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Tapping of rope on a hollow pole
digital collage

2024

This exhibition, developed during a two-month residency at Ginds
in the Haarlemmermeerpolder, took place in a renovated bunker
that used to be part of the Hollandse Waterlinie. The works reflect
on the surroundings of this place, the rhythms and movements
taking place in this landscape. Desolation, ecology and a eco-
nomic logic are found and reflected upon.



Tapping of rope on a hollow pole 2024
reed, plastic bag, servo motor, light bulb, metal wire 220 x 200 x 850 cm



Tapping of rope on a hollow pole 2024
10-minute tape loop, speakers, cassette-players, metal, electrical wire Installation view



Rhythm Machines
digital video, 00:03:58

2024
produced together with Ivan Weiss

Rhythm Machines is the result of research into the meaning and
politics behind different kinds of infrastructure. The project was
conducted as part of the MA Experimental Design and utilizes
geographic filmmaking as a method to highlight infrastructural
rhythms and movements and to gather knowledge through the
medium of film. The work focuses on leftover and neglected pieces
of land that lie between highway networks around the tri-border
region of Switzerland, France and Germany.



Rhythm Machines 2024
digital video, 00:03:58, filmstills produced together with lvan Weiss  video link


https://vimeo.com/1089306065/59ff0ddcb0?ts=0&share=copy

Zine: Infrastructuring Orientations
Text: On dirty movement
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my own orientations with the world? At the same
time, | wonder: Is the lack of choice towards per-
spectives and sensing actually problematic, what
are its advantages?

To begin to answer these questions | must ask
even one more: Is experiencing and exploring the
material sense an intearal part of a closer under-
standing of problematic

ars, material sensing is very dear to me as a
spatially working artist that [ikes to start working
and experiments through materlal, A thing that's
missing when observing from a distance is a prac-
tical sense of the materiality that makes up the
‘world. Proximity can inform clues on how to feel the
world, when touching a building, materiality gives
of a wealth of information, for example the mate-
rial temperature determines liveability for human
but also non-human actors. These considerations.

are ra i ad-
dress since they form a basis for realising that even
though materiality informs about the world, there is
no human control to be asserted over natural ele-
ments. According to Andreas Weber (2019)3 there
Is no human-nature duality, only a common called
aliveness that merges all social and biological pro-
cesses in the striving for connection and self-re:
zation. | would say absence of choice can be a good.
thing.

[Rihe answer 10 thls distanced perspoctive i a
grounded and proximate view that also tries to tran-
scend beyond the human-nature duality this also
is problematic. Moving, drifting through this dirty
sphere is difficult, here humans, and non-humans,
are limited by the physical infrastructures that rep-
resent the current political and capital
tions in such a way that they prohibit free drifting
and through this prohibition mediate perception
and sensing. After all, there is much to learn about
the world looking beyond the paths, railroads, car
Infrastructures, architectures and other physical in-
frastructures that have been laid out for us. Draw-
ing on the exclusion that these infrastructures keep

This zine is the collective work of the MA cohort of the Experimen-
tal Design programme at the HGK Basel. It contains writings and
orientations towards the topic of infrastructures and reflects on
the text The Commons: Infrastructures for troubling times by Lauren

Berlant.

Link to my contribution
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https://freight.cargo.site/m/Q2503507320592739649874816326342/Infrastructure-Zine---dirty-movement-PDF.pdf

Design Fiction: Wattland 2042
mixed media

2023
460 x 180x225cm

Collectivize against Wattland is part of the exhibition Design
Fiction—Wattland and takes as a starting point the Wattland
scenario found in the book Spekulationen/Transformation. In
this book a future in which energy dependence has grown to
critical levels and rampant overcrowding changes the social
fabric in the cities is imagined. In this installation a future living
room is depicted, new forms of protest are being developed, and
an alternative way of living is starting to become visible through
speculative objects and sculptures.



Design Fiction: Wattland 2042 2023
mixed media 460x 180 x225cm
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90° ohne ende
metal, concrete, microcrystalline wax, pigment




90° ohne ende 2022
metal, concrete, microcrystalline wax, pigment 310x230x260cm




Becoming 90°
digital video 9:16, 00:08:15

2023

The film becoming 90° developed out of filmic experimentation
and builds upon the shapes used in 90° ohne ende. The film
approaches possible meanings of becoming a geometrical object.
By omitting a spatial context and reference points, a new bodily
access to ‘Object being’ is created. This is further strengthened by
the emphasis on emotive acting, movement and the use of slow-
motion video.
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Windfiets combines a performative journey with ongoing research

into getting lost and the discovery or exploration of already

mapped spaces. By attaching a fixed sail on my bike and setting
Windfiets 2021 of without a destination | tried to reach places | would have

ready-made bike, wood, textile, metal Digital collage otherwise never visited.
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Startpunt
Deventer
Meadow op het Deventer
Stadsstrand
Bolwerksweg 11
Deventer
meadow-deventer.nl

Openingstijden
9.80 tot 17.30 uur
(zie website)
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So | have this plan...
29,7x21,4cm

mixed media
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Windfiets 2021
ready-made bike, wood, textile, metal Installation view at Kunstenlab



Spatial proposals for anywhere and nowhere (island) 2021
sand, metal, wood, led-lights, chamotte 74x178x134cm



Spatial proposals for anywhere and nowhere 2021
concrete, plaster, earth, acrylic one, metal, light bulb, wire 240 x223x 166 cm

Untitled 2021
metal, tiles, glue, fluorescent lights 38x112x43cm



Little man 2019
plaster 16x13x7cm



Earthworks 2019
wood, ceramics, earth 136 x255x330cm  Part of AKI Finals 2019




Earthworks 2019
wood, ceramics, earth 136 x255x330cm



