


Maki ng Scents

Scent- holds. memory ‘i n.ists smost fragile form,_ a trace in the air, a flee-

ting echo of someone, somewhere, sometime. Perfume becomes a vessel, an
i nvisible architecture built between glass walls, carrying stories across
years.

Maki ng Scents is about remenbering. Each fragrance becomes a form of his-

tory, preserving what words or images cannot. My grandnmother still reaches

for her perfumes, each one tied to a place she’s been, a person she's |o-

ved, a moment she keeps close. Through scent, her past remains alive—+o-
ving quietly through time, tangible yet untouchabl e.

The collection rests inside a 1960s suitcase, once her companion in
flight. My grandmot her was a pilot; her perfumes trace the routes she once
drew across the sky. Each bottle carries the essence of a journey, the air
of fa~ ci-t y,.ustshei'rhyt hmaof ~-departur e’ ‘and-ir etitir n.“New_tchat- sheg nwo'll.onger_ tra-

vels, the suitcase travels for her. It unfolds her story to others, |et-
ting the world discover her in the same way she once discovered it.

This work is a portrait built from scent and |ight—where glass; refl ec-
tion, and memory meet. The bottles glow like small constell ations, each
one holding a fragment of her world.

A Francoi se.
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WHEN DID WE START CRAFTING SCENTS




DoMESTIC REITUAL QFJECT, fARTD O THE VANLITY LANESCAPR

TEAMSPABEMNT .

EUORE HWMATERTAL: FOCUE ON LIGHT AND SCEMT

HELWY ;

TROTILE, MERNT TO LAST AND BE REFILLED

MO VISIBLE BRRNDING,

PRESSED OR MOLIDED GLASS

™

SYMBOL OF CABRE, BOUTIMNE AND INIMACY

~

CESIGHED FOR-SHELES THFACT

SCULETURAL STLHOUETTES, ADVERTISEMENTS

DISPOSARLE, RARELY REFILLABLE

DESIGHED: FOR  FERFORMANCE AND ENSTANT EECCGHITION

BRAND -AF IDENTETY: LoG0 CENTEAL TO DESLGH

INDUSTRIAL FRECISION, HIKED.MATERIALI




THE ELONGATED

THE GEOMETRICALS

EACH SCENT HAS ITS OWN ARCHITECTURE

THE SOQUARE-BASED

THE RECTANGULARS
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THE ELONGATED
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THE GEOMETRICALS'~1
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THE FLATS

Tito0e
THE CURVED

.THROUGH GLASS, SCENT BECOMES SPACE, MEMORY FI NDS A CONTAI NER.
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| RESI NS & WOODS
i Sandal wood — I ndia (Mysore),—Au
FLORAL NOTES , \ “ - =5 d 8L , :
Rose (Rosa damascena / Centlifolia) < Bul garia RO S ey, /c A S A Ao : CEdaLWO?_d —Nb:jocco. (A“als)y Uni t-ed ni-a=cedar
Jasmi ne (Jasm num grandiflorum /~ sambac) — I ndi : Pat choul i —!n_on;srla', Ma ?y5|a - SN
Iris (Orris root) —Iltaly/(Tuscany), France- Ve“\li,er il ] I : beunl il Saval'( i ooneSI aY \
Tuberé'é'e —India, Mexico Franki ncense (Oli banum — Somali a, man, emen-
Yl ang- Yl ang — Comoros Islands, Madagascar, Reéunijon
Lavender — France (Provence), Spain, Bulgaria , ¢
Or ange Bl ossom / !\Ieroli — Tuni si a, Morocco, Egypt - A} L - Cl TRUS & FRESH NOTES - _ €
E BER{ AT s altabn L a = IS ey ) i : N .
N Lemon —Sicily (ltaly), Spain ,

Grapefruit —United States (Florida), I srael ; L .
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Gl assbl owi ng i s an act of transfor -
mat i on—turning breath into form,

g NiMoS Mt eSS N UE & = o) | stheln
state, glass is alive, fluid, and
unpredi ctable. It captures move-

MEINESE SRS Eeanic s heaitsssS halmdiehliing
into a frozen trace of the maker'’'s
gesture. Every imperfection, eve-
ry bubble, becomes a record of
t hat instant when liquid met air.

In Making Scents, gl assbl owi ng
mrrors the process of menmory it-
self. Both are fragile, shaped by
oIl cihasa e SR ois SiEb | FeR¥ s 0SRLC I OkE
duce exactly. Just-as scent drifts
and fades, molten glass responds
e 1Al e S RE vari ati on— he
rEhythmesofssbeeat h,” & tshes ot MEion
of the wrist, the temperature of
the flame. To work with it is to
accept uncertainty, to collabo-
rate with material and moment.

Each perfume bottle becomes more
=hialn gescionitzaifinel s s meiRsWa n SN mpiRismit
of human presence, a vessel born of
breath. The transparency of gl ass
alliFows=MSghtSstiek e nizeandSes caipies
revealing what is wusually invi-
si bl e—the passage of time, the den-
Sty ofe aisrs theldwei ‘gihth lofi ime moiry.

Through gl ass, Making Scents gi -

VeSO M s o RtR e iRnit-a:hg (Rl | ¥t
makes visible what we can only
sienisieaihows Hira g IsisisySS (Sisg it s an'd

scent together construct a Il.an-
guage of remembrance.
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Next, the edges will be sanded to refine the outline and remove burn marks
from laser cutting. Mirror spray paint and reflective foil will be tested
tio."enhance thesyvisual "dept b .of" t'he* voids., . =all ow ng =l isght-=t-6:" eni'er #and
reflect inside the cut-outs. The goal iss to make the negative space shim-
mer, turning enptiness into an active, |unm nous surface that echoes the

transparency of glass and the epheneral nature of scent.

First Prototype —Woden Shel f

Initial attenpt at awoodenshel f shapedtotheperfunebottl e’ ssil houette.
Constructed from6 mnm | aser-cut pl ywood, using nine sheets in total.

The design focuses on the negative space—the void carved out to
nat e, edCic " REL DR Bot tiie’ S5 TonDsdhiEs i h ol Baw ™ he cone s e -pl.ec il Se
cont ai ner, holding the menory of the object even when it is absent.
The contrast between the solid plywod and the enpty silhouette
hisghi: 'dghts : Adhesldel-i '[Caey. " o =-Ehe="bgi { |. esiiand ~t hetr iFndiviMlualkisty.




LOURI SMS! SEI"TEASE . STUDIFES

Wal ker Art Center, M nneapolis, United States
DS+R St udi os

Tourisms: SuitCase Studies is a traveling install a-
tion whose mobility reflects its subject.

Focused on journeys into the American past, the pro-
j ect explores the spatial and temporal mechani sms t hat
construct and preserve national narratives through
tourism

The exhibition moves in fifty identical Samsonite
suitcases—each representing a compact, transportable
fragment of the home.

These suitcases not only carry the installation’s
contents but also serve as their display cases.

Each one presents a case study of a distinct tourist
site fromone of the fifty U . S. states.




Suspended from the ceiling, it is opened
and inclined to reveal a paper topography.

Front |lighting illum nates the suitcase’'s
interior, while m rrors enhance the reflec-
tions, casting light onto the viewer who ga-

zes down into it.
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The suitcase serves as an armature and means of display.

A fabric layer draped from the front
hints at its contents.

As a famliar domestic object, the suitcase

carries fragments of ourselves across the

wor | d, hol ding the tangi ble memories we bring
back from our travels.







Chai r Mechani sm

A foldable armature supports the suitcase on its side
with four legs. The structure allows three configurations:
clfgsc d=SE oSS EECTISDOL B4 ~cUil sy S opened ilale Son== el =cremmcy
or partially unfolded in its display position. The ar-
mature is designed to be dismant|led and detached from
the suitcase, allowing for easy travel, conpact storage,
and preservation of the suitcase's original condition.

The mechani sm conbi nes practicality with dis-
play intent.- When unfolded, it elevates the
suitcase to eye level, framng it as an object
of focus rather than |uggage. Its mni mal geo-
metry keeps attention on the suitcase while
ensuring stability and ease of assenbly, tur-
ning a portable container into a |ightweight
exhi bi ti on support.
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