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ABSTRACT
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We perceive the world as flat when we close one eye. When both
eyes are open, the world takes on a three-dimensional quality.

Our childhood, education, family, and environment form and bind
our cognitive perspective. As the ancient Chinese proverb goes:
“You can’t see Mount Tai by blinding your eyes with one leaf.”
Truth is exceedingly difficult to discern. Like the obscuring leaf,
there are blind spots in our vision. Prejudice is often the narrow
leaf that obstructs perception, preventing us from seeing with

greater dimension.

For actual comprehension, we can only see through the eyes,
hearts, and minds of others that which we have not considered
or comprehended. Although the world is complex, the truth is
concealed, prejudices are tenacious, and the mind is weak, we
must continue pursuing the truth we desire.

Openness is a four-part journey toward widening my perspective of
the world, society, politics, culture, race, and gender by returning
to a primal mode of observation: vision. What emerges is neither
law nor guide but an attitude or method of finding direction and
understanding. Over the course of this exploration, | hopefully
break free of the one leaf syndrome and provide pathways for my
audience to do the same.
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HEMERNSERGE, EXMRRIED, HAEZEER “—H
BE” NEER, HFAKRBMRREERFNER.

ABSTRACT 13



OPENING APERTURES
HAHE

“Sige..

1 Wil S

IR L

A letter dedicated to the reader. This letter explains the startiﬂ:g
point of my thesis, the changes and the direction of my research.

—HEGRENE, XHEMRTHIEXHER, HENHAREE.
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Dear Readers,

Whether we’ve known each other for a long time or just met, I am
honored that you are taking the time to read my thesis.

The advent of 2022 means that my journey at the Rhode Island
School of Design is ending. I consider myself lucky to have developed
a full obsession with graphic design over a period of three years. In
the beginning, as a novice, initially driven by practicality, my sole
motivation for entering graduate school was to land a stable job by

- JHERRIEI PR e N A )

learning design. However, this soon collapsed. I still recall my first
class in graduate school when professor Tom Wedell showed us a
series of posters he designed with his wife and design partner, Nancy
Skolos. I couldn’t help but smile—as an instinctive response that
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showed my excitement to explore uncharted territory. Sometimes it
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doesn't take long to be openly fascinated by something. Here began
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my true enjoyment of graphic design.

But at times, the unexpected
arises and life doesn’t unfold
smoothly. What happened in the
ensuing days negatively affected
my new perception of graphic
design. In 2020, COVID-19
emerged in the Huanan Seafood
Market in Wuhan, China, and
spread to 24 countries within
weeks, killing over 1,000 people,
and sickening tens of thousands.
The World Health Organization
immediately proclaimed the
virus a public health emergency
of international concern. Since
then, due to the continuous
spread of Covid-19, the whole
world has been reshaped. As an international student, I tried
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Above: Most of the people in Hong Kong,
China have started wearing masks. The
World Health Organization immediately
proclaimed the virus a public health emer-
gency of international concern. Photo
credit: Lam Yik Fei for The New York Times,
Feb 14th, 2020.

countless times to return to my country, but as the entire world
was in a state of panic and chaos, I relinquished that effort. The
following year, I hardly ever left my room. The only way I could

-
[h{EF qr
ey

reach the outside world was through the Internet and social media.
I habitually checked the news about the pandemic in Chinese and
Western media to stay informed. However, the extreme reports and
toxic Internet comments made my mindset extremely negative.
Against the background of the pandemic, Western media has
delivered staggering criticisms of China's freedom, human rights,
constitution, government, and so on. Former U.S. President Donald
Trump even named Covid-19 “the Chinese virus” in front of the

Right: In March 2020, Trump explained that
he was not a racist when he faced the media,
saying, “The virus came from China, that’s
the reason.” Photo credit: Doug Mills for The
The New York Times.
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media, encouraging more Westerners on social media to verbally
attack Chinese people and vent long-held feelings of dissatisfaction.
However, the tone is different in China. Chinese media portrays
Chinese society positively and describes the government's decisions
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Comment from Twitter:

Why is everyone hating on
Russians & Russian products
right now, but it was racist

to even say "China Virus"?
China possibly deliberately
infected the world with a
virus. Products from China
were never banned & they
were even allowed to hold the
Olympics & no one boycotted.

Comment from Twitter:

WOW! Unusual to see folk
protesting in China. Wonder
where they'll end up? Re-
education camps or organ
donors?

Comment from Twitter:

This is what happens when
citizens don't own guns nor
have a constitution to live by
and govern by. Grateful to be
an American.

Comment from Youtube:

Why am | not allowed as a
vlogger to talk to uyghurs?
why won't the CCP allow
media in there if there is
nothing to hide?

Comment from Twitter:

FUCK YOU CHINESE VIRUS

AKA COVID-19!
Comment from Twitter:
Chinese virus is killing

millions throughout world in
INSTALMENTS!!

Comment from Youtube:

Go back to your country!

Comment from Twitter:

You don't belong here!

Comment from Twitter:

From what | have seen, most
foreigners with means have
left China back to their home
contries in recent year. Many
of the westerners left are
those loyal to the CCP, or
doing their dirty work. So this
does not suprise me much.

Comment from Youtube:

| turned a blind eye to ethnic
cleansing in China and all |
got was this slightly cheaper
T-shirt.

kot sl
REHRRTFIL:

i \RHMERRAER R P
WERHMA, X215 E08
HITERER , IR MY F Ko
FEREMPEAR, $E0K
ISP N=EN

Comment from Twitter:

The media in the People's
Republic of China are all
propaganda agencies of the
Chinese Communist Party,
which is their purposeful
means of false propaganda
and deceptive brainwashing.
The main purpose is to
brainwash the Chinese people
and continue to enslave and
rule them.do you want to
return home?

REHESNTL:

+45803, J\Ke REHESNTL:

Comment from Tiktok: (R TX RS MAEE] KR
fIINEZRT .

80% of international stude

go to poor universities. Comment from Tiktok:

You viruses don't come back
to plague the country.

REHEITL:

ESMYETERX A, (RIIAFA
R[E?

Comment from Tiktok:

Living abroad is so gc R BE&IERYTELS:
do you want to return

KA HMBXARF!
Comment from Weibo:

| hope you die! That's how

bad | am!
SREHIBIPL:

BNASRZEZZMIKIL R IR G A
T, BREART?

Comment from Weibo:
What does our jokes about beautiful

Ukrainian women have to do with you
being discriminated against?

SREIRIBEITIL
R RETEEET!

Comment from Weibo:

7

REHIETRE:
BHEEMR! BEHEs—X!
Comment from Weibo:

Free America, shooting every day!

| just can't see America being good!

RBEHFTS:
SEHERENELE, BEE M.
Comment from Tiktok:

The students who can study
abroad are rich.

SREHIBHITE:

HOMERIALT, HHABH
EZs? Ei!

Comment from Weibo:
Your country is so good, why

do you want to study abroad?
You deserve it!

SREHEETL:
EEREHERT!
Comment from Weibo:

America is the war monger!




as correct and unquestionable. Additionally, a growing number of
“red” articles and movies have aroused patriotism to unite citizens
against Western accusations.
Sowho is in the right? This was the question I frequently
asked myself. I assumed that both were either right or wrong. As
an ordinary person, how should I distinguish the so-called truth
from lies? After I shared my doubts with my dad, he recommended
Unflattening by American author Nick Sousanis. In the first chapter,
Sousanis explains his understanding of different perspectives
through two lenses. The first is astrophysics. The Greek astronomer
i Eratosthenes used the shadow refraction of two pillars (which
ENING can be regarded as two eyes) to conclude that the earth’s surface
curves. Then, he used the pillars’angles to calculate the earth’s
circumference. After that, Sousanis proposed a definition that must
be perfected, stating that ‘unflattening’ is a simultaneous enga-
gement of multiple vantage points from which to engender new ways
of seeing. The second aspect is society. For in-depth exploration
and further observation, humans have invented more powerful
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tools and received more professional training, but along with this,

the narrower focus has increased social differences and gaps. A

solitary vantage point fails to illuminate the whole picture. A fixed

viewpoint—a single line of thought —can be a trap that causes us to
see only what we are looking for. If we are looking
from a different angle, it upends our foundations.
To reveal that a single “true” perspective is false.
So how are multiple perspectives formed?

To further grasp the implications of a multi-
perspectival view, I turned to Nietzsche’s defin-
ition of perspectivism. He frames this idea clearly
by stating that perspectivism seeks to determine
truth by comparing perspectives rather than
through the correspondence of things. In other
words, people overcome the shortcomings of
every perspective and understand the truth by
reflecting on their different views. I gradually
realized the importance of allowing shifts
from our certainty and of opening to different
perspectives to both individuals and society
while reading and learning.
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t&ﬁ,‘ i - SO Facing page and left: Unflattening was
B published in 2015. The author Nick Sousanis
Epa challenges traditional academic discourse
T OF T Wi through the form of comics. The book stands
for a variety of perspectives on science,
philosophy, art, literature, and mythology
et it Sl o S aimed at counter-acting our narrow and rigid
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ENOENDER NEW WAYE OF RIS, ways of thinking.
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1

Familiar to most Chinese is the idiom, “Be prejudiced by first
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public that my design research and process began. The following are
three main questions that emerge from this theme:
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impressions.” Though packed with wisdom, it is hard to achieve. % S § ;lﬁ % g gﬁ L‘Tb- i = g
Once introduced to a perspective, an initial impression commands EESX@BREAET T | XF
certainty. Contradictions incurred by limited subjectivities are ubig- S K 5 ?ﬁ ollca :% = ﬁ Jusgy
uitous, and with the emergence of Covid-19, these contradictions ﬁ %: g I’E ‘é} ;_ 5\?; g i % ﬁ % §H g
became continuously magnified and have led to more tragedies - M > _E: BT T OEEIS
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1) Howdolasadesigner grow my capacity
to respond to different perspectives and
embrace these in the work?

U
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2) Howcanlactually give voice to multiple
perspectives through actions of design?

LS page 30,92

FASIEEINE
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3) Howcanlinviteyou as areader and my
audience at large to comprehend multiple
messages embedded in the design?

Ls page 92,148,172

While exploring perspectives, I try to combine graphic design
with various media, such as printmaking, photography, music, video,
and 3D design. These media push me to think about my strategies
from different perspectives and help me to build a visual language
of my own. Openness is a summary of my research on this multi-
dimensional world in the past three years. I documented the projects
and divided them into four categories so that you can clearly under-
stand my logic, but I know this is still a thesis to be improved. I
welcome any suggestions from different angles.

PSR 7K
RAEANEIE NS R JLIEE TS

WM ACLHERLL B — T Y RO
YEH) HEROCHXEM L CH W LAl 38N ) 13 Sehd L
BCLO4E M RARE 57 5 GHRL A 1 303

So, let's get started.
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RELEVANT TERMS
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A list of words relevant to my thesis and projects. Drawing from a
variety of sources and contexts; some of the following words might
vary from traditional definitions found in dictionaries.

S5HAEXMIIHAXRAETR. MEMREMERPRENES,
LR —Eiaa st 5 FHPBEREXBFARR,

RELEVANT TERMS 25



Binary Opposition

Comparison

Cosmopolitan

Culture

René Descartes

Embrace

Epistemology

Unflattening and
Multi-Dimension

Intertextuality

26 RELEVANT TERMS

In today's world, opposing extreme mental patterns has become the

norm. When society imposes rigid definitions of right and evil, we

lose our ability to express and converse freely. People are increasingly

opting for silence to avoid unwanted arguments. However, binary

opposition in its proper sense refers to an organized, complementary

relationship, not a contradictory one. If you have no concept of what
“bad” is, you have no concept of what “good” is.

Comparing two things requires finding their significant and comparable
properties and then separating their similarities and differences. In

my designs, I frequently compare several points of view, which I believe
is a relatively sensible way to present. When readers evaluate different
bits of information, they can visually assess their differences and select
which one is more effective for their comprehension.

The strike of COVID-19 has worsened the global fracture, and
people’s long-held grudges have poured out like a flood. We regard
people of all cultures, languages, colors, and genders as adversaries,
and we gradually lose our tolerance for the world's diversity.

Cultural plurality provides societies with additional lenses through
which to view themselves and their problems. A monolithic cultural
construct always results in the gradual development of extreme and
warped nationalism in a society.

“Our project being, not to inspect the isolated natures of things, but
to compare them with each other so that some may be known on the
basis of others.” '

Irespect and embrace any point of view that differs from mine, reg-
ardless of whether it is correct or incorrect. I am willing to learn the
rationale and reasoning behind each point of view to improve my
ability to see the world clearly.

Much of the epistemology I deal with in design stems from my vision.

Also, Iinvestigate empiricism, rationalism, and pragmatism in
design as a subset of vision.

My thinking and design language will not be confined to a two-
dimensional plane. I believe that only through pushing the bound-
aries of three-dimensionality will I be able to add more significance
and depth to my work.

All of my work is inextricably tied to my experiences, which I view as
a kind of textual knowledge; through recombining and arranging
this information, a logical and well-thought-out design language
finally emerges. A substantial amount of linguistic support is
required to assist the reader in making connections between my
experiences and my work.
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Language

Nietzsche

Perspective

Prejudice and Label

Rationality and
Sensibility

Responsibility

Vision

28 RELEVANT TERMS

Chinese and English have fundamentally different logical structures,
and these two very different mindsets enable me to envision my ideas
from various angles and raise questions. For example, how can I
actually give voice to multiple perspectives through design actions?

“Particularly as knowers, let us not be ungrateful toward such reso-
lute reversals of the familiar perspectives and valuations with which
the spirit has raged against itself all too long... : to see differently in
this way for once, to want to see differently, is no small discipline
and preparation of the intellect for its future ‘objectivity’ — the latter
understood not as ‘disinterested contemplation’ (which is a non-
concept and absurdity), but rather as the capacity to have one’s Pro
and Contra in one’s power and to shift them in and out so that one
knows how to make precisely the difference in perspectives and
affective interpretations useful for knowledge.” *

“The way of seeing put forth are offered not asset steps to follow, but
as an attitude, a means of orientation, a multidimensional compass,
to help us find our way beyond the confines of ‘how it is,” and seek-
ing out new ways of being in directions not only northwards and
upwards, but outwards, inwards, and in dimensions not yet within

our imagination.” *

Familiar to most Chinese is the idiom, “Be prejudiced by first impres-
sions.” Though packed with wisdom, it is hard to achieve. Once intro-
duced to a perspective, an initial impression commands certainty.

I make an effort to design rationally, but I ultimately discover that
the inspiration and ideas that propel me forward are impacted by
my sensibility. Sensibility provides me with the passion necessary to
create, and reason provides me with the logic necessary to convey.

I believe that in today’s culture, designers must assume a greater
level of responsibility and advocate for the proper principles.

Vision is often one of the most basic senses in our perception of the
world. But have we ever asked ourselves if the images we see are real?

1.Descartes. “Rules for the Direction of the Mind,” in Phiolsophical Writings, pp. 19, 21.

2.Anderson, Lanier. “Friedrich Nietzsche,” in Stanford Encyclopedia of Philosophy, 2017.
https://plato.stanford.edu/entries/nietzsche/

3.Sousanis, Nick. Unflattening, 2015, pp. 58
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MULTIPLE PERSPECTIVES
ZENH

i
= % As one of the most significant paintings by the Spanish painter

% Diego Velazquez, Las Meninas has been hailed by many scholars
and painters as a philosophy of art depicted on canvas. So, what is
the unique aspect of this painting? It is the open-ended reflection
caused by the interplay of multiple perspectives. In this painting,
five people are gazing at us as observers. The rest of the people
have their attention elsewhere, but these lines of sight are essen-
tially interconnected. But the most important point comes from the
reflection in the mirror at the back of the room. We can see King
Philip IV and his wife Mariana de Austria through the mirror, which
raises the question, who are we as observers? Am | the king or the
queen in the painting? Or am | just an ordinary viewer who happens
to be here? By combining multiple perspectives in this way, the work
breaks through the dimensions of time and environment, giving
us a chance to rethink the relationship between reality and image.

So, in this section, | will talk about how multiple perspectives have
influenced my graphic design work. Although these works come
from different periods, they are intended to express something
much more profound than what you can see.

(BX) EAAMFEREX - NHHiRIRANEEZ—, BRZF
ENEBREANRER LRHENZAE R, BAXBE IR TEWH
£? MEZENANEEREFSENARARE, AXEEIF,
B S5 MAERMEFAMRENENT. RTHARANLRES, B
B X EMLREEERN, BEREKEEN—RURBEEESREF
ErREt. HMATEEREFEIIEEFASEENENZEFIEmE
i - 78 - BHFBAZXME| R T —NEE, KIWFAURE, FREE
#? ARESREFPHEENELER? ERAR—BMITREIXERN
MAR? RMEFRBIZMIGSENASSE NG TR 7 BEI
MRRVAERE, BFRIT—NEEMBERLSERZERIXER,

FIUER—ETYH, HHRSENHBMARMIXHTFEIRIT
BIEIE. XEMFRBARBFFNHE, EEBRANTIREE
HEIMRE.

Las Meninas, Diego Velazquez, 1656

(E%) , &X - N5, 1656 F
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STEREOTYPES

Stereotypes is the last and most important project of my entire four-year college experience. | created it in
mid-2017, and it was exhibited at Purdue University’s School of Art for a month. This project was inspired
by my experience of prejudice in 2016.

2016 was a rough year for Chinese students studying at Purdue. Statistics reveal that from 2013 to 2016,
around 3,000 to 4,000 Asian students were enrolled at Purdue, which is about 10% of the student body.
Because of the large number of Asians, the school tended to allocate resources in our favor, and this upset
some students from other ethnic groups. There were a series of protests and marches against Asians at the
year-end. Although the school and the dean quickly stepped in to resolve the problem, and they appeased
the protesting students, Asian students still felt a negative attitude from some of the other students the
following semester. These students even used labels and terms that belittled Asians in school, such as nerds,
rich second generation, poor English, cheating, autistic, and more. In my opinion, these labels were an
invisible form of violence and abuse. As an art student and an Asian, | consider it my responsibility to speak
up for and represent my community, but how to do so effectively is a question that | haven't yet answered.

(ZIRENR) BRAFNFRERNERRERMN—IE, SIfFF 2017 F,
HEZERZFHNEAFRET T HF— T ANRER. TENIZIRNR, R
KRBT 2016 FRBDRENE X T EANE S

2016 ENFIEEENTEBFEMS AR — M TFERH. RiEHT, &
TEARSTE 2013 5 2016 FHE), IWINFEREE—E4HFTE 3000 F 4000
ANES, AESAHB 10% . FREIEERRDE LRI T AN HEERER,
BOHMEBNFZENLREITE, BEFRETT —RIEHRITMABITIN
T BAFRUSMKRIHERT B, HLETRINFERNEE,

BREZEN—RNEE, RNE2EEBBREED FENTFINAT LT
SE, WITEEERRET —ERERREERTFLMNEE, SEXNVEE
RBRH—BA, BRF, BN, [EE, (7, BHF. XEGEEREX
B—MELNRNIINE. (FA—RZARE, BRtE—RITMA, HIAAEK
BRAENRNEBGELS, BEAREM, HATRFEZEZHEE,

Facing page and right: In May 2017, our
graduating art students held an exhibition
called Before Going. The exhibition included
photography, painting, sculpture, digital
media, jewelry and printmaking.
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I was lucky that | took a seminar course entitled “Asian American History” before the protests. Professor
Monica Trieu helped the class reflect on issues such as race, stereotypes, and the like in the United States
by discussing the history of Asian immigrants from the founding of the United States onward. It was then
that | first heard the term “yellow peril,” which was an insult often hurled at Asian people.

The Yellow Peril first became a major issue in the United States in
California in the 1870s when white working-class laborers, fearful of
losing their jobs amidst an economic decline, discriminated against

4. Yang, Tim. “The Malleable Yet Undying the “filthy yellow hordes” from Asia, leading to the national Chinese
Nature of the Yellow Peril.” Exclusion Act of 1882 which not only prohibited immigration from China
(BIRBIRITERFIRIG) , S8 - . but forbade legal residents from becoming citizens. According to the

famed orator of the time, Horace Greeley, “The Chinese are uncivilized,
Link: https://www.dartmouth.edu/-hist32/ unclean, and filthy beyond all conception without any of the higher
History/$22%20-The%20Malleable %20 A i i . T L
Yet%20Undying%20Nature%200f%20 domestic or social relations; lustful and sensual in their dispositions;
the%20Yellow%20Peril.htm every female is a prostitute of the basest order.” 4

RIGENRE, ERNEAHIZE], HEET - IHHR, IExEE. #%
R+ - BESEINBTLNEREXEREURNLEDSE, XRRBXEE
KXFMER, ZIRENKFR, MbEX NIHERFE—RERT ‘&R X1
FITILINAZIRENR BIFRIF

19 t4E 70 F£8, ERERRAEE
MBS — P EER, HEEATA
MEEBOEEFRIBRAELE, Ik
MRBINY “RENEERE", S
1882 F2EMR (HHEER) , %
ERMUBIEREFENBR, A
BILAERREARR. RIBLINE
RRRRRESE - REFBE,
‘REABRAUE, R T2, T
IR, REERSHNRELLRX
%; tiBEIBRFaR, B,
ST EMHHRREANG L, ~ *

The Yellow Terror in all His Glory (1899) is

a comic book that smacks of racism. This
picture shows the Chinese of the Qing
Dynasty as the bad guys who burned, killed
and plundered. The woman on the ground
represents the Western world. Photo credit:
Wikipedia.

1899 Figm (HRMIFIE) B—AFHMIZIE
MFEREE R, XKEFFERNTEALR
FIFRIFTFRIRA. METE LR P AR
RENFESHR, BAKR AEEH,
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Notwithstanding that Asians today have earned their status as a model minority in American society, we still
confront the same racial “labels” that we faced a century and a half ago when the first wave of Asians began
to settle in the United States. Therefore, | decided to incite protest through my work from the perspective
of an Asian person. | am attempting to tear off the ‘labels’ imposed on us and show the many facets of
what it means to be Asian.

Using photography, | recorded the expressions of Asians of different ages, genders, and occupations when
they faced the camera. Some were confident, some were shy, and some were reluctant. Then | printed the
photos. | chose black-and-white rather than color in the hope that the audience will overlook the skin color
and observe each individual’s demeanor on an equal footing. | also attached some Chinese calligraphy to
the first sheet of the series: ‘A man of virtue should continuously practice as a heavenly body while running.
His magnanimity should be like the earth, containing all positive and negative facets of one thing.’ Is this
a familiar Chinese saying?

Printmaking, my medium, combines traditional and modern artistic expression, giving voice to my thoughts,
unshackling old models, and showing rich diversity.

_T’:e PL“;"SS °fh'“a"‘;‘9 ‘_’“i_‘”“l" is d“gdzd RESKMIM @ BSNBIRE T EEHSRHIETE D SRS RIHAL,
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the camera, processed them in black and EEET_T—$¥° Fﬁ LX%)%EEH&E"M’F%%L&??HIY: ﬁETj_:_/I\mZ/d‘H E"J)\%}E;

white through Photoshop, and finally screen %ﬂ%mﬂﬁﬁﬂ‘]gtﬁg “;h—;\_l” s #Efﬂﬂﬁ‘”)\ﬂ"]%ﬁ‘ﬁo

printed them.

TERSIERISES N, BRMER. RiBIH HBEIBRIER T ARER, 430, BRAUATINABEXELNNEES, BHNE

iﬁafﬁﬁfﬁiiﬁg@:i%gﬁ B, BMNEEZE, MENENER. ZEBERREHFITEIR. EEEAIEE

Photoshop BIREALE, BEAEMBIL | a7 Rase, RESUAERSQIERNDE, L—HFE0RE
EMBRE—PANHE, ANKERTINE KM LT —ERFENEE “K
1T, EFUBRAE,; MM, EFUEEHM, ~

WREERIEIEN, ER—MEE T EAMMANZARMIE, BJURIFM
FRENBE IR AELS, RAFEHSHE,.




Left: | was in the dark room trying to prepare E: BEBERSRSIRAAENREMES.
for my prints.

Top and Bottom: | was lucky enough to be LT BVERBETHORLTHE— MR
placed in a very spacious area and allowed MXiE , it A R BN T ERETRNREER.
me plenty of room to arrange my prints.
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| graduated from my undergraduate program and returned to China for work in 2018. My four-year expe-
rience studying abroad left me little time for my family; the only way to express my nostalgia was via the
little screen of my mobile phone. | cherished the renewed time with my family. We held gatherings every
week, an old family tradition, so | had a lot of time with my cousin. We would watch animations and play
games, and sometimes | helped her with her homework. As we spent time together, the disparity between
our two generations dawned on me. For instance, she showed no interest in the Japanese and Western
animations | recommended; rather she was obsessed with Chinese-made animation series. When | was
younger, | preferred to spend time with friends in the park, but my cousin would rather play on her iPad. My
academic pressure in primary school was imposed by school homework and exams. In contrast, and in
addition to completing tasks assigned by the school, my cousin also participated in extracurricular training
in English, mathematics, swimming, and modeling each week. This disparity in daily life was striking to me
and formed the inspiration for this work.

Facing page and below: The book is wire 2018 4, REEMARIEN, HEDITRETIE, MENEEEEIRED
o (o oo Tro o BNEEBSRARE, RAEROREHRREI FHIGVNGRE,
laminated, and the word WE is hollowed LBEMEERIRZE, BtoEEREIE—RENIY. 8—RARI1E#1T
outsolcanputapioture of mycousinand  SEEERS WS IRMBSH— KRR TRNES, FERES TESN

myselfinside- EIREB IR AT, BT —RESE, T, NN EESHS

AT RABRBEILBEITH, RERE FERRIEL, TEXERRAMIB FER, REIRIBMNEAAZBFEEEANE
KRR, SmE TR MHNE R W, XIRAEENA SRR ERSRENE, RIHEEH
iirouesinainlit i T DERIIEERE; NHENREERE ARRR R —EREERE, BRE

SRAA] LAFERR E3t—RBY Ipad; T/ NFRFAEAFEER B FREEL

i, BRUNEARTETMERGENES LU, RNESMRE, #8F,
HEAMREFRIRINEBIEE, MM EBRZINERBEMA T X MEmR
I RERIRo
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To gain a more thorough understanding of each generation’s childhood development, | conducted a series
of surveys. Statistics showed that as of 2019, nearly 82% of parents were willing to register their children for
extracurricular training. Parents’ high expectations became a burden that their children cannot shed. Also,
China’s Child Development Report (2019) Children’s Living Conditions Outside School shows that excessive
use of electronic products by Chinese children is prominent; they spend 90 to 110 minutes glued to electronic
products daily. Due to lack of companionship and the monotony of extracurricular life, a growing number of
children are addicted to electronic products, leading to various problems such as poor health, myopia, mental
depression, loneliness, autism, and value confusion. Lastly, according to incomplete statistics, in November
2017, the media exposed 15 cases of child abuse in kindergartens. Four cases occurred in Beijing, accounting
for 26.67%, while two cases happened each in Jiangsu, Guangxi, and Hubei; Shanghai, Shandong, and
Henan each registered one case. In 2017, from November 1 to 28, internet searches for “child abuse in kinder-
garteners” tallied at 422,606, and searches for “child abuse” ran high at one million searches in seven days.

Toillustrate the 2018 abuse of students by ATER—TNT RSN LENEFLEER, RHTT —RINAZ,
i e ot o oo RIESE, BUET 2019 &, B 82% MR KERRECENKT LM T IR
dimension and presents a more three- SVNEDEI, REKIEENSEE, EEMANNSZFRAENAE, [N,
dimensional reality to the reader. (PE)LELZRERS (2019) JLERIMEFERR) BR, FE)LEBFF~RT
50T 0 2018 4 | EEITHEEHERS, B EERERRE, tiTER TR LFENNEERESR 90 7HE 110 2
ERTEIT —1Rs, SRS T TEALE, o, BTFRZBAERUMRIMETERRERR, HRESHZFIKE T
ESE 2T — P E A AEIISC fh, MMESBEZTEFEE, EMEL, Bk, IREE, NMEWRILE
Ziha, REEESXINE, ERTE2SIT, 2017 F 11 B EERERY 4
JIREEZEEHEIRA 15 &8, HA, FSRIEENBNE, &tk 26.67%, HKT
7, TOE, HIEMEERE, BE, WK, M, AEg—E. 2017F 1181
HE28H, €MXxT “4) |EHEE" Bz E25 422606, T “BE” tH

EREBNEERT,
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This cold data reveals that children’s so-called “happy and sound childhood” has been sacrificed. It also
represents that multiple problems should be reflected upon and solved in terms of education, safety, and
resource allocation in our society today. So, in this project, | designed a book that opens from the middle and
narrates the childhood of my cousin and me in chronological order. It covers such aspects as entertainment,
education, and the environment. The book encourages readers to flip through its pages to ensure the correlation
of each part. Rather than intentionally adding my own voice to the book, | objectively presented the original
information to the readers. Despite the possible variation in content, it all purports to contain hidden issues
beyond superficial appearances through actions of comparison.

The book s not ol bout comparisons bt EXLE KOS MMIERIS, AMUSORERT 10 “RREBIEE" HNT L
change such as textbooks. 2, ARARERIINSHUSEXTRE, RENAFIRESEEEHA
BESERBARANDE, PR N RE Y, RigitT —&mT UM
ARSI, MHOREARE  JTHIBE, BISANIFRA T BNRERNEFLE, OEES, X
’ : BAFEESE. XABRHREANDINE, WIS —BoNNEHE
HEXEN, REENENRECHESMASSBE, REEMHERE RN
TEANER, XEERBEFER, ERE. BEINBNEENT B

HMTIBEERLERS /G TR D,
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DIRTHOATES CHARACTERS
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When | was born in 1995,
There were 20,626,500

people born in China.
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Top: | compared our birthdays, ages,
genders, heights, weights, zodiac signs,
and the eight signs.

Bottom: | compared the number of children
born in our year.
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When | was born In 2011

There were 16,040,000

people borm in China.
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Top: Although we are children born in
different years, we are all the only children
in our families.

Bottom: | contrasted our relationship with
our neighbors. While | interacted with my
neighbors regularly, my cousin never had
contact with her neighbors.
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CHILDHOOD MEMORIES

Badminton/Table

Tennis/Catching
Insects/Hide And

= Superman/DVD/
= Michael Jackson/
= Toy/Lego/Gourmet
= Cola/Yogurt/Reunion

Dinner.

2008
SANLU MILK
SCANDLE

Thee 2008 Chinirse milk teandal wis 3 widespeead feod salety incidert in China.
The scandal invohved mill and infart formaila along with cther food matariats
and componerts being adulterated with meltamine. Of an estimated 300000
victams in China.tiz babies died fromn kidney s1anes and other kidney damage
and an eitimated $4,000 ba bies were hos pitaired
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Top: | compared the after-school activities Lo AT HAVEHERRRERD.
we had as kids.

Bottom: | compared the safety of the milk T BEMEETEIVDEHEN IR AR S,
we drink as children.
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Top: Although we were born in different
families, our mother's words are the same.

Bottom: | compared the situation before we
entered the school. In my day, | needed to
pass a test to be accepted into a school

but now more and more schools are looking
at money.
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STOP ASIAN HATE

When former U.S. President Donald Trump referred to the strain of COVID-19 as the “Chinese virus” in front
of the media, did he consider the implications of this pronouncement?

From March 19 to December 31, 2021, the Stop AAPI Hate Organization received 2,808 reports of violence
against Asian communities from 47 states. Stop AAPI Hate was established in California in 2020 to track
violence against Asian Americans, and the incidence of such violence has increased significantly during the
pandemic. These incidents ranged from robberies and assaults to spitting and verbal abuse. Of the 2,808
reported cases, more than 90% of the victims’ race was the main cause of the attack. As an Asian who has
lived in the United States for seven years, this is also the first time | became terrified of going out of the house
or appearing in public places. The speeches of politicians and media reports are like a pair of scissors in this
special period, tearing apart the integrity of this society.
| , , , , , , . Ong N fests. 0 Study of Hate and Exffs or
took this opportunity to use posters to convey the emotions of being an Asian design student, not only for B S -Asian hate crimes last year
the public but also for myself, reminding me of the social responsibility that a designer has. | deployed the “nawith New York, Los
Internet as my starting point but focused on Western social media. In its inception, the Internet was designed E:
to bring people together worldwide. However, when COVID-19 struck, absurd gossip and news went viral,
and the Internet became a channel for distortion. | collected a lot of information about “Chinese Viruses” from
the Internet, printed them out, and cut them at random with scissors. Then | put them together in a collage
as an effort of reunification.

i 2020, People gather i Golmbus Parkin MM SATEANTE - EBEBTERSERERTRENSUIY “PEHS
crimes. Photo credit: Gabriela Bhaskar for Ej’ ﬂiﬂ%’.{?ﬁ%Jﬁﬂﬁ—ﬂ@%ﬁéﬂ%%ﬁﬁiﬁﬁ&%ﬁ\ Ezuﬁl]?
The New York Times, March 23rd, 2021.
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Poster in the “Reframing Poster” exhibition. (EEBIR ) BUHHEIRER,
Location: RISD Graphic Design Commons e PEREAFRTFEGHERRINE
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Above and facing page: Motion version of
the poster. | cropped some of the images
from the original poster and replaced them
with a video of the protest.

LM : EhASER. HEE T RSRPHES
BF, FARSCERRIIRNAE,

Link: https://qiwenju.design/02-Poster-Stop-
Asian-Hate-Poster
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Frames of motion version. In the protest video, Georgia State representative Bee Nguyen is making a speech to march and speak out against the ENAShRASHIMIEREE, TERIAISAP, oATEM AR Bee Nguyen IETERTREN, LU TH R ZEHIMANIRIETERE,
rising surge of hate crimes that have been seen in the country.
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ON THIS DAY

On This Day is a collaborative project. Our group of ten people translated text, data, images, events, and
so on from historical events into form and sequence and adapt it within a newspaper we sequenced and
assembled together.

In a world where information sources describe events by tracking and recording time, where time informs
narratives and shapes our social discourse, we regard information as an authoritative fact. We used the
course’s start date, February 23, as the starting point for our study to discover noteworthy past events on
February 23. During this process, my attention was drawn to a Chinese man who significantly influenced
China’s reformation: Liang Qichao.

Liang was born on February 23, 1873. He was a political figure and academic during the late Qing Dynasty
and the Republic of China’s early years. As a child, he assisted his instructor, Kang Youwei, in carrying
out the 1980 Reform. He escaped to Japan following his loss and sought the formation of a constitutional

monarchy abroad. He served as chief justice of Yuan Shikai’s government following the 1911 Revolution.

However, displeased with Yuan’s proclamation as emperor, he collaborated with Cai E to lead a campaign
to defend the country and depose Yuan. He committed his life to improve China’s political system, pushing
for the New Culture Movement, and rallying support for the May Fourth Movement. He is the first of four
tutors at Tsinghua University’s Institute of Chinese Studies.

How, then, do | transfer this historical narrative of a well-known political figure into my own visual language?
This was unquestionably a significant issue for me. However, fortunately, | discovered the answer outside
of Liang’s political involvement.

(5B B—MZ2ANSEME, HITIEETIRAX—EN RTS‘(ZI& i, B
GBUNREHERMAGENEAMNE, HERENESE TA—TERNEN
HITRE,

EXMER b, FERAREHAERAGHHRE, BRePEREERH,
e X i E B NE REHREM, MM LR B (F AN EERE
BEET RITHREBER, MMERINEXEEERNNEENEENE
Ko FRUAF(TEE 2 A 23 BEXIRENBEEARITBEMIMNER, £33
AR ARREE, 2 A 23 HERBELEIHABESRITEENES. Mtk
PMEEXIELF, ROENR—UPEAFKS], XR—UNPERLERE
HREYPEIEEREXMNAY —REE.

REBHETF 1873F 2823 B, B—REHXRE, REVFENBUAAMSZF
. MESENABES5ZMRAEASEHITRREE, EREHRARK, &
BIMERNE IR, FREGE—ERARMHBENEIERKEFRS, B2
ERAMREHIFERR, SEEFRLIPEEL, MMEE T REHNNSA
Bo H—EBANTHAEBUAKRNNE, BSHXEE, ZRAMER,
BEEAFZEFMHARAAS N Z H.

BAFR—RUMLERZBCAAY, RZOEBHHAERERRABTES
UMRIES? XLRENFERIRE—MEAM L. BREZHNE, REMECS
Tz SN SRR T B,

Liang Qichao in 1910. Photo credit: Wikipedia.
1910 WREB. BARE: HEER.

64 MULTIPLE PERSPECTIVES

Angela Davis is

released on bail
California, United States

Founding of ISO

Geneva, Switzerland

Feb 23,1947

Ilhee Park

Manual for Dopressicn

Feb 23, 1972 )

Add Aterr, Repeat, or Trawy

Asta Prastardéttir

b. Dolly the Sheep
Scotland, United Kingdom

# Mitiian Rages far Angoie e

The 42nd Annual

Grammy Awards
California, United States

EEb

Zengqi Guo

Feb 23, 2000

Add Alérr. Repeat. or Travel Time

Katie Burwick

On This Day, cover

A Reciamtion

(<8, #@

Chromium Risks
United States

Feb 23, 2008

Adtd Alarr, R-_p al. raved T

Yingxi Ji

How Mich in Tao Much?

ON THIS DAY

65
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On February 23, 2021, the members of the RISD class
of 2022 went back in time to some other happening on
some other February 23. There was no overlap. No two
members of our cohort gravitated to the same histor-
ical event. After one week of research, curiosity took
each person far away from what happened to wherever
our personal interests led. From a common time and
place, we ended up in our own private worlds, However
far apart those ending points may appear, we neverthe-
less recognized shared interests and discovered new
lessons in one another’s work.

Some might say difference makes things difficult, that

the diversity of our findings make this publication

weaker. We disagree absolutely. The more divergent our
interests, the more we learn from and connect with one —
another. The more diverse our individual inquiries, the
richer our collective knowledge.

Difference is good.
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Liang Qichao made significant contributions to the early Chinese newspapers as a reformer in modern
Chinese history and an important person in the history of journalism. He worked in the newspaper industry
for 27 years and founded 17 newspapers and magazines during his career. Newspapers and other propa-
ganda media, he believed, were a power capable of altering the social structure and thinking of the popu-
lace and should be “sincere, true, rich, and universal,” “should relieve social tensions,” “should supervise
the government,” and “should guide the populace.” At the same time, he said: “The newspaper gathers
virtually all the thoughts and expressions of the nation and systematically introduces them to the citizenry.
It is irrelevant whether they are important or not, concise or not, radical or not. Therefore, the press can
contain, reject, produce, and destroy everything.”

Afree society will encourage more readers, and more readers will bring more diverse perspectives to society
to achieve social progress. However, applied to modern society, this statement becomes ironic. In 2020,
the COVID-19 outbreak catapulted the world into chaos. The virus attacked people’s health and revealed
pent-up sentiments like a sharp blade cutting open a hidden secret. Countries bashed one another in the
media, spreading rumors and lies. Negative feelings toward nationality, race, and identity erupted, with no
way to calm the discontent. The situation deteriorated beyond remedy. With everyone shifting blame and
criticizing others, no one ever questioned the actual cause. Since then, | have begun to think about and ask
questions: Is the media supposed to be objective? Are they supposed to be in the right?

ERFRENEAFSE LR, Rt EMEtE EEEA
1, REBXHEZIRTIEERTTE. thMEIRTIER
274, —HEBIIMRT 17 7. FEMBIRT, MIRBFEEHEN
B—MA LR EHSEMNRREBRNHE, WA ‘H
W, BE, FE, B, 7 “GNHsFE, 7 “WER
i, 7 Uk “46SRAR" B8, A, MmiER: “RE
NFLET2EMENREMERE, HRASHNBLR
xR, TRENEESE, BRS5E, BuH55. Fit, #
EISRRILUEH], B4, EFUNER—T 7

— M EENHESEHESHIRE, MESHNFESATS
FRESHWZ TS, UMM T, BJINRE
XEERERAHES P, BUMLBIRR. FEREE
REHRBNELL XMHBENNEEEALNRE, iE
BAMIEMEARBEMES B HEARRAZTER
HEFE, P ESNIR. WMEMMINKREMARE
1bo EARFIBEHEITE, SRMBANERT, EEEA
HIFFESEMXMERNERER. el MXEHE, KA
RREFHRHPE FEERENZEENN? REREN
ZIEHERNER?

Shi Wu, founded in Shanghai on August 9, 1896, published 69 issues.
It was the most influential Chinese self-run newspaper in the late Qing
Dynasty’s Restoration Movement. Its director is Wang Kangnian and
its early editor-in-chief is Liang Qichao. Photo credit: Wikipedia.

(B3553R) , 1896 4 8 A 9 HEITIF i, —HihRT 69 H. BEHINE
EREIMBRANTFEABMET. SRRARIRE, REBUNRRFIEE
xR RARER: 4885,
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MASES ko

Zhao Ting won the 78th Academy Award
for Best Director for her film Nomadland,
becoming the first Chinese director to
receive this honor. The Western media
appreciated her talent but in China, the
exposure of Zhao Ting’s allegedly insulting
remarks about China in an interview a few
years ago led to a total boycott of Zhao Ting
and the withdrawal of her film. This incident
became one of the reasons why | did this
project. Photo credit: Britannica.

BUSEMEER (T2t RIS 78 BRET+
RESRER, RAE—RBURENPESE.
B IR A LA, BREFE,
FREERITERZ RIS REEPENSIE
IR, SEPEMNRSHITT LEAVEE, it
BRI, TIXEM, AT HHEX
AHENEEZ—. RERR AEER2BE,

| selected several stories from China and the West on the same topics, such as sentiments toward Hong Kong,
Xinjiang, and COVID-19, and drew comparisons. Readers can observe two distinct political perspectives;
the contrast is both direct and rational. As a student caught between two worlds of knowledge, my design
objective is not to attack the media’s lack of impartiality and accuracy. Still, like Mr. Liang, | intend to give
readers a space where they may access information from several perspectives. There is no such thing as
accurate reporting in this area but rather a blending of diverse ideas that encourages readers to view and
reflect on contemporary topics from various angles.

FRERET BORKEPENESHUE—FAHORE, LN FEE, I
58, UNNENSE, FEEIdREN A R#HTIRIT, BB UE—KR
EHPEIREAMEATENEESE, SMIEREEN, RNthRENE
B, FA—RSRERMERZENFE, HiRHHNENHTEN FRENS
MUMEFIEMRMEFITHY, MEGRBBAE—HNRERH—REZHER
BR=E. AXNEEHH, RAFMBMNERIRE, MERTRNMRRNLE
—i2, EREEBILERRNAESERHFNRERNINEPTE IR,
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Ciwen Ju

PERSPECTIVE

As the most important politician and educator in China's
earty days. Liang Qichao has his own unique definition
of the press, In his point of view, the newspaper gathers
virtually all the thoughts znd expressions of the nation
and systematically introduces them to the citizenry: it
s irredevant whether theyare important or not, concise
wmnﬂdmehp'mum&mﬂnmm

el as destrov, everything, A frec
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will bring diversified perspectives to society in order

toachieve soctal progress.

In the year 2020, the outbreak of Covid 19 has catapulied
thie world into chaos. The virus has not only dampened
people’s hiealth but also revealed the pent-up sentiment
dpwkihammbh&uﬂlgwumm

Ry
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can be stopped by nothing, This s making the situation
deteriorate bevond remedy, With everyone shifting blame
and criticizing others, no one has ever questioned the

cause for this. Since then. | began to think abowt and ask
uestions: is the media supposed to be objective? Arc they
supposed to be in the right?

When the European media assailed the Chinese system, did they ever ask what the Chinese people realty want? To us, stability
probably outweighs teirso called deals. When th Chinese media denounced the U fornteriering n our intcmal afiir, id
we everconsiderwhat a may | d o the risbes of thiis workd? I fact, things in this world are often complicated

and multifaceted. Og Mandino said,

“Iwill love the fight for it shows me the way, vet | will endure the darkness forit shows me the stars™

When we try to embrace one side, we should also expose ourselves to other sides, However, we are fed what we wand to see by
mwmmmmmwmwmmmnuuhﬁmw
the prevaifing populist hehavior, not benefiiting socicty in amyway.
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Comment from Weibo:
Uverseas Chinese, China do not
welcome you, Since you clinose ta

In China, 2 Backlash Against the

Chinese-Born Director of Nomadiand

20 abroad, you should sol choose (o
come back becaust of the epidemic,

s e winaming o Giobden Cilobe for the filee, Cibod Zha was pil
Eose prasit rvvmarks bt Chiiosa,

- Hong Kong Is China, Like It or Not

Adter months of chaos in the city, soniething had to be done, and the Chinese
goverriment did it.

v Lam Yik Fed

What is China’s ‘re-education
in Xinjiang really about?

Many in the West believe that China's Xinjiang Uveur Autonomous Regi
“ethnic repression” instead of facing a terrorism challenge. The “re edug
are the most recent case in point. These views are hased on reports and s
largely western sources, which can be serously Thiwed and painiully unini
COTN investigates these hiases as its reporter trvels deep inside Xinjiang,

Conment from Tikiok:

The rlnn;. hetween Hong Kong and Ching is our own family
s

of -\.]xull does not mean freedom of consequer

needs to bear the comsemunces ol feredinm of cnes

By CGTN

THE MEDIA FROM THE
CHINESE PERSPECTIVE

\f'isa Changes Leawe Students in lebo

T e i stuochy g ar s umvertcn amestituthon haes boen ghoo it queszion soran estinianed
e muilliowy intermtinl ket

o Megan Sy et Marka A Dbl

Like it or nod, Hoog hong is part of Ching, And given the two'svast disparity i and liomg Kong's
i economic depondence ou the mainkand, the city’s progressive integration with China &
un:nulul;\l*k.. A realistic goal for Hoog Komg oughit (0 he remainbng the freest aml most interuational city in
e et homal siatus, thanks to the city's mamy bilaternl agreements with
its micanhership i numierons informational onganizations. Forckm governments

markwhat happens n lloag Rong against standands that provail in Western coumtriess

those ane governed by a political system entirely difierent irom China's. lnstend, they should benchmark

Tty Byt et the resdt o Chia aned scasire how the city can inaintain its aniguee characier

opeiniess, & commitment (o persoual dghis and ircedoms. tior the mide of fw and the ability
o reinvent itseli economically. Befiing's national security g “one conntry, (wo systems” by
casuring thiat Hoag hoog docs not become a damger to China.

Hoing Kowg Is Chin, Like 1 or Not
By Lam Vik Fei

Comment from Tiritter:

Best (o be back towhere you Economic Ruthlessness on the

from.Face the reality and

change your country first!!

Open Road in Nomadland

plmast true story of oliler Americans living in theirvans, Frances
ol s 3 womman wha s both iree spirit and lbor marker

(Give Hong Kong the Autonomy
It Was Promised

Hong Kong's opposition has proved that it does not lack the ability to rule -
only the opportunity.

By Nathan Law Kwun Chung

Comment from Ticitters

Let’s make this real simple. @NBA should apologize for

groveling to Chinese Commmunist Party and cancel all exhibition

games in China until the situation in Hong Kong is resobved,

Diassiubly With the rihte of Hone Kang's people protected. ! of Xinjiang has been turned into a police state — an estimated
them are détained in camps where they are brainwashed. How and

kits leaders doing this?

THE MEDIA FROM THE
EUROPEAN PERSPECTIVE

The
eathresk. Bt leviag thom Inging isis ki the saherces ook e
protect people.

By Abcandira Stevenson and Tii May

The goal of the movement i 1o destroy v rather, it's 1o preserve

way of Hie in the face of Chinese expansioni Around the workd, those in fivor of “Eow and order™
or maintaining the status quo tend to cotrelate protests and uprisings with destruction and chaos.
Comtrary tv what they befieve, hawever, Hong Koag's movement more than passes the test for good
governance and it has, fime and again, demonstrited unity, mobility, efiectiveness and the ability

reskrictions drove may e the mosies when they might = s
ti make progress. Like mamny other protest movements. ours is built on the empathy we have for nite

smothier. Those who are in power and obsessed with power can never comprehend that, The vahues we
uphold - ireedom, demsocracy, lnman rights and the mile of law among them — are universal, They
have been the comerstones of Hony Kong's success inthe past, enabfing its rise to the status of global
city. But as the local government’s credibility and legitimacy plummet (o a low point, nothing short of
fundamental and structural reform cim save it The opposition doesn'l lack the ability to rute. only an
OpPOTTILY,

(iire Horg Rong the Autornomg It Was Promised
By Nathan Law Kwon Clumg
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Yiyang Hei, 2013
B—J¥,2013 F

Yiyang Hei is the founder and creative director of SenseTeam. He is
one of the most dynamic and visionary team leaders in the global
Chinese creative field, focusing on the civic and social aspects of
creativity. He is one of the most active pioneers of cultural exchange
in China today, dedicated to the integration of graphic, contempo-
rary art, advertising, architectural space, urban, social and other
media in different fields.

B—J¥, SenseTeam EIEAFRBERY, thEEEEANETINR
BN EIEBASTH, EELIEMNL2REMMESE. hELSH
ER/ERNX AR RGEEz2—, MHOTRFER, HK2ZR, I's, &
H=iE, i, HRFENERRMRENRESRE,
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In your previous introductions and interviews (TOPYS., 2011), you mentioned that your team is committed
to integrating diverse media, including graphic design, modern art, advertising, architecture, space,
and society, to best convey engaging, important, and significant works. What is the motivation/purpose
of this type of design that spans multiple disciplines (diversified design)? Or, rather, why do you do it
and what motivates you to create in this manner?

Hei:

Left and facing page: X Exhibition is an
international graphic design assessment
exhibition held at Shenzhen’s Creative
Park. SenseTeam used light components
to build a modular typographic system,
combining three light tubes to produce text
and pictograms. The resultant signs and
branded “posters” were distributed across
the city in the weeks leading up to the
exhibition, generating a lot of excitement for
the forthcoming event. They were also on
display in the gallery, where they assist to
brighten the area and aesthetically arrange
the show.

W : (X B BRERIBESEDNERFE

RIHTEER. SenseTeam ERITHLAMGIET
—MERIBENRIRSE, B=MTELESERE
BXAMEHE, EREEXFHRFNEE,

ARG EHRENREELTRK, B
BRSZATAERD R R T IRAMNME., EIMBTE

EFPRY, ERECIEHTREERTEH
EMBE EARRE,
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To begin, China’s current development demonstrates a trend toward
diversity. As you are surely well aware, in the United States, a heteroge-
neous society has established the groundwork for American culture, and
it is the diversity that enables America to generate an infinite amount of
energy. By superimposing diverse cultures and views, this society can
create a new mode of perception.

Second, it appears that design is evolving in lockstep with human
society's changing needs. From the hoe in rural civilization to the steam
engine in industrial society and, finally, to the computer in contemporary
society, people have employed various instruments to advance socially.
Hence, graphic design and other design professions are ultimately
influenced by human needs and deviate from their original intended
meaning. Designers must layer many tools and employ them properly
to create an infinite number of design possibilities.

Each period generates its own thoughts. After gathering the neces-
sary knowledge, designers must operate within various times, places,
and cultures, which | believe will prove to be an extremely effective
style of operation with regard to future design work. At the same time, |
believe designers must demonstrate some vision, whether for society,
business, or industry. We need to understand how society is progressing.
How do systems come to be? The evolution of the system will affect
business, and business willimpact the industry. As designers, we cannot
disregard this system.

| believe design should be inextricably linked to society at all times,
but especially amidst the post-epidemic era today, a time when the
frequency of communication between people is dwindling. In such
circumstances, figuring out how to bring out the vitality of design is a
goal I've been thinking about and researching.

FEEUENBEMRT (TOPYS. XKif, 2011 F) HPERIENENBATRTE, YRER, 'S,
BE=E, HH, HEFEMEN, EFRGHENRESEE, HE8, AEX, ENENFREFRE
HRAFR. BAXMLURMSE T REMWAIZIT (BRI B/ BRNRESHHZRAA? HERER
AR 4, BtadFrREREEUXFFHNGEERRIT?

.....

B, MMETENLZERR, HLEREME—MS TS,
REXEREHIFREBRE, ZTHIEETEENXLEM, AN%E
TTUNEFES EREERBTEHLTHT TRIEE, SXMIFR
BRI MAHITENM, FEEBHIA—TEHBIAR S

HR, ARERKITEMEE AL SHF R T WM HAEN
T, MNRBHEE%, BITUHENZEAN, BEMMSHIT
Bille AMIBIARMNIERENESHT, FRUFERTEIRITHE
47, EREMIKITAEBE, ElIRELEHERET AIHERZEMm
BE T ENRAEKEEENS X, igitMIFEEIFEMTRAHITE
MAEEEA, AeEBILLH T ETRIATREN.

BIHERERT BT
REVIRFRAR, it TEERR
BEXxPESZE, FEENAER
BAC, MM AEHRHIT IR, I
RIFXFIRERARKIZIT TIFIFE
BHBETRI B, IR
HNFERZAE—ENRRELE, &
EENTHE, B, XHEZT
Ao FHMNEMELZRNALE
B? HIEXZWMAAA? & E
NE R MEEL, mEl s
FIRE T XB—DEAMENIR
ML T E BB R S

RIT RN EEEAIE
BN ZEBNSHEKRETI,
LEERNSHERBHNN, AS
AZEBD@EEHE L, TEXHE
T, BRI RIBEE AR
BRI, TR ERKT
—HAERENRRNET.

Photo credit: Yiyang Hei
BRERR. Bk
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You just now mentioned the importance of the word “foresight” for designers. Can you elaborate on

your understanding of foresight?

80

INTERVIEW

Hei:

Foresight is a result of logic. A case in point is the Chinese Yi Jing$,
which, despite the widespread belief that it is capable of forecasting the
future, is a product of data, much like our current algorithm. Personally,
| feel that everything has logic because the genuine way of operating
is formed by logic. Whether it’s a computer or the Yi Ching, everything
may be thought of as an algorithm. If we recognize the existence of an
algorithm, we will obtain a law, namely a formula, when we combine
the facts from the past. And this formula can assist us in predicting how
society will evolve in the future.

Therefore, why should we, as designers, attempt to forecast the
future or stay one step ahead of society? | believe what makes people
human is that we must possess insight. In the design industry, the term

“insight” is frequently used. What does insight mean? It's about seeing
what we can’t see. If our senses are visible, then feelings are invisible.
Because the senses generate feelings, people can generate a great deal
of imagination and precognition through environmental and sensory
changes, and imagination is one of the manifestations of precognition.
If we admit the existence of creativity, its core is precognition, and
precognition’s core is the ability to predict the future.

Creativity can be as large or small and as positive or negative as
one’s capacity to predict the future. Thus, we may devise a method to
determine whether a truly great creator can allow good works to be fore-
seen via a specific formula rather than allowing the works to rule ideas.

BERAHTRE “FEE XMIMFIRITINERNY, (REEBFEHHENTREIEaIERELE?

.....

Cleromancy, Construction of Yi Jing
Hexagrams. Photo credit: Alamy.

(R2) ZAMZSIEEME. RARR: Alamy.
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5. Yi Jing, usually translated as Book of
Changes, is an ancient Chinese divination
text and among the oldest of the Chinese
classics. Originally a divination manual in
the Western Zhou period (1000—750 BC),
over the course of the Warring States period
and early imperial period (500—200 BC) it
was transformed into a cosmological text
with a series of philosophical commentaries
known as the “Ten Wings.” After becoming
part of the Five Classics in the 2nd century
BCE, the Yi Jing was the subject of scholarly
commentary and the basis for divination
practice for centuries across the Far East
and eventually took on an influential role in
Western understanding of Eastern thought.
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Could you please introduce a piece of work that best articulates the team’s main idea (or that your
team is most proud/satisfied with)? How was it inspired, and how did the process come about? What

was its purpose?

Hei:

| Prefer This Colorful World is a contemporary work of art that my team
and | developed in 2016. This piece makes a compelling artistic case.
We used many banknotes to make the piece since the banknote is a tool
that every one of us uses daily, and we wanted to present the banknote
in the most straightforward manner possible. We viewed banknotes as
paint and reimagined them through collage.

Moreover, this work can be viewed as a religious philosophy. It was
influenced by Buddhism, which varies between countries. Thus, we
reflect the limits and ideology of each country through paper money
because countries invest their greatest ideology in paper money.

What is the purpose of banknotes? The first purpose is materialism.
The second is to show what wealth truly means to individuals, for example,
desire or propulsion. The third purpose focuses on what people want to
see eventually, which is why we cut the banknotes, reassembled them,
and reimagined the piece from a sort of divine perspective.

Because everyone sees and understands things differently, the
title I Prefer This Colorful World indicates one flower representing one
world. We accept everyone’s perspective and invite them to choose
a perspective they want to see in their own world in the completion of
their self-expression. This perspective most acceptably conveys one’s
understanding of life; “I perfer” also conveys my attitude and resolve
as a designer.

Do you encounter diverse viewpoints (from your team, peers, the internet, or the audience) during your
or your team’s creative processes? Do these voices from diverse perspectives influence your work?
How do you balance and perceive these voices? Blend them? Discard them? Ignore them?

82 INTERVIEW

Hei:

| believe the creative process has three stages: seeing clearly, thinking
clearly, and acting clearly. You must first understand what you observe,
then how to translate it into logic, and finally how to explain it coher-
ently. My team and | have always upheld the ideas of democracy and
centralization. We all have the right to express our unique thoughts,
but they must be contained inside the same dimension. | gather and
combine my team's ideas. Next, we will debate and settle on the
final plan. This is also determined by Western dialectics. Civilization,
we believe, is contested and confronted. The encounter is not a
clash of wills but rather a collision of ideas. Whoever has a better
rationale and logic will win.

However, democracy requires a threshold, and we are familiar with
the political system's concept of democracy. Without a certain capacity
for discrimination, democracy will squander a vote in our hands.
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1 Prefer This Colorful World, 2016 Photo credit: Yiyang Hei (ERMBERIEEH ) , 2016 F BFRE: Bk
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You and your team have explored many social themes through your designs, such as Big Business Il
and | Prefer This Colorful World. How do designers and artists such as yourself position yourselves in
society? Alternatively, what role do you play? What role do you take on? What is your guiding principle?

Hei:

Facing page: Big Business lll, published in
the March of 2010, is created and edited

by SenseTeam. The whole book is collaged
by money, combining faces, wealth and
brands. It provides people with a new vision
to understand brand and identity and to
rethink the influence of money and desire
on human beings.

BT : (KEE 3) F 2010 5 3 BEKR, B
SenseTeam BIfFFIZHIE, BAPBHSEHHILT
R, £&THEL, WEMRK. SHAIRET
— M ERRSENSHNNNE, EREESHRM
BREBSF A KR,
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First, | believe this role varies according to the designer’s stage of devel-
opment. | categorize these stages as follows: The first is the apprentice
stage. | graduated from college 20 years ago and immediately began
working for a bank in Shenzhen. However, to pursue my passion for art
and design, | quit my job and began learning new design skills, such
as interaction design, 3D design, and architectural design. Because |
lacked decision power at the time, | was still figuring out what design
was and how to create. This stage represented a transition from river
civilization to marine civilization.

| identify the second stage as the working stage. Mine was char-
acterized by a move from marine culture to information culture. | chose
to start my own business during this time, and | began to create a
connection with society. However, this process was not always easy.
After several difficulties and tribulations, | gained a true understanding
of business, service, and society; it took me almost ten years.

Next comes the independence stage. In my transition from infor-
mation culture to meta-universe, | set up norms and patterns on my
own. This simply involved appreciating my own capacity to contribute
to those around me, my clients, and society as a whole.

“See yourself, see the world, see all beings,” said filmmaker Wong
Kar-wai. First, you should gain a clear understanding of yourself;
second, establish your vision; and, third, give back to society. | hope
to share what I’'ve learned with everyone, boost returns to the people
around me or the industry, and, finally, provide some impetus to society.
That would be enough.
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Finally, what qualities are in your view defines an outstanding designer? What advice would you give
a young designer who wishes to create work that addresses a social issue?

Hei:

| think having respect for all industries and changes is most important
by positioning oneself with an attitude that demonstrates respect for
nature, society, and the public. Maintain a low profile as a mover.

Second, strive to be an astute discoverer, for discovery necessitates
prudent thought.

Third, be an outstanding promoter. With only the previous two, the
design will remain a pipe dream. We must continue to push the ideas
for design to become a reality.

Forthe advice. First, young designers must respect people’s view-
points. People from different eras have varying thoughts, and | thoroughly
enjoy interacting with them. Also, | believe that each generation has a
unique mission and place for expression. We should appreciate each
era’s events and seek to understand what we do not. However, | want
to convey that new designers must first define what they desire and
who they wish to be. Avoid stifling your imagination; dare to be yourself.
Simultaneously, be courageous enough to accept counsel from various
sources. Maintain constant communication and optimization, as well
as an open and tolerant approach.

So I'll end here and thank you for taking the time to do this interview with me. | will be in touch. Take care.
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SHIFTING PERSPECTIVE
TR

After several studies on multiple perspectives, | began to have new
questions. If the role of multiple perspectives in my design is to make
the audience think and associate spontaneously, then how can |
actively influence the audience’s perspective through design? My
answer is interaction. Interaction requires keeping the audience
and the design in the same dimension, allowing the audience to be
integrated into the work. As Karyn Olivier describes her sculpture,
The Battle Is Joined, she said: “My reinterpretation of the Battle
of Germantown Memorial will ask the monument to serve as a
conductor of sorts. It will transport, transmit, express, and literally
reflect the landscape, people, and activities that surround it. We will
be reminded that this memorial can be an instrument and we, too,
are instruments — the keepers and protectors of the monument,
and in that role, sometimes we become the very monument itself.”
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From the project introduction by James Goggin: Since the tragic and unnecessary police Killing of George
Floyd in Minneapolis earlier this year (not to mention Breonna Taylor and countless other Black lives going
back more than 400 years), over 100 Confederate monuments, memorials, and statues have been removed
or scheduled for removal in the United States. More statues commemorating historical villains and tyrants
have been felled around the world, in places like Bristol (United Kingdom) and Antwerp (Belgium).

This reappraisal of public monuments is obviously just one small part of a much wider necessary and long
overdue reckoning with systemic racism nationally and internationally. But as a particularly visible contem-
porary flashpoint and with relevance to the graphic designer’s position as a mediator of information and
documentation, | hope that the status of public space and memorial is worthy of analysis, as a lens through
which we might explore the responsibility we have as a discipline, and as citizens, to document lives and
memories, and to counter prevailing histories and challenge power structures.
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George Floyd Statue Unveiled at Newark
City Hall, New York. Photo credit: Steven
Hockstein for NJ Advance Media, 2021.
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Artist, teacher, editor, and curator Ken Lum, co-founder of Monument Lab, a Philadelphia-based independent
public art and history studio, describes monuments as “mnemonic devices.” Their traditional function, he
elaborates, “has been to activate or even sustain a certain narrative of memory which people of influence
have deemed worthy or important to maintain.” As Los Angeles Times journalist and columnist Carolina A.
Miranda confirms, “many monuments are built as incarnations of power.”

What kinds of humble, relational, and practical roles might graphic designers play in corrective and revisionist
approaches to traditional memorials, the communication of more personal and more inclusive histories
and memories, and the cooperation between participants (architects, urban planners, community groups)
in public urban (and rural) spaces? This project invites you to engage in research, personal experience,
interdisciplinary dialogue, collaborative practice, and time and place, to formulate speculative site-specific
physical and/or virtual proposals for new forms of collective narrative and commemoration.
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Before we decided on a theme for the project, James led us on a field trip throughout Providence to view a range of sculptural monuments and
manifestos, paintings, and public art. While | would generally see them as urban ornamentation, this opportunity gave me a deeper understanding of
each monument’s history and helped me realize that monuments could exist in many different ways. Photo credit: Etienne Adams.

ERITREMBEN A2 H, BIBHHRENERNESETHHTIMER, NE-RTINELELTHNES. LBNAHER, BAR—RILTIEE
EETHHNER, EXMSIENSMEIERNAHEETERNT R, HEHRINARLCSHALUUTFSRRANARET. RARER: XHFR - T4
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Top: Korean War Memorial, 1995
Bottom: Abraham Lincoln Plaque, 1860

Photo credit: James Goggin

L (REEESLEEEE) , 1995
T (EfahE - HERE) , 1860

RARR: B8 X&
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Top: Gun Totem, 2001 L (eER) , 2001
Bottom: Still Here, Gaia, 2018 T (BSATERE) , T, 2018 &F
Right: Marcus Aurelius, 1908 A (SREH - REFSH) , 1908

Photo credit: James Goggin BERR: BB Xe
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After the one-day tour and exploration of the monuments in Providence, | tried searching for inspirations
based on my own experience. As far as | can remember, most of the monuments in China memorialize war
history, with a few exceptions commemorating individual achievements. These monuments are seen as
symbols of greatness; they represent the history of China’s development and are a presence that cannot

be questioned. But there is a history we cannot see, a “hidden” history that has the right to be remembered.

Chinese contemporary artist Yue Minju? is renowned for his smiling sculpture created from his oil painting
series. From the big smile and naked body, the audience encounters a gesture of extreme political and
social satire, getting little pleasure from it. For me, his works are not just art for the public; they are also
monuments to remember and reflect on those bleak days — the Cultural Revolution. 8

7. In 2004, my parents and | came to visit
the 798 Beijing Art Park. | still remember
the first time | saw Yue Minjun’s paintings
and sculptures. The exaggerated smiles
gave me a physiological revulsion. For an
elementary school student, his works left a
very deep impression on me.

2004 5, HMRXFRIILE 798 EREXEM,
BIFLBE—RBIERENLENREN, 3P
LSRN ERIL R ETEE PR, HF—
MNPERS, MAERARE T TIEERZN
EN%, ILRFIMEERTIZINE

8. Here are exerpts from an interview with
The New York Times (2007):

“In China there’s a long history of the smile,”
Mr. Yue said. “There is the Maitreya Buddha
who can tell the future and whose facial
expression is a laugh. Normally there’s
an inscription saying that you should be
optimistic and laugh in the face of reality.”

“There were also paintings during the Cultural
Revolution period, those Soviet-style post-
ers showing happy people laughing,” he
continued. “But what’s interesting is that
normally what you see in those posters is the
opposite of reality.”

LT REHE 2007 F(CALEHR)RHITAITIE:

BERER: “HEPE, BEREEBANGRE. &
—EIEEAI TR, tHESRERR.
BEE—EIE, RIRMIZRR, KEER K.

bRt  “EXUARERNAOE—LE, B
LHBRRBRET T RENAER. EE8N
2, BRFEBLSRPERNESMIAARE
R, 7
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ENETETHNLSEHIT T —ROENNRRE, REERESCHZR
FHEGFHRE. EROENRF, PENASHRLSHRBRLSHFHEN,

[EDHBISNBRLEE D AR, XELZEBANFANRIE; EIIHERT
FERRSIENHE. B, EE-RENEFINHALE, B—RIK TR

BIFsE, EfEFEERFEIEE.

HEYKRZRREHE ' UHIEABRTIF I ER KB EME S, Ml
KEMFRRNB AR, MRBE T —MRIHNBUAHIHSIRRNES, NHE
B TIVNRE. WMHEFKN, MHERNXEERARNZER, BEIEiZHR
BILEAAT — XUARER >

Spiritual Path, 2007
Photo credit: CHRISTIE’S.

(R=pz3) , 2007 &
REXRR: £t
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Based on Yue Minjun’s works, | chose Chinese internet firewalls to be my focus. These firewalls
can trigger quite concrete pictures each time we discuss them, although they are relatively abstract
objects. The departure of Google from mainland China in 2010 indicated the end of the ten-year internet
conflict between the CCP and Google. Chinese internet companies started to rise the market from
then on, and subsequently the firewall was established. After that, we needed to get accustomed
to being supervised and controlled in the name of user security and through means such as bans
on sensitive words or political opinions. But the firewall was only an abstract concept to me as a
kid since it had nothing to do with my life until | came out from within it. As | started to explore the
bigger world, | realized there was only one voice allowed in the society | used to live in — one that
might affect or even suppress different voices. Luckily, | grew up in a family that encouraged freedom
and knowledge and taught me to embrace difference, which allowed me to realize the difference
between inside and outside the wall. Several years later, as the firewall in China developed quickly,
the stricter control made more vocabularies sensitive, more truth was hidden, public opinion was
controlled, and overwhelming patriotic declarations attracted more young followers. The illegality
of VPNs last year triggered me into real reflection.

TIME Photo-lllustration; Photo credit: Getty Images.
(BUZRE) 4R48; BRFSRIR: Getty Images,
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BETEHEN(FR, RiEFET hEEERMPAEFARR BT, XEHAER
ARBEIHHRHN R, EEXRIFNNTCENIEREES | %82 R A= E. 2010
FARBEAREKR, RAFLSERZETFREEXMARER. FERNE
EXM AR ML A1, BRI T PikiE. ttfE, ZMNEEZIR/TURAZ
2NR N, EIRIESRDCHBUEMAFFER, EZHENE, B2, B
KIEFPNEHEER R A2 - HREEE, BAESRNEEEEXR, B
M BEEH R, HERFIBRREANERE, HRIATERT LT
SRRAF—HES ——HAUETNEEEFHFTRAENES. FioHE, &
FE— &b EBEMARNRER KK, HEASHREES, XIIRFREER
MBI R JLEG, BETFEMMENIRERRE, BEEREFIEESH
TR, ESNERKEE, Btz SXSHNZEEEXESR
S| TESMFRENE, £F, VPN BIEEES IR THRNEERE,
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| was inspired by the Memorial to the Mur-
dered Jews of Europe, designed by Peter
Eisenman. The audience can interact with
the memorial. Photo credit: Picfair.

RS - XHR2RITIRNRKALSIEL TH
Rk AFUR— NI USLESEHITEERD,
BFKIE: Picfair.

Thus, | decided to create an ironic monument/public art piece to reflect the internet situation in China.
Unlike an ordinary maze, the one | created is made up of the word “internet.” The audience can interact
with the maze by, for example, standing on the stairs to see the scenery outside of the wall or touching the
surface to leave a trace of themselves. Each element of the design is a metaphor that the audience needs
to contextualize to understand the meaning behind the maze.

20 Feet

9 Feet

Eitt, FRELNE—MNRIERLEDE | AHZARERR R RFPER EEFIR
To SEBHIRXEARE, HOFHIXMERERMH “EEM” X MIHM. M
RAIUSREER, i, WLEREE EEBININR, EMERE, B TE
CHYRD, XENS— P REBE— MR, UAFERL LT CRIEEES
BREHNE X

65 Feet

o»S
v

4

Plan view and size of the maze RENTFEEURRYT
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Left and right: Two views of a maze with no exit. AENA: BMMIARRXE—MEEHONKE,

Metaphor: We live on the Internet, we know how Fem: BAVEFEEBRM L, HIMEMEH#N, BF
to enter, but we cannot leave. IFTEBFHF,
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Top: This is a maze but also a choice.

Metaphor: We are inside the firewall, but
whether you choose to leave, stay, or fight
is your own choice.

Bottom: There are stairs in the maze,
through which the audience can climb to
the top of the maze.

Metaphor: Stairs are like tools, VPN, helping
you see the outside world.
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£ RR—NKE, REHBE—NER.

Fama: FAVERANER, BRBEEEHR. BT
ER&, RIRECHER.

BEHE, MARRLLEE XL

L RE
BITRER,

*
HE

Fars: HERER TR, VPN, XETAH
BHREEISMEATH R,

Top: A naked person, without gender,
stands above the maze.

Metaphor: We exist on the Internet. Just like
being naked, anyone can monitor us.
Bottom: Some books are stacked in the

center of the maze.

Metaphor: Knowledge helps you recognize
reality and broaden your horizons.

£ —MRIERA, BB, WEEXEZ L.

fels: HOEFETERML, MERE—H, £
AR LA LR A

T REEBHRT BHE.

FRms: ZNIRFEBHRINRISE, HREIRAINE.
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You can touch the metal surface and leave
your trace on the wall.

Metaphor: You recognize yourself on the
Internet and leave traces of your past.

{RET ARG S /R ISEE , H7E3E £ T IRAORT,

Fara: EBXRIRBR T fREVIENE, RIEIGIRAEER
TRBERE TR,

MAZE 111




People outside the maze can see the inside
of the maze through the stairs outside.

Metaphor: The outside world can also see
the people inside the firewall.

EEINMIALRILUBSSNEN R ERIRENE
iy =H

farsr Efthtt R AR UERIBAERNRE,
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ALIENATION

Alienation was initially created based on some initial concepts seeking an appropriate form. | attempted to
find a visual language that could present multiple layers of information under one medium but converting
that idea into practice was challenging. That’s when | came across a piece that my friend and classmate,
Sabrina, had shared with me two years ago, which a designer uploaded to Instagram. | don’t know if | did it
deliberately or didn’t notice that at the time, and so this precious inspiration remained untapped in our chat
log for two whole years. Takahiro Kurashima is a Japanese graphic designer who adopts moiré to design.
By converting the graphics initially framed in the book into animation, the viewer encounters two different
forms of expression through interaction under the same medium. This approach certainly corresponds with
my original intent, so | began researching and learning about how to create a moiré effect.

After some initial research and visual experiments, a question emerged. How do | go about designing with
moiré? Since | want to display a multi-layered perspective (or message) through my design, | think the text is
the most intuitive way to express it. But what are these texts supposed to convey?

(B) RORETEMIBARZOMTZMOIEN, HKitERXE—MUdiE
=, AUE—MENTR2IUZERNESR, EEXMEERVATREAEH
R, XNEED T RERKNARMNER Sabrina SEAZMESR, —
ITIMIBEE L3 Instagram £, EFRAMERERENER LEEFERIX
— =, TN R RBAERNNIIRIZR P EEHEE S B WIS LR,
CRERR—MAXNFEEITIN, MRARRSGETIEIT, B ERINERF

EENER R E , MARTEE—E

N FEd B il SRR RIER

Ro XM EHRERNOIREE,

R AR E I B ERAIR.

T T —RIIXTFREROAZEHE
fElE, BT — M. HIRIERE
IREGETTIRIT? BT HRBEIRAIR
HERTI—ZRRNNA (HER)
BNNXFREREUNTES R A2
XX FEEIR A ANE?

Moirémotion published in 2020, in which
Takahiro Kurashima fully demonstrates the
interactivity of moiré to the readers. Photo
credit: ADDIEWAY BOOKS.

CBEIETE 2020 FHRE (GHEERE) L
ROMEERTTERYUMNESDY, BREFRR:
ADDIEWAY EH,
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As a Chinese student who came to study in the United States at 18, | have struggled to integrate into this
society due to race, language, culture, beliefs, personality, family values, etc. Alienation € is a familiar condi-
tion that | endure. Similarly, when | go back to China, a once-familiar environment, | also fall into a state
of alienation. Unable to adapt to either culture and system simultaneously, the sense of powerlessness is
enormous. | am an outsider to both cultures, and there is nothing | can do about it.

Thus, in this project, | attempted to use the moiré pattern to present the cause-and-effect relationship of my
alienation in both societies to reflect on my position objectively. The Chinese word is at the top when | live
in the US, whereas English is at the bottom. For example, | can feel alienated by the language differences
because | speak Chinese. However, when | live in China, the situation is quite the opposite, with English
words at the top and Chinese at the bottom. For example, when | emphasized individualism, | also feel
alienated from collectivism. However, all this information | have embedded through the moiré, so if you
want to understand the information on the poster, you need to read it through the pattern | made to be able
to read the words on it.

Top Layer

Chinese translation from top to bottom :

Freedom of speech
Because | am Asian
China

Lateral thinking

This is not my home

I am too shy to speak
Atheist

Only-child

Outsider
Utilitarianism
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even feel isolated when their values, beliefs,

and other factors create a conflict and are ;&E'J)U(n_,\o ﬂ7f¥iﬂj, éﬁ@ EP.JX méz?ﬂ;&E’JEKiRET; ?Z’@BEI)\T ﬁﬂﬁ 6

inconsistent with socitys mainstrear K. BT EARNBRFEMUAGE, KHENBREAN. REXHH
values. Meanwhile, in the context of the . RO

COVID pandemic, | think the theme of UHIBINA, THIS LTS T

Alienation can better express the issues

that societies face nowadays. Hit, EXMER, RIXERERECRERRER MEPHNRUNERRK

SR T U ABRET, (SOEBEES R, REMM R BEAVBIE, SHETEEEN, FOAER IR, MmN
HANERNMENF £ R R—5E, PAE ERTH. fii, FTUEMESESMREET, RAKHF. Am, H

CRSUSRWER, EESMLL BN & grhEp, BRARLERT, RESHELE, MEXETE. I,
NNt URBINAZNE, ROSHEE VBRI, AT, FrEXLEE R

WIS EROUM T AR, FRNRIRE T sk ERER, (RREMARM
HNEZEAEEE LENF,

Bottom Layer

Chinese translation from top to bottom :

Rich second generation
Single

Stabilize

Restriction

Masculinity

Family

Spoon-feeding education
Political system
Collectivism

POLITICAL CORRECTNESS POLITICAL CORRECTNESS = =

RACERACERACERACEES K
i

AMERICA AMERICA AMERICAAMERICA;;

INDIVIDUALISMPR$

LINEAR THINKINGLINEAR THINKING%

R
x
HOMEHOME= = x

PERSONAI.ITVPERSONAI.ITV
'I'HEISMTHEISM'I'HEISMTHEISMtE

e

ETHICSETHICSETHICSETHICS#] © * &% 2 *

i
i
)
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MOIRE TYPEFACE

Moiré typeface is an experimental typeface design that hovers between the visible and invisible.

Since | exploring the moiré effect in the Alienation project, | continued to look for ways to apply this tech-
nique to different fields. Moiré patterns are large-scale interference patterns that can be produced when
an opaque ruled pattern with transparent gaps is overlaid on another similar pattern. However, as moiré
patterns also require physical interaction to take shape. | was determined to also apply this effect to static
typeface in digital form.

When we choose a font for our daily work, whether or not we’re designers, its functions are frequently
centered on ornamentation and readability. Different typefaces convey various information and images,
educational levels, and experience. However, to integrate moiré qualities, | weakened the typeface’s overall
character and made it more reactive. As a result, this font will not be used passively in the content but will
be a variable typeface available for use on a digital platform.

(BERUFH) B—RERMEFEIR, ENTFEENARENFRI M8,

BMIBERIUSATE (R XTMIEZE, REIMRRMBRXMREET
REIE M S . BREFN—TP AR FILER, H—MEERERD
FERMNEREMES — P EMHERE LR, SMEFEXMBR, BERYL
ERFERNEBEMEBER TS 2B BN, BAMEESHF
XHBSFHRESE—ERATXMENER,

ARNOHBEELIFYSD, FERRITIMEREBA, SHIEER—RFHFN
B%, HINgEEEERERGEMARE L, B3 REANFHEAEENEES
RA—HFNRRMNGEE. BATREERINER, REISTFENSER
%, ‘e THNEM. FIUXRFEBTZRRHOMEXELSP, Me—
MEETHFTE LR ZEFE,

JetBrains Mono is an open source font.

It is also a monospaced typeface, which
prevents the moiré from touching other

letters during movement.

JetBrains Mono B—RFFRFH. EALFE
BESERIRNSA, FRXERER T BERETER
R P RIERFIEMF S,
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| created two layers with the Glyphs software; the first layer is a pattern of various rectangles, and the IDCIE ALK ADTISEL ST
mable, | needed to add a separate

second layer consists of moiréed letters. When the pattern on the first layer moves consistently left and ' w7 Go17 CeTe0) ATt (el (e
right, the letters on the second layer will occasionally appear and disappear. Users must interact with the = to left and right.
digital platform to realize the text's visible and unseen states.

AT EFEAIUER, HREASNEH
ARIN— AR ER , AREEIEGEE.

This typeface introduces a new level of interaction between users and typefaces. It not only translates moiré
patterns to digital forms on a physical level but also vanishes, similarly to our parallax, challenging users
capacity to capture information. This mode of interaction, in my opinion, serves as a metaphor: If you want
to perceive something differently, shift your perspective.

ﬁ@ﬁﬁ Glyphs MFRIZTHIMER, F—BRE—THZSMENAMNESR

EREIERIMENTE, Y5 -—BHNERMENRENAG TS, B
_FE’J—?—lAE]‘B‘;"E‘JM, ERERETHRFTFE L#HITER), MMERIFHY
IR AR,

BERX FEABRMFEZERH T — 2N EER, EROSYIERE
ERERIFER AT, R ADERRRSHMEREITHNE, %E&Eﬁﬁ

FxFERREeaE ). B XM B —Fh iR —nRIMEEEI R
BIRPE, JBRETHIRAYAL A,

Original Typeface Layer 1 Layer 2
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Uppercase and lowercase AEFBINEFH
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Uppercase and lowercase AEFBINEFHZ
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| combined this typeface with p5.js. The pattern of the first layer will move with the direction of
the cursor, thus achieving different states of the typeface.
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| also embedded this font into the web page. Setting the cursor as the first layer of the pattern,
the user needs to move the cursor to the right position in order to read the exact information.
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| also transferred this system to Chinese but in the opposite direction. So in order for this Chinese

Finally, | have adapted the typeface with mobile device. When you turn the iPad horizontally, this
typeface to work properly, the user needed to move the iPad up and down.

typeface will change accordingly.

BfE, BEXRFHES iPad BHETE—IE. HIFEMEE) iPad B, FEBSMEMAHITER, BREFEZTRAARBIPXFEL, RRSEAELRERN. FUAT EXRPNFEREBERE
&, EAENFE LT iPad.
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In the book, On the Soul, Aristotle said: “Now for the thinking soul

images take the place of direct perceptions; and when it asserts or
denies that they are good or bad, it avoids or pursues them. Hence

the soul never thinks without a mental image.” While | have spent

a lot of time studying multiple perspectives and shifting perspec-
tive, | seem to have overlooked an important issue. That is human

perception. When a person is looking at an object, what do they see?

What are they thinking? The two actions of looking and thinking

affect the human perspective simultaneously so | will delve into the

human senses through design in this section.

£ GERF) —BPh, TEXZEH: “WEXNTBZHNRZHKGR, E
BREA T EERN;, STHSHEACBIFEITN R, S
RHIERE(NT. Elt, REKIEFASELERFHLRNBERTETE
Z, 7 BRARRTRENEMASAAMEZRIAA, BRMFBET
—PNEEAHE, PRRAXNRBH. S—TATE—TE, fth/
WEBEETHA? it/ ERGA? BRI HERREZmEAS
HRA, FAUERESTHEDIRITRRARTALNREE,
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REFRAMING STORY

Reframing Story is an experimental publication design. The work draws inspiration from Rashomon, the
movie filmed by Akira Kurosawa in 1950. Rashomon digs into how truth is affected and reshaped by
different perspectives through four characters’ narration of a murder. The divergence between with various
characters’ perspectives dictates the film’s unusual plot structure, which unfolds several different versions
of the central tale, one by one.

After watching the movie Rashomon, it reminded me of the question: Are the images we see real, or accu-
rate? Author, W.J.T Mitchell analyzes Wittgenstei’s theory of mental images and summarized in a simple
way: when a person sees an object, the brain projects and depicts it and creates a new mental image that
may or may not be the same as the actual object. The point of this theory is that we as observers should not
ignore the influence of mental images on our reading of images. Discussing mental images and physical
images on an equal level helps us understand them.?

So for this project, my research was aimed at gaining a deeper understanding of how each person imagines
the picture differently through interaction. First, | created various games that can collect stories. Next, |
invited nearly 20 friends, family members, and classmates to test the game with me. Then in the final design,
| focused on three games with significant effects.

(EMHE) BEE— P REMAERYIZIT. &IFRMERZEBE 1950 £k
R (FEN)) FREBTRZ. (FE) BIOMAH—EIERFFH
ik, T ERRNARARN A MINEEN, S—(IAGNAZE
HDBORE T XBEHZAE T ENBTES, HE—RBR 7 PORENLIF
[EhRZS,

7 Mihell T, Wiha s mage?” ew HEREE (BE]) 25, LRFSENT —NIE: RIFFEINEEE

e et o 1o o vy oo, DRES, EWI? F (HAREIR? ) XEXELS, EEKPRHNT
HIRETIBN LR RIS, HRBHERE, Y— N ABE— IS, AW

X, (ARER) BT ERIES ) SREHERT, FOR—MROOEER, SIRESERMGIEE, Lk

BRIEH, B8 BN UB RN K@, IMENESE, BINEAMBERTZRNOEEE R 12E
BEHEm. ERSATOHEREENTRITEREN. 7

FRUEX P HES, HNEEMRABRWNEAESERRANT BES— AN
TERNTEER. B, HOBRTEMELUKREREREL. ETR, H&
BETHE 20 Uik, KAMBEZEMER—EVLEN. ARERENRITH, &
REET=TAEEEURNIEN.

Participation 25[F%

Adie Fein, Dougal Henken, Katie Burwick,
Forough Abadian, Zengqi Guo, Nick King
Larson, Louis Rakovich, Yingxi Ji, llhee Park,
Xiaoyu Bu, Xiyao Chen, Yajing Dong, Zhaohui
Ju, Yonghong Che, Sadia Quddus, Tiange

Li, Siming Xiao, Romik Bose Mitra, Sun Ho
Lee, Harshal Duddalwar, Sadia Quddus, Asta
Thrastardottir, Ryan Diaz, Tiange Li
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INTRODUCTION

Brief introduction about the project
XTFWMBENNE
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INTRODUCTION

THE BANDIT'S STORY

the samurai
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THE WIFE'S STORY

The wife talls a differant
left afte i

INTRODUCTION

Details about the four characters in the Rashomon movie
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GAME (H: EXPANSION

TORY (2
toh oviha g

STORY 03

PANSION

r

STORY 06

The first game is called “Expansion.” Each player receives a picture and then creates a story F—NERUET R, S M RKEI—KER, RAEREX—HKERSE— S,
based on this single picture.
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GAME 0I: EXPANSION GAME 01: EXPANSION

STORY 01
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STORY 02

Hya picture la paahun mala majhya phone madhlya photos chi aathvan aali.
Providence la aalya paasun me ashe, majhya payache, chaaltanna khup saare
photos videos record keley. Kadaachit normal pekshya jaastach kaaranki kaadhi/
background madhe zhaadanche paane padle aahet. Music saathi mein same
approach ghenaar.

STORY 03

The city plays on a loop. No, | play on a loop. | walk the same streets, | speak the
same words, | laugh the same false laugh. Or do the streets move? | am spiralling.
| stare at the soles of the woman in front of me, striding purposefully, with
direction. Does she know that the street keeps moving, a conveyor belt shuffling
unsuspecting people along the city's whims? Does anyone know? Does anyone
know that their lives are so, so, small?

That's not a bad thing. The infinite, the cosmic, is found in the micro, the
miniscule. Why would that be a bad thing?

I see her face flash before me again, accusing, maddening, tearful. She did not
like it when | said the world was big and our lives were small. She did not like it
when | said it was the moments that mattered, every slice of present time that

made up a life, when you looked back on it. She wanted bigger things, wanted




GAME 01: EXPANSION GAME 01: EXPANSION

fame and influence and admiration. | did not care. Why would |, when the city is
stuck in a loop? No, | am stuck in a loop. | am stuck here every time. They all want

to be Seen, these days.

| don't care who sees me. | just want to See.

STORY 04

BmAEENEARNILANIIEREEFR,
FERR A HRIS

BESANDOE,

HAERESR ,

AIDERRI R,

URHTFEEFE QZENEER A,

HRAHEX B REDNER A EENETE,
169 A ERIRIFF 8.

STORY 05

You never let yourself go out in white shoes. What's the point, spending that much
money to let them get scuffed and caked in city grey. But he asked you to go out
with him and his friends and you like his thick eyebrows and the way his voice
tumbles out of his chest. At home, you choose your outfit like a talent show finalist.
The only shoes that work are the ones that never left their box. You tap your toes
inside them to get your feet settled and step outside, consciously forgetting where
your feet land. When you're together, who can hardly care? You look down at the
floor later and catch his sneakers, pristine and white against the sticky bar floor.
Afterward, your head pulsing as you cross the street beside him, you don't know
what to say but it feels like you should speak. You ask him how he keeps his shoes
so clean. He laughs and tells you he worries about them all the time.
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The second game is called “Sequence” and has two parts. In the first part, each player receives
a combination of three pictures in a fixed order and creates a story based on this combination. In
the second part, each player changes the order of these three pictures and completes the story
based on the new order.
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GAME (2: SEQUENCI ‘

GAME 02: SEQUENCE

STORY 02-PART M
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BRI RFS], AR EBS. EE—BIH, SO HREEEINFREI=KEHAE, HiRE
EPMARLE—N T, EEZBIH, SIERBEX=KERNIRF, HREROIRFTRSE.

GAME (02 SEQUENCE
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GAME 02: SEQUENCE GAME 02: SEQUENCE

STORY 03 - PART 01

My mother squeezed my hand as we walked across the crosswalk. The weather
was cold, | remember that, the skies bleak with the onslaught of winter. The
wind howled, the cold stabbing like knives through my jacket and sweaters. Her
hand was warm, and held mine tight, as if she was afraid I'd get pulled into the
whirwind and drift away from her.

We strode into the warmth of our favorite bakery, the one owned by a local family.
We didn't know them, not really, but it didn’t matter. We shared a love for the
flavorful pastries, for the scent of rising dough, for the taste of love and home.
They recognized our faces, and we knew theirs.

Today, a little boy sat at the counter, watching patrons solemnly, a sturdy camera
hung around his neck. His small hands were wrapped carefully around the camera
body, fingers running restlessly across the surface. As | approached the register
with my mother, our basket stuffed with our favorites, he eyed me with gentle,
curious dark eyes. | eyed him back. | didn't like boys at that age. | didn’t really like
anyone at that age. | stared at him challengingly.

He lifted the camera slowly to his face. | glared. He snapped. | frowned. He
lowered the camera, and smiled. It was sweet and radiant, and | stared with wide
eyes, startled.

| remember that now, as | walk up to my own bakery on opening day, running my
hands along the painted brick facade. Wonder what happened to that photo, and
what happened to that boy with the smile like sunshine.




GAME 02: SEQUENCE GAME 02: SEQUENCE

L | i

STORY 03 - PART 02

The boy at the counter snapped a photo, his fingers careful around the heavy
camera. | glared at him as he lowered the camera and gazed curiously at me.

“Eshh,” my mom tugged my hair in reproach. "Smile!” she hissed in my ear.
Straightening up, she pushed me forward and smiled at the boy. | stumbled
forward. “You can take another photo,” she told him. He glanced at me nervously.
I narrowed my eyes at him, until my mom tugged my hair again. | swatted her
hand away and sighed. “Quickly,” she whispered to him. He looked at me again,
and we eyed each other warily. Suddenly, he smiled, a smile so radiant that | was
startled into smiling back, and in that split second he snapped another photo.

| think of that moment as | walk past the bus stop, and the grey concrete
buildings from my youth, towards that bakery. | left home too many years ago,
and everything is different now upon my return. There's very little left of interest to
me, but | wonder still about that bakery. | approach a white-washed building, with
the beginning of a poem painted large on the side. What was once a strip mall is
now chic and beautifully designed, bustling with people.

The building looks different, but the sign above the dark windows is the same.
Warily, | enter the store, and | am enveloped in the sudden, soft warmth of fresh
bread, the scent of sweet pastries, the feeling of home. | cannot help but smile, and
as | look around, | meet the eyes of the young man behind the counter. A beautiful
old camera sits on the shelf behind him. He flashes me a smile like sunshine.

I8
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The third game is called “Circumscription.” Each player receives a combination of four pictures in BENHRUMRIE. S MRXREEIRFREINKERNEES, SHKERNTLSBE—MEF. iR
a fixed order, and each picture starts with a sentence. Players need to use these four beginning FEFERAXMNMFLNDF, AREE—NTENHRE,

sentences then to create a complete story.
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GAME 03: CIRCUMSCRIPTION

STORY 03

Is this a dream?

& \
P

| set my book down and flop back into the grass, my arms stretched wide. The
clouds filter across the clock tower, fluffy and pearlescent, edged in acid neon.
They swirl down, across, engulfing time, surging towards me like seafoam. | reach
up and ghostly hands form in the swirling mist, stretching towards me. Will they
dissolve with my touch? Or will I?
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Is this a dream? Suddenly | am engulfed in soft dewdrops, glowing in shades of lavender, acid
green, electric biue, dusted rose... | marvel at the mist clothing me. I'm lifted like
a feather into the maelstrom, and reach back, but I've lost my book, still settled

peacefully in the grass.

Is this a dream?

| blink and the world has turned to black and white. The light is different, stronger,
sharper, but diffused at the edges, hungry but shy. A pillar of blinding white light
pierces the space before me, fading to fuzzy distortion at the corners of my eyes.
| reach forward, then pull back in shock. | stretch my hand out again, but it's
turned to shadow.

Is this a dream?

I've turned to shadow, | am insubstantial, translucent. | cannot tell if | am soul or if
| am body. | have no edges anymore, | am formless, spilling over. | feel eternal and
endless.

| feel free.

L 1

It's terrifying. It's everything.

N\

Is this a dream?

J ‘.'

Is this a dream?

Y

| blink, and the sun shines bright and soft once more, dappling through the trees.
| see home in front of me, but I'm no longer sure if home is the place I've returned
to, or the place from which I've just come.

Is this a dream?
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STORY 05

May was the month | started watching the clouds on my evening walks. The sky
could never decide on what to do but the clock tower was as decisive as ever,
reminding me who was waiting for me at home. June — the month | fell asleep on
the grass reading the book you lent me — | watched an ant crawl on your exposed
knee and never said anything, even though | know you're afraid of bugs. The sun
warmed my back and the grass cooled my belly and | didn’t know how sweet it
was to be between two different things. July crept up on us. The rain you always
guessed at finally delivered in torrents. So much for a summer outside. Instead
we played shadow games and | told you what flavor of ice cream | wish we had

in the freezer, if it weren’t so miserable outside. You told me it was too cold for

all that. August was better. We took walks outside and told ourselves we'd be
better prepared for fall and winter. We went to the park and | wore my shorts even
though the heat was never reliable. | told you I'd get us some treats and when |
came back, | saw you sitting by yourself from far away. One more year of this, |
thought, looking forward to September.
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Suppose the first three sections are based on a rational point of
view to explain the impact of perspective on my design. So in this
last section, | decided to change my previous rational attitude and
design the contents | am interested in from a more emotional point
of view, that is, my perspective.

RigmI =80 2R TEEN A EREREAA M HEITTEIRME, FRL
EXRE—T, WRAERBRZANEUESE, MERENAE, B
PR HENAERZITTRENEBNAE,
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ESCAPE FROM REALITY

As a fan of abstract form, when | read The Grammar of the Ornament® by Owen Jones for the first time, |
was deeply attracted to its structural combination and color assortment. However, after several weeks of
trial and research, | found out that, for me, it’s tough and challenging to derive a graphic language from
another one. So, my biggest problem was how to make the extension.

After discussing it with classmates about my problem, Katie Burwick offered me an idea to lay the foun-

dation for the entire topic; that is, why not change the direction of thinking? How about starting from my
perspective and discussing my understanding of ornament? As far as | am concerned, the ornament is
harmonious, beautiful, and neutral, and the opposites are disordered, ugly, and extreme. Based on the
opposites and my recent experience, soon | identified a target — information. The outbreak of COVID-19
is just like a sword, cutting out the mask of hidden negative emotions and revealing them to the public. As
an overseas student, | sit before the computer every day, receiving the “negative emotion” pushed to me

on the internet in a confined space, and it is so hard for me to be relieved. The endless push of such infor-

mation also hurts people invisibly. So, as a user, how can | avoid the negative emotion of such information?

Therefore, | decided to create a set of beautiful and harmonious ornament typefaces to replace the orig-

inal Latin characters. If an alphabetic combination conveys information, the ornament characters convey
intuitive emotion. When you see the graphic combination converted from characters, even a message full

of violence can be converted into colorful visual language. The ornament typeface represents an abstract,

metaphorical, and even floppy feeling. We can try to escape from the fast information world for several
seconds and enjoy the aesthetic feeling and harmony brought by the simple graphic combinations.

8. Owen Jones famous 19th Century The
Grammar of Ornament. This book is a colle-
ction of decorative graphics from different
cultures around the world.
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In the book, Owen Jones summarizes 37 propositions about ornament language. | used two of these propositions as my guide for designing this
typeface. The first one is “As in every perfect work of architecture a true proportion will be found to reign between all the members which compose
it, so throughout the Decorative Arts every assemblage of forms should be arranged on certain definite proportions; the whole and each particular
member should be a multiple of some simple unit. Those proportions will be the most beautiful which it will be most difficult for the eye to detect.”
The second one is “Colour is used to assist in the development of form, and to distinguish objects or parts of objects one from another.”

The first version:

In Chinese culture, the circle has always been known to represent balance and harmony, so | used the circle as the basis for the whole typeface.
After that, | duplicated four circles of different sizes to give more depth to the entire typeface in terms of color. The colors were always meant to
be the perfect but here | assigned the colors based on their initial letter. For example, there are 45 colors named after A, and then | rationalize the
distribution by the value of the colors.

B MR
FEPEXKYT, B -—EREARTFHSHTENAR, MURSEREARINFENEM,. 2G5, REFL 4 PRITEANER, MmitBMFHESS L

WEMHESHRE, FHEHNERE —ERRTERENNS, BERXE, RUSIFEIMEHEHITEE LNSE, thil, A BIFLHRINges
45 Mg, ARRBISMHETEENSE.
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The second version:

To make the whole typeface equally readable, | added a grid layer and then designed a second version from the grid. This version is both
readable and decorative. Finally, | developed this typeface as a variable font. It can change from a circle to a square.

B ARE:

AT EBENFEEERERRME, RRNT —ERNE, ARMAEIRITHETRE. XMRERFAERHIREMENE. &G, BEETREINFERITEA
AEFE, CRMBEEERES.

ESCAPE FROM REALITY 177



E—MhRZ The second version

EEEEEEEEEEEEEEEE






Since the beginning of the outbreak, President
Trump and high-ranking administration offic-
ials have sought to pinpoint blame for the
spread of the virus on China. Photo credit:
Doug Mills for The The New York Times.

BEBRELE, HHERANBNERER—
BERERRSEENRARETPE. RARE:
g - KRET, (LLORIHR) o

I picked out a few sensitive photos and comb-
ined them with my typeface. When I refilled
the photo with my ornament typeface, the
original content of the photo was replaced by
a color combination.
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Residents salvage their belongings from their

homes on March 14 after the shelling of a res-
idential building in Kyiv, Ukraine. Photo credit:

Lynsey Addario for The New York Times.
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Hundreds of protesters gathered in
Midtown to denounce the Russian invasion
of Ukraine. In the East Village, a Ukrainian
diner has gotten an “outpouring of love.”
Photo credit: Victor J. Blue for The New
York Times.
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EL LISSITZKY AND WERNER JEKER

The El Lissitzky and Werner Jeker project can be considered the most fulfilling in my postgraduate period.
The design brief asked us to design two El Lissitzky articles while referencing a contemporary designer’s
work to bolster the article’s argument. | chose Werner Jeker, a Swiss graphic designer.

In the twentieth century, Werner Jeker was a well-known graphic designer for the Swiss. He excelled at
intelligently and sophisticatedly connecting words and images. His designs are layered with varying depths
and rhythms. Compared to most of his work from the 1980s and 1990s, his designs are less experimental,
focusing instead on the most fundamental text and image linkages, an approach that enabled him to create
art-like designs.

The most challenging aspect of this work is combining the works of the two masters and reinterpreting
them through my lens. | consider myself a translator, just as Michael Rock noted in his article Designer
as Author, “In certain works, the designer remolds the raw material of given content, rendering it legible
to a new audience. Like the poetic translator, the designer transforms not only the literal meaning of the
elements but the spirit, too.”

Thus, to better portray the two designers’concepts, | abandoned the traditional manner of reading and
designed this magazine to be opened from the middle, allowing readers to see four pages of content at
the same time. Simultaneously, the layout of each paragraph is optimized for interaction with the images.
This detail reflects the concepts expressed in El Lissitzky’s paper and Werner Jeker's earlier design ideas.

XMEM A LR BRI E B RAHEEN—MEm. X MRITEREMRE
YR - M RBENRREXEHTERHR, FNEESIA—S|RURIRITITEIE
EREHXENMR. RITFNZH T FEILITIA, 4R - B,

HEREN - BRSe(E Y 20 42, HmEAIBERFEIRITT. thETREXFMERLL
—MEREERNARNRKE L. WRRHHERERDHE, BEATENRE
MTER, 580 F 90 FAARPBERMALL, MAVRITREHITRHBITIME
RER, MEEMXERERNXFMERIXE L, X—7ERMeEHT
R EARRENIZIT,

XMEmBR ARSI D RRNAFRUXMOERESE—E, HAEC
RMAEEMER. RGECUAN—BIIE, RERR - BEEME ((FA
FERIRIHIT) SPiREINY, “EREERP, RIHNELZTAERBTHNRMY
#, EEARNMAET R R mEFHEMER—F, RIHIRAMRET
TENFEENX, MEBRETHFH ~

FRUAAT GBS BEFRURIMAMAIRITIMRBAR, HEF T RNUEHZES,
FHRXAETNGIT AMPEITARNA R, XFLREERRN, RIEBRE
BIMONAR. AN, S—RXFIHRZERTESEA#TELSMNE
&, XMATANRAT LR - MEXEXEHRHETE, FihRIFFR T
LATEEE/RE - BRSeBOIR TN,

Werner Jeker in 1988. Photo credit: Patrinum.

1988 FRYL/RYN - BR5E. FRFRIR: Patrinum,
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The cover of the project, the book measures 8 inches by 8 inches. BN, XAEBHWRTH 8 %F *8 &,
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Wemer Jeker Graphic Design
Musée des arts décoratifs, Lausanne

The first essay, “Topology of Typography”
Page 1—8
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The words on the printed surface are taken in by seeing,
not by hearing.

One communicates meanings through the convention
of words; meaning attains form through letters.

In Weemer Jeker's design, likethe  text not enly conveys informition,
Dismons Poster, 126490.5 em, but aiso is arranged as a part of
1995, axquisite photos often have  the image in an appropnate way (o
visually p aver text that confusos
But if you observe careully, the 1he viewers,

E 1y of expression—optics rather than phonetics.

The design of the book-space, set according to the
constraints of printing mechanics, must correspond to
the tensile and compressive stresses of the content.

The design of the book-space using process blocks is what
establishes the new optics. The supernatural reality of the
perfected eye.

The continuous sequence of pages: the bioscopic book.

In the poster designed for the theme to be noticed instantly by And the note is amanged in an

Lausanna Museum of Decorative
Arts, Swiss Poster, 127 x 97 cm,
1962, Jeker uses the font of
Helvetica which matches the
color of the image, refiecting
the minimalist style of the Swiss
graphic design and allowing the

the viewers. Jeker designed a
book for artist, Jean Scheurer,
Jean Scheurer Book, 2019, While
displaying the works, Jeker divides.

interesting manner. By separating
the teoet from thee title with a thin
line, an extra Space is et for the
note which is aranged in between
the: mai 15.

the page into 3 col
with 2 columns for the main tex
and 1 coumn for the pageditle.

Musée de I'Elysée, Lausanne

How to present the word, photo,
in & proper manner? The Photo
Poater, 30 x 126 cm, 1991, with
the assistance of the monitor in
the poster, Jeker stretches the
word phata along the moniter
The latter o is designed into a
cirgle and put at the very center
of the poster, which catchesthe
eyes of the viewers with the
shape of strong contrast and
aliows them to understand the
connotation it tries to convey,
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The new book demands the new writer. Inkwell and goose-

quill are dead.

The printed surface transcends space and time. The printed
surface, the infinity of books, mush be transcended.

As science and technology
develops, book design has not
only focused on the page. The
adoption of materials, colors,
and tooks provides modernn
books with more possibilities.
UFO, Aiber Watson, 2010, Jeker

uses black and white as the
background colors to separate
the themes, which, at the same
time, improves the visual
effect of the book; While in the
book, When | Grow up (pages
156-153), 2000, Jeker uses a

large number of posters as the
main part and some pages can
be folded to form three pages.
And the text forms a 90 degree
anggle with the poster and is
distributed in 4 columns,

Il i I3
[ttt il

LALSANNE

2e
£3
g3
23
e
e
o

CASIN (F MONTRENDN

e dBSI: Lausa

Muse
yillam

ont

FQUE SUISSE

D'ARCHITECTURE
ET D'URBANISME
DE LAUSANNE

INTERNATIONAL
SUISSE

DU FILM

BALLE PADEREWS
CASIND DE MONTELNON

FESTIVAL

[ttt

The first essay, “Topology of Typography” B—BXE, “FERgTHEIN
Page 9 —16 EIOTEFI6 ]

200 MY PERSPECTIVE

Y AND WERNER JEKER 201



The second essay, “Typographical Fact”
Page 17 — 24
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ABCDEFGHIJKLMNOPQRSTUVWXYZ Inordertocommunicateyourthought
sinwritingyouhaveonlytoformcertaincombinationsfromthesesymbolsand
stringthemtogetherinanunbrokenchain

You see here that the pattern of thought cannot be
represented mechanically by making combinations
of the twenty-six letters of the alphabet. Language
is more than just an acoustic wave motion, and the
mere means of thought transference. In the same
way, typography is more than just an optical wave
maotion for the same purpose. From the passive,
nonarticulated lettering pattern one goes over 1o the
active, articulated pattern. The gesture of the living
language is taken into account.

E.g.: the Hammurabi tablets and modern
election literature.

¥OU have divided up the day into twenty-four hours.
There is not anather hour for extravagant effusion of
feelings. The pattern of speech becomes increasingly
concise, the gesture sharply imprinted. It is just the
same with typography.

E.g.. Prospectuses, advertising brochures, and
modern novels

‘When Jeker dasigned the poster
fior Mario Botia's architecture,
fa bank. 905 x 128
appled simple literal
files, used the lines of the building
a5 the typographic standard,
and gradually reduced the fexd
size with a perspective stnachure,
which perfectly blanded with the
photos taken by Pino Musi

YOU are accompaniad from your first day onwards by

printed paper, and your eye is superbly trained to find
its way about in this specific field quickly, precisely,
and without losing ils way. You cast your glances into
these forests of paper with the same confidence as
the Australian throws his boomerang.

E.q.: the page of a large daily paper.

YOU ask for clear patterns for your eyes. Those can
only be pieced together from plain elements. The
elements of letters are:

the hovizontal —
the vertical |
the diagonal /
the curve C

These are the basic line directions on the plain
surface. Combinations occur in the horizontal and
perpendicular directions, These two lines produce
the right (unambiguous) angle. It can be placed in
alignment with the edges of the surface, then it has
a static effect (rest). It can be placed in alignment
with the edges of the surface, then it has a static
effect (rest). It can be placed diago-nally, then it has
a dynamic effect (agitation). These are the axioms of
typography.

E.g.: this page

In the poster of this photographic
exhibifion,

25 Jeker combined
the text and the light beamof the
phat 1o fry all sorts of possibilities
that different angles and la:xt
€an comvey, and 1o express the
essenca of the photo as far as
ipossible in the limited space.

BE—RXE, “HhRMEL"
EITREE 24T

EL LISSITZKY AND WERNER JEKER 203




‘suERdwRNo? 510 5

B8P0 B ‘urspded a)
uBisep & SEp oU 0

BE6L 2squANG S AR
il g

kT kU T  AmMEA LIV E

The second essay, “Typographical Fact”
Page 25 — 32
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YOU are already overcoming the prejudice which
regards only letterpress-printing (from type) as pure
typography. Letterpress belongs to the past, The
future belongs to photogravure printing and to all
photomechanical processes. In this way the former
fresco-painting is cut off from the new typography.

E.g.: advertisement pilfars and poster-walls.

During the 1880s, along with
the gradual popularization of

firy fo combine photography and
graphic desagn thiough computer
1achnclogy, and this allowed him o
develop & powerful

¥OU should demand of the writer that he really
presents what he writes; his ideas reach you
through the ear. Therefore typographical form
should do by means of optics what the voice and
gesture of the writer does to convey his ideas.

E.g.: As you have more faith in your grand -
parents’ generation, let us consider this
small example by Master Francis Rabelais,
abstractor of the quintessence:

Q,i?...am the great tamer of the Cimbri
::; . ted through the air,

because the dew annoyed him.
he appeared, went

putting clods in the troughs.
! of fresh butter, which

with great tubs;

MNatur is always live, 30.5 x 128 to bring together the various

erm, 19971, In an infterview with eomponents: picture, text,
Wemner Jeker, he explained and format came into play,
how his design style evolved began to influence each

and how he describe his other. | like to keep things
apporach to color. He said: simple. | do graphic design,
“At first | 'was an illustrator, not painting. | use color in a
| drew. Later | wanted more VErY COnscious way, creating
infermation and specifically tensicn by using color.”

Y¥OU have observed that in the organic pattern all
the facets exhibit the same structural unity, Modern
typography is improving structural unity.

E.g.:The paper (art paper), the type {absence
of flourishes), the ink (the new spectrum-clear
products).

‘When dasigning the book of
the Catalog of the Alliance
aphique nemation:

wsed a translucent paper fior
the: cover, making the three
characters-AGI become partly
hidden and partly visible and
creating a hazy atmosphere

B jonvier = 17 fiwrier 2014
Anton Techekhow

B—RXE, “HHRHIESL”
EBREENT
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28 mars - § juin 2014
Lena Dangre:
Victoire Du Boi

Fred Uhys:
Pierre Yvon

Ostinato

PART I

References
Pa 1-4 Lausanne, Switzerland
80.5x 128 cm
1885 1981
Ddimons by Lars Morén 1987 Matur is always live
Switzerland International Film Festival Switzerland
90.5 x 128 em of Architecture B90.5x 128 cm
Lausanne, Switzeriand
1991 90.5 2128 cm 2014
Photo Poster Platonov
Switzeran 1984 Switzerland
90 x 128 em Cycle of film projection 90.5 x 128 cm
Swiss Film Archive
Pa Lausanne, Switzerdland Pa:
80.5x 128 cm
1992 2014
Swiss Poster Platonow
Switzeran Switzerland
80 x 126 em 90.5x 128 em
2009 1995 2004
Jean Scheurer Opening of a bank Ostinato
Benteli Verlag AG Maric Botta architecture Thitdtre Vidy-Lausanne
m, Switzerland 90.5 x 128 em Switzerland
90.5x 128 cm
Pa 1984
Photo and collages exhibition 1983
2010 Paris, France Clothing exhibition
UFO Albart Watson 90.5 x 128 em Museum of Decorative Arts
PQ Blackwell Limited Lausanne, Switzerand
Auckland, New Zealand Pa 25~28 Photograph by Erick Julia
2000 Essays of El Lissitzky
When | Grow up The black c;lot in design
{pages 156-159) Lausanne, Switzerland
TRAST-Dotmar 0.5 x 128 em TYPEFACE:
Canada Helveti nd Arial
— elvetica and Aria
Catalog of the Alliance
Graphlgue inernationale i
1987 AGI Alliance Graphique SR
Contemporary Japanese Internationale
kimonos and sculptures Switzerland RISD 2020

The second essay, “Typographical Fact”
Page 33 — 36

Image references page
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THE GRID

The Grid is a series of experimental posters. It was inspired by Nancy Skolos and Tom Wedell, two of my
most admired designers and mentors. | was initially captivated by their process of using collage as a
beginning point for their designs. First, they build subjective arrangements through collage, then create
grids based on various shapes from these arrangements, integrating them with digital material to produce
posters. Because I've never experienced this kind of design thinking before, I’d like to use this occasion
to develop my own visual language via the lens of collage and grid.

For this project, I’ve selected many sculptures placed across Providence, either abstract irregular shapes
or figures with solid contours. These random structures significantly challenged me in terms of creating
new grids.

| photographed and studied the sculptures from various angles and took one, traced their contours, and a
new grid was born. Finally, | inserted text and images into the grid to create an abstract collage poster. These
posters do not have much meaning on their own but rather serve to evolve a new methodology and vision
in design. Focusing on those details we frequently ignore, | hope to add more unexpected impact to my
visual language. Tom stated when he evaluated my poster: “The seemingly disorganized image conceals a
clear design logic. As long as the design rationale is straightforward, your language has enormous potential.”

Facing page and lft: Public Works created (i) 2 —SRIGIIIBIR AT, HRBKETF RBURAOFLIRIIT, F8S
D S o e oy WTLRRNSIT, B% - SIS - SR, EE—RER 8
and combine multiple images with the grid. R, BB 8 R S AR IR |, M BT B M TR
Thi? mtet::dtwas t:: i;:pliratisvn L°:|this Hll, FHMHES P EREACR T —BIRNE, &EETXNREHTERIIEIE,
project, Pholo oredih Skolos Tede™ XIS BESRA LGS, FIUREERNS, UHIERAERNAR
MTME: #5 - HRLRHTRIZIS - HEROIE RETECHIRIES.

B (RHEER) o MAERBILERERMEN

g i woar  RAETRSEEESASFORBENEX M RENET, BiTE0RE

@, KEFINEE, HESEEEIEIAR, KERNNIR, MRAEH
TS B AR AL
N BMRENREREN#ITTIRRA

W, HBLETE— MRENRY, &
ML TR, TR T —
BRI, 2 B RS AIE A BN EIF
WL, BT —RIHRIBGE
R XL BIRAS RAEASHEN,
HNBSMEREE IS
SERNES BT R RM TR TIE A
BB EE R E S B RE O
R IR IS TETFN B IRET Y
—iE . “BINREALMEE, HNER
R M HEE, QB B
SBIERBUIN, B M RAR R —_—
£ EAHBEER AT AR, 7

Final poster composite image by Nancy Skolos and Tom Wedell % - FRLSHIAE - FRRNSLSRERER
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- .-'I 3
Top Left: Original sculpture, Head In The Clouds, Feet On The Ground, Jerry Ehrlich, 2021 N s . i“"

Bottom Left: Detail of the sculpture Head In The Gjpuds, Feet On The Grodn{' o ﬁ, h{
Right: Tracing the grid Jerry Ehrlich, 2821 Yx ~

F'_rovide.nce Sculptyre by
Southern Water at James, Providence, Rhode Island
. 5

3 ; ‘¥ - W

Ak RIEREE, (Ckfbxim, MIEAAH) , ARE - BHE, 2021 F
ET: BEAT
H: FRHED Final poster composite image RABIRERER
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Top Left: Original sculpture, Gun Totem, Boris Bally, 2001
Bottom Left: Detail of the sculpture
Right: Tracing the grid

AL RIS, (CER) , 2 - BF), 2001 &F
AT BT
A WigEn
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Gun Totem
Boris Bally, 2001

Final poster composite image
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Top Left: Original sculpture, Hephaestus, Mark Wholey, 2010
Bottom Left: Detail of the sculpture
Right: Tracing the grid

KL [RIGREEE, (FSERTIEHR) , D5 - 3XF, 2010 &

ET: BT
A MgiEL
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Hephaestus R
Mark Wholey,

Final poster composite image
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Top Left: Original sculpture, Textured, Rob Lorenson, 1999
Bottom Left: Detail of the sculpture
Right: Tracing the grid

EL: RIGREE, (B0E) , Ffa - &EHK, 1999 F

AT BEBARTS
A MigEn

216 MY PERSPECTIVE
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Top Left: Original sculpture, P.O.D, Christopher Cox, 2017
Bottom Left: Detail of the sculpture
Right: Tracing the grid

KL RiGREEE, (P.O.D) , FEHEH - T, 2017 &F

AT BEBARTS
A MigEn
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Final poster composite image

REBRENER

THE GRID 219



IF YOU COULD SEE WHAT | HEAR

Asoundtrack is a list of musical compositions that are recorded to accompany and synchronize with pictures
from a film, play, book, television show, radio broadcast, or video game. Its purpose is to assist the viewer
in forming emotional responses, provide rhythm for scenes and sequences, and make observations about
events. A soundtrack is frequently as integral to the cinematic experience as the film visuals, and in some
cases, becomes as legendary as a film itself.

As a cinema enthusiast, my passion for film soundtracks extends beyond a film’s plot and visuals and is not
bound by genre or culture. This type of music, which lacks lyrics, has inspired me to translate the abstract

music | adore into a visible visual language, or, in other words, to design and create from a musical stand-
point. | took inspiration from designer Ran Zheng’s Look/Hear project, adapting the approach of merging

music and 3D software to develop my own visual system.

| used Cinema 4D to create a 10*10*10 matrix of squares and spheres, with each two-column matrix
responding to the music’s various hertz. This arrangement enables listeners to appreciate the music’s
layers and depth. Next, | chose walker from Ryuichi Sakamoto’s 2017 album async as the soundtrack. This
album comprises experimental music by Sakamoto, who incorporates many natural sounds into his work.
Walker has no excessive instruments and tracks, just simple melodies and forest sound, so it was the best
choice for my project. Finally, | merged the music and Cinema 4D’s visual system to demonstrate how the
components interact from six distinct angles.

Project description by Ren Zhangs ookl RER e, WA, B, BABE, IHEHETTINERIEAIHR

ject t tionshi N e
botween scenes and soundsoanes looking T HIREIEF. HERBHTEMATMBEERL, HHRAHABONET
and hearing. A system of aural and visual 2=, FEHEETIFHE. BRFENEENAREXEE, TEEERT, ©
signals generates shifting typographic 5 EEEZZISE(—#EE?JHKE’HEE’\]?REO

forms and triggers associations between
people and the environment. The letters

respond to a range of ambient recordings EA—R I RNBREERE, AN TEEREFRNEENMEREZTBITHER
::_TI‘:‘:: '::‘é’eti‘:::ﬂ;y;t::‘t’:; ::"I::c:at:;e SHRIESE@E, AZARMNARS], XMEEEAIENERAHKLIE
the subway a6 well as acral inpet from T—NRFECLIENEE, BIEXA T8 26 BRI TIRE
visitors to the exhibition. ;fEL E E,E"J‘%EE\O FF[ L)Lﬁf’a*%%)ﬁf?‘—ﬁﬂ E"J*ﬂ;%?*i%ﬂj%ﬁ%qlﬁ*%ﬁg"]ﬁﬂ%%%
Ren Zhane £FHESAE: (B /1) 0 AR AEIISEES, —aIiERIEMENE RV AR TIZ T U E,
Renzhang XTMENAL: (BT 2D 5)1305T Ran Zheng 89 (8 / IF) 1R 24eho T34 T 46 A0 30 Hicft

IR E S AN R T TUNT FEEE—RNIE, HUEE T —EBRTECHIR RS,
R, HBIE T AMIIREZ AR, X

FENAYHN—RFIFES S ML T RE—M e . 1k .
AR R e s wpmes  FOBI Cinema 4D Sl — 10*10°10 S RAERAS, SHIINASE

MEMEZHN SN BRI ERNRRERFEHITR I XFNTHR LULERIE RIS RAFE
NARRREMRE. ZEERETIREL—TF 2017 FFELER (async) &
wEYHP (walker) FFARNERET R, XKETBEE—KERMENTRETE, R
FTR—RBARBAPFENEZHCE (walker) XEHE
BYs, REISHNRENSTHN, REGRMRENML
MEINEE. &E, RFSFNRRLESEI, BI6
MR ARERIN T RN R Z BER,

https://www.ranzhengdesign.com/look-hear

Image credit: Ren Zhang
EIF#E: Ren Zhang

220 MY PERSPECTIVE

i
E
E
Q
>
o
=
Y
S
o
B
s




TEe |

n]

e |

n]

| Erteetes
ssanua

* & = & = & 8 s s =
ErErhrmrmrar o
st s r okl
Frhshobeho e b e il Lo U0
MR ™ R N = N S B AN

el

B FERFE DNRESYe

| Bt

= & = & 3 & 8 & @ =
N
thrhrlrh s r e
o R S SR S S S S R S )
e N S N R
HrErhrEorhchrlrlmoiomo e
OF.t-fnt-t-frfof.T.ror-r.

i ErhrRreBrRoRor oo Goolin

rErhrErEr BB R R G T

. [ E R IR B A R R L LI ATy

ErErE R Rl
Brhrprhr S s st s o
ErhrhrbrReGrBomrlishoRoo s
GrhrEehorbrmrbrRr v lne
Erhrhrhrbr bR r it
sttt e
krhrhshohrbhrhoboiobi b
[ O O S S S S S P Y
R R E R OE W N e

B TERFE DNESNYE

nEHE L

il

800 06

Y

O

s HEL

il

(LT 3

000 0

C

O

o Ao

% Ere® B @

* s = & s = 8 s a =
ErErErmrmrar e
stErh R r o mr el
CrhrshrLrLorEm o e U U

fE LS L e e

Welwolt » B 0. 0 OO OO P

shcid £ 8 BB B DB D B e

B R B R I 1 IRl

rthrt BB D P PIPD NP L

X DR BN B o o i 1B 1o 1% L= TSR

Wkt BLD LD LD LD LB PR D Ee
CEN B O 5 ™ = % T8 1= 1% TeE e
W PIPLPLP P EP P AP P e b
® PP BB LPILB LR
sLeLeLeLeLeLeLainLel v
L e e T T
Lobehobhobobobhobobohsb
o S R R N N Sy S o
o & B B e

B TSRFR VSR NYe

|
i
m
ssssee . _

| Erteetes
ssanua

« & & & s & 8 s & =
ErErhrmrmrar o
O R A
ErhrshrbhrhorbrhrLobe b lio

LRSS YV S ST NRE S Y U S RN )
Erlee | O 8 O 0 0
sl B & i DD B P B e

Erer @ & & = F BB LPLBLPL

rEcill B0 A RPN L

e B FB OB P PP EP e

el DL LS LOLD LI LD LD ek

R A e = 2 1 L g 4 R

g e LeLe PP PP ErE -
@ PP DLPILPLPLPLP PG ..
SLeheLoLhohoLrhoiinhok @

s v rih i oo ln e
Erheskhebrbobrhohiobline b
e R ]
& B & W e

B FERFE DNRESYe

1t

bty by

st

A

C

HEHE L

800 06

i

O

(LR B 3

Y

N,
&
B

il

O

(LR 3

BRI S ERNFHZEENN, XFSHANSTRIERSRERRNFZHTRT LT,

| corresponded the models to the Hertz of the music so that the squares and orbs in each set of

two would change in size according to the different frequency.
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Poster “L” R U Poster “K” BR K

228 MY PERSPECTIVE IF YOU COULD SEE WHAT | HEAR 229



P g

Poster “E”
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WALKER  Sakamoto Ryuichi

sk “E

Poster “R”

Bk ‘R
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Frames of motion version, that document the interrelationship between music and systems from six perspectives.

Link: https://qiwenju.design/02-Poster-Design
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AFTERWORD
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238

Looking back on these three years on campus, | consider myself
lucky. | met a lot of like-minded friends and professors whose
strong and optimistic personalities helped me get through difficult
and lonely moments. We mutually encouraged and supported one
another and they taught me that | was never truly alone.

I enjoyed observing and contemplating. Throughout my education,
the opinions of each of my classmates and instructors consistently

challenged me and expanded my perspective. When | encoun-
tered works and concepts previously unimaginable, my excitement

compelled me to learn more. Why do people believe this way, and

what influences their thinking? As | continued to seek guidance

and exchange ideas, the dimensions of my thinking expanded, and

| developed a greater capacity for listening to others.

| am aware that my perceptions affect my design development and
choices. | express what | see, think, and feel. While prejudice is my
adversary, itis also a necessary bias to acknowledge and confrontin
my creative profession, pushing me to see the limitations of my view.

Although this document covers various themes related to diverse
countries, cultures, and politics, | assume the role of witness as
no one view contains the“truth.” Rather, | illustrate the disparities
in perspectives and perceptions across situations. For you (the
reader) and even me, Openness is never a textbook but merely an
opportunity to help you realize that we view the world from muitiple
vantage points, and then we may make discoveries.

OEX=FHRES A, KAEEBNECE—IFEHA. HEET
WEEFEGHNRZESEM, MITRRERIEREHERESD TR
ERREE, AURRBSH. FIMBERE, BEHKE, HiLFKEAR, &KiAE
KRZ—T Ao

HEXNRMAE. ERNENMEEIRET, RS IRAFNSIMN
BER—EEkEST, AN, HFBEI LRI EEREIEmR
BLReY, REONEZBEEERETHRES. ATAATSZHEE,
—ita®m T HR4E? EERFMIKRIESMZAER, KN
BHLEERT K, HBERTERNHARHANEES,

ZIRE, RELIRIMT HENRITRBEMIERE. RRETRFAEL
B9, BEMNMBHEEN. BARAEROXTF, BEBERLEMER
AR ATBFGAMEM R, (EEHREEBCSNRBRER.

BFRXBATRTHSEXTFER, X, BUaFIER, BREMRFE
MHRENSHENMUE ENEHTIHE, BAXEFFARSHLERE
B “‘BE” , HRZACNREAFFAER TRSMIANNERT,
(FFRtE) MFIRERIR, BEHFKR, NRF2—FHEB, J=2E
A=A, ILRTFRIRE, MFENREREFHR, FE58
M Ao
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| want to express through graphic design and
language what | see, what | think, and what |
feel — and perhaps that is just my bias.

HAABEI BRI HE S RKREIKFA, FRil,
P —iFX R E2HRER.

RRRRRRRRRRRR
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