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Hi, I'm Shiyan Zhu

| am a graphic designer and muldisplinary creator currently based
in Providence, Rhode Island, USA. I'm pursuing a BFA in graphic
design at Rhode Island School of Design (RISD), with concentra-
tions in Computation, Technology and Cultures (CTC), and Drawing.

In my practice, | particularly focus on editorial design, experimental
typetaces, poster design, and artist books. In addition to my graphic
design pursuits, | also actively engage in fine art practices, includ-
ing drawing, installations, and multimedia art.

Currently

Brown Political Review
TEDXRISD

The College Hill Independent (The
[ale})

Previously
Beijing Water Design

Exhibition
RISD Graphic Design Triennial 2024
RISD Unbound Art Book Fair 2024

10th Baker & Whitehill Student Artists’

Book Contest 2024

Contact
szhuO4@risd.edu

401-241-4886
shiyanzhu.com

Language

English

Mandarin (Chinese)
Cantonese (Chinese)
Japanese (beginner)
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Poster Design

Poster Collections

These collections showcase various posters | have created over time, such
as the outcomes from academic assignments, extracurricular projects, and
experimental explorations. Covering themes such as visual transformation,
editorial design, archival graphics, and typeface specimens,
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This is a motion graphic poster series, please click to view the full animations.
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Through constantly distortion, repetition, and layering, Chinese characters are

reimagined as patterns, beyond its textual meaning.
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Repeatedly superimposes the Chinese character “I'm so tired’, creating an
unbearable and overwhelming visual effect.
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Typeface Design

Cell Font

This experimental typeface is crafted from the intricate forms of microscopic
creatures observed at the RISD Nature Lab. The project consists of 26 letters,
each formed by various biological features, including cells, nerves, and other
anatomical elements from both vertebrates and invertebrates.
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During my observations at the RISD Nature Lab, my samples spanned various kingdoms, including Through microscope observation, | noticed that some structures closely resemble actual letterforms. In my sketches,
Archaebacteria, Eubacteria, Protista, Fungi, Plantae, and Animalia. | tried to analyze the structure of these microorganisms and explored the relationship with letterforms.
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Three-year Stem (Tilia)

Embryology Tongue

Fir (Abies)
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Information Design

Echoes, Paths & Patterns

This project maps out the behavioral patterns of birds along the Living Edge
of the Providence River, tracking their locating frequency, flight paths, drop-
pings, and vocalizations. By visualizing these datasets throughout posters,
pulication and website, It explores the interconnected relationship between
birds, humans, and the surrounding environment. As a time-based project, this
work was a collaboration with Hyunmin Kim and Agnes Liu.
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This poster visualized the flying paths of all different species of birds along the
Living Edge, throughout the daytime.
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From left to right, these posters map out the sound data of birds, the location
frequency of birds, and human conversations over time, alongside traces of
bird droppings and human waste.
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The front side presents data visualizations, mapping patterns and rhythms,
while the back side reveals poetic interpretations, written in dialogue with the
data, tracing the passage from day to night.
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Embedded with NFC chips, each page enables an interactive experience by scanning to access
real-time data on the living edge. From bird soundscapes to movement patterns in water and air,
the site captures dynamic environmental interactions. Optimized for both desktop and mobile, it

ensures seamless access anywhere, anytime.

Echoes, Paths and Patterns

To Acess the Website
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https://echoespathsandpattterns.cargo.site
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Editorial Design

Voice: Personal Archive

This poetry collection explores themes of voice, memory, trauma, nature, life,
and time. The poems are printed on vellum paper, which is semi-transparent,
allowing the words to subtly interact with the text beneath them, creating a
layered and reflective experience.
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In this book, the lines are arranged from top to bottom, accompanied by a printed
gradient on vellum paper. Its translucency echoes a voice fading through time and
space, capturing the poem’s ephemeral essence.
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Advanced . Poetry Writing Workshop RISD

To the Providence River;




Book Design

Tomb

This book takes readers on a journey through time, guided by texts from two
ancient tombs: Mawangdui in China and the Tomb of Ankhmahor in Egypt.
The Mawangdui tombs, dating back to the Han Dynasty, contain philosoph-
ical and medical works, including the Dao De Jing, while the Egyptian tomb
offers insights into daily life, beliefs, and the afterlife. By juxtaposing these two
cultures, the book explores their views on mortality, health, and the cosmos.
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The book is compact and portable, designed for easy carrying. lts Coptic stitch binding echoes traditional methods,
allowing the book to lie flat at 180 degrees. The cover, printed with white ink on brown cardstock, mimics the visual
language of murals found in ancient tombs.

szhuO4@risd.edu




o
i
= H

U

5 dw
1 . the
rly related to the doorway scen
arr ets of cloth and
1 ing figure of Ankhmahor at th
north end. Again there i phasis on offering, and
on the activity of the priests
While the programs of the burial chamber and
rooms 4 and 5 relate
nal, the program of room 3 relate

Diagrams

ve state, as the rrection
rporates spells that are per
en by the king himself.

d in spells
parts

Spell 213
four arms are Atum, your should
are Atum, you belly is Atum, your
tum, your hinde

are Atum, your face

Spell 215

This book offers a passage through time,

guided by the texts from two remarkable

ancient tomhbs: Mawangdui in China and

the Tomb of Ankhmahor in Egypt. As

distant in geography as they are con

nected in significance, these sites have

furnished scripts that are not merely

relics, but keys to understanding complex s
past civilizations. B

eing off the pri-
mary path, and the northern ing used
fi secondary ritual ! ften
the case in large tombs like thi
and scenes of ¢ ultural In this tomb the
pillared hall was apparently roofed. and the decorative

program places it primarily within the Akhet-phase. The
nts from the northern section, namely the exterior

world, are ev on the northern wall with scenes of
funeral. In the northw

For example in the tomb of Kagemni
the main, decorated area of the tomb
uth, rather than west,
i re maintained.
vhich include tl
all offering
31 and 4, to the south, are dominated by
The remaining
sed
VNer in a ¢
€ out of the tomb and to
uth to north. If north is

The tomb of Idut is similar (

fill the northern roo

water scenes line the loi

south, thus if north becomes west, again the organiza-

tion irly istent. L smmodating is the
leads off room 3, thus

utting room 1 out of the p.
. and reminding us of the
tic tomb well as the Eg

The tomb of Idut milar (fig. 14).

The offering scenes fill the northern

rooms 4 and 5. while the marsh and
-enes line the long walls of

if north becom
organization

thus cutting room 1 out of the
door to roof, and
s of the active proce
embodied l\}' these static tombs
he Egypt build love of

The Nine Palaces and
the Daily Rotation of
(ing-De

The diagram to the right of the
Xingde B (measuring roughly 3.
the rotation of Xing and T
o fo the s
tion in Fig.13
Xingde B in Hanmu wenwa.
yn the original m at, arrangement
gram follow
on, and it has been
n the diagram. [ h 3
to data from Xingde A mentioned by Chen
in his articles, Note that the concentric cirel
central part of the diagram lack inscriptions; the text
inscribed th vill be d d presently.

) le into two groups of five
cells, which a ged o er side of the horizontal
axis. This makes up the Central palace, called zhong

ngde B, part one aph 3.
nnected to it by
, are eight square shapes. These are the
ht peripheral
in the
Diagram  which they

51

of

the

Nine ing the interme
nalaces el

ut made up of t}
palaces ¥ be identi
known by the name jingo
d
provide the o
nine div

shoe-fazhion avound a
difficult to decide
agram had only a
her its pre
ctical purpose. For
t could be that th
of Taiyin, Xing, De for
he odd palaces follow the

or three contain no i
The structure of all the re,

12 eastern part
stated above,
ns east of the
west axis, In
lally similar,

N L
INESIREEERnE

c |'|n"r’:1 am
par:
that of rooms
tive program

s than the
mb, many of

hmahor's tomb
techamber in
| in cosmologi-
ir Ankhmahor

also appear in the diagram of the nine pala
i ing B we find a i 1
following indications: the twe
e upper righthand corner, and the character dong
nter” in the lower righthand corner (the lefthan
ible in the manuscript).” The e
nce the cell repre

month, and the twelve line-ends to direc

identical. Each includes ten cells with inscript

oe-fashion around a cord-hoc
diagram. It is difficult to decide whether the cord-hook
diagram }

ve branches that mark positions in space (Fig.4).
method of plotting calendrical cy
emarkable; the

calendrical use of the cord hook
diagram in the Qin and Han periods in
addition to the Mawangdui manus
One example closely related to those
just mentioned is Taiy! - (Great
One) diviner’s board frc rinning
of the Han discovered at Fuyang F8
. The cord-hook diagram drawn on the
back of the board served to record the quadrennial

thus forming the standard lay out of the
agents (North-Water, East-Wood, South-
Metal). It should also be noted that the palaces
for the Central pal
stern palaces, red
outhern and South vala white for the
ern and Northw o nd black for the
: 5 siven the well-
colors and the Five
a diagram

3.3 and 3.4 below).
riptions on the
addition to the sixty binom

n place of Xing-De in the regular

Fengbo (Lord of
Rains), and Le

rule the pa
sheric conditions.'™ Fenglong (Luxu






Thank Youl

More works on — shiyanzhu.com

szhu04@risd.edu


http://shiyanzhu.com

