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most people never penet-Fa-tGd-my own desire for simplicity, whichis absolutely
minumental in my werk: you get rmore use from every cubic inch of space

Easy to MOVeE and ship, LIVING STRUCTURES are -+ simple and inexpensive to produce---.

Qur aim here, partly. was to create a totally new, totally strange, even seemingly hostile F”m

environment,
THE DANGER IS THAT INDIVIDUAL MAN MAY SOON FIND HIMSELF LOST IN IT

I liked net being ebsevved,

The configuration was so Simple and the principles so susceptible to
varialion that no great / barriers / existed to the fabrication of the units
a student is placed in an {ENUIRONMENT} by the user As the fV\fla@fV\dﬁOnofmanymcncrcalcsaf‘dnwsticncwworld

<<< completely outside of hisnormal  >>>{iina otcuctures

experience range and is exposed to rapidly presented IMFORMATIOM in an intense
and exciting atmesphere

COLLABORATE )
" (UON't wast to do things that areNAM. ...
It is by €©MPacing that we L E A R N. Creat've Process but (UON' ¢ wast to do things that are€ASY......

B B | wast toll0 things that are jus¢iNteTesting......
I think in very simple terms; to THIMHE Ina llllllllall mode would be an

enormous

theoretical Becoming a ch 1d was a wonderful pare of it. [T JUST VERY DIFFLCULT TO PUT PEOPLE INSIDE A [FRAME)

Ty we understand ‘togetherness’ as a gathering of individuals around a collaborative situation

Word Collage

Lanza Atelier Collage



Ken Isaacs & ConstructLab Inspired Concept Drawing

From the start, Outside In wanted to approach ergonomics,
transformability, and joy through furniture that defied standard
seating and lounging. Our project has been inspired by various

designers, particularly Roberto Matta and Paolo Deganello--
who strategically utilized curves to revitalize comfort and the art
of relaxation. Through many shape designs and lots of structural
testing, we eventually found ourselves with a duo “snake” set that
can be appreciated as both seating and sculptural pieces. Outside
In’s structural components are left uncovered, and both pieces
come with a detachable fabric “cushion” for extra comfort. Both
“snakes” transform for every user when sat on-- bending based
on weight so that there is contortion to the body. When in need
of space, the pieces can be stacked and moved around to the site’s
needs. Move them around to create your own landscapes, lay
on them to become a part of the landscape, or admire the hilly
curves from afar-- whichever you do, we've already brought the
outside in!

Project Description



Ergonomics Collage

Ergonomics is a science requiring an understanding of various aspects
of people, such as differing heights, disabilities, ages, and weights.
Designers aim to create more efficient environments, whether in terms
of productivity, comfort, or accommodation. Through ergonomics, we
gain a thorough understanding of what the human body
considers comfortable. Ergonomics holds significant importance in
the lives of interior architecture students like ourselves, who spend
extensive periods seated. Our objective is to feel comfortable during
our work, which enables us to focus better without being distracted by
discomfort, particularly back pain. Giving priority to comfort is
essential to ensure that designs not only please the eye but also

Ergonomics Research



Ergonomics Drawing Gif
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M scientists passionate about
ogal said. But the waves were too
choppy for diving that day, so instead | drove
30 minutes to the Coral Innovation Hub, @
new research center thatis studying novel
breeding methods that help to restore ree!
faster. Located at Estate Little Pprincess,
a sugar plantation, the
25-acre preserve is dotted with the ruins of
18th-century Danish buildings where enslav ed
Africans once worked, as well as lush plant life,
high-tech trailers, and aquariums sheltered
by white tents. peeking inside one, | watched
marine biologists in lab coats chip off small
chunks of coral to be replanted in the sea
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Project Integration

Collaboration Collage
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Angle Dimensions
Materials:
15x - 1/8" Steel Rods
L 6 2
Materials:
7x - 1/4” Steel Rods
C . &
101.8"
101.8" 23.4"
22.8"
Velcro to Fasten
Secondary Structure to
Rigid Structure
. . L7 Spot W—elz:{ing at
.o o7 Jointeries
Spot Welding at
Every Connection
Construction Drawing 1: Rigid Steel Structure

Construction Drawing 2:

Secondary Structure
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Construction Drawing 3: Spring and Coil Attachment

Spring and Coil Length Guide

1. Three Spring Rows

12x- =0.25"
(I A

2. Four Spring Rows

36x- 025"
[ - |

3. Five Spring Rows

28x- 20.25"
Lo 118 )

4. Six Spring Rows

20x- 50.25"
Lo 1s2rr

Note:

There are 3 rows of

3 springs, 9 rows of
4 springs, 7 rows of

5 springs, and 5 rows
of 6 springs. Plan
determines length of
the long coils joining
the springs.

~

J

How to Join Springs

Gather number of
springs per row

Twist Coils onto
Springs-- two on
top, two on
bottom

Once coils are
joined, attach to
structure with
upholstery clips
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Construction Drawing 4: Fabric Attachment

12.25"

Fabric Cushion Materials

10x lvory

Fabric strips 2x Long Yarn
6" C
i 113"
|
‘ 28x Small Yarn
L _
‘ 26"
‘ 103"
|
|
|
_J

How to Create Cushion

TOP VIEW

T

SECTION VIEW

Tie short pieces of yarn
equidistant between the
two large yarn pieces,
following plan shape.

Cut off excess as needed.
Leave 5”on each long yarn
end.

Weave ivory drapery
fabric strips alternately
in and out of

yarn ladder structure.

Knot the four yarn ends
of the cushion onto
corners of the

rigid structure.
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Angle Dimensions
54°
o
LS 3
55 =
Materials:
19.5” R

6x - 1/4" Steel Rods

[
%
59" X
26”

6 ]

17.8" /) X
\/_66\
66"

24.7"

2
:
a
S
\

Spot Welding at
Every Connection
Construction Drawing 5: Rigid Steel Structure

Materials:
11x - 1/8" Steel Rods

[

.

-

61.1"

Velcro to Fasten
Secondary Structure to
Rigid Structure

Spot Welding at
Jointeries

Construction Drawing 6: Secondary Structure
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Construction Drawing 7: Coil and Spring Attachment

Spring and Coil

Length Guide

1. Four Spring Rows

4x-

2. Five Spring Rows
32x-

3. Six Spring Rows
28x-

0.25"
L 5 ]
20.25"
L 15-18" ]
—0.25"
L 821"
Note:

There are 7 rows of

6 springs, 8 rows of

5 springs, and 1 row
of 4 springs. Plan
determines length of
the long coils joining
the springs.

~

J

How to Join Springs

Gather number of
springs per row

Twist Coils onto
Springs-- two on
top, two on
bottom

Once coils are
joined, attach to
structure with
upholstery clips
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Construction Drawing 8: Fabric Cushion Attachment

Fabric Cushion Materials

10x Ivory
Fabric strips 2x Long Yarn
6" L N
| 73"
|
‘ 23x Small Yarn
L ]
‘ 26"
‘ 63"
|
|
|
_J

~

How to Create Cushion

TOP VIEW

SECTION VIEW

Tie short pieces of yarn
equidistant between the
two large yarn pieces,
following plan shape.
Cut off excess as needed.
Leave 5”on each long yarn
end.

Weave ivory drapery
fabric strips alternately
in and out of

yarn ladder structure.

Knot the four yarn ends
of the cushion onto
corners of the

rigid structure.
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