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S elle se rattachs dans les anndes 10 au mursmalsme

rerweyorkais, Ro are Cagtors sen gomargue on e
rétérant expliciternent, dans ses gorits comme dans ses
sealptures, aux notions do cromsance, daxdenson et de
v physique Ces dessing sont A la source de sculptures
ge grande dimension, realisees en éposy, polystyréne et
acwer, qui invitent les speclateurs & 8'y ghsser ou & leg
teaversar Leurs formes serpentines of souples composent
an agglomératl de hges courbées, voltées el réunies en
un groune sux contours mat éfine. Souples ot ouvertes,
cas arches forment des ponts qu dvoquent des cages

thoracKaaes engerrant le vide, ou bien los vertebres

arachndennes d'une architecture arganique, tout droit
sorties d'une vision grossissante ou le changement
A dotetio mettrat & our des chaines o ADN en désordre,
fracant un gritiage rétracté (Bracketing Arches) ou
diaté (Arches and Brggesy, Ce sont des lignes de vie
taurmantées of entremdlbes. Souples. elies semblent
creuser of envelopper Vespace de intériewr. Elles ne
roposent sur aucun socle, ne semblent tenyr que sur

ellesmdmeg cormere en apesardour. Ouvertes, elies lussent

o regard lns pénétrar go part en part, sans lu permettre
copendant ' épuiser leur mystrieuse étrangeté. Fragile
sauiietio d'une arohdecture pomitive ef fandastque, slley
parassent destindes & grotéaer s passants nvisibles

& un monce surnatyre

FIVAC bucharest Cataloge Translaton

Though she 1s associated in the seventies with New York
minimalism, Rosemarie Castoro disassociated herself
from it both in her writing and her sculpture and moved
toward notions of prowth, extension, and the physical
life. These drawings are the source of large-dimension
sculptures, realized in epoxy, polystyrene, and steel
that invite the spectator to glide or cross them. Their
serpentine and flexible forms compose a jumbled mass of
arched or curved lines joined together in a group of
ill-defined contours. Flexible and open, the arches
form bridges which evoke rib cages enclosing a vacuum,
or better, possamer-like vertebrae of an organic
architecture directly out of a magnifying vision where
the change of scale reveals chains of DNA in

disorder, tracing a retracting ("Bracketing Arches"”)

or dilating ("Arches and Bridges"”) latticework. They
are the lines of a tormented and intertwined life.
Flexible, they seem to dig into and envelope the
interior space. They do not rest on any base, but seem
to hold only onto themselves, as in weightlessness.
Open, they allow the glance to penetrate through them,
without however exhausting their mysterious strangeness.
Fragile skeletons of a primitive and fantastic
architecture, they appear designed to protect an
invisible passersby from a supernatural world.
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