REFLECTION
ON PRACTICE
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PART 1: PLAY

We were tasked to intentionally document day-to-day
activities in order to get us to think about a topic to
continue with.
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INCLUDES AN EXCERPT FROM CLOUD CUCKQOO LAND

Experimenting with hairstyles.

Rock climbing.




I knew from the start that | wanted it to be an
experiential and interactive project with a form that
unravels a message as we lead ourselves throughit.
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Original Plan:

| originally wanted the entire form to be a non-tradition-
al calendar because | wanted to build a linear narrative
with the dates as markers. One of our contraints is that
it couldn’t be a linear book, so | thought playing with the
idea of a calendar could work.

ltincludes a non-traditional way to think about a time-
based form that all of us have used before. After the
user is taken through it, | want them to realize that it
wasn't their decisions that brought them to the end, but
what they did throughout the experience made each
individual’s experience different. Like how the char-
acters in the book ultimately did good in spite of their
circumstances.
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Marie & Werner content BEFORE

1. Childhood / Early Paris
1 follow Father' footsteps through the museum.
The air smells of dust and varnish,

He lets me hold the key—

cold, certain, small enough to lose.

- what i | dropped it?
(the flap opens to a small black square of paper—vanished key)

2. Learning to See Without Sight
1 count steps to the bakery, the bridge, the gate.
Every sound builds a map.

1'sce through distance, through touch.

3. The Miniature City
The model of Paris fits in my hands.

Streets shrink to whispers, rooftops to breath.
He says, “If you can imagine it, you can find i

4. The Fiight to Saint-Malo
The train trembles like a heartbeat.

Salt enters the air

The city by the sea folds open before us.

- what if we had stayed in Paris?
(reveals a dead end — faint drawing of the locked museum door)

5. The Occupation
The house is quiet except for the sea.

Voices speak through walls.

1urn the radio on and wait for something human.

6. The Secret Broad:
A man's voice speaks of science, of wonder
I think of my fath

I wite his words on a scrap of paper.

> what if the voice had never returned?
(flap opens to faint embossed sound waves, fading to blank)

7. The Siege
The bombs make the house shudder
1 count to stay calm: one, two, three—
arhythm of surviving.

8. The Moment Before Meeting
Static fills the room.

Someone is calling through the storm
I press my ear to the radio—

and answer.

1. Childhood / Orphanage
s

t
it speaks of lig
Jutta listens beside me, eyes wide.

> what if we had tumed the dial?
(1ap reveals empty grid lines, as f the signal had never arrived)

2. Discovery
1 fix the broken radio,
Sparks dance between copper and breath
The world rushes in.

3. Recruitment
They say | have a git.

Numbers, patterns, precision.
Becomes orders, uniforms, silence.

4. Training
The others march. |

Every step echoes through the ground.
Sound has weight.

> what i refused to listen?
(fap opens to sta ted in blind emboss)

5. The Warfront
Cities fall i frequencies.

I race signals across ruined air
Every transs a ghost

6. The Assignment in Saint-Malo
We arrive at the edge of the sea.

The air tastes of salt and electriciy.
There's a voice hidden in the noise.

- whatif | changed the frequency?
(reveals nothing but silence—pure blank page)

7.The Search
Ifind the Fouse by listening.

Each floor a deeper current of sound,
Static sharpens into breathing.

8. The Moment Before Meeting
Agirls voice through the dark.
Counting, calm, alive.

I press my ear closer—

and answer

Marie & Werner content INTERSECTION

The city hums with the sea.
A voice breaks through the static.
Two frequencies align.

Werner (faint underlayer):

"Can you hear me?”

Marie-Laure (embossed above):

“Yag.”

Marie & Werner content AFTER

Fold 1— “The city exhales.”
Dust drifts. The guns are quiet. She counts her breaths.
What if: The quiet never ends, and she stays buried in it.

Fold 2 — “Her hands find the model again.”
Streets under her fingers. A map of what was.
What if: The houses stayed locked forever.

Fold 3 — “Salt and ash in the air.”
Each step forward feels like remembering.
What if: She never stepped out of the cellar.

Fold 4 — “Years pass like wind through leaves.”
The city changes. Her hands still know every wall.
What if: She forgets which way the door faces.

Fold 5 — “The radio hums.”
She turns toward it, as if toward the sea.
What if: The signal fades, and she listens anyway.

Fold 1 — “A voice through static.”
Clear, then gone. He listens harder.

What if: He had turned the dial the other way.

Fold 2 — “The signal pulls him forward.”
He can’t stop following. It sounds like hope.

What if: He had stayed below ground, soldering and waiting.

Fold 3 — “The war cracks open.”
Every machine he built now burns.
What if: He had never heard her voice.

Fold 4 — “He remembers sound more than sight.”

A breath. A name he never says aloud.
What if: He forgets the sound entirely.

Fold 5 — “The frequency drifts.”
Somewhere, it goes on without him.
What if: Only the static remains.




PART 3:
VISUAL FORM

With my content down, | began experimenting with how |
wanted the final sprawl to look like. | landed on two paths
using roll binding in the form of two books. The system starts
far apart, converges, and then separates again. Marie-
Laure’s continues uwards because of her longevity of life
while Werner’s goes down because he dies.

I fix the broken radiio.
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I finalized my design system to be more vector-
based so it is easier to emboss. | chose two colors
that contrasted pretty well but also felt cohesive.
I wanted there to be pretty big type moments and
scale shifts because initially it was too body-text

focused.

WERNER

| also created instructions that
allow the users to understand
how this experience works and
provide a little context.
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To encase the entire project, | decided to create a
box. Because it is a two person experience, | also
added a ribbon to measure the starting distance they
should place both of the books that the instructions
are tied to. | cut out “All the Light We Cannot See”
into the outside of the box to make it obvious that it
is referencing something.







This process book is typeset and
designed by Madison Wang at the

Sam Fox School of Visual Art &
Design with the typefaces FH Oscar
Test, Plaak, and Gambetta.
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