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Joseph Squier's four-decade career represents one of the most sustained 
and influential investigations into the intersection of art, technology, and 
human experience in contemporary practice. From his foundational 
training in psychology and fine art photography to his pioneering role in 
net art and transformative educational leadership, Squier has consistently 
pushed the boundaries of artistic possibility while building institutional 
frameworks that support experimental practice across multiple generations 
of artists and scholars. 

Foundation and Intellectual Formation 
Squier's trajectory began with his BS in psychology from the University of 
Illinois at Urbana-Champaign in 1980 — a background that would prove 
foundational to his later understanding of perception, memory, and 
human-computer interaction. This scientific grounding provided analytical 
frameworks that would inform his approach to technology-based art 
making throughout his career. He then pursued his MFA at the San 
Francisco Art Institute (1982-1984), studying under influential mentors 
including photographers Larry Sultan, Reagan Louie, and Linda Connor,  

During this period, Squier created large-scale painted photo murals 
exhibited in galleries and museums nationwide, establishing his early 
interest in hybrid media and the productive tension between photographic 
documentation and painterly interpretation. His work demonstrated a 
sophisticated understanding of how images function rhetorically — as both 
evidence and arguments — themes that would evolve throughout  
his practice. 

California Years and Academic Development 
From 1985 to 1991, Squier taught at multiple California institutions 
including UC Berkeley Extension, College of Marin, San Jose State 
University, City College of San Francisco, and California College of Arts. 
This period of diverse teaching experiences provided broad exposure to 
different pedagogical approaches and student populations, laying 
groundwork for his later understanding of art education as collaborative 
inquiry rather than only skill transmission.  
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The Illinois Transformation and Digital Pioneering  
Squier's 1991 appointment to the University of Illinois at Urbana-
Champaign catalyzed his transformation from traditional studio practice 
toward what he termed “research into the 21st century intersection of 
visual culture, literary culture, and technology.” Working within a major 
research university environment enabled him to engage in speculative 
research into emerging artistic practices, fundamentally shifting his 
approach from efficiency-driven technology use toward poetic 
engagement with computational systems.  

His breakthrough came with the place (1994-2001), among the world's first 
experimental web artworks. Described by The New York Times as "a web 
classic" and acquired in its entirety by the Walker Art Center, this project 
explored themes of body, identity, and cyberspace relationships through 
innovative virtual environments. Rather than using the web as mere 
delivery platform, Squier understood digital space as being “as materially 
real and creatively malleable as film, canvas, or paper,” establishing 
foundational principles for internet-based artistic practice that influenced 
an entire generation of digital artists. 

Recognition and Institutional Leadership  
Squier's innovative work earned extraordinary institutional recognition. 
Named University Scholar at Illinois in 2000 — one of the university's 
highest honors for faculty distinction — he later became the inaugural 
Anthony J. Petullo Professor in Art & Design, an endowed chair 
recognizing sustained creative scholarship and exemplary teaching.  
His recognition as Distinguished Teacher/Scholar in 2001 acknowledged 
his belief that teaching and making constitute mutually reinforcing  
forms of inquiry.  

His administrative trajectory expanded from program chair to associate 
director, eventually reaching high-profile positions including Associate 
Provost Fellow (2006-2009) and member of the Provost’s Cabinet. In 
these roles, his consistent goal was building structures supporting risk, 
experimentation, and cross-disciplinary work, advocating for art and 
design "not as ornamental, but as epistemological — as a means of 
exploring unknown territory." 
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Collaborative Innovation and Publishing Excellence 
Squier's collaborative approach proved equally transformative. He co-
founded the influential “ad319" collaborative group and served as co-
founder, art editor, and web curator for Ninth Letter (2003-2010), a 
groundbreaking publication exploring boundaries between literary and 
visual culture. The Los Angeles Times called it "wildly, perfectly beautiful," 
and it received over twenty major awards, including selection as "Best 
New Literary Journal" by the Modern Language Association in 2006. This 
publication exemplified Squier's vision of hybrid forms that resist 
disciplinary boundaries. 

Funding Excellence and Creative Research  
Squier's funding record demonstrates sustained institutional confidence 
spanning three decades. Major fellowships include the National 
Endowment for the Arts Visual Artist Fellowship (1986), Rockefeller 
Foundation Artist Residency at Bellagio Study Center, Italy (1998), and 
multiple Illinois Arts Council fellowships. His research grants totaled over 
$300,000, including significant University of Illinois funding for ground-
breaking digital art projects and a $175,000 Chancellor's Grant for  
Ninth Letter.  His Center for Advanced Study Fellowship (1996) — one of 
only six awarded campus-wide annually — provided crucial support for 
web-based artwork development.  

Teaching Innovation and Curriculum Development  
Squier's pedagogical innovations proved as influential as his artistic 
practice. His development of the "Writing with Video" course (2005-2016) 
created an entirely new genre of general education advanced composition 
emphasizing creativity, inquiry, design thinking, and multimodal 
communication. This course, featuring 4-6 undergraduate and one 
graduate section each semester, consistently filled beyond capacity, 
demonstrating student hunger for interdisciplinary approaches. His 
creation of the course "Visual Design for Non-Majors" filled to capacity in 
two days during pre-registration, indicating broad appeal of design thinking 
across disciplines. 

His teaching philosophy — encouraging students to "trust complexity, use 
their own experiences as raw material, and recognize that not all 
questions need answers” — influenced countless emerging artists. 
Continuously listed among outstanding teachers by students from 1991 
onward, Squier demonstrated that experimental artistic practice and 
educational excellence reinforce rather than compete with each other. 
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International Recognition and Critical Impact 
Squier's work gained extensive international recognition through 
exhibitions across North America, Europe, Asia, and South America.  
His projects were featured in prestigious venues including the Centre 
Georges Pompidou, the International Symposium on Electronic Art 
(FISEA), and multiple SIGGRAPH exhibitions. Critical coverage appeared 
in major publications including The New York Times, Wall Street Journal, 
Print Magazine, Communication Arts, and numerous books on  
electronic art.  

His theoretical contributions include significant academic publications such 
as “Art as Signal” (1996), “Signs, Symbols, and Subjectivity: An alternative 
view of the visual" (2005), “Art and Innovation” (2007),  “Writing with 
Video” (2010), “Making and Breaking: The beautiful art of uncertainty” 
(2016), plus his influential "Deconstructing" column in Internet World 
(1998-2000), which critiqued the design and usability of major internet 
sites for a circulation of 150,000 readers.  

Contemporary Practice and Continuing Evolution  
Recent works like "Flagrant World, Hymn 45" (2018), described as "a self-
assembling, database- driven poem, painting, song, performance," 
demonstrate Squier's continued innovation in new narrative forms.  

His current major project, "Dreaming of Eden: The Image Underworld and 
the End of Sleep,” (2025) applies his longstanding concerns about 
attention and memory to our contemporary "sleepless landscape" through 
an archaeological aesthetic that treats our digital moment as ancient 
history requiring excavation.  

Legacy and Continuing Impact 
Squier's career represents sustained investigation into how technology 
alters perception and how artists can create meaning from memory. His 
work has maintained relevance across multiple technological shifts by 
focusing on fundamental questions of attention, reflection, and human 
experience rather than merely adopting new tools. His commitment to 
"reflective attention as a creative force" and "shaping spaces—whether 
material, virtual, visual, or textual—that invite reflection, ambiguity, and 
feeling" continues to influence how we understand the relationship 
between art, technology, and consciousness. As he notes, "The work  
is still unfolding. It always will be."
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