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My name is Matt Tavlor and this is MatkOs,

Click the through this pdF like vou would a
desktop to explore my work!

Click ©OK to Finish book up.




Once logged in, you can browse my projects by navigating
through the applications on the desktop
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Luckfest

@Back @" Project Description v | »

Details

Event Design & Branding
- Logo Design

- Icons and Signage

- Promotional Material

- Spacial Design and Conskruction
Event Hosting

Brief:

Refresh and build upon Luckfest, a Carnish Festival created by myself
and a group of Friends in 2024, The aim was to capture the atmosphere
of Luckfest and imagine it as a budding Festival with massive pokential.
This project will continue For years to come as each year we will host
this Festival and make it better than the last,

About

LuckFest is a private, invite-only Festival
Founded by a group of uni friends who love
cider, live music, and unforgettable vibes in the
cornish countryside. Set in a secluded field in
Golant, this four-day event Features live music
and perfarmances, a handcrafted bar and
stage, a cinema made from boat sails, and a
legendary party in the woods, While LuckFfest is
currently a close-knit gathering, it holds the
potential ta evalve into something much
larger—a grassroots festival that stays true to
its origins while embracing Future growth,

Insight & Solution:

LuckFfest is a hedonistic fFestival set in the heart of nature with a
grassrookts, handcrafted spirit but its branding currents lacks the wild,
messy imperfection, and aktmosphere that comes with attending the
event. The solution? Drunk Yision + Fire Pik.
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Dancing.jpg Drunk._Yision.jpg

The Gumtrees.jpg The Fire_Pik.jpg
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® Thursday Nights Cook Book

eBack @" Project Description

Details

Eook Making & Editorial Design
- Collection and Curation

- Craft

- Reader Experience

Brief:

Create a ‘cookbook’ ko represent the legendary Thursday Mights; a
tradition between my housemates and I made where we made a group
banquet every Thursday night For 3 years.

About

The aim with this project was to pay homage to
the culinary tradition of Thursday Mights after
my housemates graduated in 2024, This is to be
a fun, almaost satire take on cookbooks due to
the go-with-the-flow nature of Thursday
Mights in which ingredients were often bought
on the day and recipes were never closely

Followed. However the final outcome is not just All cookbooks look the same. This book captures the unique, chaotic
a loose mess of memories, but a well assembled spirit of Thursday Nights in a way that doesn’t adhere to the traditional

collection of good times that still captures the expectations of a cookbook by celebrating memories and embracing mess.
chaotic spirit of Thursdays.

Insight & Solution:
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@Back @" Project Description

Details

Editorial Design
- Typesetting

- Book Design

- Perfect Binding

About

(Re)generate uses blackletter typefaces ko
celebrate typography and the similarly ancient
rules that it entails, It does this by highlighting
the beauty of ligatures with negative space
and adhering strictly to the laws of typography.

Brief:

Breathe new life into old typographic essays through the creation of a
publication called (Re)generate and adhering to kypographic rules.

Insight & Solution:

Revive and celebrate blackletkter by zooming in on the details of
ligatures, allowing them to encapsulate whaole pages for the viewer to
truly appreciate.
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Typesetking

Imagine that you have before you a flagon
of wine. You may choose your own favourite
vintage for this imaginary demonstration, so that
it be a deep shimmering crimson in colour. You have
two goblets before you. One is of solid gold, wrought
in the most exquisite patterns. The other is of crys-
tal-clear glass, thin as a bubble, and as transparent.
Pour and drink; and 4 according to your choice
of goblet, I shall know whether or not you are a
connoisseur of wine. For if you have no feelings
about wine one way or the other, you
will want the sensation
of drinking
the stuff out of a
vessel that may have cost thousands of pounds; but if you are
a member of that vanishing tribe, the amateurs of fine vin-
tages, you will choose the erystal, because everything about
it is calculated to reveal rather than hide the beautiful thing
which it was meant to contain.

sl Goblet, ov
Phuting Slyoudd
BeTuvisible

by Beatrice Warde (1900 -- 1969)

Celebrating_Ligaktures.jpg

IhE |hrm1-: EIT'll:I movemenlts II']'E I:EE'E-i.SH'
er worked with in the same way that
sculptors may see the potential for
sculpting a human figure in the nat-
ural form of a rock or rusted metal.
Once discovered, such inven-
tions become part of a developing
lexicon of clichés. *Dictionaries” of
visual |anguage list them a!phabericah
ly and illustrate them with examples,

In Thompson and Davenport (1982,
55), for instance, we read, under the
he;tding “clockwork™ "Mechanical'[y
motivated, The childhood fascina-
tion of winding up clockwork toys
with a KEY is shared by designers.
Sometimes the symbolism is con-
cerned with the manipulation of
people.” Four pictures illustrate how
the clockwork motif has been used
in book covers, advertisements, post-
ers, etc.

Jim Martin (1992) calls this kind
of "language” “lexese” - a language
which has a vocabulary but no gram-
mar, a language which expresses
everything through the equivalent
of word meaning, without being able
to combine these word-level mean-
Ings into 1arger whaoles to form the

equivalent of phrases and claus-

es. It is the kind of language Roland
H-EI.I'[]TIEE- ]"'ET-'EIFE'EI o "-"r'l'.I.En !'I.E wrote
about what he called the "posing of
objects” (Barthes 1977, 23)

The objects are accepted induc-
ers of ideas, or, in a more obscure
way, veritable symbols, Such objects
constitute excellent elements of sig-
nification: on the one hand they are
discontinuous and cﬂmplele in them-
E'EI"-"EH- Fire WhiEE‘ on []'lE' ﬂ[hE‘f TE'IE'!.’ [EFE'I
to clear familiar signiﬁedﬁ.The}' are
thus the elements of a veritable lex-
icon.

What decides whether a particu-
lar semiotic mode will be a “lexese an
inventory of individual and separate
signs, ora "|anguage" with a grammar
and a vocabulary? Some years ago, in
London, the first author conducted a
series of seminars with Ph.D. students
on the subject of smell. We read an
article by Brian Eno, who argued that
smells are, and can only be, unique
individual experiences, often associat-
ed with specific, individual memories,
and evaluated in highly subjective
ways. There can be no “gramman“'
Smells will forever defeat the semio-

tician's quest for codification.

Engaging_Text Arrangements.jpg
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Perfect Binding

& INig = |IIi|‘|

eces and ollering

shortcuts and aliernate routes
through masses of information.
From a simple indent (signalling the
entrance 1o a new idea) to a high-
I||..l_.|"|ll|."|.1 limk [amnoune ;-n:.._.: a jump ko
L | f-.-u.-.n i-."-l'l]. I:.']'u'lsr.l.l_r iy |1.:!|,H.
readers navigate the llow of con-
tent. The user could be searching

fora specific picce of data or strug-

gling to quickly process a volume of
cantent im onder Lo exi Al rlq:ﬂr}nh
for immediate use. Although many
]_':._h:-l._-: -.!I:'!il:li' li'u: FI-I_IIF!!:\_I:I:' |:|I |':, P"-"S'
raphy as enhancing the readability
of the written word, one of design's
most humane functions is. in actu-
ality, to help readers avoid reading.

Thiz enthal ling collection of
essays assembles some of the miost
intriguing critical typographic com-
mentary published in professional
and general interest design maga-
zines [rom the carly zoth century

10 the present day,

5 | 50k
Published by Laurence g P

D’mm

Wrap _Around  Cover.jpg
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@Back @" Project Description

Details

Installation & Book Design

- Narrative and Typesetting

- Hand Stitched Binding
Exhibition Installation

Brief:

Create a narrative book on the theme of loss,

About

The &byss is an order of service style booklet
sitting in a casket upon a plinth, designed For
the reader to stand at the shrine while reading
as if to pay their respects, The narrative inside
is based on my own life and I use this to my
advantage in this emotional experience.

Insight & Solution:

To pay respects with quiet design I made an order of service style
booklet and funeral service for the loss of childhood innocence,
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Vickarian_Funerals.jpg Qrder_of _Service.jpg k.azimir_Malevich’'s _Black _Square.jpg
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Back ¥ | Marrative and Typesetting

Note to reader

The following
story contains
content that
sOme may find

upsetting.

Please read

with this
in mind.

ory of childhood innocence
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Cautionary _Bookrmark.jpg
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Book_Binding.jpg Hand _Stitched.jpg
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The Subconscious Projection Sessions

@Back e" Project Description v | »

Details

Experimental Design
- Dissertation Research

- Primary Research and Experimentation
- Workshop Hosting
Film and Documentary

Brief:

Build on prior research and push to answer the questions left from
my dissertation. I must Find a solukion that satisfies my desire for
knowledge.

About

This research driven project lead me to haost a
series of workshops called The Subconscious
Projection Sessions. Drawing From the theory of
projection, the hand is used as an extension of
the mind, allowing music to guide vou as vou
create a piece of art with vour eyes closed. This
process aids one to bypassing preconceptions,
tapping into the subconscious for an authentic
visual interpretation of the chosen sang. This
process ultimately ended in a large scale mural
of all the participants work and an approach ko
design that I learnt a great deal from.

Insight & Solution:

Mok enough studies in this Field use “art based research’ so I conducked

a serties of workshops that tap into the subconscious mind and open the
Floor For interprektation and analysis.
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@ Back @ ¥ | Dissertation Research

A Critcal Essay

From Brain Scans to Psychoanalysis:
Using Biopsychology to Explore Trauma’s
Effect on Creative Outputs and Processes

iCritical _Essay.jpg

Abstract:

This essay examines the relationship between traumatic experiences and artistic
outputs and processes to argue that an interdisciplinary approach, such as the

one provided by a biopsychological standpoint, provides unique insights into

how trauma shapes art. [t will look at how traumas of individual, collective, or
cultural natures can alter the brain and how this is evidenced through artistic
expression. The essay illustrates how trauma informs the tone, style, and motifs in
creative works, using case studies that range from Picasso’s Guernica to aboriginal
Papunya Tula art. It goes on to carry the importance of trauma art into the
modern day with movements and artists like Petrit Halilaj who show how trauma
inspires hope and resilience among a contemporary audience. By comparing the
differences as well as the reoccurring motifs across the different trauma types, the
essay underlines the utility of biopsychology in decoding art and fostering healing.
It is concluded with a notion for a greater abundance of art-based research as this
emphasises the vitality of art’s role in the processing and potential overcoming

of trauma.

an_Extrackijpg
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Primary Research and Experimentation
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“Zlick. ko wakch The Subconscious Projection Sessions Mini Doc <~



https://youtu.be/oWMvDbbpIsY
https://youtu.be/oWMvDbbpIsY
https://youtu.be/oWMvDbbpIsY
https://youtu.be/oWMvDbbpIsY
https://youtu.be/oWMvDbbpIsY
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@Back @" Project Description v | »

Details

Filrn
- Done In 60 Seconds
- funtie Yiolent

- Croak

Briefs:

- Done In Seconds: Create Four 60 second Films each with a week long deadline,
- Auntie Yiolent: Create a 10 second Film with only the prompt “&untie Yiolent',
- Croak: Create a film about the anxiety of speaking about vour fFeelings.

About

My love of Film has only grown since my First
project in 2024. From that point, I beganto
incarporate the practice into as much of my
work as [ deemed fit. This has allowed me to
better my skills as a film maker and tackle a
variety of genres and tones.

Insight & Solution:

I wank ko build my knowledge and skill set For my growing passion for Film and
its role in graphic design. In these projects I gained experience in: camera
work, video editing, colour grading, title graphics, acting, collaboration, 8.1,
audio, and achieved an adobe certificakion in &Fter EFfects,
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“Zlick ko watch Rakttleskake (Restrickive Theme) ™ “iZlick ko wakch Haok Shak {Musical Trailer)



https://youtu.be/fnqRQMw3BmE
https://youtu.be/3kLJ0XqI9W4
https://youtu.be/2lpATHrOAQ4
https://www.youtube.com/watch?v=r4rBFIonASA
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Auntie Yiolent

“ _lick ko waktch auntie Yiolent ~



https://youtu.be/5fGAcvvFvlw

Films Archive

Croak Still_0z.pg



https://www.youtube.com/watch?v=uixq1yV652U
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@Back @" Project Description

Details

Petformance Art & Campaign
- Poerty, Typography, and Leaflet Design
- Public Performance

Brief:

Use creative activism to bring change in socieky For Feminism.,

About

The Big Red Badge is a poem about the lack of
education For men around sexism. The dress I
wear is a statement on gender norms and
Fights For the idea that wearing a dress does
not make me any less a man. Leaflets aiming to
help educate people were handed out during
the live performance.

Insight & Solution:

Men are raised with sexist ideals so this project aims to educate them
through the use of performance and poetry to Fight masculine stereotypes,
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Worldwide Satatistics

81,100 women and girls were
murdered in 2021, of which

i N miurdered by
47,000 were Killed by their intimate pariner
partner or other relative i

Women and girls murdered in 2021

1in 3 women have been
subjected to either physical and/or sexual
intimate ﬁ:aftner violence «
sexual violence in their ifetime

Or NON-=[

cases of femicide
across Europe.

\

Sexual exploitation remains the most
prevalent form of human exploitation.

saxual exploitation victims

More than 7000 women said they had been cyberstalked,
sent explicit messages and images, or abused online

-
—("'f, 1“1 /
e A
- 1

T ; F ; .
n 2021, 1in 4 women and girls g aue TGN VAR
aged 15-49 in sub-Saharan L .
Africa had undergone female ® O
genital mutilation. * '- % 7\
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The Big Red Badge

Back @ ¥ Poetry, Typography, and Leaflet Design

The Big Red Badge

FEAR I5 the driver of hl',‘i]{']EES nights, |
The defence class she went to won't save h-.:rrr
It’s fiile when she’s done all she’s been told,

And still we wa t ch as this wielatien unfolds.

[

So why teach her with such areat insistence,
That she needs to fight or o7 orcor LISTEN |

When we could take that crvan straight to the SO0UTCE,
And educate the men who've caused this 4 i v o = ¢ e

W g it n Im‘.—tllﬂ-l
||;|rr..1.|.rlll'l'|-l-|""" o lipa,

From young we've aught them that we are not equal, RN ., - o g ek b

w1 TRt wRT ‘Tm

By splitting up classesinsarad sequels, e fesnuiat”,

Bnfcnirade & workd whers

And encouraging sexism on HiGH SCHGOL playgrounds, ' & . :_1"@,__,1‘.',,’?‘,.,},.,.?1 I e
! e A ) : ST L L m
By calling friends J@Y when they bring girls around. Lo larata . b
i 4 A | = 1 ki wfin wen P
e g i Lty vy b

We shouldn't have to put measures in place,

L, (TH0T%) B2AA

Tospread amessage that's in theory so plain, o \ : the rupe Griate
Because W h Y on Earth should we have to be, . , E_’t =
A feminisc o treat people with the respect that they need? -~ = . = ﬁ:

Lamit FH . [IWFI7Y S r 5 < F S ey e Bard 80 sl hom B
o pAAE ERRAT O O L,

One hundred and ten xrveep in a vear, o " - : P e red Tadgh =

1

Eight hundred thousand assdulted in a year, . SR ; || e et e

X ] i . [t ] Ty srubed,
One point six million 48USED in a year, Fo B s

ATt I

In England and Wales, 11 ina year,

We know not all men are CREATURES who rdge, i i — ; et et ok
But if so many did wouldn't you be AFRAID? sl IR ) L RR——
S0 don’t dees == the female experience,

By putting in your own validation seeking wocens

You don’t have to_wear beels or put paint on your lips,

Or put a big ?Ep bﬂadge on your chest saying “I'm feminist”,
Encourage a WOTld where children are educated ;
Andexamine youown behaviour because we AON’ T wlerate it.

Typographic  Poerm.jpg
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“Zlick ko waktch perfarmance around Corrwall



https://www.youtube.com/watch?v=IsOYsxwxQnI
https://www.youtube.com/watch?v=Cd5uK9QfaHg
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A Thought On Hostile Architecture

@Back @" Project Description v | »

Details

Animation & Campaign
- Poster Design
- Animation

Brief:

Make a statement ko communicate against the use of hostile
architecture to residents and council members of large cities.

About

I created this brief to demonstrate graphic
design as a Force for positive change. Hostile
architecture is any man made structure with
the purpose of altering people’s behaviour, in
particular the homeless. I am passionate about
using design as a tool ta better the world which
is something I wish to bring Forward inta my
career,

Insight & Solution:

The government spend more money on discriminating against the
homeless than helping them. This campaign urges the public ko stand
up ko local councils ko Fight against the use of hostile architecture with
poskters and a hard hitking animation.
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https://youtu.be/9HBQLw4cxXw

A problem has been detected and MattOS has been shut down to prevent damage to
your computer.

EXCEEDED COOlL_PROJECT | TMIT
IT you want to continue viewing projects, click restart.

For further support and enquiries, please contact Matt Taylor
on one of the following:

Email: hello@matttjpg.com

Telephone: 07922197907
Instagram: @mattt_.Jjpg

Visit matttjpg.com for more projects and updates.
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