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Making Scents
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ting echo of someone, somewhere, sometime. Perfume becomes a vessel, an
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Making Scents 1is about remembering. Each fragrance becomes a form of his-

tory, preserving what words or images cannot. My grandmother still reaches

for her perfumes, each one tied to a place she’s been, a person she’s lo-

ved, a moment she keeps close. Through scent, her past remains alive—mo-
ving quietly through time, tangible yet untouchable.

The collection rests inside a 1960s suitcase, once her companion in
flight. My grandmother was a pilot; her perfumes trace the routes she once
drew across the sky. Each bottle carries the essence of a journey, the air
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vels, the suitcase travels for her. It unfolds her story to others, let-
ting the world discover her in the same way she once discovered it.
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tion, and memory meet. The bottles glow like small constellations, each
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DOMESTIE RITUAL DBIECT. PART OF. (THE MANETY LANDSCAPRE

TREANSERARENT,: PUBRE MATERIAL: EFOQCUS ON LIGHT AND SCENT

HEANY, TACTILE, MEANT T0 LAST AND BE REFILLED

NG WVISIBLE BRANDING

PRESSED OR: MOLDED ‘GLASSE

SEYMBOL GF CARE, ROUTINE AND INIMACY

ifiifilatima fd

HOW HASCBPERFUOME "DESTEN EBEVOLNED =S TINGE: STHERN -2

DESTGNED -FOR SHELFE —TMEBACT

SCULPTURAT) STLHOUETTES, ADVERTISEMENTS

DISFOSABLE, BABELY BEFITLABLE

DESIGNED FOR FPERFORMANCE AND INSTANT RECOGNITION

BRAND. 25  TDENTITY: LOGO CENTRAL TO DESIGH

INDOSTREARL: PEECISTON, MIKEDMATERIALS




THE ELONGATED

THE GEOMETRICALS

EACH SCENT HAS ITS OWN ARCHITECTURE

THE ‘SQUARE-BASED

THE RECTANGULARS
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THE ELONGATED

Vov oo

THE GEOMETRICALS

LI e=

THE FLATS

fiiove

THE CURVED

THROUGH GLASS, SCENT BECOMES SPACE, MEMORY FINDS A CONTAINER.






SELECTED PERFUME COLLECTION SAMPLE

UNKOWN BRAND

UNKOWN BRAND

INIEINTA - IReIR (©(C Tk NAHEMA GUERLAIN

OSICAR - DE S ARSRINRAS
DOILCIE W ILIRA FIEN. IDICO)R

YVES SAINT LAURENT

CHANEL N5

BEVERLY HILLS
FLEUR D"EAU BY:« ROCHAS

INDECENCE BY ORGANZA

SHALIMAR BY GUERLAIN

SHCIRLIL A 272 IRUSHLL I FEMME BY ROCHAS

EXUBERANCE BY MAX FACTOR

ORCHMEDEE BY WWVESHROCHER
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RESINS & WOODS
FLORAL NOTES :. . . ¢ ‘J' . Sazdalwo:ﬂ — India (Mysire) ; 1 ‘I, P
Rose (Rosa damascena / Centifolia) — Bulgaria AValles RO g %5 X getazwo;. 3 Mozocco.(AtMai), gn ad e&s (Virginia cedar
Jasmine (Jasminum grandifliorum sambac) — Ipdia, s - at? ouli — ?n.oneslaf a ay81a.I ! )
Iris eris'root) — Italy/(Tuscany), France: o 1:?r i ?altzizieunlon, gavalf r gne51aY \
Tuberese — India, Mexico Frankincense (Olibanum) — Somalia, man, emeg
Ylang-Ylang — Comoros Islands, Madagascar, Réuny
Lavender — France (Provence), Spain, Bulgaria " }
Orange Blossom / Neroli — Tunisia, Morocco, Egypt - - CITRUS & FRESH NOTES

Bergamot — Calabria (Italy) 4
Lemon — Sicily (Italy), Spain
Grapefruit — United States (Florida), Israel A



Nara, Japan

Miami, United States
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Hunting in South Africa

Francoise
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Film Rolls From Pictures
Taken on Holiday

Family Pictures

Francoise’s Son’s

PHOTOGRAPHS AND DOCUMENTS FOUND IN MY GRANDMOTHER’S HOME

Bulle and her puppies

and her plane
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Wedding Picture

Francoise’s 0ld Passport

Letter while at scout camp

Cannes, France

Normandy,

Hong

125 chini(eie)

Kong, China

Francoise’s Plane
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Congratulations Card
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Vietnam

for Wedding
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Francoise in Mediteranean Sea

Postcard from an old friend

Francoise’s Son in the Newspaper



DESIGNING FOR THE INVISIBLE

Smell is an overlooked architectural parame-

ter, yet it reshapes how a space is perceived

and remembered. While light and material are

deliberately designed, scent is often acciden-—
tal-even though it carries memory, emotion,
. and atmosphere.

It lingers, blends with time, and becomes part

of a building’s identity. Designing with scent

méﬁﬁs_&cknaﬁl&ﬁgfﬁg this: invisible layer: liow

air moves, how materials age, and how spaces
retain traces of human presence.

SPRING SCENTS & SMELLS OF THE

AMSTERD
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Digitising Scent

‘Recent researc¢h by Osmo explores how
artificial dntelligence can undexs*t.
‘tand and reproduce smells.
ly51ng thoﬂsaﬂds of ﬂmleaular strum-
‘tures and linking them to human scent
:ﬂ&ﬁ E pthﬁﬁﬁsﬁamm's ‘model beglns ot et
.ranslate tﬁ%xﬁﬁﬁw'sbryncf smell into
._ﬂata. adh mmhaﬁula ‘becomes a polnt
.ﬁﬂ'a vast ©olfactory map, where algo-
mathms can predlct how sﬂmathlng mi-—
&gﬁt ﬁmell éwenJ ﬁeﬁﬂra it ‘exists.

measurable, "t:r.ansff--.-‘r
and archivable = & Torm' of An—
mmslble information. It opens the pos—
sibility of designing Wwith smell as
precisely as with colour or light,
allowing scent to be recreated,
layered, or embedded within space.

In the context of Making ﬂcent&; this
- idea becomes a:chztectural 1f smell
can be digitisad, itcan alsﬂ be spatia-
lised. The project exPleres ‘how these
invisible data networks of scent could
Inform new ways of designing atmos-
‘pheres — where air becomes both atruﬂf
‘ture and memory.




Animalic

Woody

Chypriesgue
Cinnamiec
Clovy
Coffee—=1ike
cuminic
cunrry-=iike
Frankincensy
Incense Sticks
Mossy
Mukhalaty
Musty
Nutmeggy
Eapery
Fatchouliesgue
Peanubtty
Feppery
Piney
Popcorny
Pyrazinic
Resinous
Seediesgue
Sesamy
Smoky
Sooty
Tarmacky
Tea
Toasted

Walnutty/Hazelnutty

Barny/Fecal
Hairy
Leathery
Muosky
Skin-like
Alliaceous
Butyric
Cheesy
Herbal Civetty
Eggy
Lavéendery Fishy/Sea Creatures
Minty Horsey
Anisic Kashmiry/Wooly
Basilic/Oreganic Meaty
Camphoraceous Saffrony
Fougery S1limy
Immortellic Sweaty
Methylic Ureal
Thujony
Turpentiny
Wesdy

Sweet/Balsamic

Mineral
Aldehydic Couvmarinic
Electric/Czonic Gourmagd
Marine Lactonic
Metallig Powdery
Sulfury Ambery %weEt
Wet Baby-like

gzonic/Electric
Plastery/Dusty
Salty
Soapy

Baked Pastry-like
Butterscotch/Caramellic
Chocolaty
Creamy
Hay/Tobacco-1like
Honey
Labdanumy
Maply
Milky
Sugary Brown
Sugary White
Vanililic

Elaral

Mimosic
Muguet
Rosy
White-Floral Carna-
tion/Lily
Hyacinthy
Jasminy
Lipsticky
Orange-Blossomy
Orrisy
Peonic
Perfumey
Tuberosy
Violetly
Winey

Soul ful

Greasy
Starchy
Bready
Buttery
Poughy
Hammy
Malty
Mushroomy
FRicey
Tomate Pulpy

Citrus

Citrus Cologne
Grapefruity
Orange
Mandarin Acidic
Sour
Bergamottiy
gitrusy
Gingery
Lemongrassy
Lemony
Limey
Mandariny/Yuzuy
grangey

Endustrial

Chemical/Solventy
Chlorine/Swimming
FPool
Fuel
Gassy
Inky
Medicinal
Rubbery/0livy
Waxy

Osmo Scent Taxonomy

Osmelsd fscent PFaxonomy. sswa "elassification system thateworga-
nises smells into families, notes, and molecular behaviours,
making scent measurable and comparable. It outlines how a
fragrance is built, how it evolves over time, and how its
clompionenst sSnifcrdle T S e readting a @ siEructuredis framewomsk Sthale
turns olfaction into something that can be mapped, analysed,

and integrated into design or research workflows.

Green

Grassy
Green Pinecappiliey
Green Stemmy
Violet Leaf/Cucumbery

Artlch?ky Bitter
Celeric Cladan
Cucumbery/Violet Leaf Dirt
Fig/Tomato Leaf Y
. Dry
Foliaged
: Dull
Green Pea/Beany 2
. Energizing
Green Spinachy
s Fluo/Neon
Rhubarby
: . Fresh
Shisoila
Light
Fruity Mild
Narcotic
Cassis 0ld/Aged/Mature
Cherry/Almondy Pastel
Peachy Secratchy
Yeasty/Fermented Warm/Rich
Tropical Appley Zesty
Apricotty
Banana-1like
Bittery
Coconutty Heaty/Hot
Cranberrdic Hollow
Dried Fruity Juicy/Pulpy/Fleshy
Grapy Opagque
Jammy Polished/Silky
Mango-1like Round
Melony Sandy
Overripe Shiny/Bright
Peary Smooth
Pineappley Soft/Velvety/Smooth
Plummy Steamy
Raspberric Strong/Pungent/Sharp
Eotten Tart

Strawbherric
Tatti. FEuity

Transparent/Sheer

Bland
Cold/Crisp/Fresh
Coocling

Delicate
Dense/Heavy/Pesante
Edgy

Fatty
Fibery/Textural
Fizzzy

Flat
Grainy/Lumpy
Granular
Hard/Rough/Spiky
Harsh
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GLASSBLOWING

Glzagslolley7ihaney i3 el Bee (o
transformation. Wi il A ©)
breafth i1inte feorerm, ai1r® Inko
mattem. Tnlkilt s molsen  'state
Claigs wal 3y etllalsy@y, g ilu kel b -aim el
unpredictable. It captures
movement, time, and heat,
hardening into a frozen trace
of the maker’s gesture. Every
imperfection, every bubble,
e gEOmMEE | B TeEonschy @it . piElaEie
instant when liquid met air.

BEach? perfume = bottle beco=
mes more than a container;
abe,  ahel Elim ™ ol if s | ©ae ~ Il 2l
presence,. a vessel born of
Ieye Saligla , UG | 8 chnasisie e Quak@iz (@t
glass allows light to enter
and escape, revealing what is
usually invisible—the pas-
sage of time, the density of
air, the weight of memory.

Through glass, Making Scents
G L VEE v LEIETN &, B LIS AL D ELiE.—
gible. It makes visible what
wie * cland on l vl seniseg + how £ as
G/l L B ;v Jemb@] e . AMElL HCEn I M@=
gether construct a language

of \remembrance.
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new fragrances, abinlay ol 1E al nEj Vias st oms (e experience the composi-
Eilomes mieplsciciitiiey FokzZssmeNciciuNFars ASENSITay [N SN aF ray et sthl ifo s clou kel blepiplie clsisicldiisien mets
lease the scent, 16 (Bl 12 al Gy smell Linice® a tactile and iLiglazal € al @) ElE € ¢

The glass vessels were designed with sculpted openings that guided the
N@EE ) ‘Sagyeiline. e, Elkew " @@ ekt - el ek aknic E nlsal iszatiniel e - © Lincl@iE O 17 | EhDEIE il EHlEE «
The architecture of each bottle was therefore functional-engineered to en-
hanicle REcihie M Np e iaclepitfoliae A IS cre Nk SEhbaotilgihs & foam IS oOlploha thlom! , S=a'n S il Fahe e i

This design studied how glass mediates between the physical and the ephe-
E 12 EL L, T GiE Gy enEms i L jgvep Y L akSiinve ;L @sie, < cuniell Sime LIE Nt gliee) Sigeic it el | E5REir hEifEE p il O e
translated perfume into an immersive installation that reveals how material

. and’ scentwcan hold memory.
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LIGHT THROUGH GLASS

The close-up study reveals how each perfume
loEicit L& el eias Jais B = &med Lk JeieGa @eldl Y LS (e Uk
ment. Variations in glass thickness, curva-
B L2 7 Elinlel e Uit L@ at alimak Sl okl L iEE1E i IaE . ety lbalcjln i
refracts, dENERRISICISY auniel DirEit e iEge JEl6 i ol
the material.

Denser or thicker sections capture and bend
ILal GialiE )= (@ IEEE L LRI E] | ELIEEENS | ©LE -« BLIL S ©)iF 5 L@ ElalehineE)—
gm'l filca tion s ‘while Sthinne ruaneast alsfow For
sharper transmission and transparency.

IMaYE) | LS 1L SETE L) Alfae@n Sl icys . ik ¢ Lilgnel raiene o SE
(opta¥e glass exposes the material’s 2k A=
ner landscape: bubbles, edges, and im-
perfections that animate the ob jiecitn,,
These visual effects transform the bottles
EIEEI & €O € calin@iss & al miE©) malk Uil 1t 0o LS 75 S ULLOE WEES £
where material depth defines how memory,
SiciEnl]izr il BlNEcph e S e I el Gt o
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rience. A focused b Bt 1ight passes through a sld
rofating, mouth=DLOUEEENENlass dome, casting an ever-ch§
glhq choreography O adows and reflections that recd

sunligh 1'¢ving across water.
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REcghting c igured such that the beam remai
FeoR et 1S frag EEREeRglass’s internal irneguEEs
Y. while - Ch'SHS G 't roduces constant tempor;
. BLE D on ,- makingsHl i ;ht el alive rather '‘than CESESEu.
. : _  The piece captures > wraglle dialogue between llght
- 1 A = ion and material B2 cs the spontaneity-of hahl_
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rhythm and change. The
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IENRCENRENIC S EXPERLEMENT 1, - Light ThGoliglassGllaists

EERCH=RelElsSl gy Chrough glass reveal sEESts SEtnnie m g =

chiti-csGishiliael. Each .perfume bottle, SwilthSiSEFsSiintiscule

clifaacliidclIN nd ‘thickness, bends andiNcdsiSiSon FSY ENLGhiE
iitn - di sit 1 ncit- wasgee

As seen after the first experiment, wvariations

in glass thickness alter how the beam travels:

SIOMletNENEr-E® rc fract softly, othensifralcisiiaca =n S NiEo
SRR OR [ 'gh lights or blurrad il astemnise:

Here A Bikgihlt . is - projected through feachoOiEtl e Nt
study how geometry and material densitj gFape. The
ST St s. The result isiSISCEEE B projec-
tion=a translation of transparency 1 MEEEEOTm-—where

glass becomes an optical landscape, ,:f i .ghity-re'—
Vealls the hidden structure O CIEEEEE

o
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ceach bottle interacts within the gwmwoup. As the beam stra-—
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The experiment captures the dialogue between transparen-
cy and time: how light evolves as it encounters diffe-
FRNE. LOEmS,, Cengieilayg, anel @ellers «@itt b las g Jeeg@EhamE,; , Ehe
bofttlessclompese a moving tield of disitOrtienss, where re-
EllgEiE Ponel memkc s weunkl  Clhlg 5ol e, | “eblaenalee " gt Il L ©ieH) SXeie S 14n € €
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LIGHTING EXPERIMENT .3 =. Light from below

Diffused dots due to spikes

on every face of cube shape Di T SOt S5, coherent

of bottle. w It RS RRRS R D e .~ Geome —

t £ cleNiaREltiSEaon- ' 1'e 5 5 - din=

,L:tense Tight-iline sk
Fro. s
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Dl iEEBEE  EeUNEIEe, SN oE! Wit - el
perfume base and upper
layer.

T
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- : L el

e b ase and -sharp cut
ERheiting SeeT ol round shape
' BEEaL L Seinclrcle  for
- cap.
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SPECIMEN 3 IR ECTIMEN 4 SPECIMEN 6 SIP FAGIMIE NS/

SPECIMEN 1

Strong  line sy due —fEEERshla

. i geometrical cuts LhAkoeMcile

shape . Symme t ny « inf jaRiessclii=
ol | rections. Squares=malsess

DalaFt tigEel | Lalelae 5 Ineee .« iln—
tense in rounded @CTLO®=
glomn | masingisi aiplciEomEl nigi s em

bottle base shape.

Lreain siey, sharp geometri-
c'aill sihia-diowas FlomSaclciScinicugch s
base and symmetry of lines

andscucse




LIGHTING EXPERIMENT 4 - Acrylic Layers

Stacking acrylic layers recreates the optical effect seen
in glass bottles. As thickness varies, light bends and difi-
fuses differentdy, forming gradients arnd reflections that
sheFfewalth S pensipecit ek 'The cilEred ge s acatticih M igh'tessh'ar oy,
contrasting with the soft glow inside, '‘a poetic dnterplay
where transparency becomes material and light gains depth.




LIGHTING EXPERIMENT 5 - Perfume bottles 1it up from below with mirror behind.
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TOURISMS dSUMTCASE STUDIES

walkenl Art Centenys Minneapolsis sillnitedlStates
DR Sicuelitres

Touns itsms FdSuitCase: SEudise st s as travieding | ins—
& crll Il cle Al @unl, - vy lale)Sy© « Titoloal 1Lalieny " QiR L SEisE)  akieks), “1g o) )Tk
IFOOESEEM @il  JEEENEYES « bl cd  TIE s AilEEal € 20 OIS E,, GlaE
project explores the spatial and temporal mecha-
nisms that construct and preserve national nar-
RGN AL S i Jol is@ieflal NiE @bls st e E L Ehidawalioial ie sk @igl | @ WAETS kil
fifty identical Samsonite suitcases—each repre-
senting a compact, transportable fragment of the
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play cases. Each one presents a case study of a ; '

dagTthnEeEt courBilgit. Silta, Lroim @nNeE " Elae i kit UwnSs
BEIACES .




Suspended from the ceiling, it "is opened
and inclined to-reveal a paper topography.

The suitcase serves as an armature and means of display.

The lighting strategy positions each suitcase as both
display and destination: illuminated from within and
subtly highlighted from the exterior, the effect 1in-
vites the viewer to lean closer, open the 1id meta-
phioaitecatlENyy  San dardutsicopge r iz hies e on'te n't s iEnsd o i nigiisioms s hic
lighting becomes structural, it defines the object,
frames the collection, and guides the viewer’s movement

across. the installation.

W@ eeneeRE  adliiegms  wil ghe 98t Praacil@a w#er ©lo e, Clig=
plelye e 2@ llilael I clate neE), il aliicel . Clla 7@y, Wimal 5 el - =
Hienitt Weddglli ght/agti ficial™Mhalancey  and 'a%wsensepof "at-

mosphere as important as the objects themselves.

Br gnt
interior, while mirrors enhance the
Bl OmlS,

lighting illuminates the suitcase’s

et leg=

casting light onto the viewer who ga-

zes down into it.

A fabric layer draped from the front
hints at its contents.

As a familiar domestic object, the suitcase

carries fragments of ourselves across the

world, holding the tangible memories we bring
lgen@lk « FrE@n ©blE CrEEwEILS,




gl Ly o il @iEtis@s T alin® f9elEE pendamn st f r=omitEanl v
FRANCOISE’S TRAVELLING ESSENTIALS

family picture

wedding congratulation card
aus g ae e wWineee  Pilarecs e L9 Wweeh ol sen !l e SEeE from maréchal juin
tured after winning a football game

father’s navy pin

favorite necklace from spain

letter from andré, 10 year
elcl “gen eempilcsl b inte | cld@ilis
hifSyscout "camp

cje@ @@l el ElacaEne e e e k=
land

-

[InEIE o)e) Taayglay . @IF  Wweiblin.e] JIE1EELIa—
coise, swimming in the me-
diteranean sea

comb from japan

-

cassette of favorite songs

photography film that needs to be
developped

plane-shaped earring TR, e p R ) W e ST

P S @EuE el Hitazcnm 2l @il it LSmeEl
photography off parc @ sunny afEernoon
photography of plane mid-flight

Necklace from trip to Africa
decorative brooches



FIRST DESIGN PROPOSAL

The suitcase is supported by a
gompacicy "Stoel=Llike . SBEUE TU=
2ell . e Me CiiE@ s, EnEE aAncinews €lae
object while elevating it as
2 Sie@el . POLnE g i | (@@maE ol Gl =
ration delivers a clean, ope-
rational framework: a stable
vertical core, a minimal foot-
[OizalioliE, and. a clear separa-
tion between support and dis-
play ... The “afEmajssures-positions
the suitcase at an optimal
height, ensuring controlled
el ShNiol Nlda SR  ela Sy ale [cle SIS, el dl
a precise reading of the ob-
ject within the overall spa-

=4 oyl Wsitir atEle gy



Next, the edges will be sanded to refine the outline and remove burn marks
from laser cutting. Mirror spray paint and reflective foil will be tested
to enhance the visual depth of the voids, allowing light to enter and
reflect inside the cut-outs. The goal is to make the negative space shim-
mer, turning emptiness into an active, luminous surface that echoes the

transparency of glass and the ephemeral nature of scent.

FIRST PROTOTYPE - WOODEN SHELF

Initial attemptat awooden shelf shapedtotheperfumebottle’ ssilhouette.
Constructed from 6 mm laser-cut plywood, using nine sheets in total.

The design focuses on the negative space—the wvoid carved out to
match each perfume bottle’s form. This hollow becomes a precise
container, holding the memory of the object even when it is absent.
The contrast between the solid plywood and the empty silhouette
highlights the delicacy of the bottles and their individuality.




CHAIR STRUCTURAL MECHANISM FOR ARMATURE

A foldable armature supports the suitcase on 1its side
with four legs. The structure allows three configurations:
closed for transport, fully opened flat on the ground,
oz jeehcialell Ly T uiutellelEe! | laiiles Yehigellews jeslicileh. o Hlae "=
mature is designed to be dismantled and detached from
the suitcase, allowing for easy travel, compact storage,
and preservation of the suitcase’s original condition.

The mechanism combines practicality with dis-
play intent. When unfolded, it elevates the
suitcase to eye level, framing it as an object
of focus rather than luggage. Its minimal geo-
metry keeps attention on the suitcase while
ensuring stability and ease of assembly, tur-
ning a portable container into a lightweight
exhibition support.



SECOND DESIGN PROPOSAL
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ding the support system into a
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troduces a backrest-like ver-
tical plane and extended legs,
creating a clearer architectu-
ral presence while maintaining
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The form frames the suitcase,

giving it a defined orientation Q
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something to be approached and

observed, as part of the ove-
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SECTION OF SUITCASE DISPLAY il e g ek 126 il
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3mm Acrylic Sheets
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Imm Metallic Cable

Leather Suitcase
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M8 Nut and Bolt

3mm Acrylic Sheets Micre LED Lamp

M8 Nut and Bolt
M8 Nut and Bolt
2mm Plywood Sheet



Micro LED Lamp

EXPLODED RENDERED PERSPECTIVE VIEWS
OF SUITCASE DISPLAY COMPONENTS

3mm Acrylic Sheets

Micro LED Lamp

obmm Acrylic Sheet

3mm Acrylic Sheets
2mm Plywood Sheet

ISR fand Bol &

2mm Plywood Sheet

Imm Metallic;
L

Leather Suitcase
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