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On making constructions crack and the body that moves at the boundaries

In her 1995 lecture about Eva Lofdahls work, critic and writer Rita Roos (1956-1996) noted that “in
principle (...) order works underground, but when abstraction is realized as three-dimensionality it may
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gain visibility, concrete presence.”” This notion on the tension between abstracted (artistic) thought and
concrete presence can work as a starting point to think about the mediation and presentation of art in a

festival — in a recursive — setting.

after the first five minutes pretty much everyone was already asleep consists of an abstracted friendship in a concrete
presence in the space of Galleri Blunk. The exhibition can be thought as a chamber piece or a still life of a
friendship between four subjects, where limits between works of art, the signifier, and the exhibition are
constantly re-negotiated. Laying on grass and moving through the living — the recumbent — body, the
exhibition dispositions itself via the idea of a temporally limited event (such as a festival) to consider the
notion of friendship. Thinking about — and questioning — the concept of friendship in the infrastructure(s)
of contemporary art, one quickly drifts to the idea of mutual benefit,; that is, in principle, the idea of a

networked system of information and the mobility of that information in a global (read: western) world.”

What would it, then, mean to recognize the possibility of a temporal cuf in a friendship figuring
time-relatedly at least partly in a contemporary-art-preceding manner? The friendship as a medium for

thinking-with in the exhibitionary logic presents itself as an opportunity to move the (friending) body to
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the boundaries rather than to the center, where relying on friends as artistic collaborators is critically

evaluated and, at the same time, is cherished as a cut towards a sustainable inter-human praxis.

In the art world, however, friendships and networks usually originate from educational and/or working
contexts that are not accessible for everyone.* As curator and researcher Adel Kim has noted, the current
discourse on topical themes such as care or collaboration presents us with new questions on collaborating
with friends, especially in non-institutionalized contexts’, because a sustainable working manner calls upon

transparent curatorial and artistic processes.

after the first five minutes pretty much everyone was already asleep is and is not asleep at the same time. Art can
function in the same manners than friendship from a self-pedagogical point of view. From friendship one
can, to phrase writer Maggie Nelson, “learn(...) something about the craving for connection that art
conjures, frustrates, and possibly exists to satisfy”.® The tension in the exhibition builds upon a four-sided
friendship existing before the interlinked character of contemporary art; still, it now exists — at least partly —

through this character, celebrating itself for a few days as an exhibition.

-Eero Karjalainen, curator
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