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RHEA DILLON BY ZAKIYA MCKENZIE &u@ 83
Time/Offering

| am drawn to another artwork in her Tate exhibition, As Wata to Wine, Wine to Blood,
Blood to Dirt, Dirt to Sand, Sand to Water; Wata (Bit) (2023}, a sculpture made from
iron, plastic, and sand.

“Sand is imbued with so much because it's formed over deep time,” explains Dillon. “It
mhakes nr&ne think of who stood here before, and what happened before that remains in
the sand”

We are again in agreement in our artistic conception of ground and its relationship to
time. Like sand, my pamphlet, Testirmontes on the History of Jamaica Volumne 1{Rough
Trade Books), shows deep time compressed into a single point to call forward various
Jamaican voices across four centuries of our past. As Wata to Wine, Wine to Blood,
Blood to Dirt, Dirt to Sand, Sand to Water; Wata (Bit) presents a world in chaos; | think
of itas the state of flux that caused the council to be convened for testimonies atthe
beginning of my story.

The mouths of the two water bottles in As Wata to Wine, Wine to Blood, Biood to Dirt,
Dirt to Sand, Sand to Water: Wata (Bft) are held together by an iron rod, evocative of
aniron bit used to gag enslaved people.

Whe n Dillon visited ElImina and Cape Coast Castle in Ghana in 2021, she was struck
by the nhumber of water bottles left as offerings to the spirits of the captives brought to
the coast to be shoved onto slave ships.

But, “What is a drink of water to the dry mouth of the dead?” she thought.

There Is, however, another location and layer of meaning to this artwork. | am
surprised to hear that this piece was further conceptualized from our chance meeting
at a resort inJamaica in 2022. It hadnt occurred to me until | arrived there, but the
site we were onwas of the infamous “stolen beach™ saga where approximately five
hundred truckloads of sand were removed from astretch of beach in Coral Springs,
Trelawny, in the summer of 2008. The sand has never been found and no one has
ever been held accountable. The sand in Dillon's artwork was collected in 2022 during
ourstay. She collected it in the plastic “Wata” bottles, now part of the final work, as she
proceeded to learn more about the incident.

This work, responding to unmentionable corruption in one place and voicelessness
and the lack of breath in another, serves as an Inquiry into the notion of caging the
tongue and being unable to speak.

LS

With her first institutional solo exhibition in Tate Britain's “Art Now™ series on view
until January 1, 2024, and an upcoming catalogue to accompany the display {(edited
by herself and featurin%an introduction by geograph Iprofessor Pat Noxolo), Dillon
presents a captivating body of work commenting on Black women, the human body,
psychoanalysis, the environment, the Caribbean, and colonial history.
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Rhea Dillon {1996, London) lives and works in London. Dillon is an artist, writer, and poet who works acrass a range of mediums
including sculpture, painting, video and olfaction. Recent salo exhibitions include: Sweetwater, Berlin; Soft Opening, Londaon; VO
Curations, London; and Peak Gallery, London. The artist's work has been exhibited in group exhibitions at Gladstone Gallery, New
York; Park Nights, Serpentine Pavilion, London; and Almine Rech, London. Dillan's solo exhibition "Rhea Dillon: An Alterable Terrain®
is currently on view at Tate Britain, London, through January 1, 2024.

ZakiyaMcKenzie is a writer and PhD candidate in English based in Bristal. In 2019, she was writer-in-residen cefor Forestry England.
In 2021, she was artist-in-residence at Studio Voltaire, London, ending her time with an audio/visual exhibition based on her writing.
McKenzie's essays have appeared in a numnber of anthologies including: Haunting Ashton Count: A Creative Handbook for Collective
History-Malking (2023), Radical Landscapes: Ant, identity and Activism (Tate, 2022), Reading the Forest: A Forest of Dean Anthology
{Douglas McLean Publishing, 2022), Women on Nature: An Anthology of Women's Writing about the Natural Worldin the East Atlantic
Archipelago (Unbound, 2021), Gifts of Gravity and Light: A Nature Almanac for the 21st Century (Hodder & Stoughton, 2021), and The
Wild fsfes: An Anthology of the Best of British & Irish Nature Writing Head of Zeus, 2021). Her 2021 Rough Trade Books histarical
fiction pamphlet Testimonies on the History of Jamaica Vol 1 exploresthe natural and social history of Jamaica in 1655 — the year
Britain took the colony from Spain.



