Novosti, a Cyrillic typeface for news

718J1
Y




Novosti

Breaking News:
introducing Novosti

Methodology

Hosoctu (Novosti) is a Cyrillic newspaper typeface inspired by

our current news media landscape — unreliable, sensational, and
less critical of those in power — as well as my interest in Non-Latin
scripts from the perspective of an outsider wanting to developing
cultural understanding. Initial research began by studying Latin
typefaces designed for newspapers, then the development of the
written and typographic Cyrillic alphabet. My sketches and first
cuts of the typeface underwent refinement, whereby the typeface
was tested and reviewed by consultant typographers and typeset-
ters familiar with Cyrillic or are native readers. HoBocru signifies
unflinching human communication in a time where serious, prole-
tarian journalism is not the standard.
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Phase One Newspaper
Typography Today

Initial research focused on a few newspaper
typefaces and the redesign processes that
accompanied them, with a common goal to
“propel forward.” Many examples empha-
sized that economy and efficiency in terms
of space and legibility are keys to great
newspaper type design. Furthermore, a
typeface can establish trust and authenticity,
which are crucial for any news institution.
Next, | looked at the development of
typefaces for newspapers in conjunction
with changes in the needs of users and
emerging technologies. Learning about
the history of The New York Times provided
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context for how the newspaper industry
operates and how design shapes the paper’s
role in society. The Guardian was another
key example of designing to fit within the
contemporary culture while upholding jour-
nalism’s traditions.

Additionally, | explored the landscape of
Russian newspapers. When comparing their
websites to their print editions, | noticed in-
consistencies; many times it had a completely
different tone of voice and core branding
elements like typefaces were not adequately
carried over to another medium. | kept such
concerns in mind while designing Novosti.

JIN! B POCCHU TCA HE®Tb?
TNONYYUTD om
E3 20 JIET MUPOM BY/IET NPABHTD... KHTAW? ”:: can

ERTH

KommepcaHTb" [T

BITPK Bbituna 5 <AKaenis poccHiicKoro e

ol sarenw? Ko cpercrea
Ceonoscpave nenaroros 0T DMNa
BC0KDN0 YposiA?

AMTeH
1C BOAKOIE

M HoBASITASETA  weseemt

8Poccun
“novaexaRLS

M ===
se——
|-

nowaTS peLens
e

Mutperion
HaTpHLIHO

paHblLue BpeMeHU

AKTVAJIDHBIE HOBOCTH O/IHOH

GP
GIRARD-PERREGAUX

)-PERREGAUX
Calendar

HosoeTH bisop pERAKUM e

Nunvesanme Toma Coiiepa

TpexkparHbril 061aa- <
TeJIb «30JI0TOrO MUY,

JIQJ HHTEPBBIO

«Poccemiickoii razere»

poIaTEpsA 91 Koneiiky

KUHYJIICH
bpyomo == :

—

Aesanbeupyil h HegonnauMsain

«Mbi — epuHCTBeHHas CTPaHa
Esponsy, BKntouas AMepuKy...»

YronosHeiii. Mopaet Kpuwruany... ﬁ

HosocTn

s
B Mockse 3aiepXan Bule=
Ky

Lo 924

Clepbanx Kaswwaer obuen M sugeo» awen napriepa pra
oHYCOB CIACHG0" KA pYGAN  paIBHTH MaI2HHO3 H0BOTO
- i dop

e

™ pacion &

anoynorpeGnennax 2 Poccin & comapenia 6ausporou &
esponeiceou pce & Breunpoutanca &

BusHec >

DAC HaKa)XeT NOCTaBLYUKOB
- PX[1 32 Heo60CHOBaHHO
NOBbIWEHHE LieH &




Novosti

hhh
Wiiyy

Be I'r AA Aok 33
Wit Kk AA MM Hu Oo I
TT

Differences between Latin

and Guijrati contruction of
feet and Cyrillic letterforms

Nadine Chahine’s
talk on the Politics of
Arabic Type Design

Cc
Xx g Yy i Oy,
'‘bb bIs1l b 93 010 g

Phase Two Contemporary
Perspectives on Non-Latin Typefaces

Armenian
Armenian Serif

Georgian Serif
Glagolitic

Malayalam
Malayalam Serif
LELTET(

Syriac Eastern
Syriac Estrangela
Syriac Western

Avestan Gothic

This phase of research explored typefaces

as cultural identity. The tools used to make
typefaces were designed for Latin characters,
and such the users of other scripts had to
make do with poor typefaces. Design should
aim to solve real problems, and a lack of
quality non-Latin typefaces is one of them.
Many early non-Latin typefaces were created
by westerners lacking cultural sensitivity or
consideration for the communities who they
were designing for.

To design something you're unfamil-
iar with for a group you're not a part of
requires research, cultural sensitivity and
respect, and consulting with community
members, which | have incorporated in the
development of Novosti.

Additionally, the democratization of de-
sign and design knowledge via the internet
has brought in a variety of designers who
share their voices through their typefaces.

Google’s Noto, a typeface for every

language and cultural preservation
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Phase Three The
Cyrillic Script

When researching the Cyrillic script, | began
by reading articles by Russian type designers
about their work and the history of Cyrillic
typefaces. Foundries like ITC were interested
in cultural and historical legacy of Russian
type and developing it further, and so they
commissioned designers at ParaType to
address the growing demand for non-Latin
type. These early ITC Cyrillic fonts were ver-
sions of their popular Latin faces, prioritizing
the basics. This kind of adaptation required
designers to maintain a balance between the

original work you're adapting and making it

work for an audience from another culture.
Next, | dove deeper into the creation

of the Cyrillic alphabet, its localizations

and history starting with Peter the Great’s

reforms. It was interesting to learn about

how he outsourced the design and produc-

tion to Dutch craftsmen and printers. Instead

of taking time to standardize letterforms

and then design a font, he sought to it all

at once and try to make it look European. |

wondered how different Cyrillic could be if

it was done by Russian artisans instead, and
if it would result in less comparisons to Latin,
where Cyrillic is generally perceived as similar
but of lesser quality.

Finally, I surveyed Cyrillic typefaces. This
included versions or adaptations of Latin
fonts like Georgia, Skolar, and Coranto
2 as well as ParaType’s Russian offerings.
One quote that stuck out to me during this
research process is from designer Maxim
Zhukov: “Cyrillic typography must not be
forced into a ‘new, improved’ look. In con-
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trast to the energetic approach of Peter the
Great and all his zealous followers, ParaType
designers preach sensitivity, tactfulness, and
patience in the face of history. They see their
mission as collecting ,studying and organiz-
ing the tools and devices of Cyrillic typog-
raphy, not as their replacement...’Let’s give
history a chance'”



ire «KeJThIX XKWJIeTOB» Ha Enncelickux
rpaxkZlaHe B MacKaX yCTPOWJIU OLHY U3
X TOPAYUX CyOOOT 3a BCce BpeMs MpOTe-
IO €CTh, C CEPEANHBI HOAOPS).

TPOMUIY U pasrpabuiu OKOJIO COTHU
BbIX TOYEK, YHUUTOXUJIU HECKOJIBbKO
H, COXIJIA U3BECTHBIN ZOPOrOM PecTo-
aHK, pacCIIOJIOKeHHBIM Ha [TIepBOM 3Taxe
"0 fIoMa... PaHeHUA NOJNyYnIN I€BAHOCTO
eK, [IOYTU TPUCTA ObLIN 3aJepKaHbL
peZHOe MOBBILIEHUE «rpajyca Hacu-
OBLJIO MIPUYPOYEHO KaK pas K puHady
mux AedaToB» (CM. CIIpaBKy). 3a04HO
MIIMKY OTBETUJIY Ha IpHHATHe B CeHaTe
, yKECTOYAIOLIEro NpaBuJjia IPOBEJeHUS
1rOB.

3aMEHHUT Ha 3TOM IOCTY HBIHELIHUN
°KT HOBOI1 AKBUTaHUU, KOTOPBIH, Kak
°TCsl, YCTIELITHO TIOAAaBJIAN aKLIMU «KEJIThIX
rop» B bopgo. BuHa craporo npedexra
AT B TOM, UTO IPaBUTEJIbCTBEHHAA «CTPa-
NoAAepKaHUA MOopsAAKa HeIPaBUJIbHO
THSJIACh» Y B YaCTHOCTH, ObLIN OTZaHBI
1IeXallVe PaCIIOPIKEHUST» O TOM, YTOBBI
TATb NPUMEHEeHUEe TPaBMaTU4YECKOTO
1, CKa3aJl IpeMbep.
e00XOAUMOCTH 3aMIPETUTh 3TO HE OYEHb
e U AOCTAaTOYHO OIlacHOe CPeACTBO IIpa-
IUTHUKM U CMMU roBopsaT y»e MHOIo

«KEeJIThIX XUJIETOB» yKe [JBaAllaTh YeJOBEK
NOoTepsJN IJja3 M3-3a IolaZaHusa cHapdaza.
Bpauy HallOMHUJIU U O TOM, YTO PaHEHUs Ha
aKLVAX MOJYYNIMN yKe MaHUPeCTaHTOB.

Hy a B MB/l HacTanBaloT Ha TOM, UTO paHEHbI
OBLIN ellle ¥ COTPYAHWKOB [TPaBOIOPSAAKA, U B
CcBA3U ¢ 3TUM MUHUCTP Kpucrtod Kacranep
3aABWJ, YTO ¥ HETO €CTh «4eTKOe IOCJaHue»
past <QKX»: «Jlrobas arpeccust OyzeT mpecie-
JOBaTbCA U HAKa3bIBaTbCA.

TpaBMaTU4YeCKOe PyXbe B pyKaxX Napux-
CKOM MOJIMLIMU. Toauuuu Ilapuxa nocrpazan
3a «He3QPEKTUBHOCTD» U IIOIYCTUTEJIHLCTBO”.
Ho ¢panuysckue CMU cnpalllMBaloT, HE CTajl
au npedekKT ellle U «KepTBOM», OTAAHHON Ha
«3aKJlaHUe» BMeCTO rJjiaBbl MB/.

KacraHep noka ocTaeTcs Ha IMOCTY, HO, 11O
JaHHBIM HCTOYHUKOB B Ejncerickom zABoplie,
«[Ipe3nZleHT OUeHb pasApaxeH AeNCTBUAMU
MUHUCTpPa».

BeposATHO ZeJo ellle U B TOM, UTO MUHUCTP
(1 JaBHUII COPATHUK) MOAJNOKUI MaKpoHY
MaJIeHbKYIO CBMHBIO B BU/ZIE€ OUE€PEJHOTO Heo-
Os3aTesNbHOrO CKaHZaja. [103ZHO BeuepoM
MapTa, Cpasy IocJe MPOLIJION aKLMU «KeJThIX
KWJIETOB», MUHUCTPA 3aCHAJU B IIePEIOJIHEH-
HOM ITapMKCKOM HOYHOM KJiyGe B OBBATUAX
MoJoou xKeHUIUHBL. XKenTtbie CMU Takxe
Hamnucajay, YTO MUHUCTP MUJ MHOT'O BOAKU.

Ho geso gaxke He B BOZKe, U He B 9TOM KeH-
mrHe (XOTs MUHUCTP KeHaT Ha Jpyroin) — BO
dpaHUMY K TAKUM MeJioYaM OTHOCATCS CHUC-
XOAUTEJbHO, @ B TOM, UTO [IOBOZ, MOMEHTAJIbHO
cTaJjla UCIOoJIb30BaTh IIpecca M ONMO3UL M.
Hammpuwmep,

lencek Counaptuu OauBbe POp ChA3-
BUJI, YTO MUHUCTP MNOAJAEP}KMUBAET MOPALOK
B CTpaHe «B IlepepbiBaxXx MeXJy PIOMKaMU».
KacraHep, npasza, onpasgaJjcsa. CkasaJ, 4To
3TO €ro JUYHas KNU3Hb, YTO OH ObLI B KIybe
TOJIZIBEHAALIATOTO 10 IByX HOYU, HO BCE PaBHO
Bcerza rorToB o6ecneumnThb NOPsiZOoK B CTPaHE,
TaK KaK HaXOAUTCA Ha IIOCTY «IHel B HeJeJs0
yaca B CyTKU».

Ha BTOpHUK, MapTa, riaBy MB/l Bbi3BaJn B
CeHaT — He IIO BOIIPOCaM JIMUHOU XKU3HY, a
JJIS1 TOTO, UTOBBI CIIPOCHUTD, YTO yIKe CAeJaHO
u OyZeT cAesaHo AJs ToAAepKaHUs opsiAKa
Ha MUTHUHTaX.

Hy, a MUHUCTP 3KOHOMUKMU IOABELET OYe-
PesHOU UTOT YOLITKOB OT IIOIPOMOB U IIpeJ-
JIOKUT Mephl, YTOObI BO3MECTUTH yIepO
KOMMepCaHTaM.

3a Tpu AHSA [0 3TOTO, B cyb0OoTY, Ha Ennceit-
CKUX TIOJISIX COTHMU JIIOZEN B KEJIThIX KUJIETaxX
M YepHBIX MacKax yCTpOUJIU Iorpom. Ilociae
3TOro MaKpoOH MPUHSI pellleHrue OTOPOCUTh
JIBIXKY, ITpepBaTh KOPOTKUM OTABIX B ropax u
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Phase Four Typeface Design

The first step | took was writing the Cyrillic
alphabet in the standard handwritten style.
While those forms are the basis of italic rath-
er than roman Cyrillics, this exercise helped
me get comfortable with the construction of
Cyrillic letterforms. Then | sketched charac-
ters, starting with the most straightforward,
progressively getting more complicated.

Once | thought | had an idea of what
my typeface would look like, | imported
those sketches into Glyphs and started the
digital design. Many of my inspirations and
influences were Dutch Old Style serifs, as
well as more contemporary typefaces. When
I ran into a roadblock on certain characters,
| went back to the sketchbook. Additionally,
| began consulting with type designer and
lettering artist Kevin King.

During the refinement stage, | developed
uppercase characters for the lowercase that |
had already started and gotten comfortable
with. | set up newspaper-like mockups for
testing the weight and spacing, and realized
that the typeface was too light overall once
| saw it next to Georgia and Times New Ro-
man at the intended body copy size. | print-

ABBI'ZIEEXX3UNVK
JIMHOTIPCTY®X
UL LI bbbISKOY
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ed it on a few printers and various paper
stocks and textures, but decided to increase
the weight of everything.

When | was satisfied with the adjustment,
| moved onto the more intimidating glyphs,
working on their lower and uppercase simul-
taneously. | continued consulting with King
in this phase.



HoBoctu Novosti

Novosti is a a Cyrillic
newspaper typeface.

This project symbolizes unflinching human
ication and was inspired by the current
news media landscape - unreliable, sensational,
and less critical of those in power - as well as
my interest in Non-Latin scripts as an outsider
wanting to d cultural und di
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Readability
Gevarmmsanoces Mnons e | e ]

R SR manyood o |sthe sample text comfortable to read?

a Mapixa na
anpeuaer MMTHHIA Ha ETHCOACKIX NOXAX | CRIX 73X rpaaaie]
y

aKenbie wapra.

<601 eGamias, KoTopbie mpi
MaKpo 3a7est1 pazyt YCroKoeHis: Hapoza
B KeATHX AKWIETAX>. Ho A1K CEGA Ipesk-

Bpess, w100

« Would it be appropriate for long-form reading

HoAOPA).
Pasrposam u pas|
pr . yrns)

Aapr < 7o e on U B ERCER:
Chon gmopie COUMIYI 1YY TER

pecropan, Gau pacnc
staxe xuoro owa.

Color

e Isthe overall grey value too light?

Is there enough stroke weight contrast or too much?

Spacing,
« Isthe spacing loose around the rectangular characters?

Is the word spacing too wide?

Forms
« Do the letterforms fit within contemporary conventional Russian Cyrillic forms?
* Do any characters look out of place?

* Are the characters easily legible and decipherable at smaller text sizes?

Is the uppercase proportional to the lowercase?

To be able to successfully test my typeface, Novosti Regular, designed for body copy
now named Novosti, with users, | designed using the Russian Cyrillic alphabet, is com-
the basic punctuation necessary for news plete but | plan on continue designing with
usage. | also fine-tuned my character spacing this concept and create a larger family of
and kerning with a thorough set of kerning typefaces. | have begun work on a bold cut,
pairs. My users and expert consultants for and intend on expanding the character set
the tests were Russian YSDN student Alina to other Cyrillic localizations (Ukrainian, Bul-
Yusupova, Romanian typesetter Andra garian, etc.), developing Italics in commonly
Mares, and Ukrainian designer Tetyana used weights, and creating Latin counter-
Starchenko. Their feedback helped further parts for multilingual settings.

refine character forms and proportions as
well as spacing and kerning.



«B pexuMe Ype3BbIUalHON N30UpaTebHON KaM-
rmaHum». <KOMMepCaHTh» YBOJIWII XKYPHAJIUCTKY
3a II0CThI O bersiose B TejerpamM-KaHaJje

YTPOM BO BTOPHUK, AEBATHAALATOE MapTa,
neTepByprekuil xKypHaIucT Mapusa KapreHko,
Ha TOT MOMEHT — y?Ke ObIBLINI COTPYAHUK V]
«KoMMepcaHTh», Halycaja B TeJerpamM-KaHaje
«PoToHZa», MOMYNIAPHOM CpeAu ee KOJIer 1
OueHb HeJIFOOGMMOM YMHOBHUKaMU: <MeHs yBO-
JIMJIY: IPUYMHOM CTaJIo HeJOBOJIBECTBO Kpemis
1 CMOJILHOTO T€M, YTO s MUILY 34€eCh, U TEM,
Kak «b» ocBelllaeT N36MpaTeSbHY0 KAMIIaHUIO
AJnekcaHgpa Beryoa».

Mapusa KapneHKo - U3BeCTHBIN B [leTep-
Gypre »KypHaJNCT. BMecTe ¢ KOPPECTIOHAEHTOM
«PoHTaHKW» Kcenueit KJIO0uKOBOM OHU CcO3Aaly
U BeJu Tejerpam-kaHan «PoToHza» o meTep-
OypPrcKoi NOJUTHUIECKOH KU3HU. B 9TOM rogy
UX JleTUllle BRIABUHYTO Ha MPEeMUIo «30J0TOe
nepo IlerepOypra» B HOMUHauUuu «HoBble
MeTuaa». amMmMa Vianu4d HKO mTa HOMIA-

3aMeTusa Mapus. - B yacTHOCTH, B opraHax
BJIACTU BbLIM HEJOBOJILHBI COEPIKAHIEM MOUX
3aMeTOK o rnojuTuke berioBa B camom «KoM-
MepcaHTe». U B «<PoToHZE», U B «<KoMMepcaHTe»
51 IMCatia, KaK IyiaBa yIpaBJeHUs BHyTPeHHe !
TIOJIUTUKHU AHZpeli ipuH BcTpedasics B [leTep-
Oypre c riiaBaMy ParioHOB U MYHUILUATIAINTE-
TOB I10 TIOBOAY IIPeACTOSAIINX BbIGOPOB. [Tncaa
006 MHGOPMALIMOHHOM 3aKPHITOCTU CMOJILHOTO.
O TOM, 4TO AJNeKkcaHAp Berios nmpoBOAUT
KaKyre-TO «MaJible IIpaBUTEeNbCTBA» U Jpyrue
3aKpbIThle COBelIaHUd, KyAa NMpUrialanT
TOJIBKO CBfAA3aHHbIEe cO CMOJabHBIM CMU. Tam
00CyXAAI0T KaK/e-TO PeLleHNs], BPOAe YBOJb-
HEHUs IJaB palioOHOB WJU yOOPKU CHera, a
nHGOpMALMIO 06 ITOM IOJYUYAIOT TOJBKO TOA-
KOHTpOJIbHble CMOJIBHOMY M3ZaHuA. MHOro
rmTmAcCanaga o OM O MTHODOONMA

ITOHH IMTONMTIA-

HOTO YBOJIbHeHUs, HO BersnioB u CoBepliaeBa
(Bune-ry0epHaTop CaHKT-TleTepOypra. - Pez),
HECOMHEHHO, B X YKCJIe», - OTO3BAJICS Ha 3Ty
HOBOCTb B TBUTTEPE AEIMyTaT I1eTepByprckoro
napJyameHTta MakcuM Pe3HUK.

KpeautHas BOpoOHKa

Kak 6aHKI/Ip U PbIGOITPOMBIIITEHHUK 3aHAT
YeThIpe MWLINAPAa pyOIell 1 IOABE IO yro-
JIOBHOE [1eJIO TATh YeJIOBEK

B nMCTOpUAX C KPEAUTHBIM MOIIEHHHYe-
CTBOM Ha BUAY OOBIYHO OKA3bIBAIOTCS CXEMBI
Y1 CyMMBI, HO Be€/lb Ha CaMOM /JieJie pedb OYeHb
94acTo UAET O CyAbOax. VI coBceM HeoBsA3aTeNbHO
0 cyAbBGax npecTynHUKOB. Beab B Poccuu crath
duUrypaHTOM YTOJIOBHOIO /iejla MOXHO U He
coBeplLIas MpecTynieHns. JJocTaToOYHO ObITh
HEBE3YUYUM WUJIY IPOCTO JOBEPUYUBLIM.

Cepreii Kupees, coBiagesel 1 npeAcefaTeb
VHTepnpoM0OaHKa, B TOAY pelInJ IpeBpa-
TUTHCA U3 BaHKMPA B PbIGOMIPOMBIIIIEHHIKA.
B KOHIIe KOHIIOB Y Te U ApPYyTrue 4TO-TO JIOBAT
B MYTHO! BoZe.

Vicronb3ys ONbIT, HapaboTaHHbBIN B OaHKOB-
CKOM ceKTope, KupeeB crasn coBCTBEHHUKOM
PBIGONIPOMBIIIIEHHON KoMIaHuu «TyHanlda».
Bu3Hec He MolleJ, U B KAKOW-TO MOMEHT OH
BCIIOMHMJI IIPO OTPaBOTaHHEIX B OaHKe JIeT.
Buiaro B cBoe Bpems cynpyra Cepresa HukoJuae-

e OTHDADOTAINTA R He

KONMTREKIAYX DAH
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22/23 pt 12/13 pt

[Tepen nepBbIM TYPOM TPOU-

[lepes nepBBIM TypOM TporiKa ¢aBOPUTOB Ipe-
3UZAEHTCKOU KaMIIaHMY OTKa3aJlacb OT y4acCTUd B
MPSAMBIX flebaTax APYT C ApyroM. B mpsamoMm apupe

Ka $aBOPUTOB MpPe3nAeHTCKOMN
KaMIIaHUUM OTKasaJiach OT y4a-

18/19 pt

[Tepen riepBbIM TYPOM TpPOUVKa dpa-
BOPUTOB IMPE3UAEHTCKON KaMIIaHUU
OTKasaJiach OT y4acCTUs B IIPAMBIX
nebaTtax Apyr c Apyrom. B npsamom

10/11 pt

O6LH€CTB€HHOFO TEJEBUACHNS, Ha KOTOPOM IIO

JENCTBYIOIIEMY 3aKOHY ZOJKHBI ITPOXOAUTH Aeba-

[Tepez nepBBEIM TYPOM TpoOKiKa $aBOPUTOB MPE3UJEHT-
CKOU KaMIIaHWM OTKas3aJjiach OT y4acTusA B MPAMBIX
gebarax ApyrT ¢ Apyrom. B mpsmMom s¢pupe OBiIeCTBEH-
HOTO TeJIeBU/ileHU, Ha KOTOPOM II0 JeNCTBYIOLIeMY 3a-
KOHY ZIOJIKHBI ITPOXOAWTh AebaThl, MOABUJIACH TOJbKO
HOnua TuMOLIEHKO, KOTOpasa IIPOU3Heca KOPOTKYIO

16/17 pt 8/9 pt . .
" [Tepez MepBBIM TYPOM TPOMKa paBOPHUTOB MPE3UAEHTCKON
Hepe[[ HepBbIM TypOM TpOMKa (I)aBOpHTOB KaMITaHUUM OTKa3aJach OT yUacTUs B MIPSAMBIX AebaTax Apyr
¥ ¢ Apyrom. B npsmoM s¢upe OBLeCTBEHHOTO TeJleBu/e-
HpeBI/I'B;eHTCKOH KaMIITaHMM OTKa3aJiaChk OT HUS$1, HA KOTOPOM I10 JENCTBYIOLIEMY 3aKOHY JOJIKHBI
yqaCTI/Iﬂ B HpHMbIX Ae6aTaX Apyr C ﬂp}" MIPOXOAUTH AeBaThl, MOIBUIACH TOJbKO F0susi THUMOILEHKO,
KOTOpast MPOU3HeCa KOPOTKYIO PeYb U MOKUHYJIA CTYAUIO.
TOM. B HpﬂMOM 3(I)I/Ipe O6]_ueCTBeHHOI"O Yepes colyanbHble CeTU YKpauHCKUe N3brpaTesay MmoATal-
KUBaJIM KaHAWJATOB K y4acTUIO B febaTax, 0COOeHHO 3Ta
14/14 pt 6/7 pt

[Tepes nepBEIM TYPOM TPOMKa $aBOPUTOB IIpe-
3UZIEHTCKOM KaMIIaHMY OTKa3aJjlacb OT y4aCTUd B
MPSAMBIX febaTax APyT ¢ Apyrom. B mpsamom sdu-
pe OO111eCTBEHHOTO TeJleBUZIeHN I, HA KOTOPOM
10 JEVICTBYIOILIEMY 3aKOHY JOJIKHBI IIPOXOAUTH

Tlepes nepBLIM TYPOM TpO¥iKka GaBOPUTOB MPE3UAEHTCKON KaM-
TaHWU OTKasaJlaCch OT y4acTUA B IPAMBIX Ae6a'rax ApYyr ¢ ApyroM.
B npsiMoM 3¢upe OBIIECTBEHHOTO TeJleBUEH!, Ha KOTOPOM IO
ZlefICTBYIOIEMY 3aKOHY JJOJI’KHBI TIPOXOAUTH AeGaThl, MOsSBUIACh
ToJIbKO FOu11si TMMOILIEHKO, KOTOpas IMPOoM3Hecaa KOPOTKYIO

PeyYb U MOKMUHYJa CTYyAUIO. ‘{epe3 conuvaNbHbIE CETU YKPaUHCKHE
Maﬁnpa'renn NoATaJKUBAaJU KaHAUATOB K yUaCTUIO B aeﬁarax,
0COBEHHO 3Ta KaMITaHUs AaKTUBU3MpOBaJach rociue 0OBSIBJIEHUS
UTOTOB II€PBOro Typa.






HoBocTtu

Novosti

HoBocCTU He3bIOJIEMEIE,
yeJioBeuecKoe OOIIIeHUE.

Mocropcys u cyzbs uxapeBa B IOHEAEJNBHUK
MIPOZEMOHCTPUPOBAJIU PEeJKUN B OyAHAX HALIETO
IIPaBOCYAUA 3PaBblil CMBICIL

YUTOo 3aCcTaBUJIO CYZAbIO MPUCHYIIATHCSI K JOBO-
flaM aZBOKAaTOB, U3 HeZeJV B HEeAeJII YIIOPHO
paboTaBUIMX HaJZ OTMEHONW OeCCMBICJIEHHOTO
OTpaHUYEHUsT CBOOOABI CBOUX IIOJOTEYHBIX, ITHU-
CaBIIMX KaJIOOBI, OCIIapUBAIOIIUX pelleHUs Me-
LIIAHCKOTO Cy/a.

Bo-11epBBIX, cCaM X0OJ ZeJa, 32 KOTOPBhIM HabJiio-
JA0T U B IOCTULIWY, U B obuiecTBe. V1 ero maru-
CTpajibHOe OOCTOATEJbCTBO: Ja)ke CBUZETeNU
OOBUHEHNS B KOHEUHOM UTOTE ITOATBEPKAAIOT AO-
BOZIbI 3allIUTHL. A 9TO O3HAYAET, UTO Z€JIO B CyZe
pasBaJiMBaETCA.

Bo-BTOpBIX, oueBUAHOE: HU Codbsi Aipenrdaym,
Hu HOpuii UtuH, HU Tem OoJiee Kupuin Cepe-
OpeHHUKOB He cOOUparoTCa CKPhIBAThCA OT IIpa-
BOCYZUsI 1 HaMepeHbl yuyaCcTBOBaTh B IIpoliecce



B MCTOPUAX C KPeAUTHBIM MOIIIEHHUYECTBOM Ha BUAY OOBIYHO
OKa3bIBAIOTCS CXeMbI M CYMMBbI, HO BeZIb Ha CaMOM JieJie pedb O4eHb
4acTo UZeT o cyabbax. I coBceM HeobOsI3aTeJNIbHO O CyAbbax mpe-
CTYIIHUKOB. Begb B Poccuu ctaTh QUIypaHTOM yIOJOBHOTO JeJjia
MOKHO U He coBepllas NpecTyIreHus. JJoCTaTOUYHO ObITh HEBE3Y-
YUM WUJIU IIPOCTO JOBEPUUBBIM.

Cepreit Kupees, coBiaziesiell U npeaceaaresb MHTepripoMOaHKa, B
IBE THICAYU AEeCAThb FOAY PeIInJ ITPeBPaTUThCA U3 DaHKUPA B PbI-
OOITPOMBIIIJIEHHUKA. B KOHIIEe KOHIIOB U T€ U APYTHE UTO-TO JIOBAT
B MYTHOU BOZE.

Vcrionb3ys OMbIT, HApaboTaHHBIN B 0AHKOBCKOM ceKTope, Kupees
cTajJl COOCTBEHHUKOM PbIOOTIPOMBIIIJIEHHONM KOMIIaHUU «TyHal-
ya». BU3HeC He TIollIeJ, U B KAKOW-TO MOMEHT OH BCIIOMHMJI ITPO
oTpaboTaHHBLIX B OaHKe JeT. biiaro B cBoe BpeMsi cynpyra Cepres
HukojlaeBUUa Takxke oTpaboTaja B HECKOJIbKUX ODaHKaxX He Ha II0-

CJeJHUX POJAX.
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Stay tuned
for updates
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