼贴
的方式重新定义它。
这幅作品也可以被理解为是一种宗教哲理。他的灵感来自于佛教，

而佛教在每一个人视角当中都是不一样的，所以我们通过纸币代表了
每个国家的界限和意识形态，因为国家都会把自己最好的意识形态放
入纸币里面。
那么我们用纸币去表达的宗旨是什么？第一点是材料学，第二点

是财富对于人到底意味着什么？比如说欲望或者推动力。而第三点则
是人最终希望看到什么，那么我们通过纸币进行裁剪，然后重新组合，
并用一种上帝视角重新规划这幅作品。
《我就喜欢花花世界》的标题代表着一花一世界，因为每个人看

到的和理解的东西都是不一样的，所以我们尊重每个人的视角，并邀
请他们在自己的世界里面找到一个自己想看的角度，完成自我表达。
它一方面是以一种大家最容易接受的方式去表达对于人生的理解，同
时“我就喜欢”也表达了作为设计师的我的一种态度和决心。

请您介绍一个最能够表现团队主旨的作品（或者说您的团队最自豪 /满意的作品）？它的灵感以及过程是
如何形成的？它的目的是什么？

我觉得在创作过程当中有三个阶段：看的明白，想的明白，做的明白。
你要知道你看到的是什么，然后你怎么把你看到的转换为一种逻辑，最
后还能清晰的表现出来。那么在我和团队工作的过程当中，我们一直
秉持着民主和集中这两个概念。简单来说就是，大家可以去表达自己
的想法，但是我们所表达的一定要在一个维度下，然后我再将团队里
的想法进行集中。之后我们通过辩论的方式来决定最终方案。这也是
西方的辩证法所决定的，我们认为文明是争论出来，是对抗出来的，
对抗不是打架，而是在于观点之间的碰撞。谁的逻辑更加清晰，合理
就能够成为赢家。
但是民主必须有门槛，我们也知道政治体系里面的民主概念，如

果民主没有一定的辨别能力，否则将会浪费我们手中的一票。

在您和您团队的创作过程当中，是否会遇到与您的不同的声音（来自团队，同行，网络或者观众等）出现，
这些来自不同视角的声音是否会影响您的创作？您是如何看待以及平衡这些声音的？融合？还是忽视？

黑： 《

黑：
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I Prefer This Colorful World, 2016 Photo credit: Yiyang Hei 《我就喜欢花花世界》，2016年 照片来源：黑一烊
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You and your team have explored many social themes through your designs, such as Big Business III 
and I Prefer This Colorful World. How do designers and artists such as yourself position yourselves in 
society? Alternatively, what role do you play? What role do you take on? What is your guiding principle?

First, I believe this role varies according to the designer’s stage of devel-
opment. I categorize these stages as follows: The first is the apprentice 
stage. I graduated from college 20 years ago and immediately began 
working for a bank in Shenzhen. However, to pursue my passion for art 
and design, I quit my job and began learning new design skills, such 
as interaction design, 3D design, and architectural design. Because I 
lacked decision power at the time, I was still figuring out what design 
was and how to create. This stage represented a transition from river 
civilization to marine civilization.

I identify the second stage as the working stage. Mine was char-
acterized by a move from marine culture to information culture. I chose 
to start my own business during this time, and I began to create a 
connection with society. However, this process was not always easy. 
After several difficulties and tribulations, I gained a true understanding 
of business, service, and society; it took me almost ten years. 

Next comes the independence stage. In my transition from infor-
mation culture to meta-universe, I set up norms and patterns on my 
own. This simply involved appreciating my own capacity to contribute 
to those around me, my clients, and society as a whole.

“See yourself, see the world, see all beings,” said filmmaker Wong 
Kar-wai. First, you should gain a clear understanding of yourself; 
second, establish your vision; and, third, give back to society. I hope 
to share what I’ve learned with everyone, boost returns to the people 
around me or the industry, and, finally, provide some impetus to society.  
That would be enough. 

Hei:

Facing page: Big Business III, published in 

the March of 2010, is created and edited 

by SenseTeam. The whole book is collaged 

by money, combining faces, wealth and 

brands. It provides people with a new vision 

to understand brand and identity and to 

rethink the influence of money and desire 

on human beings.

对页 :《大生意 3》于 2010年 3 月出版，由
SenseTeam创作和编辑。整本书由金钱拼贴而
成，结合了面孔，财富和品牌。它为人们提供了
一个理解品牌和身份的新视野，重新思考金钱和
欲望对人类的影响。

首先我觉得这种角色是随着设计师不同的阶段而改变的。我把这种阶
段分为三类，第一个阶段是学徒阶段。学徒需要学习如何使用工具。
20年前我大学毕业，毕业之后我去了深圳的一家银行工作，但为了能
够延续我对艺术和设计的热情，我辞去了原本的工作并开始努力学习
更多有关于设计的新技能，比方说交互设计，3D设计，建筑设计等。
这个阶段的我是没有定价权的，所以我只是学着去理解什么是设计，
怎么去设计。是从河流文化到海洋文化的一个转变。
第二阶段则是打工阶段，是从海洋文化开始过渡到信息文化的一

个过程。在这个时期，我选择了创业，并开始建立与社会之间的联系。
但这个过程往往都不会十分顺利，再经过了无数次的试错之后，我才
真正意义上了解了什么是商业，什么是服务，什么是社会。这个过程
花了我十年。

而最后一个阶段是自主阶段，
从信息文化转变为元宇宙。这个阶
段就变成了由我自己来去设定规
则和模式。简单的来说就是，如何
充分领用我的能力，为我身边的
人，为我的客户和社会做出贡献。
就像王家卫导演说过的一句

话：“见自己，见天下，见众生。” 
先清晰的认识自己，再开拓视野，
最后回馈给社会。我觉得作为一名
设计师，我们最终都是要回归到社
会，即使每个阶段的认知和态度都
是不同的，但我还是希望能够把我
所学习到的经验与大家分享，带给
周围的人或者行业更多的回报，最
后带给社会一些小小的推动力，就
已经足够了。

您和您的团队其实通过设计探讨了许多有关于社会的题材，比如《大生意 III》和《我就喜欢花花世界》，
那么像您这样子的设计师以及艺术家是如何定位自己在社会当中的角色？或者说承担什么样子的角色？您
的指导性原则是什么？

黑：

Photo credit: Yiyang Hei

照片来源：黑一烊
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Finally, what qualities are in your view defines an outstanding designer? What advice would you give 
a young designer who wishes to create work that addresses a social issue?

I think having respect for all industries and changes is most important 
by positioning oneself with an attitude that demonstrates respect for 
nature, society, and the public. Maintain a low profile as a mover. 

Second, strive to be an astute discoverer, for discovery necessitates 
prudent thought.

Third, be an outstanding promoter. With only the previous two, the 
design will remain a pipe dream. We must continue to push the ideas 
for design to become a reality.

For the advice. First, young designers must respect people’s view-
points. People from different eras have varying thoughts, and I thoroughly 
enjoy interacting with them. Also, I believe that each generation has a 
unique mission and place for expression. We should appreciate each 
era’s events and seek to understand what we do not. However, I want 
to convey that new designers must first define what they desire and 
who they wish to be. Avoid stifling your imagination; dare to be yourself. 
Simultaneously, be courageous enough to accept counsel from various 
sources. Maintain constant communication and optimization, as well 
as an open and tolerant approach.

Hei:

So I'll end here and thank you for taking the time to do this interview with me. I will be in touch. Take care.

我觉得是尊重。尊重每一个行业和每一个变化。摆正自己的位置和态
度，去向自然，向社会，向公众表达一种敬意。能够做一名低调的前
行者是非常重要的。
第二，做一名睿智的发现者。因为发现是需要睿智的思考。
第三，做一名伟大的推动者。如果只有前两项的话，设计将无法

成为现实。我们需要不断地推动我们脑中的想法，让设计成为现实。
对于之后的建议，我觉得首先就是尊重他们的想法，因为每个时

代的人的视角都是不一样的，我非常享受跟他们交流的这个过程。同
时，我认为每一代人都有着每一代人的使命，以及表达自己的空间，
我们要尊重每个时代所发生的事情，向不了解的东西去学习。但我更
多想表达的是，年轻的设计师一定先要认清自己想要什么，想成为什
么样子的设计师。不要束缚住自己的创造力，敢于去表达自己。但同
样的，也要勇敢的接受来自不同声音的建议。不断的去交流，不断的
去优化，要永远保持一个开放和宽容的心态。

最后一个问题，那么在您眼中作为优秀的设计师具备哪些素质更重要？如果有年轻的设计师想设计有关于
反应社会题材的作品，您会给他们什么样子的建议？

黑：

那么我就在这里结束了，感谢您抽出宝贵的时间接受我的采访。保持联系。祝您一切顺利。
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After several studies on multiple perspectives, I began to have new 
questions. If the role of multiple perspectives in my design is to make 
the audience think and associate spontaneously, then how can I 
actively influence the audience’s perspective through design? My 
answer is interaction. Interaction requires keeping the audience 
and the design in the same dimension, allowing the audience to be 
integrated into the work. As Karyn Olivier describes her sculpture, 
The Battle Is Joined, she said: “My reinterpretation of the Battle 
of Germantown Memorial will ask the monument to serve as a 
conductor of sorts. It will transport, transmit, express, and literally 
reflect the landscape, people, and activities that surround it. We will 
be reminded that this memorial can be an instrument and we, too, 
are instruments — the keepers and protectors of the monument, 
and in that role, sometimes we become the very monument itself.”

在对多重视角进行了几次的研究之后，我开始产生了新的问题。如果
说多重视角在我设计当中的作用是让观众自发性的进行思考和联想。
那么我如何通过设计来主动的影响观众的视角？我的答案是，互动。
互动需要将观众和作品保持在同一维度当中，让观众能够融入作品当
中。就像卡琳 .奥利维尔描述她所设计的《战斗已加入》雕塑时那样：
我对日耳曼敦战役纪念碑的重新诠释将要求纪念碑充当某种意义上的
指挥家。它将运输，传送，表达并从字面上反映它周围的景观，人和
活动。我们将被提醒，这座纪念碑可以成为一种工具，而我们也是工
具— 纪念碑的守护者和保护者，在这个角色中，有时我们会成为纪念
碑本身。”

The Battle is Joined, Karyn Olivier, 2017

战斗已加入》，卡琳 .奥利维尔 , 2017年《

“



94 95SHIFTING PERSPECTIVE MAZE

From the project introduction by James Goggin: Since the tragic and unnecessary police killing of George 
Floyd in Minneapolis earlier this year (not to mention Breonna Taylor and countless other Black lives going 
back more than 400 years), over 100 Confederate monuments, memorials, and statues have been removed 
or scheduled for removal in the United States. More statues commemorating historical villains and tyrants 
have been felled around the world, in places like Bristol (United Kingdom) and Antwerp (Belgium).

This reappraisal of public monuments is obviously just one small part of a much wider necessary and long 
overdue reckoning with systemic racism nationally and internationally. But as a particularly visible contem-
porary flashpoint and with relevance to the graphic designer’s position as a mediator of information and 
documentation, I hope that the status of public space and memorial is worthy of analysis, as a lens through 
which we might explore the responsibility we have as a discipline, and as citizens, to document lives and 
memories, and to counter prevailing histories and challenge power structures.

詹姆斯 .戈金有关于项目的介绍：自从今年早些时候警察在明尼阿波利斯杀害
乔治 .弗洛伊德的悲剧性和不必要的事件以来（更不用说布伦娜 .泰勒和其他
无数的黑人生命可以追溯到 400多年前），美国已经有超过 100座邦联纪念
碑、纪念馆和雕像被拆除或计划拆除。在世界各地，如布里斯托尔（英国）和
安特卫普（比利时），更多纪念历史恶棍和暴君的雕像被砍掉。 
 
对公共纪念碑的重新评估显然只是更广泛的必要的，早该进行的对国内和国际
系统性种族主义的清算中的一小部分。但作为一个特别明显的当代热点，并与
平面设计师作为信息和文件的调解人的地位相关，我希望公共空间和纪念碑的
地位是值得分析的，作为一个镜头，我们可以探索我们作为一个学科和公民的
责任，以记录生活和记忆，并反对普遍的历史和挑战权力结构。 

MAZE

George Floyd Statue Unveiled at Newark 

City Hall, New York. Photo credit: Steven 

Hockstein for NJ Advance Media, 2021.

乔治 .弗洛伊德雕像在纽瓦克市政厅揭幕。照片
来源：史蒂夫 .霍克斯坦，《新泽西先锋媒体》，
2021年。

艺术家,教师 ,编辑和策展人肯 .卢姆是费城独立公共艺术和历史工作室纪念碑
实验室的联合创始人，他将纪念碑描述为是一种记忆装置。他解释说，纪念碑
的传统功能是，激活甚至维持某种有影响力的人认为值得或必须维持的记忆叙
事。同时，正如《洛杉矶时报》记者和专栏作家卡罗莱纳 .米兰达所证实的，
许多纪念碑是作为权力的化身而建造的。 

在对传统纪念馆进行纠正和修正的过程中，平面设计师可以扮演什么样的谦
卑，关系和实际的角色，沟通更个人化和更包容的历史和记忆，以及参与者
（建筑师，城市规划师，社区团体）在城市（和农村）公共空间的合作？这个
项目邀请你参与研究，个人经验，跨学科对话，合作实践以及时间和地点，为
集体叙事和纪念的新形式制定推测性的特定地点的物理和 /或虚拟建议。

Artist, teacher, editor, and curator Ken Lum, co-founder of Monument Lab, a Philadelphia-based independent 
public art and history studio, describes monuments as “mnemonic devices.” Their traditional function, he 
elaborates, “has been to activate or even sustain a certain narrative of memory which people of influence 
have deemed worthy or important to maintain.” As Los Angeles Times journalist and columnist Carolina A. 
Miranda confirms, “many monuments are built as incarnations of power.”

What kinds of humble, relational, and practical roles might graphic designers play in corrective and revisionist 
approaches to traditional memorials, the communication of more personal and more inclusive histories 
and memories, and the cooperation between participants (architects, urban planners, community groups) 
in public urban (and rural) spaces? This project invites you to engage in research, personal experience, 
interdisciplinary dialogue, collaborative practice, and time and place, to formulate speculative site-specific 
physical and/or virtual proposals for new forms of collective narrative and commemoration.

The statue of King Leopold II of Belgium was 

vandalized by recent protests against racism 

in Belgium and has now been removed.

Photo credit: Getty Images.

比利时国王利奥波德二世的雕像被最近比利时反
种族主义的抗议活动破坏，现在已经被拆除。照
片来源：Getty Images。
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Before we decided on a theme for the project, James led us on a field trip throughout Providence to view a range of sculptural monuments and 

manifestos, paintings, and public art. While I would generally see them as urban ornamentation, this opportunity gave me a deeper understanding of 

each monument’s history and helped me realize that monuments could exist in many different ways. Photo credit: Etienne Adams.

在我们决定项目的主题之前，詹姆斯带领我们在整个普罗维登斯进行实地考察，观看一系列的雕塑纪念碑和宣言、绘画和公共艺术。虽然我一般会把它们看作
是城市的装饰品，但这个机会让我对每个纪念碑的历史有了更深的了解，并帮助我认识到纪念碑可以以许多不同的方式存在。照片来源：艾蒂安 .亚当斯。

Top: Korean War Memorial, 1995

Bottom: Abraham Lincoln Plaque, 1860

Photo credit: James Goggin

上：《朝鲜战争纪念碑》，1995
下：《亚伯拉罕 .林肯牌匾》，1860

照片来源：詹姆斯 .戈金
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Top: Gun Totem, 2001

Bottom: Still Here, Gaia, 2018

Right: Marcus Aurelius, 1908

Photo credit: James Goggin

上：《枪图腾》，2001
下：《仍然在这里》，盖亚，2018年
右：《马尔库斯 .奥雷利乌斯》，1908

照片来源：詹姆斯 .戈金
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After the one-day tour and exploration of the monuments in Providence, I tried searching for inspirations 
based on my own experience. As far as I can remember, most of the monuments in China memorialize war 
history, with a few exceptions commemorating individual achievements. These monuments are seen as 
symbols of greatness; they represent the history of China’s development and are a presence that cannot 
be questioned. But there is a history we cannot see, a “hidden” history that has the right to be remembered.

Chinese contemporary artist Yue Minju 7 is renowned  for his smiling sculpture created from his oil painting 
series. From the big smile and naked body, the audience encounters a gesture of extreme political and 
social satire, getting little pleasure from it. For me, his works are not just art for the public; they are also 
monuments to remember and reflect on those bleak days — the Cultural Revolution. 8

在对普罗维登斯的纪念碑进行了一天的参观和探索后，我试图根据自己的经验
寻找实际的灵感。在我的印象中，中国的大多数纪念碑都是纪念战争历史的，
只有少数例外是纪念个人成就的。这些纪念碑被视为伟大的象征；它们代表了
中国发展与斗争的历史。但，还有一段我们看不到的历史，是一段被“隐藏”
的历史，它们同样有权利被记住。

中国当代艺术家岳敏君 7以其在油画系列中创作的微笑雕塑而闻名。从灿烂的
笑容和赤裸的身体中，观众遇到了一种极端的政治和社会讽刺的姿态，从中得
到了小小的乐趣。对我来说，他的作品不仅是面向公众的艺术，也是记忆和反
思那些黯淡日子 — 文化大革命 8。

7. In 2004, my parents and I came to visit 

the 798 Beijing Art Park. I still remember 

the first time I saw Yue Minjun’s paintings 

and sculptures. The exaggerated smiles 

gave me a physiological revulsion. For an 

elementary school student, his works left a 

very deep impression on me.

2004年，我和父母来到北京 798 艺术园区参观。
我还记得第一次看到岳敏君的绘画和雕塑时，那
些夸张的笑容让我产生了生理上的反感。对于一
个小学生来说，他的作品给我留下了非常深刻的
印象，让我到现在都记忆犹新。

Spiritual Path, 2007

Photo credit: CHRISTIE’S.

《灵魂之路》，2007年
照片来源：佳士得

8. Here are exerpts from an interview with 

The New York Times (2007):

In China there’s a long history of the smile,” 

Mr. Yue said. “There is the Maitreya Buddha 

who can tell the future and whose facial 

expression is a laugh. Normally there’s 

an inscription saying that you should be 

optimistic and laugh in the face of reality.”

There were also paintings during the Cultural 

Revolution period, those Soviet-style post-

ers showing happy people laughing,” he 

continued. “But what’s interesting is that 

normally what you see in those posters is the 

opposite of reality.”

以下是岳敏君2007年《纽约时报》采访时的节选 :

岳先生说：“在中国，微笑有着悠久的历史。有
一尊弥勒佛可以预知未来，他的面部表情是笑。
通常有一个题词，说你应该乐观，笑着面对现实。”

他继续说：“在文化大革命时期也有一些画，那
些苏联式的海报显示了快乐的人在笑。但有趣的
是，通常你在那些海报中看到的是与现实相反的
东西。”

“

“
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Based on Yue Minjun’s works, I chose Chinese internet firewalls to be my focus. These firewalls 
can trigger quite concrete pictures each time we discuss them, although they are relatively abstract 
objects. The departure of Google from mainland China in 2010 indicated the end of the ten-year internet 
conflict between the CCP and Google. Chinese internet companies started to rise the market from 
then on, and subsequently the firewall was established. After that, we needed to get accustomed 
to being supervised and controlled in the name of user security and through means such as bans 
on sensitive words or political opinions. But the firewall was only an abstract concept to me as a 
kid since it had nothing to do with my life until I came out from within it. As I started to explore the 
bigger world, I realized there was only one voice allowed in the society I used to live in — one that 
might affect or even suppress different voices. Luckily, I grew up in a family that encouraged freedom 
and knowledge and taught me to embrace difference, which allowed me to realize the difference 
between inside and outside the wall. Several years later, as the firewall in China developed quickly, 
the stricter control made more vocabularies sensitive, more truth was hidden, public opinion was 
controlled, and overwhelming patriotic declarations attracted more young followers. The illegality 
of VPNs last year triggered me into real reflection.

TIME Photo-Illustration; Photo credit: Getty Images.

时代杂志》编辑；照片来源：Getty Images。

102 SHIFTING PERSPECTIVE

《

基于岳敏君的作品，我选择了中国互联网防火墙作为我的目标。这些防火墙虽
然是相对抽象的对象，但每次我们讨论它们时都能引发相当具体的画面。2010
年谷歌离开中国大陆，表明中共与谷歌之间十年的互联网冲突结束。中国的互
联网公司从此成为市场，随后建立了防火墙。此后，我们需要习惯于以用户安
全的名义，通过禁止敏感词汇或政治观点等手段，接受监督和控制。但是，防
火墙对小时候的我来说只是一个抽象的概念，因为它与我的生活毫无关系，直
到我从里面走出来。当我开始探索更大的世界时，我意识到在我过去生活的社
会中只允许一种声音—一种可能影响甚至压制不同声音的声音。幸运的是，我
在一个鼓励自由和知识的家庭中长大，并教导我拥抱差异，这让我意识到墙内
和墙外的区别。几年后，随着中国防火墙的快速发展，更严格的控制使更多的
词汇变得敏感，更多的真相被隐藏，舆论被控制，铺天盖地的爱国主义宣言吸
引了更多的年轻追随者。去年，VPN 的非法性引发了我的真正反思。

103MAZE
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I was inspired by the Memorial to the Mur-

dered Jews of Europe, designed by Peter 

Eisenman. The audience can interact with 

the memorial. Photo credit: Picfair.

由彼得 .艾森曼设计的欧洲犹太人纪念馆给了我
灵感。给予观众一个机会可以与纪念碑进行互动。
照片来源：Picfair.

Thus, I decided to create an ironic monument/public art piece to reflect the internet situation in China. 
Unlike an ordinary maze, the one I created is made up of the word “internet.” The audience can interact 
with the maze by, for example, standing on the stairs to see the scenery outside of the wall or touching the 
surface to leave a trace of themselves. Each element of the design is a metaphor that the audience needs 
to contextualize to understand the meaning behind the maze.

因此，我决定创造一个讽刺性的纪念碑 /公共艺术作品来反映中国的互联网状
况。与普通的迷宫不同，我创作的这个迷宫是由“互联网”这个词组成的。观
众可以与迷宫互动，例如，站在楼梯上看墙外的风景，或者触摸表面，留下自
己的痕迹。迷宫的每一个元素都是一个隐喻，观众需要通过上下文来理解迷宫
背后的含义。

65 Feet

20 Feet

9 Feet

迷宫的平面图以及尺寸Plan view and size of the maze
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Left and right: Two views of a maze with no exit.

Metaphor: We live on the Internet, we know how 

to enter, but we cannot leave.

左和右：两个视角展示这是一个没有出口的迷宫。

隐喻：我们生活在互联网上，我们知道如何进入，但我
们无法离开。
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Top: This is a maze but also a choice.

Metaphor: We are inside the firewall, but 

whether you choose to leave, stay, or fight 

is your own choice.

Bottom: There are stairs in the maze, 

through which the audience can climb to 

the top of the maze.

Metaphor: Stairs are like tools, VPN, helping 

you see the outside world.

上：这是一个迷宫，同时也是一个选择。

隐喻：我们在防火墙内，但你是选择离开、留下
还是战斗，是你自己的选择。

下：迷宫里有楼梯，观众可以通过这些楼梯爬到
迷宫的顶部。

隐喻：楼梯就像是工具，比如 VPN，这些工具帮
助你看到外面的世界。

Top: A naked person, without gender, 

stands above the maze.

Metaphor: We exist on the Internet. Just like 

being naked, anyone can monitor us.

Bottom: Some books are stacked in the 

center of the maze.

Metaphor: Knowledge helps you recognize 

reality and broaden your horizons.

上：一个裸体的人，没有性别，站在迷宫之上。

隐喻：我们存在于互联网上，就像裸体一样，任
何人都可以监视我们。

下：迷宫重要堆满了书籍。

隐喻：知识帮助你认识现实，拓宽你的视野。
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You can touch the metal surface and leave 

your trace on the wall.

Metaphor: You recognize yourself on the 

Internet and leave traces of your past.

你可以触碰金属墙壁，并在墙上留下你的痕迹。

隐喻：互联网反映了你的模样，同时将你的任何
痕迹都保留下来。
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People outside the maze can see the inside 

of the maze through the stairs outside.

Metaphor: The outside world can also see 

the people inside the firewall.

迷宫外的人也可以通过外面的楼梯看到迷宫的里
面景色。

隐喻：其他世界的人也可以看到防火墙内的景色。
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Alienation was initially created based on some initial concepts seeking an appropriate form. I attempted to 
find a visual language that could present multiple layers of information under one medium but converting 
that idea into practice was challenging. That’s when I came across a piece that my friend and classmate, 
Sabrina, had shared with me two years ago, which a designer uploaded to Instagram. I don’t know if I did it 
deliberately or didn’t notice that at the time, and so this precious inspiration remained untapped in our chat 
log for two whole years. Takahiro Kurashima is a Japanese graphic designer who adopts moiré to design. 
By converting the graphics initially framed in the book into animation, the viewer encounters two different 
forms of expression through interaction under the same medium. This approach certainly corresponds with 
my original intent, so I began researching and learning about how to create a moiré effect.

After some initial research and visual experiments, a question emerged. How do I go about designing with 
moiré? Since I want to display a multi-layered perspective (or message) through my design, I think the text is 
the most intuitive way to express it. But what are these texts supposed to convey? 

ALIENATION

异化》最初是基于模糊和漫不经心的灵感而创作的。我试图找到一种视觉语
言，可以在一种媒介下呈现多层次的信息，但将这种想法转化为实践是具有挑
战性的。这时我看到了两年前我的朋友和同学 Sabrina与我分享的作品，一个
设计师把它上传到 Instagram上。我不知道我是故意的还是当时没有注意到这
一点，所以这个宝贵的灵感在我们的聊天记录中整整两年都没有被挖掘出来。
仓岛孝宏是一位日本平面设计师，他采用摩尔纹进行设计。通过将最初在书中

框定的图形转换为动画，观众在同一媒
介下通过互动遇到两种不同的表达形
式。这种方法当然与我的初衷相吻合，
所以我开始研究和学习莫里哀的知识。

在进行了一系列关于莫尔的研究和创
作后，出现了一个问题。我如何去用摩
尔纹进行设计？由于我想通过我的设
计展示一个多层次的视角（或信息），
我认为文字是最直观的表达方式。可是
这些文字要传达什么呢？

《

Moirémotion published in 2020, in which 

Takahiro Kurashima fully demonstrates the 

interactivity of moiré to the readers. Photo 

credit: ADDIEWAY BOOKS.

仓岛隆博在 2020年出版的《动态摩尔纹》当中
充分向读者展示了摩尔纹的互动性。照片来源：
ADDIEWAY 图书。
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As a Chinese student who came to study in the United States at 18, I have struggled to integrate into this 
society due to race, language, culture, beliefs, personality, family values, etc. Alienation 6 is a familiar condi-
tion that I endure. Similarly, when I go back to China, a once-familiar environment, I also fall into a state 
of alienation. Unable to adapt to either culture and system simultaneously, the sense of powerlessness is 
enormous. I am an outsider to both cultures, and there is nothing I can do about it.

Thus, in this project, I attempted to use the moiré pattern to present the cause-and-effect relationship of my 
alienation in both societies to reflect on my position objectively. The Chinese word is at the top when I live 
in the US, whereas English is at the bottom. For example, I can feel alienated by the language differences 
because I speak Chinese. However, when I live in China, the situation is quite the opposite, with English 
words at the top and Chinese at the bottom. For example, when I emphasized individualism, I also feel 
alienated from collectivism. However, all this information I have embedded through the moiré, so if you 
want to understand the information on the poster, you need to read it through the pattern I made to be able 
to read the words on it.

Chinese translation from top to bottom :

Freedom of speech

Because I am Asian

China

Lateral thinking

This is not my home

I am too shy to speak

Atheist

Only-child

Outsider

Utilitarianism

Top Layer

作为一个18岁来到美国留学的中国学生，由于种族 ,语言 ,文化 ,信仰 , 性格 ,
家庭价值观等原因，我一直在努力融入这个社会。疏离感是我所忍受的一种熟
悉的状态。同样地，当我回到中国这个曾经熟悉的环境时，我也陷入了异化 6

状态。由于无法同时适应两种文化和制度，这种无力感是巨大的。我是这两种
文化的局外人，而我对此却无能为力。

因此，在这个项目中，我试图用摩尔纹来呈现我在两个社会中的异化的因果关
系，来客观地反思我的处境。当我生活在美国时，中文词在最上面，而英文则
在最下面。例如，我可以因为语言差异而感到疏远，因为我讲中文。然而，当
我住在中国时，情况就完全相反了，英语单词在上面，而中文在下面。例如，
当我强调个人主义时，我也会对集体主义感到疏远。然而，所有这些信息我都
通过摩尔纹做了特殊处理，所以如果你想了解海报上的信息，你需要应用我做
的图案才能看懂上面的字。

6. Alienation describes how individuals tend 

to distance themselves from society and 

even feel isolated when their values, beliefs, 

and other factors create a conflict and are 

inconsistent with society’s mainstream 

values. Meanwhile, in the context of the 

COVID pandemic, I think the theme of 

Alienation can better express the issues 

that societies face nowadays.

异化描述了当个人的价值观，信仰和其他因素与
社会的主流价值观产生冲突和不一致时，个人往
往会与社会保持距离，甚至感到孤立。同时，在
新冠大流行的背景下，我认为异化的主题可以更
好地表达当今社会所面临的问题。

Chinese translation from top to bottom :

Rich second generation

Single

Stabilize

Restriction

Masculinity

Family

Spoon-feeding education

Political system

Collectivism

Egotism

Bottom Layer
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Overlapping two layers 重叠两个图层
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Reprocessing layers with moiré 用摩尔纹重新处理图层
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Final poster, version 1 最终产出，第 1 版
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Final output, version 2 最终产出，第 2 版
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Moving the patterned filter over the poster’s surface reveals each layer of the message. 在海报的表面上移动图案，可以看到下面每一层的信息。
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Moiré typeface is an experimental typeface design that hovers between the visible and invisible.

Since I exploring the moiré effect in the Alienation project, I continued to look for ways to apply this tech-
nique to different fields. Moiré patterns are large-scale interference patterns that can be produced when 
an opaque ruled pattern with transparent gaps is overlaid on another similar pattern. However, as moiré 
patterns also require physical interaction to take shape. I was determined to also apply this effect to static 
typeface in digital form.

When we choose a font for our daily work, whether or not we’re designers, its functions are frequently 
centered on ornamentation and readability. Different typefaces convey various information and images, 
educational levels, and experience. However, to integrate moiré qualities, I weakened the typeface’s overall 
character and made it more reactive. As a result, this font will not be used passively in the content but will 
be a variable typeface available for use on a digital platform.

MOIRÉ TYPEFACE

摩尔纹字体》是一款实验性字体设计，它介于字体的可见性和不可见性之间。

自从我将摩尔纹运用在《异化》这个项目之后，我意犹未尽地想将这个技能延
伸到其他领域当中。摩尔纹作为一种大规模的干扰图案，当一个有透明缝隙的
不透明规则图案叠加在另一个类似的图案上时，就会产生这种效果。但摩尔纹
同时需要我们能够在物理情况下与之互动才能够形成，那么如何将它与数字形
式的静态字体结合在一起成为了这个项目的重点。

在我们的日常工作当中，不管是设计师还是普通人，当我们在选择一款字体的
时候，其功能往往集中在装饰性和可读性上，通过不同的字体为信息和画面带
来不一样的层次和体验。但为了融合摩尔纹的特点，我削弱了字体的普遍特
性，提高了其的互动性。所以这款字体将不会是安静的躺在文章当中，而是一
款存在于数字平台上的可变字体。

JetBrains Mono is an open source font. 

It is also a monospaced typeface, which 

prevents the moiré from touching other 

letters during movement.

JetBrains Mono是一款开源字体。因为此字体
具有等宽的特点，所以这样就避免了摩尔纹在移
动的过程当中会接触到其他字母。

《
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I created two layers with the Glyphs software; the first layer is a pattern of various rectangles, and the 
second layer consists of moiréed letters. When the pattern on the first layer moves consistently left and 
right, the letters on the second layer will occasionally appear and disappear. Users must interact with the 
digital platform to realize the text's visible and unseen states.
 
This typeface introduces a new level of interaction between users and typefaces. It not only translates moiré 
patterns to digital forms on a physical level but also vanishes, similarly to our parallax, challenging users’ 
capacity to capture information. This mode of interaction, in my opinion, serves as a metaphor: If you want 
to perceive something differently, shift your perspective.

我使用 Glyphs 软件创建了两个图层，第一层是一个由多个矩形组成的图案，
第二层是经过摩尔纹处理的字母。当第一层的图案随着规律性的左右平移，第
二层的字母会时隐时现，使用者需要在数字平台上进行互动，从而实现文字的
可见和不可见两种状态。

摩尔文字体为用户和字体之间提供了一个全新的互动体验，它不仅将物理层面
上的摩尔纹转换为数字形式，同时可消失的状态就如同我们的视差，挑战着用
户对于信息的捕捉能力。我将这种互动形式视为一种隐喻—如果你想看到不同
的东西，请转动你的视角。

Original Typeface Layer 1 Layer 2

In order to make the font transfor-

mable, I needed to add a separate 

layer for each movement, from middle 

to left and right.

为了使字体可以变换，我需要为每个运动
添加一个单独的图层，从中间到左右运动。

133MOIRÉ TYPEFACE
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Uppercase and lowercase 大写字母和小写字母
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Uppercase and lowercase

138 SHIFTING PERSPECTIVE

大写字母和小写字母

139MOIRÉ TYPEFACE
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yoursite.com

yoursite.com

I combined this typeface with p5.js. The pattern of the first layer will move with the direction of 

the cursor, thus achieving different states of the typeface.

yoursite.com

yoursite.com

我将这款字体与 P5.JS组合在一起。第一层的图案会随着鼠标的方向移动，从而实现字体的不同状态。
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yoursite.com

yoursite.com

I also embedded this font into the web page. Setting the cursor as the first layer of the pattern, 

the user needs to move the cursor to the right position in order to read the exact information.

yoursite.com

yoursite.com

我同时将这款字体嵌入到网页当中。将光标设置成第一层的图案，用户需要将光标移动到正确的位置，
从而才能阅读到准确的信息。
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Finally, I have adapted the typeface with mobile device. When you turn the iPad horizontally, this 

typeface will change accordingly.

最后，我将这款字体与 iPad 结合在一起。当你横向转动 iPad时，字体也会相应的进行变换。

146 SHIFTING PERSPECTIVE

I also transferred this system to Chinese but in the opposite direction. So in order for this Chinese 

typeface to work properly, the user needed to move the iPad up and down.

我同样将这个系统转移到中文字体上，只不过在方向上是相反的。所以为了使这款中文字体能够正常运
作，使用者则需要上下移动 iPad。

147MOIRÉ TYPEFACE
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STUDYING PERSPECTIVE
研究视角

148 149STUDY PERSPECTIVE

In the book, On the Soul, Aristotle said: “Now for the thinking soul 
images take the place of direct perceptions; and when it asserts or 
denies that they are good or bad, it avoids or pursues them. Hence 
the soul never thinks without a mental image.” While I have spent 
a lot of time studying multiple perspectives and shifting perspec-
tive, I seem to have overlooked an important issue. That is human 
perception. When a person is looking at an object, what do they see? 
What are they thinking? The two actions of looking and thinking 
affect the human perspective simultaneously so I will delve into the 
human senses through design in this section.

在《论灵魂》一书中，亚里士多德说：“现在对思考的灵魂来说，图
像取代了直接感知；当它断言或否认它们是好的或坏的时候，它就避
免或追求它们。因此，灵魂永远不会在没有精神形象的情况下进行思
考。”虽然我花了很多时间研究多视角和转换视角，但我似乎忽略了
一个重要问题。那就是人类的感知。当一个人在看一个物体时，他 /
她看到了什么？他 / 她在想什么？看和想这两个动作同时影响着人类
的视角，所以我将在本节中通过设计来深入研究人类的感官。
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Reframing Story is an experimental publication design. The work draws inspiration from Rashomon, the 
movie filmed by Akira Kurosawa in 1950. Rashomon digs into how truth is affected and reshaped by 
different perspectives through four characters’ narration of a murder. The divergence between with various 
characters’ perspectives dictates the film’s unusual plot structure, which unfolds several different versions 
of the central tale, one by one. 

After watching the movie Rashomon, it reminded me of the question: Are the images we see real, or accu-
rate? Author, W.J.T Mitchell analyzes Wittgenstei’s theory of mental images and summarized in a simple 
way: when a person sees an object, the brain projects and depicts it and creates a new mental image that 
may or may not be the same as the actual object. The point of this theory is that we as observers should not 
ignore the influence of mental images on our reading of images. Discussing mental images and physical 
images on an equal level helps us understand them.7

So for this project, my research was aimed at gaining a deeper understanding of how each person imagines 
the picture differently through interaction. First, I created various games that can collect stories. Next, I 
invited nearly 20 friends, family members, and classmates to test the game with me. Then in the final design,  
I focused on three games with significant effects.

REFRAMING STORY

重构故事 》项目是一个实验性的出版物设计。该作品从黑泽明在 1950 年拍摄
的电影《罗生门》中获得了灵感。《罗生门》通过四个人物对一起谋杀事件的
叙述，探讨了真相是如何被不同的视角所影响和重塑的。每一位角色视角之间
的分歧决定了这部电影不同寻常的情节结构，并逐一展示了中心故事的几个不
同版本。

在看完电影《罗生门》之后，让我不禁想到了一个问题：我们所看到的画面是
否是真实的，准确的？在《什么是图像？》这篇文章当中，作者米歇尔分析了
维特根斯坦的心理意象理论，简单概括就是，当一个人看到一个物体时，大脑
会投射并描绘它，并创建一个新的心理意象，它可能与实际物体相同，也可能
不同。这个理论的要点是，我们作为观察者不应该忽视心理图像对我们阅读图
像的影响。在同等水平上讨论两者有助于我们理解它们。7

所以在这个项目中，我的主要研究方向是如何通过互动来深入了解每一个人对
于图片的不同想象。首先，我创建了各种可以收集故事的游戏。接下来，我邀
请了近 20位朋友，家人和同学和我一起测试游戏。然后在最后的设计中，我
将着重于三个具有显著效果的游戏。

《

Participation  参与同学

Adie Fein, Dougal Henken, Katie Burwick, 

Forough Abadian, Zengqi Guo, Nick King 

Larson, Louis Rakovich, Yingxi Ji, Ilhee Park, 

Xiaoyu Bu, Xiyao Chen, Yajing Dong, Zhaohui 

Ju, Yonghong Che, Sadia Quddus, Tiange 

Li, Siming Xiao, Romik Bose Mitra, Sun Ho 

Lee, Harshal Duddalwar, Sadia Quddus, Asta 

Thrastardottir, Ryan Diaz, Tiange Li

7. Mitchell, W.J.T. “What is Image?” New 

Literary History, special issue of Image/ 

Imago/ Imagination, vol. 15, no.3, 1984, pp.9.

米歇尔，《什么是图像？》，载于《图像 / 意象 /
想象》特刊，第15卷，第3期，1984年，第9页。
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Brief introduction about the project 

关于项目的介绍

152 STUDYING PERSPECTIVE

Details about the four characters in the Rashomon movie

关于《罗生门》电影中四位角色的详细介绍

153REFRAMING STORY
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The first game is called “Expansion.” Each player receives a picture and then creates a story 

based on this single picture.

154 STUDYING PERSPECTIVE

第一个游戏叫做扩展。每个玩家收到一张图片，然后根据这一张图片创造一个故事。

155REFRAMING STORY
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The second game is called “Sequence” and has two parts. In the first part, each player receives 

a combination of three pictures in a fixed order and creates a story based on this combination. In 

the second part, each player changes the order of these three pictures and completes the story 

based on the new order.

160 STUDYING PERSPECTIVE

第二个游戏被称为序列，有两个部分。在第一部分中，每个玩家按固定顺序收到三张图片的组合，并根据
这个组合创造一个故事。在第二部分中，每个玩家改变这三张图片的顺序，并根据新的顺序完成故事。

161REFRAMING STORY
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The third game is called “Circumscription.” Each player receives a combination of four pictures in 

a fixed order, and each picture starts with a sentence. Players need to use these four beginning 

sentences then to create a complete story.

166 STUDYING PERSPECTIVE

第三个游戏叫做界限。每个玩家按固定顺序收到四张图片的组合，每张图片的开头都有一个句子。玩家
需要使用这四个开头的句子，然后创造一个完整的故事。

167REFRAMING STORY
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172 173SHIFTING PERSPECTIVE MAZE

MY PERSPECTIVE
我的视角

172 173MY PERSPECTIVE

Suppose the first three sections are based on a rational point of 
view to explain the impact of perspective on my design. So in this 
last section, I decided to change my previous rational attitude and 
design the contents I am interested in from a more emotional point 
of view, that is, my perspective.

假设前三部分是基于理性的角度来解释视角对我的设计的影响。 所以
在这最后一节，我决定改变我之前的理性态度，从更感性的角度，也
就是我的角度来设计我感兴趣的内容。
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As a fan of abstract form, when I read The Grammar of the Ornament 8 by Owen Jones for the first time, I 
was deeply attracted to its structural combination and color assortment. However, after several weeks of 
trial and research, I found out that, for me, it’s tough and challenging to derive a graphic language from 
another one. So, my biggest problem was how to make the extension.

After discussing it with classmates about my problem, Katie Burwick offered me an idea to lay the foun-
dation for the entire topic; that is, why not change the direction of thinking? How about starting from my 
perspective and discussing my understanding of ornament? As far as I am concerned, the ornament is 
harmonious, beautiful, and neutral, and the opposites are disordered, ugly, and extreme. Based on the 
opposites and my recent experience, soon I identified a target — information. The outbreak of COVID-19 
is just like a sword, cutting out the mask of hidden negative emotions and revealing them to the public. As 
an overseas student, I sit before the computer every day, receiving the “negative emotion” pushed to me 
on the internet in a confined space, and it is so hard for me to be relieved. The endless push of such infor-
mation also hurts people invisibly. So, as a user, how can I avoid the negative emotion of such information?

Therefore, I decided to create a set of beautiful and harmonious ornament typefaces to replace the orig-
inal Latin characters. If an alphabetic combination conveys information, the ornament characters convey 
intuitive emotion. When you see the graphic combination converted from characters, even a message full 
of violence can be converted into colorful visual language. The ornament typeface represents an abstract, 
metaphorical, and even floppy feeling. We can try to escape from the fast information world for several 
seconds and enjoy the aesthetic feeling and harmony brought by the simple graphic combinations.

ESCAPE FROM REALITY

作为一个结构的粉丝，当我第一次读到欧文 .琼斯的《装饰语法》8 时，我被
真本书中的图形和颜色分类深深吸引。然而，经过几周的试验和研究，我发
现，对我来说，从一种图形语言中延伸出另一种图形语言是很艰难且具有挑战
性的。因此，如何扩展成为了我现在最大的问题。

在和同学讨论了我的焦虑后，凯蒂 .伯威克提供给我一个想法，并为整个项目
打下了基础。她说：“为什么不改变思考的方向？从你的角度出发，讨论你对
装饰品的理解？”在我看来，装饰品是和谐，美丽，中性，而它的对立面则是
是无序，丑陋，极端。根据这些总结和我最近所经历的事情，很快我确定了一
个目标 — 信息。新冠的爆发就像一把剑，把隐藏的负面情绪的面具切掉，暴露
在公众面前。作为一个海外留学生，我每天坐在电脑前，在一个密闭的空间里
接受着网络上不断推送的 “负面情绪”，让我久久难以释怀。这种信息的无休
止推送也在无形中伤害着人们。那么，作为一个用户，我怎样才能避免这些信
息所带给我们的负面情绪？

因此，我决定创造一套美丽和谐的装饰性字体来代替原来的拉丁字母。如果说
字母组合传达的是信息，那么装饰字传达的则是直观的情感。当你看到由字母
转换而来的图形组合时，即使是充满暴力的信息和图片也可以转换为丰富多彩
的视觉语言。装饰性字体代表了一种抽象的，隐喻的，甚至是飘忽不定的感
觉。在这里，我们可以尝试从快速的信息世界中逃离几秒钟，享受简单的图形
组合带来的美感与和谐。

8. Owen Jones famous 19th Century The 

Grammar of Ornament. This book is a colle-

ction of decorative graphics from different 

cultures around the world.

欧文 .琼斯19世纪著名的《装饰语法》是一本收
集了来自世界各地不同文化的装饰图形书籍。
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The first version:

In Chinese culture, the circle has always been known to represent balance and harmony, so I used the circle as the basis for the whole typeface. 

After that, I duplicated four circles of different sizes to give more depth to the entire typeface in terms of color. The colors were always meant to 

be the perfect but here I assigned the colors based on their initial letter. For example, there are 45 colors named after A, and then I rationalize the 

distribution by the value of the colors.

第一个版本：

在中国文化当中，圆形一直被誉为是平衡与和谐的代表，所以我将圆形作为整个字体的基础。之后，我复制出 4个尺寸不同的圆形，从而让整个字体在颜色上
也呈现出更多的深度。在颜色的选择上一直是我需要完善的部分，但在这里，我以每个字母对应颜色进行色彩上的分配。比如，以 A 做为开头并命名的颜色有
45种颜色，然后我通过色阶进行合理的分配。

The second version:

To make the whole typeface equally readable, I added a grid layer and then designed a second version from the grid. This version is both 

readable and decorative. Finally, I developed this typeface as a variable font. It can change from a circle to a square.

第二个版本：

为了使整个字体同样具有可读性，我添加了一层网格，然后从网格设计出第二版本。这个版本同时具有可读性和装饰性。最后，我将第二版本的字体设计成为
可变字体。它可以由圆形转变为正方形。

In the book, Owen Jones summarizes 37 propositions about ornament language. I used two of these propositions as my guide for designing this 

typeface. The first one is “As in every perfect work of architecture a true proportion will be found to reign between all the members which compose 

it, so throughout the Decorative Arts every assemblage of forms should be arranged on certain definite proportions; the whole and each particular 

member should be a multiple of some simple unit. Those proportions will be the most beautiful which it will be most difficult for the eye to detect.” 

The second one is “Colour is used to assist in the development of form, and to distinguish objects or parts of objects one from another.”

在书中，欧文 .琼斯总结了 37 个关于装饰语言的命题。 我使用其中两个命题作为设计这款字体的指南。 第一个是“正如在每一件完美的建筑作品中，在构成
它的所有成员之间都会发现一个真正的比例，所以在整个装饰艺术中，每一种形式的组合都应该按照一定的比例进行排列；整体和每一个特殊的 成员应该是一
些简单单位的倍数。那些比例将是眼睛最难以察觉的美丽。 第二个则是“颜色用于辅助形式的发展，并用于区分物体或物体的一部分。”
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The first version 第一个版本 The second version 第二个版本
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Word “Ornament” 单词“装饰”

181ESCAPE FROM REALITY
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Since the beginning of the outbreak, President 

Trump and high-ranking administration offic-

ials have sought to pinpoint blame for the 

spread of the virus on China. Photo credit: 

Doug Mills for The The New York Times.

自疫情爆发以来，特朗普总统和政府高级官员一
直试图将病毒传播的责任归咎于中国。照片来源 :
道格 .米尔斯  ,《纽约时报》。

I picked out a few sensitive photos and comb-

ined them with my typeface. When I refilled 

the photo with my ornament typeface, the 

original content of the photo was replaced by 

a color combination.

我挑选了一些敏感的照片并将它们与我的字体结
合起来。 当我用我的装饰字体重新填充照片时，
照片的原始内容被颜色组合所取代。
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Residents salvage their belongings from their 

homes on March 14 after the shelling of a res-

idential building in Kyiv, Ukraine. Photo credit: 

Lynsey Addario for The New York Times.

3 月 14 日，乌克兰基辅的一栋住宅楼遭到炮击
后，居民们从家中抢救出自己的物品。照片来源 :
林西 .阿达里奥，《纽约时报》。
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Hundreds of protesters gathered in 

Midtown to denounce the Russian invasion 

of Ukraine. In the East Village, a Ukrainian 

diner has gotten an “outpouring of love.” 

Photo credit: Victor J. Blue for The New 

York Times.

数百名抗议者聚集在市中心，谴责俄罗斯入侵乌
克兰。 在东村，一家乌克兰餐馆得到了“爱的倾
诉”。照片来源 :维克多 .布露，《纽约时报》。
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Word “Ornament,” and the transformation for the second version. 单词“装饰，”以及第二版本的动态转换

189ESCAPE FROM REALITY
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The El Lissitzky and Werner Jeker project can be considered the most fulfilling in my postgraduate period. 
The design brief asked us to design two El Lissitzky articles while referencing a contemporary designer’s 
work to bolster the article’s argument. I chose Werner Jeker, a Swiss graphic designer.
 
In the twentieth century, Werner Jeker was a well-known graphic designer for the Swiss. He excelled at 
intelligently and sophisticatedly connecting words and images. His designs are layered with varying depths 
and rhythms. Compared to most of his work from the 1980s and 1990s, his designs are less experimental, 
focusing instead on the most fundamental text and image linkages, an approach that enabled him to create 
art-like designs.

The most challenging aspect of this work is combining the works of the two masters and reinterpreting 
them through my lens. I consider myself a translator, just as Michael Rock noted in his article Designer 
as Author, “In certain works, the designer remolds the raw material of given content, rendering it legible 
to a new audience. Like the poetic translator, the designer transforms not only the literal meaning of the 
elements but the spirit, too.”
 
Thus, to better portray the two designers’concepts, I abandoned the traditional manner of reading and 
designed this magazine to be opened from the middle, allowing readers to see four pages of content at 
the same time. Simultaneously, the layout of each paragraph is optimized for interaction with the images. 
This detail reflects the concepts expressed in El Lissitzky’s paper and Werner Jeker's earlier design ideas.

EL LISSITZKY AND WERNER JEKER

这个作品可以说是我研究生期间最为满意的一个作品。这个设计要求我们根据
艾尔 .利西茨基的两篇文章进行重新排版，同时需要引用一名现代设计师的作
品来支持文章的观点。我选择的是瑞士的平面设计师，维尔纳 .耶克。

维尔纳 .耶克作为 20 世纪，瑞士的著名平面设计师。他善于将文字和图片以
一种智能且复杂的方式关联在一起。他的设计布局层次分明，具有不同的深度
和节奏，与80至 90年代大部分的作品相比，他的设计没有进行强制的实验性
探索，而是更加关注最基本的文字和图像的关联上，这一方法帮助他创造出了
如同艺术版的设计。

这个作品最具挑战性的部分是我如何将两位大师的作品结合在一起，并用自己
的视角去重新诠释。我将自己视为一名翻译，就像迈克尔 .洛克在他的《作为
作者的设计师》当中提到的，“在某些作品中，设计师重塑了给定内容的原材
料，使其在新的观众面前变得可读。就像诗歌翻译家一样，设计师不仅改变了
元素的字面意义，而且也改变了精神。”

所以为了能够更好的表现两位设计师的思想，我舍弃了我们以往的阅读方式，
并将这本刊物设计为从中间打开的方式，这样当读者在阅读时，我们能够同时
看到四页的内容。同时，每一段文字的排版我都尽可能地与图片进行适当的互
动，这种细节不仅表现了艾尔 .利西茨基文章中的思想，同时也很好的呼应了
以往维尔纳 .耶克的设计准则。

Werner Jeker in 1988. Photo credit: Patrinum.

1988年的维尔纳 .耶克。照片来源：Patrinum。

El Lissitzky was a Soviet artist, designer, 

photographer, printer, debater, and architect.

He was an important figure in the Russian 

avant-grade. Assisted in the development 

of Supremastism with his mentor Malevich. 

Photo credit: Alamy.

艾尔 .利西茨基，是一位苏联艺术家、设计师、
摄影师、印刷商、辩论家和建筑师。他是俄罗斯
先锋派的一个重要人物。与他的导师马列维奇一
起协助发展了至上主义。照片来源：Alamy。
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The cover of the project, the book measures 8 inches by 8 inches. 项目的封面，这本书的尺寸为 8英寸 *8英寸。



198 199MY PERSPECTIVE EL LISSITZKY AND WERNER JEKER

The first essay, “Topology of Typography”

Page 1— 8
第一篇文章，“字体设计的拓扑

第 1 页至第 8 页
”
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The first essay, “Topology of Typography”

Page 9 —16
第一篇文章，“字体设计的拓扑

第 9 页至第 16 页
”
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The second essay, “Typographical Fact”

Page 17 — 24

202 MY PERSPECTIVE

第一篇文章，“排版的事实
第 17 页至第 24页

”

203EL LISSITZKY AND WERNER JEKER
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The second essay, “Typographical Fact”

Page 25 — 32

204 MY PERSPECTIVE

第一篇文章，“排版的事实
第 25 页至第 32 页

”

205EL LISSITZKY AND WERNER JEKER
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The second essay, “Typographical Fact”

Page 33 — 36

Image references page

206 MY PERSPECTIVE

第一篇文章，“排版的事实
第 33 页至第 36 页

以及作品图片来源页

”

207EL LISSITZKY AND WERNER JEKER



208 209MY PERSPECTIVE THE GRID

The Grid is a series of experimental posters. It was inspired by Nancy Skolos and Tom Wedell, two of my 
most admired designers and mentors. I was initially captivated by their process of using collage as a 
beginning point for their designs. First, they build subjective arrangements through collage, then create 
grids based on various shapes from these arrangements, integrating them with digital material to produce 
posters. Because I’ve never experienced this kind of design thinking before, I’d like to use this occasion 
to develop my own visual language via the lens of collage and grid.
 
For this project, I’ve selected many sculptures placed across Providence, either abstract irregular shapes 
or figures with solid contours. These random structures significantly challenged me in terms of creating 
new grids.
 
I photographed and studied the sculptures from various angles and took one, traced their contours, and a 
new grid was born. Finally, I inserted text and images into the grid to create an abstract collage poster. These 
posters do not have much meaning on their own but rather serve to evolve a new methodology and vision 
in design. Focusing on those details we frequently ignore, I hope to add more unexpected impact to my 
visual language. Tom stated when he evaluated my poster: “The seemingly disorganized image conceals a 
clear design logic. As long as the design rationale is straightforward, your language has enormous potential.”

THE GRID

网格》是一个实验性的海报系列。其灵感来自于我最尊敬的两位设计师，同时
他们也是我的导师，南希 .斯科洛斯和汤姆 .韦德尔 。在第一次看到他们的作
品时，我被他们以拼贴作为设计起点的想法所吸引。他们通过拼贴进行随意排
列，并从排列中延伸出形状不一的网格，最后通过这个网格进行海报的创作。
这种设计思维是我不曾拥有过的，所以我想借此机会，以拼贴和网格的视角探
索属于自己的视觉语言。

我选择了几处坐落在普罗维登斯的雕塑作为我这个项目的目标，它们有的是抽
象的不规则雕像，或者是具有清晰轮廓的人像。这些随机的形状，对我创作出
新的网格有着极大挑战。

我从不同的角度对它们进行了记录和
研究，并最终选定一个角度的照片，通
过细线描出它们的形状，形成了一个新
的网格。之后我将文字和图片嵌入到网
格当中，组成了一系列抽象的拼贴海
报。这些海报本身不具有太多的含义，
其实更多的是拓展自己在设计时的方
法和视野，通过不同的元素进行设计可
以为我的画面带来更多意想不到的效
果。就如同汤姆在评价我的海报时说的
一句话 :“看似混乱的画面，其实背后
隐藏着清晰的设计逻辑。只要你的思维
逻辑是清晰的，设计的最终样式将存在
着巨大的潜能和可能性。”

《Facing page and left: Public Works created 

by Nancy Skolos and Tom Wedell. They use 

collage as a basis for the poster composition 

and combine multiple images with the grid. 

This method was the inspiration for this 

project. Photo credit: Skolos-Wedell.

对页和左：南希 .斯科洛斯和汤姆 .韦德尔创作
的《公共作品》。他们使用拼贴作为海报构图的
基础，并将多个图像与网格组合在一起。 这种
方法是这个项目的灵感。图片来源：斯科洛斯 -
韦德尔。

Final poster composite image by Nancy Skolos and Tom Wedell 南希 .斯科洛斯和汤姆 .韦德尔的最终海报合成图片
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Top Left: Original sculpture, Head In The Clouds, Feet On The Ground, Jerry Ehrlich, 2021

Bottom Left: Detail of the sculpture

Right: Tracing the grid

左上：原始雕塑，《头伸云端，脚踏大地》，杰里 .埃利希，2021年
左下：雕塑细节
右：网格描边 Final poster composite image 最终海报合成图片
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Top Left: Original sculpture, Gun Totem, Boris Bally, 2001

Bottom Left: Detail of the sculpture

Right: Tracing the grid

左上：原始雕塑，《枪图腾》，鲍里斯 .巴利，2001年
左下：雕塑细节
右：网格描边 Final poster composite image 最终海报合成图片
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Top Left: Original sculpture, Hephaestus, Mark Wholey, 2010

Bottom Left: Detail of the sculpture

Right: Tracing the grid

左上：原始雕塑，《赫菲斯托斯》，马克 .沃利，2010年
左下：雕塑细节
右：网格描边 Final poster composite image 最终海报合成图片
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Top Left: Original sculpture, Textured, Rob Lorenson, 1999

Bottom Left: Detail of the sculpture

Right: Tracing the grid

左上：原始雕塑，《纹理》，罗伯 .洛伦森，1999年
左下：雕塑细节
右：网格描边 Final poster composite image 最终海报合成图片



218 219MY PERSPECTIVE THE GRID

Top Left: Original sculpture, P.O.D, Christopher Cox, 2017

Bottom Left: Detail of the sculpture

Right: Tracing the grid

左上：原始雕塑，《P.O.D》，克里斯托弗 .考克斯，2017年
左下：雕塑细节
右：网格描边 Final poster composite image 最终海报合成图片
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A soundtrack is a list of musical compositions that are recorded to accompany and synchronize with pictures 
from a film, play, book, television show, radio broadcast, or video game. Its purpose is to assist the viewer 
in forming emotional responses, provide rhythm for scenes and sequences, and make observations about 
events. A soundtrack is frequently as integral to the cinematic experience as the film visuals, and in some 
cases, becomes as legendary as a film itself. 

As a cinema enthusiast, my passion for film soundtracks extends beyond a film’s plot and visuals and is not 
bound by genre or culture. This type of music, which lacks lyrics, has inspired me to translate the abstract 
music I adore into a visible visual language, or, in other words, to design and create from a musical stand-
point. I took inspiration from designer Ran Zheng’s Look/Hear project, adapting the approach of merging 
music and 3D software to develop my own visual system.
 
I used Cinema 4D to create a 10*10*10 matrix of squares and spheres, with each two-column matrix 
responding to the music’s various hertz. This arrangement enables listeners to appreciate the music’s 
layers and depth. Next, I chose walker from Ryuichi Sakamoto’s 2017 album async as the soundtrack. This 
album comprises experimental music by Sakamoto, who incorporates many natural sounds into his work. 
Walker has no excessive instruments and tracks, just simple melodies and forest sound, so it was the best 
choice for my project. Finally, I merged the music and Cinema 4D’s visual system to demonstrate how the 
components interact from six distinct angles.

IF YOU COULD SEE WHAT I HEAR

配乐是与电影，戏剧，书籍，电视节目，广播节目或视频游戏的图像相伴并同
步的录制音乐。其作用有助于帮助观众形成情绪反应，为场景和片段创造节
奏，并对动作进行评论。配乐往往对电影的体验至关重要，在某些情况下，它
与电影本身一样成为标志性的东西。

作为一名业余的电影爱好者，我对于电影配乐的喜爱和追求甚至超过了电影本
身的剧情与画面，不受台词和文化的限制，这种没有任何歌词的音乐为我创造
了一个属于自己幻想的空间，我在这个空间里可以随意地依靠旋律的变换来宣
泄自己的情感。所以我借着最后学期的机会决定尝试将这种我热爱的抽象音乐
转换为可视化的视觉语言，换一句话来说就是从音乐的视角来进行设计创作。
我从设计师 Ran Zheng的《看 /听》作品当中学习并借鉴了将音乐和 3D软件
结合在一起的办法，并创作出了一套属于自己的视觉系统。

我通过 Cinema 4D创造一个 10*10*10 的方块和圆球组合，每两列的组合将
会对音乐所产生的不同赫兹进行反应。这样的安排可以让我们看到音乐所存在
的不同层级和深度。之后我挑选了坂本龙一于 2017 年所推出的《async》专
辑当中《walker》作为我的原声音乐。这张专辑是一张实验性的音乐专辑，坂

本龙一将大自然中不同的声音融汇到《walker》这首曲
目当中，没有过多的乐器和音轨，只有简单的旋律和丛
林间的声音。最后，我将音乐和系统结合在一起，通过6
个不同的视角来展现音乐和视觉彼此之间的作用。

Project description by Ren Zhang: Look/

Hear project explores the relationship 

between scenes and soundscapes, looking 

and hearing. A system of aural and visual 

signals generates shifting typographic 

forms and triggers associations between 

people and the environment. The letters 

respond to a range of ambient recordings 

made in New York City — from the relative 

stillness of Central Park to the clamor of 

the subway — as well as aural input from 

visitors to the exhibition. 

Ren Zhang关于项目的介绍：《看 /听》这个
项目探讨了场景和声景，看和听之间的关系。一
个由听觉和视觉信号组成的系统产生了变化的字
体形式，并引发了人们和环境之间的关联。这些
字母对纽约市的一系列环境录音做出了反应—从
中央公园的相对静谧到地铁的喧嚣，以及展览参
观者的声音输入。

https://www.ranzhengdesign.com/look-hear

Image credit: Ren Zhang

图片来源：Ren Zhang
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I corresponded the models to the Hertz of the music so that the squares and orbs in each set of 

two would change in size according to the different frequency.

222 MY PERSPECTIVE

我将模型与音乐的赫兹相互对应，这样每两组的方块和圆球会根据不同的赫兹进行尺寸上的变化。

223IF YOU COULD SEE WHAT I HEAR
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Poster “W” 海报 “W”

226 MY PERSPECTIVE

Poster “A” 海报 “A”
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Poster “L” 海报 “L”

228 MY PERSPECTIVE

Poster “K” 海报 “K”
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Poster “E” 海报 “E”

230 MY PERSPECTIVE

Poster “R” 海报 “R”
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Frames of motion version, that document the interrelationship between music and systems from six perspectives.

Link: https://qiwenju.design/02-Poster-Design

232 MY PERSPECTIVE

动态版本的帧数截图，我从六个角度记录下音乐和系统之间的相互关系。

233IF YOU COULD SEE WHAT I HEAR
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AFTERWORD
后记

Looking back on these three years on campus, I consider myself 
lucky. I met a lot of like-minded friends and professors whose 
strong and optimistic personalities helped me get through difficult 
and lonely moments. We mutually encouraged and supported one 
another and they taught me that I was never truly alone.

I enjoyed observing and contemplating. Throughout my education, 
the opinions of each of my classmates and instructors consistently 
challenged me and expanded my perspective. When I encoun-
tered works and concepts previously unimaginable, my excitement 
compelled me to learn more. Why do people believe this way, and 
what influences their thinking? As I continued to seek guidance 
and exchange ideas, the dimensions of my thinking expanded, and 
I developed a greater capacity for listening to others.

I am aware that my perceptions affect my design development and 
choices. I express what I see, think, and feel. While prejudice is my 
adversary, it is also a necessary bias to acknowledge and confront in 
my creative profession, pushing me to see the limitations of my view.

Although this document covers various themes related to diverse 
countries, cultures, and politics, I assume the role of witness as 
no one view contains the“truth.” Rather, I illustrate the disparities 
in perspectives and perceptions across situations. For you (the 
reader) and even me, Openness is never a textbook but merely an 
opportunity to help you realize that we view the world from multiple 
vantage points, and then we may make discoveries. 

238

回首这三年的校园岁月，我常常感叹自己是一位幸运的人。我遇到了
许多志同道合的同学与老师，他们乐观坚强的性格陪伴着我度过了那
段黑暗，孤独的时日。我们相互鼓励，相互扶持，并让我明白，我始
终不是一个人。

我喜欢观察和沉思。在我的整个教育过程中，我的每个同学和导师的
意见一直在挑战我，扩大我的视野。当我遇到以前无法想象的作品和
概念时，我的兴奋之情迫使我去了解更多。为什么人们会这样相信，
是什么影响了他们的思维？随着我不断地寻求指导和交流思想，我的
思维维度不断扩大，我也发展了更大的倾听他人的能力。

我意识到，我的观念影响了我的设计发展和选择。我表达了我所看到
的，想到的和感觉到的。虽然偏见是我的对手，但它也是我创造性职
业中必须承认和面对的偏见，促使我看到自己观点的局限。

这本论文虽然涉及了许多关于国家，文化，政治等话题，但我从未将它
们放在对与错的位置上的去进行讨论，因为这些主题本身就没有所谓
的“真理”，我只是用它们来展现不同背景下观点和认知的差异性。
开放性》对于读者的你，包括我来说，从来不是一本教科书，只是作
为一个契机，让你或许意识到，从不同的角度去看待世界，往往会有
新的发现。

239AFTERWORD
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I want to express through graphic design and 
language what I see, what I think, and what I 
feel — and perhaps that is just my bias.
我想通过图形设计和语言来表达我所见，所想，
所感 — 也许这只是我的偏见。

241AFTERWORD



242 243IF YOU COULD SEE WHAT I HEARMY PERSPECTIVE

BIBLIOGRAPHY
参考书目

242

Taylor, Derrick Bryson. “A Timeline of the Coronavirus 
Pandemic.” The New York Times, March 17, 2021. https://www.
nytimes.com/article/coronavirus-timeline.html.

Rogers, Katie, Lara Jakes, and Ana Swanson. “Trump Defends 
Using ‘Chinese Virus’ Label, Ignoring Growing Criticism.” 
The New York Times, March 18, 2021. https://www.nytimes.
com/2020/03/18/us/politics/china-virus.html.

Martin, Jonathan, and Maggie Haberman. “A Key G.O.P. 
Strategy: Blame China. But Trump Goes Off Message.” The 
New York Times, April 18, 2022. https://www.nytimes.
com/2020/04/18/us/politics/trump-china-virus.html.

Sousanis, Nick. Unflattening. 1st edition. Harvard University 
Press, 2015. pp. 1, 60.

Anderson, R. Lanier. “Friedrich Nietzsche.” Stanford Encyclo-
pedia of Philosophy, March 17, 2017. https://plato.stanford.edu/
entries/nietzsche/#Pers.

Descartes. “Rules for the Direction of the Mind,” in Phiolsoph-
ical Writings, pp. 19, 21.

Anderson, R. Lanier. “Friedrich Nietzsche.” Stanford Encyclo-
pedia of Philosophy, March 17, 2017. https://plato.stanford.edu/
entries/nietzsche/#Pers.

Sousanis, Nick. Unflattening. 1st edition. Harvard University 
Press, 2015. pp. 58.

Riano, Nayeli. “Foucault & ‘Las Meninas’: On Postmodernism 
& Painting.” The Imaginative Conservative, November 16, 2020. 
https://theimaginativeconservative.org/2020/11/foucault-las-
meninas-postmodernism-painting-nayeli-riano.html.

Acevedo, Beatriz. “Foucault and Painting: Las Meninas by 
Velazquez.” Artist and Educator, August 8, 2014. https://beatri-
zacevedoart.wordpress.com/2014/08/08/foucault-and-paint-
ing-las-meninas-by-velazquez/.

Rosa, Amanda. “Attacks Against Asian New Yorkers: What 
to Know.” The New York Times, March 23, 2021. https://www.
nytimes.com/2021/03/23/nyregion/asian-new-yorkers-attacks.
html.

Wikipedia. “Liang Qichao,” February 12, 2022. https://en.wiki-
pedia.org/wiki/Liang_Qichao.

Opening Apertures

Relevant Terms

Multiple Perspectives

Stop Asian Hate

On This Day

243BIBLIOGRAPHY



244 245IF YOU COULD SEE WHAT I HEARMY PERSPECTIVE244 BIBLIOGRAPHY

Wikipedia. “Shi Wu,” December 24, 2021. https://zh.wikipedia.
org/wiki/%E6%97%B6%E5%8A%A1%E6%8A%A5.

Qin, Amy, and Amy Chang Chien. “In China, a Backlash 
Against the Chinese-Born Director of ‘Nomadland.’” The 
New York Times, March 6, 2021. https://www.nytimes.
com/2021/03/06/world/asia/chloe-zhao-nomadland-
china.html?_ga=2.255468872.1985305383.1651194621-
1410856498.1649897035.

Wikipedia. “I Ching,” April 27, 2022. https://en.wikipedia.org/
wiki/I_Ching.

Monument Lab. “Karyn Olivier, The Battle Is Joined,” 2017. 
https://monumentlab.com/projects/karyn-olivier-the-battle-is-
joined.

Goggin, James. “Monumental Mnemonics.” X, Y, and Z, 2022. 
http://xyz.practise.studio/monumental-mnemonics/.

NJ. “George Floyd Statue in Newark Vandalized with Graffiti, 
Police Say,” June 25, 2021. https://www.nj.com/essex/2021/06/
george-floyd-statue-in-newark-vandalized-with-graffiti-po-
lice-say.html.

Pronczuk, Monika. “Statue of Leopold II, Belgian King Who 
Brutalized Congo, Is Removed in Antwerp.” The New York 
Times, June 9, 2020. https://www.nytimes.com/2020/06/09/
world/europe/king-leopold-statue-antwerp.html.

Takahiro, Kurashima. “Takahiro Kurashima.” Takahiro 
Kurashima, n.d. https://takahirokurashima.com/.

Aristotle. On the Soul, 350 B.C.E.

Akira, Kurosawa. Rashomon, 1950.

Mitchell, W.J.T. “What is Image?” New Literary History, special 
issue of Image/ Imago/ Imagination, vol. 15, no.3, 1984, pp.9.

Wikipedia. “El Lissitzky,” April 8, 2022. https://en.wikipedia.org/
wiki/El_Lissitzky.

Jones, Owen. Grammar of Ornament, 1856.

Rogers, Katie, Lara Jakes, and Ana Swanson. “Trump Defends 
Using ‘Chinese Virus’ Label, Ignoring Growing Criticism.” 
The New York Times, March 18, 2021. https://www.nytimes.
com/2020/03/18/us/politics/china-virus.html.

Interview with Yiyang Hei

Shifting Perspective

Maze

Alienation

Study Perspective

Reframing Story

El Lissitzky and Werner Jeker

Escape from Reality

245BIBLIOGRAPHY

The Grid

If You Could See What I Hear

Schulten, Katherine, Michael Gonchar, and Jeremy Engle. 
“Teaching Resources to Help Students Make Sense of the War 
in Ukraine.” The New York Times, March 16, 2022. https://www.
nytimes.com/2022/03/16/learning/lesson-plans/teaching-re-
sources-to-help-students-make-sense-of-the-war-in-ukraine.
html.

Kilgannon, Corey. “Ukrainians Take to the Streets in 
Manhattan.” The New York Times, February 25, 2022. https://
www.nytimes.com/2022/02/25/nyregion/nyc-protests-ukraine.
html.

Skolos, Nancy, and Tom Wedell. “Skolos-Wedell.” Skolos-
Wedell, n.d. http://skolos-wedell.com/.

Zhang, Ran. “Look/Hear.” Ran Design, n.d. https://www.
ranzhengdesign.com/look-hear/.



246 247IF YOU COULD SEE WHAT I HEARMY PERSPECTIVE

ACKNOWLEDGEMENTS
鸣谢

246

Without you, this thesis would be woefully 
incomplete. I would like to express my heart-
felt gratitude.

To My Family:
Jiahuan Chen
Limin Che
Qiang Chen
Ren Wang
Tingxuan Wang
Xuanming Wang
Xueru Song
Yonghong Che
Zhaohui Ju
Zhaoxin Ju
Zhaoxu Ju

To Our Graphic Design Graduate 
Program Director: 
Bethany Johns

To Our Graduate Program 
Coordinator:
Eva Laporte

To My Advising Committee:
Jessica Helfand
Nancy Skolos
Ryan Waller
Thomas Wedell

To My Lovely Family:
Adie Fein
Ásta Þrastardóttir 
Forough Abadian
Hillary Good
Ilhee Park
Katie Burwick
Louis Rakovich
Nick King Larson
Yingxi Ji
Zengqi Guo

To 2023 Graphic Design Cohort:
Ben Denzer

Dougal Henken
Halim Lee
Harshal Duddalwar
Ian Keliher
Ingrid Schmaedecke
Jack Tufts
Jenni Oughton
Joey Petrillo
Karan Kumar
Lian Fumerton-liu
Mina Kim
Moritz Lónyay
Sadia Quddus
Serena Ho
Sun Ho Lee
Zach Scheinfeld
Zoë Pulley

To 2021 Graphic Design Cohort:
Daphne Hsu
Everett Epstein
Georgie Nolan
Kit Son Lee
Lai Xu
Laura Diez de Baldeon
Maddie Woods
Matthew Bejtlich
Romik Bose Mitra
Ryan Diaz
Sophia Brinkgerd
Will Mianecki

To 2020 Graphic Design Cohort:
Aleks Dawson
Bobby Joe Smith III
Carl-Gustaf Ewerbring
Caroline Robinson Smith
Elena Foraker
Emily Guez
Fabian Fohrer
Hilary duPont

Lizzie Baur
Seyong Ahn
Sophie Loloi
Vaishnavi Mahendran
Weixi Zeng
Yoonsu Kim

To My Instructors:
Aki Nurosi
Alicia Cheng
Anastasiia Raina
Anne West
Anther Kiley
Cyrus Highsmith
Doug Scott
Ed Brown
Foad Torshizi
Frances Pharr
Franz Werner
James Goggin
John Caserta
Kelsey Elder
Nora Khan
Paul Soulellis
Richard Rose

To My Interviewee:
Yiyang Hei

To My Friends:
Taixing Jiang
Tiange Li
Xiaoyu Fan
Xiyao Chen
Yanli Wen
Yinglong Chen
Youtian Duan
Zhanyi Chen

To My Partner:
Xiaoyu Bu

247ACKNOWLEDGEMENTS





OPENNESS

A thesis by Qiwen Ju
Rhode Island School of Design Graduate Program, 
Department of Graphic Design, 
Master of Fine Arts, 2022

DESIGN, RESEARCH, WRITING: 

Qiwen Ju

EDITOR:

Anne West
Zach Scheinfeld
Nancy Skolos
Bethany Johns
Jessica Helfand

TYPEFACES USED:

Arnhem
Helvetica Neue LT Std
Source Han Serif Simplified Chinese
Source Han Sans Simplified Chinese

PRINTING AND BINDING:

Mixam HP Indigo 7600 Color Press, Buffalo, New York, USA

Copyright © 2019, Qiwen Ju.
All rights reserved. 

This thesis is intended for academic purposes only. Use of 
images, text and/or other content is for educational purposes 
only, unless expressly permitted otherwise.

Images in this publication may have been reproduced without 
permission. If there are objections to the use of any of these 
images, I would be happy to remove them from further editions. 

qiwenju.design

A thesis presented by Qiwen Ju, in partial  fulfillment of the requirements for the degree Master of 
Fine Arts in Graphic Design in the Department of Graphic Design  of the Rhode Island School of 
Design in Providence,  Rhode Island.

It has been approved by the Master’s Examination Committee:

Graphic Design Graduate Program Director
Graphic Design, Professor

OPENNESS

Primary Thesis Advisor
Graphic Design, Professor

Bethany Johns Nancy Skolos

Secondary Thesis Advisor
Graphic Design, Senior Critic

Thomas Wedell
Tertiary Thesis Advisor
Graphic Design, Critic

Ryan Waller

External Thesis Critic
Design Observer, Co Founder
MIT Department of Architecture, Visiting Professor

Jessica Helfand






