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Bluebeard and Hugh Hefner, a murderer and the founder of Playboy, meet on
a porch to discuss women and their favorite weapons of choice. Beatriz Co-
lomina and Paul Preciado walk through Villa Miiller, discussing how raumplan
is just a witty way of transforming a building into binoculars of the male gaze,
and how such singular patriarchal elements informed the current pharmaco-
pornographic system of societal domination. Jane Mansfield woke up from

a nightmare about Marylin Monroe. Fred Astaire realized he was no longer
sure why he had entered the room, and the ghost of high modernism finally
understood that its heart beats for fascism. Melanie finds herself juxtaposed
against the backdrop of a 1950s medieval dungeon, and who's to say if she’s
posing for a cheap romance book cover or actually getting closer to finding
Norman Bates’ mother?! Impossible to say, at this point.

The scene is too densely populated for all this to be simply just a series of
random anecdotes. There are too many voices and the web of intersectional
relationships is too complex. The suspense grows, and the cat has yet to en-
ter the room. So wait for her, and let’s see what actually happens. And maybe,
by the end of the day, someone turns on the light. Click. Here we go...

Melanie Ebenhoch’s mis-en-scéne is populated by both fictional charac-
ters and real figures from the history of architecture, contemporary art theory,
critical theory, and the collective popular imagination of old-time Hollywood.
Melanie gathers and collects her characters one by one over the course of
time, gradually drawing an intricate mental map of their relations. The core
clusters of such a composition encompass strategies of critical feminist the-
ory to deconstruct, decolonize, and re-access male-dominated fields, name-
ly those of modernist architecture and the golden era of 20th-century cin-
ema, all in order to formulate new narratives. Melanie’s approach is direct
and puts nothing in between the selected focal points and herself. She de-
liberately steps into the shoes of one of Bluebeard’s wives. [trigger warning]
The one who takes the key and unlocks the forbidden door to find the torn,
blood-covered pieces of her less curious predecessors. The severed limbs
of murdered women are not the source of true horror here, though. Nor is

the buildup of suspense while searching for them. Instead, comes the living
nightmare, with a fancy packaging of luxurious houses, rooms, and furniture,
all clean and polished to cover up for a murder of potential in the
hetero-patriarchal society.

The show opens five views of various architectural contexts. It doesn't ma-
tter if one of them is a result of an avant-guard ego of high modernism, or an
over-decorated man-cave of conservative historicism. They all are con-
nected by stories of women entrapped in their walls, corridors, stairs and
carefully carved stones or endless transparencies of glass walls and ceilings.

The cat is not home right now. Or is she? Her house, a simple scratching tree
house, has been petrified in concrete and the exquisite craftsmanship of Ita-
lian mosaic time-traveling masters. Is the cat monumentalized? Is her house
a memento for future generations? Why, though? Did the cat save all the im-

prisoned women?

The topic of replication, transformation and translation of forms directs an-
other key red thread seamed through the show. Jane Mansfield, a small-time
Hollywood star from the 1950s, a Marilyn Monroe look-alike, or copycat,

yet another captive of male history, walks up the stairs in her house, pass-
ing a wall of fame with endless records of her encounters with powerful men.
If Monroe was a projection screen of the properly curated male gaze of the
post-war Western world, Mansfield is her carefully crafted replica. If the cat
house is not a cat house anymore but a sculpture conceived from materi-
als for outdoor decorations, and if the outdoor sculpture finds its place with-
in the interiors again, where does Mansfield’s staircase actually lead? Closer
to the Kardashians? Or just to an empty living room? What’s private and what
remains public...or vice versa? And is the cat really not around?

Playboy magazine, still surprisingly for many, is the main reason why most
of us admire modernist architecture so much. Playboy, not the profession-
al architectural magazines, promoted modernism in architecture and design,
while exponentially raising their financial and cultural value to create

a backbone of the consumer-oriented economy of the second half of the
20th century that led to our current state of capitalist realism. It is not sur-
prising that Hugh Hefner, the founder of Playboy and an avid promoter of
modernism, lived in a mansion designed as a 19th-century romantic castle
with an artificial grotto and other historical ornaments. The transformations
of styles and their translations to general accessibility might often be
one-directional.

The horror lies in sobre subtlety. The horror lies in the high-carpeted extra-
vaganza. The horror creeps in from under the floor, from behind the walls,
it's embedded in the bulbs so it can shine around like beacons on a stormy
sea. And you know what? Curiosity didn't kill the cat. The cat is alive and well,
more energetic than ever, exploring further and killing all that would want to
stand in her way ... just kidding. The cat is not the murderer in our story. Just
find and talk to her, and you will see. | think | last saw her in the fireplace...

Jen Kratochvil

MELANIE EBENHOCH

studied at the University of Applied Arts in Vienna, at the HKU Utrecht, and at the Sandberg Institute Amsterdam.
Her exhibitions include: Blue Velvet Projects, Zurich; MAK Schindler Residency, Los Angeles; Museum der Mod-
erne, Salzburg; Belvedere 21, Vienna; Kunsthalle Wien, Vienna; Galerie Martin Janda, Vienna; Galerie der Stadt,
Schwaz; Union Pacific, London; Heiligenkreuzerhof, Vienna; Kevin Space, Vienna; Hester, New York. Her upcom-
ing exhibitions include: Kunstraum Remise and Bludenz.



Modrofuz a Hugh Hefner, vrah a zakladatel ¢asopisu Playboy, sa stretnu na
verande, aby spolu diskutovali o Zenach ako aj o svojich oblubenych zbra-
niach. Beatriz Colomina a Paul Preciado sa prechadzaju po Miillerovej vile

a diskutuju o tom, Ze raumplan (priestorovy plan) je len chytracky sposob, ako
premenit architekturu na dalekohlad muzského pohladu, a o tom, ako take-
to svojrazne patriarchalne prvky informovali sucasny farmakopornograficky
systém spolo¢enskej nadvlady. Jane Mansfield sa prebudila z noénej mory o
Marylin Monroe. Fred Astaire si uvedomil, Ze si uz nie je isty, prec¢o vstupil do
miestnosti a duch vysokého modernizmu kone¢ne pochopil, Ze jeho srdce bi-
je faSizmom. Melanie sa ocita v kontraste na pozadi stredovekého Zalara

z patdesiatych rokov a kto vie, i pdzuje na obalke brakového romanu, alebo
sa skuto€ne priblizuje k najdeniu matky Normana Batesa! V tejto chvili to nie
je mozné povedat.

Scéna je zaludnena priliS husto na to, aby to vSetko bola len séria nahodnych
anekdot. Je tu prilis vela hlasov a siet medziludskych vztahov je prilis zlozita.
Napatie narasta a to este pride macka. Tak si na Au pocCkajte a uvidime, ¢o sa
vlastne stane. A mozno, ze na konci dna niekto rozsvieti svetlo. Cvak.
Ajetotu..

Mis-en-scéne je zaludnena fiktivnymi postavami ako aj tymi skutocnymi

z dejin architektury, tedrie su¢asného umenia, kritickej tedrie ¢i kolektivnej lu-
dovej predstavivosti starych ¢ias Hollywoodu. Melanie svoje postavy zhro-
mazduje a zbiera postupne jednu po druhej a postupne kresli zlozitu menta-
Inu mapu ich vztahov. Zakladné zhluky takejto kompozicie zahfnaju stratégie
kritickej feministickej tedrie dekonstruovat, dekolonizovat a znovu spristu-
pnit oblasti, v ktorych dominuju muzi, konkrétne oblasti modernistickej archi-
tektury a zlatej éry kinematografie 20. storocia, a to vSetko s cielom formovat
nové narativy. Jej pristup je priamy a nestavia ni¢ medzi seba vybrané kluc¢o-
vé body. Zamerne vstupuje do koze jednej z Modrofuzovych manzeliek. [varo-
vanie] Tej, ktora vezme ki€ a odomkne zakazané dvere, aby nasla roztrhané,
krvou pokryté kusky svojich menej zvedavych predchodkyn. Odrezané udy za-
vrazdenych zien tu v§ak nie su zdrojom skuto¢nej hrézy. Nie je nim ani stup-
novanie napatia pri ich hfadani. Namiesto toho prichadza ziva noéna mora

s efektnym obalom luxusnych domoy, izieb a nabytku, vSetko Cisté a vyleste-
né, aby sa zakrylo vrazdenie potencialu v hetero-patriarchalnej spolo¢nosti.

Vystava poskytuje pat pohladov na r6zne architektonické kontexty. Nezéle-

Zi na tom, Ci je jeden z nich vysledkom avantgardného ega vysokého moder-
nizmu, alebo prezdobenej ludskej jaskyne konzervativneho historizmu. VSetky
spajaju pribehy Zien uvaznenych v ich stenach, chodbach, schodiskach a sta-
rostlivo vytesanych kamenoch €i nekone€nych priehladoch sklenenych stien
a stropov.

Macka prave nie je doma. Alebo je? Jej domcek, obycajny Skrabaci domcek,
ktory skamenel v beténe a znamenitom remeselnom spracovani talianskych
mozaikovych majstroyv, ktori putuju v ¢ase. Je macka monumentalizovana? Je
jej dom¢ek mementom pre buduce generacie? Ale preco? Zachranila macka
v3etky uvaznené Zeny?

Téma napodobriovania, transformacie a prekladu foriem usmernuje dalSiu
klu€ovu €ervenu nit, ktora sa tiahne celou vystavou. Jane Mansfield, druhora-
da hollywoodska hviezda z 50. rokov 20. storocia, dvojnicka Marilyn Monroe,
Cize napodobitelka, dalSia zajatkyna muzskej histoérie, kraca po schodoch vo
svojom dome a mina stenu slavy s nekone¢nymi zaznamami svojich stretnuti
s mocnymi muzZmi. Ak bola Monroe projekénym platnom néleZite kultivované-
ho muzského pohladu zapadného povojnového sveta, Mansfield je jej starost-
livo vytvorenou replikou. Ak domcek pre macky uz nie je doméekom pre mac-
ky, ale sochou koncipovanou z materialov na vonkajSie dekoracie, a ak von-
kajSia socha opat najde svoje miesto v interiéroch, kam vlastne vedie Mans-
fieldovej schodisko? BlizSie ku Kardashianovcom? Alebo len do prazdnej
obyvacky? Co je sukromné a &o zostava verejné... alebo naopak? A naozaj tu
nie je macka?

Casopis Playboy, pre mnohych stéle prekvapivo, je hlavhym dévodom, preco
vacsina z nas tak obdivuje modernisticku architekturu. Prave Playboy, nie pro-
fesionalne architektonické ¢asopisy, propagoval modernizmus v architektu-
re a dizajne, priCom exponencialne zvySoval ich finan¢nu a kulturnu hodnotu,
aby vytvoril chrbticu konzumne orientovanej ekonomiky druhej polovice 20.
storocia, ktora viedla k naSmu su¢asnému stavu kapitalistického realizmu.
Neprekvapi, Ze Hugh Hefner, zakladatel Casopisu Playboy a zanieteny propa-
gator modernizmu, Zil v sidle navrhnutom ako romanticky zamok z 19. storo-
Cia s umelou jaskynou a dalSimi historickymi ornamentmi. Premeny Stylov
aich presuny do vSeobecnej dostupnosti mézu byt ¢asto jednosmerné.

Hrbza spociva v triezvej subtilnosti. Hréza spociva vo vysokopostavenej extra-
vagancii. Hr6za sa vkrada spod podlahy, spoza stien, je vlozena do Ziaroviek,
aby mohla svietit naokolo ako majaky na rozburenom mori. A viete ¢o? Zve-
davost macku nezabila. Macka je Ziva a zdrava, energickejSia ako kedykolvek
predtym, skiima dalej a zabija vSetko, €o by jej chcelo stat v ceste ... len Zartu-
jem. Macka nie je v nasom pribehu vrahom. Staci ju najst a porozpravat sa

s fou a uvidite sami. Myslim, Ze som ju naposledy videl v krbe...
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