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3AEAHO NMPOYUBAME U3PA3AHOTO

kpacumupa byueBa

MNMpekapax nocaegHume Hsakoako 2oguHu HabalogaBaluku kak pa3auuHu napuema ce cv3gaBam,
pa3gensim, cbbupam; kak cnanHssma mu, 6ubauomekama, xonbm, kunepem, nAamHeHumMe YaHmu
Bucsawu B kyxHsma, gkoboBeme mu ca uecmo NbAHU C Me3u hapyema.

B pa3zzoBopume Hu, Ha Macama 3a yal u kade, me3u napueHua ce 3aBvpmaxa Bv8 Buxpywka, Ho-
cexa ce, gokocBaxa ce, ugcanegBaxme au, 062pwkBaxme 2u, a mu 6e3kpaliHo ce Balo6Bawe B msax
c Bceku ugmuHan geH.

Te3u napuema cpeuwHax Ha egHa naBaxkHa yAuua, B egHo kvcHo codulicko Asmo, mam obave
6sixa manku, 6axa owe uges.

N3nokbama MpoyuBaHe Ha u3psizaHoMo gopXku B cebe cu me3u napueHua — CNOgeAeHuU, y2one-
MEeHU u wyMHU B moBa ga ca muxu (Kamnm, 2017). Tyk cpewame gBe omgeAHu Bu3yaAHu npoyu-
BaHusa cvb3gageHu npe3 nocAegHUmMe ocem 20guHu om aBmopa MapmuH AmaHacoB.

Mapuemama ca 3aBAagenu u 2anepusima, pa3npbCHamMu npe3 Hes — NnpuemMawu pa3AudHU Gopmu.
Ha npvB nozaeg me ca B cBemuba gub, kamo napuema om mebeAaume om Hevyuu goM — pa3z2Ao-
6eHu, B ouakBaHe ga gobusam usiaa popma, uau ugocmaBeHu B masu cu. Mo-kbCHO 2u cpewame
BbB pomozpaduume, kbgemo napuemama ca ce HamecmuAu egHo Bopxy gpyz2o. B mekcmoBu-
me pazka3u me npenyckam — npaBsm BneuamaeHue 3a egHa usiaAocm, cb3gageHa om 6e36pol
¢pazmeHmu, Huwku, nay3u u Bvnpocu.

uacm 1 | apxuBbm Ha Avuo

AmaHacoB 3anouBa coBmecmHama cu paboma c Abuo MapuHonoacku npe3 2023 2oguHa, kamo
nopBoHauanHo cbbupa apxuB om yemHu ucmopuu. B pazzoBopume um, Avuo cnogeas 3a omkpu-
BaHemo Ha cekcyanHocmma cu, 3a nbpBume nomu, kozamo 3a6ens3Ba Mok, 3a ,cruising sites”

B Codus, (Mecma Ha ygoBoacmBue, kakmo mol 2u Hapuua) 3a moBa kakBo e ga 6bgew 2ell npe3
couuanu3Ma, ga bvgew ,gpy2usm” (the other), ga uz»kuBsBaw 3anaaxu u puckoBe, Ho u ga no-
pacmBaw npe3 makwvB pexkum, yuetiku ce ga npuemaw cebe cu.

MNMpe3 komyHucmuueckus pexkum xomocekcyaanHocmma e kpumuHaauzupaHa. 3akoHbm ce u3me-
Hs1 croBecHo npe3 1968 2oguHa, gokamo B peaaAHocmma npogbakaBam ga ce npuna2am Haka-
3amenHu npakmuku. EgBa npe3 2002 2oguHa 6bazapckomo 3akoHogamencmBo okoHuamenHo
npoMeHs pa3zbupaHemo 3a xomocekcyaanHocmma. Mo Bpeme Ha komyHucmuueckus pexkum uma
MHOkecmBo npouecu u xopa 0CbgeHu 3a msaxHama cekcyanHocm, yuumo gokymeHmu ca 3ana-
3eHu B apxuBa Ha AvpkaBHa CuzypHocm (makuBa ce cayuBam npe3 1952,1959, 1962, 1963, 1964
, 1974 u 1981 2oguHa). Apy2 Memog Ha HacuAue uznon3BaH om Abp)kaBHa Cu2ypHOCM e HaCuA-
cmBeHo uzcenBaHe u BbgBopsBaHemo B Aazepu 6e3 cbg u npucoga, kamo mo3u kpall AoBeu

u beneHe (Hanpumep akuyus MoAHus, 1958) (AumumpoBa, 2021; BeneBa, 2024; KaHywe8, 2017;
CkoueB, 2017).

MpemuHaBalku npe3 uznokbama cpewame u apxuBHu cmpaHuuu u u3obpaXkeHus, pekanamu u
0658u om kyuvp apxuB om 90-me — moBa ca uacmu om 6vA2apckume neyamHu u3zgaHus -
cnucaHue ,Flamingo” (2et cnucaHue) u BecmHuk ,Kiss Contact” (azeHyus 3a 3ano3HaHCcmMBa,
Bogewa nybaukauus 3a xemepo u xomocekcyanHu 3ano3HaHcmBa). B uzaokbama, moXkeM ga
npoyemem u Yacmu om AuyHama kopecnoHgeHuyus Ha A\buo c 2ell MbXke, ¢ koumo ce e 3ano03-
HaA upe3 2copecnoMeHamume u3gaHus — B Hakol om nucMama omkpuBame agpec, meAedoH u
nokaHa 3a 6bp3a aHOHUMHa cpew,a, Ho B gpyau HagHukBame B pa3zAuYHUME AUYHOCMU U MEXHU-
me BobmpewHu 6umku cpewy xemepoHopMamuBHocmma. Hakou om uzpeyeHussima HaNOMHSAM



3a Bce owe nuncBawume 6va2apcku ,kyubp npoyuBaHus”— Hanpumep B egHO om nucmMama ce
3agaBam Bonpocu 3a meXkecmume Ha gymume ,.2eld” u ,xomocekcyaAHocm" u Auncama Ha nog-
Xogsaw,a gyma.

uacm 2 | apxuBbm Ha MapmuH

Ha 3agHama cmpaHa Ha gbpBeHus napaBaH, cpewame nopBomo u3zobparkeHue om apxuBa Ha
MapmuH AmaHacoB — eguH om domokoaakume om npoyuBaHe Ha u3zpsizaHomo. Cepusma om
uzobpa)keHus ca 3acHemu mMexkgy Mpaza, bepauH u Codusa B nocanegHume ocem 20guHu. B eguH
om nogxogume, u3noa3BaHu B cepussma, moxkem ga Bugum kak AmaHacoB Hacnaz2Ba napuema om
domozpaduu, Haperkga 2u egHu Bbpxy gpyau, Buxkgame gbAbouuHama u gebeAuHama Ha xapmu-
saima, ycewame kak ms naga Bopxy npeguwHusi aucm. Aokamo B gpyzama vyacm ce Banexkgame

8 manku uzpesku, ocmaHaau 03agauaBaw,o om oH3u, Ha koezomo ca npuHagaexkaau. Tyk maaomo
npucbcmBa, koankomo u ce 2ybu — Huko2a He 20 Bukgame usino u Hukoz2a He cMe cu2ypHU Ha kozo
€ — YaCcmuuHo 20 uma u popmMume My cmaBam Bce no-abcmpakmHu u mpygHu 3a no3HaBaHe.
OmcmpaHu ce cpewame ¢ 6eaerkku 3a maaomo — cvbupaHu om aBmopa 8 mempagku u me-
AedoHU, myk ca noemuyHU pa3MucAu 3a HezoBama 6Au3ocm, ono3HaBaHe, 2puwka u npuemMaHe.
Ao domokonarkume, Ha koumo msaaomo ce paznaga u cbbupa, e 6enerkka Ha gBukewomo — Ha
6AU3bk NAaH eguH 2pbgeH kow ce nokaawa om ygonkeHu BguwBaHus u ugguwBaHus, om Ha-
novABaHemo Ha kucaopog B8 gpob6oBeme. Tyk HabalogaBame aBmopom, kolimo npaBu guxameAHo
ynpakHeHue — Bug mexHuka 3a ycnokoeHue, Au4eH HauuH 3a cnpaBsHe ¢ xomodobcku amaku.
NMocaegHama mBopba B 3anama e Bugeo nvpdopmaHca - kpasm Ha e3uka — 3anouBaw, om uge-
ume Ha gpamamypza ficeH BacuaeB (konabopamop Ha AmaHacoB8) u Hympukyaa/HeBv3moxkHu
geucmBus — nbpdopmaHc, goBerkgaw, go ygonkaBaHe Ha 2paHUUUME HA MAAOMO U MSICMOMO
My B obwecmBeHama u nepcoHanHama cpega. MapmuH AmaHacoB B3uma npegnocaegHama
cmbnka om Hympukyaa 3a ga npeocMucau cobecmBeHomo cu msino — B Hesi ce 2ybu dokyc u
6anaHc u kpauwama Ha Bb3mMoXkHOMO ce pagmsz2am.

B u3znokbama MpoyuBaHe Ha u3zpsA3aHOMO, napuemama ca Ce NpbCHaAU, HO CMEHUME Ha 2aAepu-
sima 2u gbp)kam, gbp>kuM 2u U Hue 3gpaBo u 3aegHo — apmucmume, kypamopume, 3pumeAume;
u ako ycneem ga 2u 3agop>XuM CUAHO MOXKEM U ga HanpaBum Macmo Ha me3u Ba)kHu u uecmo
3aAUYEeHU UCmopuu.
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*8 mo3u mekcm gymMume coyuasu3bm u KoMyHU3bM ce u3noA38am kamo CUHOHUMHU.

*kyuvp om queer, e gyma npuema om LGBTQIA+ obwHocmma 3a BceobxBamHa. NepBoHayarHo
u3znon3BaHa kamo obuga, Ho 83ema obpamHo ¢ HoBo 3Ha4YeHuUe om camama obuyHoCm npe3
80-me.



TOGETHER WE STUDY THE CUTOUTS

krasimira butseva

| spent the past few years observing how various pieces form, split and come together; how in
your bedroom, in our cabinets, in the living room, in the closet, inside of the tote bags hanging on
the wall in the kitchen, in your pockets, there were many of these pieces.

In our conversations, those happening over tea and coffee, these pieces swirled, moved, touched
each other, we studied them, cared for them, and with each day, you fell in love more and more
with them.

In a late summer, in Sofia, on a cobblestone street, | encountered these pieces, but they were
smaller, they were still an idea.

The exhibition “Cutout Study” holds within itself these pieces — now shared, enlarged and loud in
its quietness (Campt, 2017). In the exhibition we see two visual studies created in the past eight
years by the author Martin Atanasov.

These pieces have taken over the gallery now, they are spread across it — they take new forms.
At first, they appear to take the shape of light oak planks, pieces of furniture — dismantled,
waiting to be put together or rather left in this state. Later, we encounter the pieces in the
photographs, where they are on top of each other. In the texts, we see them too — they trick us
to believe they hold an entirety, formed of fragments, threads, pauses and questions.

part 1| the archive of Lucho

Atanasov began his collaborative work with Lucho Marinopolskiin 2023, starting as an archive
of oral history testimonies. In conversations, Lucho shared how he discovered his sexuality, the
first time he noticed a man, the cruising sites of Sofia (the pleasure sites as he calls them), he
speaks of what it feels to be a gay man living during socialism, to be the other, to live in fear and
risk, but also to grow up in such a regime learning to accept yourself.

During the communist regime, homosexuality was criminalised. The law changed linguistically

in 1968, but the reality didn't — there were punitive practices led by the state. Only in 2002, the
Bulgarian legislation finally changed the legal meaning of homosexuality. During the communist
regime, there were a number of cases against individuals as of their sexuality — the documents
of which are preserved in the archive of the State Security (such took place in 1952, 1959, 1962,
1963,1964, 1974 and 1981). Another violent methodology used by State Security was forceful
displacement, and internment in forced labour camps without a case or a sentence, for instance
in Lovech and Belene (such as Operation Thunder led by the Secret Police) (Dimitrova, 2021,
Veleva, 2024; Kanushev, 2017; Skotchev, 2017).

Moving through the exhibition we also see archival pages and images, advertisements and
announcements from a queer archive from the 90s — from Bulgarian printed matter —
“Flamingo” (gay magazine) and “Kiss Contact” newspaper (run by a dating agency for hetero and
homosexual dates). Alongside, there are also fragments of personal correspondence of Lucho
and other gay men, who he met through these publications. In the letters we encounter at times
only an address, a phone number and a desire for a short meet-up, whilst in others we can glance
into the personalities of these people and their battles against heteronormativity. Some of the
letters even remind of the still-missing Bulgarian queer studies — for instance in one, the author
questions the weight of the words “gay” and "homosexual” and hopes to find a better word.


Vasil Vladimirov
I would use connotation instead of weight


Part 2 | the archive of Martin

The series is shot between Prague, Berlin and Sofia in the past eight years. One of the
approaches adopted by the artist is to place pieces of the images on top

of each other, so we see the depth and weight of the paper, we feel how it sits on top of the
previous sheet. In other collages we only meet parts, tiny cutouts, left from whoever they
belonged to. Here the body is present as it is absent — we never see it fully, and we never are
sure who it belongs to — in its pieces and parts, its forms become less and less recognisable. On
the side are notes for the body — collected by Atanasov from his notebooks and phones — this
is a collection of poetic thoughts of vulnerability, self-discovery, care and acceptance. Next to
one of the collages is the note of a moving image — close up is torso of a body moving slowly
with the rhythm of long deep breaths, the lungs filling up — this is a breathing exercise, a
personal methodology against homophobic attacks. The last piece in the show is the video
performance — the end of language — starting from the ideas of the dramaturg Yasen Vasilev (a
collaborator of Atanasov) and his piece Nutrikula / Impossible Actions — a performance leading
towards the stretching of boundaries of the body, and its place in the public and private sphere.
Martin Atanasov takes the last step of the performance Nutrikula and reconsiders his own body
— in this step, one loses focus and balance, and the possibilities stretch.

In the exhibition Cutout study, the pieces are spread across and all over, but the walls of the
gallery hold them. We hold them tight and together — we, the artists, the curators and the
visitors, and if we manage to hold them just a little bit longer and tighter, we might make space
for these important and often erased histories.

Bibliography:

Veleva, D. (2024) , There were no gays in Bye-Tosha's time"”. And other lies. Free Europe. Dimitrova,
V. (2021)Criminal practices against homosexuals in Bulgaria in the 1950s and 1960s. Kampt, T.
(2017]) Hearing images, Duke University Press.

Kanushev, M. (2017) The punitive practices of the communist regime. Historical sociology of
penal policy in Bulgaria.

Skochev, B. [2017). The Belene concentration camp 1949-1987. Ciela.

*in this text the words socialism and communism are used synonymously.
*queer, from queer, is a word accepted by the LGBTQIA+ community as inclusive. Originally used as
an insult, but taken back with a new meaning by the community itself in the 1980s.
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KHUTN, OTOKHUTU N MY3UKA,
KOWTO CPELLUHAX 10 BPEME HA TPOLIECA.

BOOKS PHOTOBOOKS AND MUSIC
WHICH | MET THROUGH THE PROCESS.

KHUTW, ©OTOKHUTU
BOOKS, PHOTO BOOKS

Snejanka Mihaylova - Practical Training In Thinking
Anton Shebetko - A Very Brief and Subjective
Queer History of Ukraine

Mayumi Hosokura - New Skin

Dimitris Tairis- The Urge

Judith Butler - Bodies That Matter

MY3UKA
MUSIC

Lana del Ray - Yayo

Big Thief-Dried roses

Fever Ray - | am not done

Koop - Island Blues

Vivaldi - Vedro con mio diletto/actl Il Giustino
CocoRosie - Beautiful Boyz

Post Industrial Boys- Land of flowers

Perfume Genius-Jason

Antonin Dvorak - Rusalka, Mesicku na nebi hlubokem /actl
Solange- Beltway

Azis - Hop

Azis - Celuvai me

Camelia Todorova - Da e vluben sveta

MInako Youshida - Tornado

Maanam - Luciola

Anthony and the Johnson - Hope there’s someone
Ydegirl-I need this

Lena Platonos- Love in Summer



MNpoekma HAMawe ga
cowiecmByBa no mo3u Ha4uUH

u e nocBemeH Ha Avuo, kakmo

u Hal-bAuzkume Mu npusamead,
koumo cv3gaBam Bceku geH
npocmpaHcmBomo ga bogem cebe
cu.

This project wouldn't be the same
and it is dedicated to Lacho, also
to my closest friends, which are
creating every day space

to be

CneuyuanHu brazogapHOCMU Ha :
Kpacumupa byueBa, Bacua BAagumupoB,
apx. LUBeman LIBemaHoB, nogkacm
Mpagcku gemekmuB, MopgaH A. PaguukoB,
AceH BacuaeB,Munaa PoceH, CHexkanka
MuxaUAoBa, EneHa KanalgkueBa,

NBa TuxonoBa, AHa Menameg, Akyb Kodc.

Yacm om pabomama B8 ma3u u3aoxkba
e 3anoyHama B8 CAMCW (2022), 2canepust
lapa (2023), aBmoHOMHO Yumaauuie
KonpuBa (2023), lbome uHCcmumym
AmuHa(2024).
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