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Composing visions, narrative and form.

About

Komnenis acreative practice that works across art direction,
design, and curatorial research. My work is guided by a belief
that design and art are instruments of understanding — ways of
recognising and shaping relationships between ideas and reali-
ty, ways of establishing a dialogue between past and present.

Both an artist and a designer, informed by a background in
cultural management, art history, and curation, | approach each
project through aliminal perspective that treats form, context
and meaning as inseparable. The work of Komnen is drawn to,
and thrives on, dualities — past and present, darkness and light,
art and commerce —and on the tensions that give these bina-
ries their depth. With research often rooted in history and phi-
losophy, particularly antiquity and the Renaissance, my work is
grounded in the belief that genuine creation must leave room
for subjectivity, even obscenity and mystery; that some part of
the work should remain ungoverned, even if it seems to follow
a strict structure.

Another significant part of Komnen's practice is devoted to work
with museums and cultural establishments, particularly in sce-
nography and visual identity. This work is shaped by a sensitivity
to the spatial narratives that exhibitions construct, the identities
they carry, and the dialogues they build with their audiences
—afertile environment for the liminal nature of my work, which
spans projects across the Middle East and Europe, encounter-
ing diverse institutional realities and collaborative processes
with each new call.

www.komnen.com

France, Paris
info (at) komnen.com

linkedin.com/company/komnen

OtherFiles: Platforms:
Artwork Behind. Art
Print/Publishing Dots
Visual Identity Contra

Dribble

Dirty Hands Club
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‘LE MUSEE SECRET DE LA
COMTESSE DE CAEN’



Exhibition Design 2025
Print Design

A project commissioned by the Académie des beaux-artsin
Paris, included exhibition and print design for the exposition ‘Le
museée secret de la Comtesse de Caen’, presented at the Pavil-
lon de Caen from October 10th to November 30th of 2025.

The exhibition explored the life, collections and intellectual leg-
acy of Anne-Sophie Marchoux, Comtesse de Caen, a discreet
yet influential figure in the history of the Institut de France. De-
veloped within a historically and visually distinctive space, the
project required close negotiation with complex architectural
constraints, institutional narratives and curatorial storytelling,
resulting in a rigorous yet sensitive exhibition framework.

Vernissage photography by Bernard Lachaud, with additional
post-production by the author.




WHAT LIES BEYOND

THE SURFACE?



Book Design 2020
Concept Development

This design was created for Chelsey Honders’ thesis on
photography, titled “What Lies Beyond the Surface?”.

The research delves into the materiality of photography,
investigating how the physical properties of photographic
images interact with and influence the conceptual outcome
of the work. The design aims to follow in the footsteps of the
research, delving into an experiment of representation, taking
every figure of research into a separate 3D dimension and
expanding its potential as a tool for artistic expression.

What lies beyond the surface? 2. How does materiality contribute to a concept?

to something two-dimensional and how photography deals
with this pracess. In Aliki’'s work the material component is
the effect of the hole puncher on the negative. Since both
Aliki as Claudia are more inclined to explore the medium and
linger in the process rather than work towards an end result,
| would say that both aim to reach a conceptual conclusion
through working. There is no extemal reality about which to
tell a story, the interference in the material is the statement.

Claudia said “What | find so beautiful in Aliki's work is that
it doesn’t need much of a production to make a very sim-
ple statement that is dictated by and dedicated to the ma-
terial. Of course, she knows what will happen if she uses
a hole puncher in a negative, but she basically gives the
material a platform to expose itself, not her idea. So what

| mean [with conceptual conclusion] is less the experimen-
tal approach (even though | described my own work in this
way), but the use of analogue materials that inform the
work” 32 | completely agree with Claudia’s analysis here.
Aliki literally exposes the materiality of the photograph in
her work and the material directly informs the viewer. Espe-
cially in the project ‘In Search of Perfect Rhythm’; the title
itself explains her research, an image is not even needed
to tell the story. Aliki draws her conceptual conclusions only
through the materiality.

32 Email contact, Reykjavik - the Hague,

Claudia Hausfeld (November 2019)

P.92

However, Aliki's project ‘the Hunt' is not so much of an
exploration of the medium as it has another character.

| believe that Aliki Braine already had planned how and
where to punch the holes before she actually made

the image. She used the resuits of ‘Draw me a tree,...’
and actually projected it on a piece of work that is more
connected to the external world. The message she wants
to communicate is not only steeped in technique and the
photographic medium, it is also representing the hunt, it is
a poetic depiction of an act of violence. It's a representa-
tion of her interpretation of Uccello’s painting. I'm not sure
that the conclusion was entirely made before the the act
of punching holes, but if we consider the title and how the
act is executed, it does appear that in this case there is

a combination of conceptual conclusion through working
and a certain form of ‘a gesture to illustrate’ her thoughts.

Letha Wilson

One artist whose work clearly highlights the gesture to
illustrate, is Letha Wilson. She is a mixed media artist who
works with a combination of photography and sculpture

to explore her core ideas surrounding humanity, nature
and materiality. Wilson’s work incorporates the materiality
and thematic contradictions between urban environments
and nature in order to explore their interwoven elements.
Her latest works involve the marrying of cement, concrete,
metal and wood with landscape photographs she shoots,
develops and prints herself. 3

P.93
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KVARELI FOUNDATION FOR
CONTEMPORARY ART



Visual Identity 2022

The concept behind the visual identity of Kvareli Foundation
for Contemporary Art aims to portray a modern and sophis-
ticated tone of voice. This is achieved through the clean and
minimalist approach to design, which allows the Foundation to
have versatility in its visual language, which is pertinent for such
cultural centres with a programme of changing events and
expositions.

Grid-based and typographically minimalist yet bold style,
introducing the Kvareli Red shade - creates a structure for the
diverse visuals of the exhibitions to come, keeping the visual
identity of the Foundation in place, without creating a sense
of rigidity.

For Avesta Group




LE METRO DE MOSCOU DANS
LE CINEMA DE FICTION



Book Design 2023

This design was created for Elizaveta Levit's research thesis
on architecture, titled “Le métro de Moscou dans le cinémade
fiction” (“The Moscow Metro in Fictional Cinema”). The thesis
examines how the iconic Moscow Metro is depicted in fictional
films, exploring its architectural significance and cultural
symbolism. The cover artwork, thoughtfully designed by the
author, reflects the depth of character of this research, and

the multitude of diverse informative elements that were to be
designed, from the main core of its’ content, to the bilingual
interviews, detailed appendix and complex infographics.




CULTURAL COMPLEX OF

ANTARAH'S ROCK



Exhibition Design 2022
Visual Design
Illustration
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Antarah showed bravery his entire life, starting with his @
childhood, where he had to maintain a strong moral core

in order to overcome the exclusion that he experienced,
and continuing as a knight, where his physical and psy-
chological strength helped him reign victorious in many
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secret, at night, in fear of being discovered. He continued

fighting for his love despite the multiple obstacles thrown
in his way, which included fighting a lion to win. — - N o
@ AeS25 9 D |
"y (RO P -7 s

The project in the cultural complex of Antarah’'s Rock was a
result of a collaboration between multiple agencies, designers
and architects, with the aim to present “The Legend of Antarah,
bringing the themes of chivalry, love, and poetry to life. With the
team of Avesta Group, multiple graphics and multimedia design
concepts have been developed, from grand wall murals and
interactive media visuals to the interpretive panels and other
artistic forms of narrative. The final design creates animmer-
sive experience that celebrates the rich heritage of this legend-
ary story.

Lorem ipsum dolor sit amet, consectetuer adipiscing elit, sed

diam nonummy nibh euismod tincidunt ut laoreet dolore
magna aliquam erat volutpat. Ut wisi enim ad minim

For Avesta Group
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Abla stands before a hard decision to make. Choosing between following her
heart and respecting her family. How will she act now?
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STERILE DOGMA



Book Design
Research

IRRELEVANT  TRANSCENDED REALITY

OFFERING SOMETIMES RADICALLY ALTERNATIVEWAYS (:  conNGEIVING SOCIETY, POLITICS
AND THE SELF, AND THUS IT IS INHERENTLY REVOLUTIONARY.

This book is a result of research conducted and written by
Mariam Darchiashvili, titled ‘Sterile Dogma’. This work dives

into the topic of nocturnal culture and how dark aesthetics
(especially the black image) and, in general, exposure to fear
and dark concepts can influence human cognition and evolu-
tion, bringing out the natural curiosity in people and the ability
tointerpret the world differently. Design of the book follows the
same philosophy, introducing a sense confusion and darkness.
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BALANCE BY
STRUGGLE



Exhibition Design
Visual Design
Curation

In collaboration with: Yeon Sung and Dominika Fojtikova

The exhibition “Balance By Struggle” explores the relationship
between two of the most famous personas of De Stijl, Theo
van Doesburg and Piet Mondriaan, who personify the relation-
ship between formality and informality. Project included
curation of the exposition, visual identity development,
exhibition space and furniture design.
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GOSPEL TRUTH



Installation Art
Research
Video Art & Podcast

To what extent is the trend of hyper-positivity and enthusi-
asmresponsible for today’s prevalent misuse of anti-anxiety
medications? Researching an almost paranoiac rejection of ] .
negative emotions in our visual language and everyday life, _ X e The Gospel Truth ¢
this project wants to bring attention to a questionable industry ; o

that feeds off of escapism and benzodiazepine abuse. ‘Gospel | o
Truth’talks about the tyranny of modern enthusiasm, aiming to o ; =
show how an over-performative work culture, self-help market, '
hyper-positive ideology, and prescription drugs are all pieces
of the same self-medicating puzzle. This work is presentedin a
form of an audio-podcast and an installation with a supportive
visual essay in the form of a video and can be found online.
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https://youtu.be/5l6Z49VjXxw

MODELS OF
HUMANITY



Installation Art
Research

In collaboration with: Yeon Sung and Dominika Fojtikova

The project was initiated to celebrate the 50th anniversary of
Amnesty Netherlands. For this occasion, third-year students
from The Royal Academy of Art were invited to participate by
selecting one of 12 unresolved cases from Amnesty Interna-
tional. The goal was to conduct in-depth research and propose
innovative methods for communicating and engaging with
these cases. This’ work was showcased in a special exhibition
held in Amsterdam in April 2018, as part of the anniversary
celebrations of Amnesty International.




TYPE DESIGN

P.22

& LETTERING



Type Design 2017- Present

Type design and lettering form alarge portion of my interests
in graphic design. With poly-lingual background, letter-shapes
and their influence on communication become truly a subject
of deep fascination for this body of work. In the sea of ongoing
projects, these are some of the completed works.

- Kopala (2020) - a bilingual typeface (Latin/Geogian)
- Godfrey Roman and Italic (2017) (Latin)

- Poetae (2019) - typeface based on a revival of one of
the untitled typefaces of Aldus Manutius (Latin)

Ambavi Wine: Campaign Lettering, 2025

P.23



Kopala, 2020

Acies, 2022: work in progress




Archi, 2020: work in progress Ruria, 2021: work in progress Godfrey, 2017

Poetae, 2019




BOOK & EDITORIAL DESIGN



Book Design 2016- Present
Print

Book & Editorial design are one of the primary specialisations
in the work of Komnen studio. From leaflets to books and
magazines - this is the most vibrant and interesting lines of
work in my practice.

Selection of works.

Please do not hesitate to request a separate portfolio focusing
on this line of work.

James Joyce - ‘A Portrait Of The Artist As A Young Man’, 2018

‘D.O.P.E: Best Book Design Catalogue’, 2016




High & Low Arts: Generation Z and Their Relationship with Aesthetic Tastes, 2021

‘Para-solitude: One as Many’, 2021




Mysticism and Logic, 2020

‘Bazran Living Gardens’, 2022 ‘Ad Audiendas Confessiones’, 2016 ‘The Geology of AlUla’, 2023

D AUDIENDAS
. CONFESSIONES




‘Gert Dumbar: Interview’, 2017

‘Nicomachean Ethics’, 2017




‘AlealactaEst’, 2018

‘“Trialogue’ Piet Mondriaan, 2017
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POSTER DESIGN,
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Print Design 2017-Present
Collage

Selection from the period of 2018-present. More works of
these types can be found on Instagram and/or online.

Not each and every individual project in this section is named.
Please do not hesitate to request a separate portfolio focusing
on thisline of work.

Electro Library, 2017

KABK Fine Arts - Graduation Show Floor-Map , 2018
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Para-solitude: One as Many, 2021
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PAINTING, ART
& ILLUSTRATION



Drawing 2019-Present
Painting
Illustration

Selection from the period of 2019 to the present day. More
works of these types can be found on Instagram and/or online.

Please do not hesitate to request a separate portfolio focusing
on this line of work.

Eunoia, 2020

Untitled.3,2020
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Narrative mural projection, cultural complex of Antarah’s Rock, 2022
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Untitled.1,2020

Untitled.2,2020

P.41



Concept Art for an Interactive Panel, cultural complex of Antarah’s Rock, 2022 Pothos, 2020




Untitled, 2018

Drawing Pieces, Varied dates P.43



lllustration of
LocalLegendsin
the Middle East,
2021

Drawing Pieces, Varied dates

lllustrations of Saudi
Cultural Heritage, 2022 P.44




VISUAL IDENTITY &

L OGOTYPES GALLERY



Visual Identity 2018-Present
Logo Design

Selection from the year 2018 to present day. More works of
these types can be found on Instagram and/or online.

Please do not hesitate to request a separate portfolio focusing
on this line of work.

MVP Group, 2023-2024
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Al Masmak Fort Museum, 2022 Sfera Education, 2018
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