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Notes for performance 
The piece often uses a mix of durations (in seconds), spatial notation, and traditional 
metered notation. Unless there is a clear rhythmic or otherwise stated correlation between 
two or more parts, the relationships between instruments can be loose and precise vertical 
alignment of parts is not necessary. 

Audio playback 

Audio is played back via one or more mobile phone speakers with tracks provided 
by the composer.


Specific techniques and notation 

The oscillating line indicates a wide, slow vibrato. In the flute, this corresponds to a 
lip bend of no more than a quarter tone in either direction from the notated pitch.





A thick horizontal line indicates the duration of a sound in non-metered contexts.


Both boxes and forward slashes indicate material which can be played in any order 
or combination, including (immediate) repetition of a cell. There is always a short 
pause before moving on to the next chosen cell.





On the final page, the harpist uses a metal tuning key to achieve a sliding tone on a 
specific string, notated as such:





A downward arrow on an accidental indicates flattening by no more than a quarter 
tone. A sixth tone (~33 cents) is the aim but not necessary. The flautist should find 
a suitably stable fingering.







Programme note 
trio was developed with Trio Farben over the last few months and traces the history of this 
period through a kind of collage. I became interested in multiplicity and the layering of 
individual parts, and, after much time spent finding and collecting sounds, the process of 
completing the piece became one of the removal of material. 


I am grateful to Imogen, Georgia, and Heather for asking me to write them this piece and 
for all their help along the way.
































































