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I have been inspired by the works of Marcel Gotlib, Albert 
Uderzo, René Goscinny and Morris since I was a little kid, 
and the overarching Franco-Belgian illustration style is very 
much present in my own work.
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Ideation
My initial research when coming up with an idea for this 
BFA was suprisingly super introspective. I wasn’t sure what 
I liked and why I liked the things I did like, which led to 
me creating lots of lists depicting my interests. I knew that 
if I wasn’t passionate about whatever I ended up creating 
for this project, it would be felt in the quality of the work. 
I think I might’ve placed a bit too much pressure on myself, 
as I flip flopped between ideas quite a bit and wasted time.

This brainstorming in particular is super funny to me, 
because it was created long before I knew what I wanted to 
create for this project, but I still ended up doing the exact 
four things I wrote down in that sketchbook. I guess I’m 
consistent in my love for drawing big noses and ugly people. 

Brief
Dans les Rues de Paris serves as a comprehensive, easy-to-follow guide for 
young American adults aimed at enhancing their visit to Paris. It reveals 
insider tips and practical advice for seamless navigation and deep cultural 
immersion, and aims to help tourists better integrate in the world's most 
visited city.

In the end, I went with a project about visiting Paris because 
it felt right. I would like to work in France someday, and I 
also have all this knowledge of what it’s like to experience 
Paris as a French-American. Although Paris is my favorite 
city in the world, this project allowed me to poke fun at both 
the snobby Parisians and the obnoxious Americans, which 
was really fun. 

Project Goals

1.	 Demystify Parisian Culture
Provide insights into Parisian customs and lifestyles, helping 
readers appreciate the local culture beyond tourist stereotypes

2.	 Simplify Navigation
Equip readers with the knowledge to navigate Paris’ public 
transportation system confidently

3.	 Cultural Immersion
Describe opportunities for engaging with Paris’ cultural and 
social scene in a meaningful way.

4.	 Enhance Language Skills
Provide basic French phrases and communication tips to help 
readers navigate everyday situations
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The Abecedarium

I hesitated for a long time on the format I wanted to book 
to take and how I wanted to organize the various prompts. 
When doing research, I came upon the website (screenshotted 
below) of a designer called Michael Wolff. I found the contrast 
between the digital letters and analog illustrations to be really 
appealing and fit in well with the overall tone I wanted the 
book to take. Alphabetizing the prompts also made the idea of 
narrowing them down and making cuts a lot less intimidating.

“An alphabet that arrays letters in order, often presenting each 
typographic design alongside a word and picture that begins 
with that letter and represents it.”

After finding Michael Wolff’s website and asking my teachers 
for feedback on the alphabetized idea, I was finally introduced 
to what an abecedarium actually was.

Some concerns pointed out to me during feedback panels with peers 
and industry professionals were:

1.	 The ABC idea might hold a slightly childish tone that you may 
not want the book to reflect.

2.	 Organizing and picking the information for the book around the 
alphabet might hold you back in terms of creativity and making 
sure the information is actually useful and relevant to navigating 
Paris.

These were extremely useful concerns that I felt helped me keep 
an open mind when designing the book, but in the end I kept the 
abecedarium idea because I managed to create an alphabet that I was 
happy with and I didn’t feel that anything important was discarded. 
I found that the because the book was so obviously designed for an 
adult audience, the contrast created with the childlike abecedarium 
created a rythm in the book that I really enjoy.



8 9

Paris as an Alphabet
The most time consuming part of this project was the 
creation of the alphabet. I really wanted the prompts 
I chose to reflect the most important aspect of this 
guidebook: the underground. There are many Parisian 
guidebooks out there, but I wanted this one to feel unique 
in not only its illustration style, but also on the actual 
relevance and use of the information that it provides.

I did hesitate for a bit in my initial brainstorming on 
how much language content to include. In the end I 
didn’t make any single prompt entirely based on language 
because I felt like that was a rabbit hole I didn’t necessarily 
want to make the entire book about. I think I found a 
reasonable middleground.

My primary research for this project was mainly found 
in the help of my family. Either from my parents, who 
were both born and raised in France and moved to the 
US in the 90s, or from my sister, who was born and 
raised in the US but has been living in France for three 
years. Because they have all experienced first hand living 
in France as an American and vice-versa, their insight in 
deciding which prompts to cut and keep was paramount 
in keeping the books content authentic and relevant. This is the finalized Abecedarium.
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These are some very early pieces of feedback 
that I recieved from my classmates. At this 
point in the project I was mostly concerned 
about how I was going to organize the 
information in the book and wasn’t sure 
if I wanted to stick with the abecedarium 
format or go with something else. I’d say my 
classmates sent me in the right direction.
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Naming
Finding a good name for the book was a huge 
challenge for me. I was struggling because while 
I was hoping for the title to be in French, I was 
worried that because the audience for the book was 
mainly non-French speaking, the value in a French 
name would be lost. I also believe that French 
culture is often seen as snobby, which is the opposite 
mood I wanted the book to give off—it has to be 
grounded and inviting by nature. 

Something else I kept in mind when brainstorming 
was that the purpose of the book isn’t to sell a visit to 
Paris to the audience, and so I didn’t want the title to 
feel commercial in any way. 

In the end I went with Dans les Rues de Paris as it 
felt grounded and I didn’t feel that it was too hard 
for non-French speakers to pronounce. It was a 
good middle ground between making the viewer 
work to understand what it means without feeling 
discouraged. It also directly complements the most 
important quality of the book: being grounded, in 
the streets, and deglamorizing Paris. 

This was a list of synonyms and keywords that I found 
represent the most important values I want the book to 
promote. I was hoping to use some kind of combination 
of these words to create the finalized title.
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Typography

Fici num et odite nissunt ionsequiat est facestem repro 
et platendae omnisim poreptae voluptaquid et est, 
underis enimint harciis volupta eceatem dolupta

Regular

Fici num et odite nissunt ionsequiat est facestem repro et 
platendae omnisim poreptae voluptaquid et est, underis 
enimint harciis volupta eceatem dolupta

Semibold Italic

Fici num et odite nissunt ionsequiat est facestem repro et 
platendae omnisim poreptae voluptaquid et est, underis 
enimint harciis volupta eceatem dolupta

Fici num et odite nissunt ionsequiat est facestem 
repro et platendae omnisim poreptae voluptaquid et 
est, underis enimint harciis volupta eceatem dolupta

Bold

Fici num et odite nissunt ionsequiat est facestem repro 
et platendae omnisim poreptae voluptaquid et est, 
underis enimint harciis volupta eceatem dolupta

Semibold

Fici num et odite nissunt ionsequiat est facestem repro 
et platendae omnisim poreptae voluptaquid et est, 
underis enimint harciis volupta eceatem dolupta

Bold ItalicA
Italic

400 pt Regular

Adobe Garamond Pro

Illustration

I created all of the illustrations for the book on Procreate, and 
made the final linework by drawing over low-opacity sketches. 
In total, I spent about 4 days and 8 hours (or, ~104 hours)
making the illustrations for this book. 

The most important value I wanted my illustration style to 
bring to this book was humor. If it wasn’t funny, it wasn’t 
going to work. Parisians can sometimes take themselves a 
bit too seriously, and Americans are sometimes a bit too 
intimidated by Parisians. To me, the only things that can 
bridge that gap are humor and lighthearted fun. 

 Final linework for letter L (La Bise)

I used Garamond in the book because I enjoy the contrast 
created between the gritty illustration and the sophisticated 
and iconic figure of the typeface. I also needed a font whose 
glyphs could feel important on their own at a large scale.
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I’m not someone who thumbnails all that much, 
and most of the ideas for the illustrations came 
to me in my head very quickly. Initial sketches 
were mainly used to place elements on the page 
and figure out the composition. 

Final linework for letter B (Brasserie)
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Depicting the reality of Paris in order to deglamorize the city 
was a huge part of this project. I emphasized this by adding 
a sense of grime and uncleanliness to the illustrations. 

Final linework for letter D (Dimanche)
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Final linework for letter E (Étages)

abcdefghijklm
nopqrstuvwxyz

The type for this illustration was taken from an 
experimental typeface that I designed based off of 
type found in Marcel Gotlib posters. I thought the 
classic academic French script mixed with a more 
gritty graffiti look was perfect for this illustration.

Final linework for letter F (Fluctuat nec mergitur)
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Final linework for letter G (Groceries)

Final linework for letter H (Haussmann)

Obviously, none of the illustrations in the book 
were traced, so I found a lot of help in looking 
at reference pictures on the Internet. Specifically, 
looking at the actual streets of Paris in Google 
street view was super helpful in understanding 
scale and proportion. 

I wasn’t looking for realism throughout this 
project, but I still wanted the illustration to evoke 
the iconic Parisian identity and style instantly.
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Final linework for letter I (Île de la Cité) Final linework for letter K (Kiosques)
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The full spreads were definitely the most exciting 
parts of this project. I feel a lot more comfortable 
illustrating faces and people than I do drawing places 
and objects, so the spreads tended to be a bit more 
time consuming.  I did get a lot quicker at drawing 
Haussmannien buildings as the project progressed.

Final linework for letter N (Never drive a car)



28 29Final linework for letter M (Manifs)
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Final linework for letter O (On va se prendre un…?)

Final linework for letter P (Pause Clope)
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Final linework for letter Q (Les Quais de la Seine) Final linework for letter R (RER)
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Final linework for letter S (Style)

Final linework for letter T (Tips)
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Final linework for letter U (Un café)

Final linework for letter V (Vélo)
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Final linework for letter W (Watch your step! )

Final linework for letter X (XIX eme siècle)
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Final linework for letter Y (Yelling “Ta gueule!”  )

Final linework for letter Z (Zut! )
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These were the first four initial thumbnail 
sketches that I made for the front cover.

Something I kept in mind when 
thumbnailing for the cover was that 
I didn’t want to end up creating 
some sort of mascot out of the many 
characters included within the book, 
which is why I chose the illustration 
on the far left.

Final linework for the front cover
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I chose to leave the book grayscale because to me, Paris is gray. 
There aren’t many colors that I associate with Paris and I felt 
that leaving everything colorlesss would help emphasize the 
grit and mood of the city. 

I used 3 different ProCreate brushes to make all the washes and 
lowered the opacities to create a wider range of values and texture.

60%

80%

100%

The washes
I did experiment with a more digital and image traced 
look for the illustrations, but in the end I didn’t feel that 
these expressed the same moods as the more analog gray 
washes and hand drawn linework. 
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Characters I kept the characters in the book diverse and made sure not to repeat 
any single individual throughout the illustrations in order to avoid 
creating any kind of narrative. I’m depicting Paris as a whole, not 
the story of any character.

Layout

Initially, I imagined a version of the 
book where the type interacts with the 
illustration a bit more, but I felt that 
keeping the type digital and separate from 
the illustration allowed me to work both 
my illustration and design mind a bit more. 

Dedicating a full spread to each prompt 
also furthered the value and importance of 
each illustration.
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I kept the layout of the book relatively simple and allowed 
for the open space to help emphasize both the letter and the 
illustration. I really enjoy the contrast that is clear between 
the two. Everything was done in InDesign.

I did experiment with having the left side of each spread in black, 
but in the end decided against this as it created inconsisencies with 
the full spread illustrations and didn’t feel cohesive as a whole.

Exhibition
In terms of exhibition, something I thought about a lot 
was that I didn’t want it to feel tacky, or too obviously 
French. I didn’t use red, white or blue and I didn’t play 
any French music over the speakers. Instead, I wanted to 
keep things clean and simple. I had also planned to use 
a monitor in my exhibition, but ended up getting rid 
of it because it didn’t feel useful and distracted from the 
analog feel of the project.

First exhibition maquette
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This was the second iteration of my maquette, 
which I printed out at full scale and taped to 
the wall. The inclusion of the table and chairs 
was something I was super happy with, because 
it made everything feel more Parisian without 
being too obvious or tacky. The paragraph of text 
beneath the title was eventually changed as it felt 
a bit dry and it needed to be more in line with 
the themes of humor found in the book. 

Overall, this project made me better understand what I do 
and don’t enjoy making. Being passionate about my craft 
will always make it better for both myself and the viewer. 
I’ve also struggled in the past with long term projects 
that require a lot of self-discipline, so the workload and 
autonomous nature of this BFA made me learn a lot about 
the importance of setting deadlines and working efficiently.

Working with the content of this book also furthered my 
love for both France and comical illustration as a whole, 
something I plan on pursuing throughout my career.




