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Abstract In an Airbnb-turned-study, we perform as
intellectuals: reading, discussing, and writing, while eating,

excreting, sleeping, and having sex. Through an unserious
essay writing process, we challenge the stereotypical image
of the “serious” intellectual. While intellectuals construct a
credible image to legitimize their knowledge-making, we
ask: can the “unserious” also produce knowledge?
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I. INTRODUCTION

Dressed as intellectuals in an Airbnb-turned-study,
we perform intellectual practice: reading, discussing,
and writing, while eating, excreting, sleeping, and
having sex. By documenting an essay-writing process,
we expose these often-overlooked aspects that disrupt
the stereotypical image of the “serious” intellectual.
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Intellectuals construct a credible image to legitimize
their knowledge-making. By reintroducing elements
excluded from this intellectual package, we question
whether the “unserious”—often seen as irrelevant to
intellectuals—produce knowledge. In research, we
cite unverified sources. In writing, we pause for sex.
In form, our essay takes a forum discussion format.
Yet, we do not simply avoid intellectual standards—
we perform them, unseriously. & EEGALER
essay [f] IR AN IR AT 8 B AEAT 75 > MR B R AL B) 2 3%
BRI RS ~ Y EE > SUMEBH B AT 0 BB o ) i
B W~ BESEE IR o R VR SCE R > B T
RERGRRE ) BRI A SRR - Bef T essay B alal &
R “H & Hifi”Bsources, or even just don’t care about
#ARFW) formality (language, tone, format, source
credibility) » PIFZ fit in intellectual TR IELH)
stereotype °

In the presentation of the work, four-channel video
splits into two parts: the top half shows a screen
recording of us writing an essay in a Google Doc. At
the same time, the bottom three security camera feeds
reveal the daily needs and desires disrupting the
writing. In this 6-page Reddit-style essay, we respond
to each other like Reddit users. We write in our fluent
languages: Simplified Chinese, English (Dou), Tradi-
tional Chinese, and Cantonese (Wu). Our sources
range from journal articles, research papers, and
books to unverified, third-rate content like unpub-
lished research, wikis, and memes. The essay defies
standard structure and citation styles, yet its formal
title page creates a deceptive first impression.

In Embed in—bed, we create an intellectual presence
through artifacts: the essay, 40+ annotated sources,
and a fake JSTOR page. As artists, we package
ourselves both on and off camera, questioning stereo-
types of intellectuals and knowledge-making. But
what happens when we strip away the packaging, does
it still contribute to knowledge? jfidiX/~projectify]
MW KRR/ AR 2 S AR LN R A e knowledge
n 2
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@rd: Thinking backwards from the
production of intellectuals—knowl-
edge. Knowledge is often perceived as
a passive recording which makes the
public believe in it as knowledge is
recorded, secure, and protected.
Intellectuals as producer and dissemi-
nator of knowledge, should they bear
the same property as knowledge being
trusted and credible? Or should they be
the “active aspect of knowledge to
idealism™? Z AR IR TR PF <% BLIE 8 W
HRfk» (Socrates Meets Jesus) H > F5
ML DL — SR DU RR TE 48 502 p i
FIAEATT > RATTAS S AR A R AT 38 T o
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seeker, producer, but at the same
time also keeper. [94% %570 65%
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THE INTELLECTUAL PROFILE—

Intellectuals and Public Intelligence,” by saying that
the idea of public intellectual is “sad, bad and silly.”
Is the focus confused and distracted: from creating
more public intelligence to fostering of the public
intellectual?

@kw: How To Become A Intellectual by Kola-
kowski » fEE& LL1OOME [ Bk sk 71 WA > B
fn‘Carry e-books on the road,” ‘Read and
comprehend (nearly) everything.’£¢ 35 [ £ J& 2 5
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- Read! Read! Read! You must be a FAST and
GOOD reader (also radar) !
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SERIOUSNESS AND UNSERIOUSNESS

@rd: Intellectual F1 public M4 E——ms the
intellectual the counterpart of the public, just as the
¢lite vs. the mass, opposite and mutually exclusive?
The public, or the expectation of theirs, largely
cultivates the profile of an intellectual: “[the] imagi-
nary entity [of the public] gives it [the intellectual] its
importance.” Steven Connor starts his speech, “Public

YR o TR W I 0 SO RE ARG T
B E TEW) > RAWED > EE
PTG S B AR B2 IR A FRAM AR A0 > SRR T R
MLl Tk Min W > B AEMH
producerfREEWI - 4 1 T L T BF FE——Fk
LA Sk A il H A N/ R/ R
o fi TEME) XEH—MHFET o DULFER
(X Rl B HMH @R
LYW R TR ) o B K
o BT AR BT R AR B R e




Lorem ipsum dolor sit amet, consectetuer adipiscing elit, sed diam nonummy nibh euismod tinci

EMED IN BED OMNIVOROUSNESS IN THE PROFILE OF INTELLECTUALS

5o B TRE MG RIS o 3
FHWAMRMIANE T S R FER
DB T TEE) o BRI T
D F BB SR > AR AR

TR F ) W6 2 M — B DU RE 2 1
P s FIRESR g g —HHE
IRLL AL ) BTN A AR W 2

@rd: Agreed! - BE N B ARG
FEIE BT AE > R BRATLEE K AR
% b LR R - I HEAR
WG 288 A Ae] A7 X A B2 3 o IR B TR
A o WIRBATR S S T L8411
SFITECIEL I ARRE > HRA
CRIEGE M EH AP —H 5 o AW
B 2FANTHOmMnivorousness

(W) B MEMIA - BH
Cultural Omnivorousness > 74< ¥ &
Y ncultural tastedy; B > BB
I SCALBY 2 K SRR R - Tk
e SR A intellectual
profilesg x> FAFHSIE
L EHEMAEAE

@kw: Perhaps intellectuals
need to be omnivorous in
order to absorb all the
'knowledge'.

WHY ESSAY?
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III. Tue Act

PREPARATION (WE DONE) AND
MATERIALS (WE COLLECT)
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@rd: Before the recording, we were in the same
airbnb, sitting in the same chairs, reading the
research we collected. For 20 hours, we did not
sleep, but read, annotated, and discussed
(excluding the small portion of cooking and
eating time). We dressed in pajamas, sitting in
casual postures (% #43E as I call), mixed differ-
ent activities from discussion to chitchat, from
complete focus to hugging, kissing, and having
sex. The time distribution is quite balanced. I
felt in control of the pacing—know when to take
a break and know when to come back. I was
surprised: for someone like me who usually find
it hard to read or focused on reading, I was
enjoying it / {EAFFIF AR - More importantly, |
wasn’t bored, tired, or sleepy. In a way, this
preparation time is perhaps our natural way of
being. The “unserious” part of it, or what we
believe to be non-knowledge-producing time, is
not a distraction but a balance.

The performative act itself, is a more or less
rigid mimic of this preparation, but distinct
allegedly what is serious (knowledge-produc-
tion) from what is unserious (non-knowl-
edge-production). I was pretending to be an
intellectual, looking professional, sitting straight
up, (perhaps faked) active thinking. Those
elements are supposed to make me feel more in
control; but in fact, I was quite insecure and
more easily lost control. During the perfor-
mance, those unserious parts became more like a
distraction because the pressure [ felt being
“serious” and always-looking-busy-producing
-knowledge. When we started meandering from
the desk to bed, we never came back again (but
take into consideration that we were sleep-
deprived).
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All T am trying to say is that, the packaging of
being an intellectual embeds the pressure of
sustaining that particular image yet not assisting
the knowledge production itself. Looking like an
intellectual, or the state of always-look-
ing-busy-producing-knowledge is a pseudo-
busyness that supports the image of intellectual
but not the act of intelligence. In reverse, this
pseudo-busyness makes, at least me, more
depleted, easily distracted, and lose interest in
the knowledge production itself

@kw:

@kw: Agree with the point always-
looking-busy-producing-knowledge is
a pseudo-busyness LOL. I think all is
about the projection and images as my
before points in “seriousness” sec-
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(Black Ice «#yk» : It's fucking hard to have sex with you
intellectuals)
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@rd:

ARTT .

(Break Dance Rock’n Roll by New Pants:
Intellectuals also need to dance)

@rd: So knowledge is
also a fluid entity, just
as | said earlier about
the role of intellectuals.
It is just that we cannot
help but expect and rely
on both of them being
secure and serious.
Back to the public’s
(ours) projection and
expectation that dis-
guise what knowledge
and the intellectual are.
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