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JUNYUAN XIONG

SCENIC DESIGNER, DRAFTER, STORYTELLER, ILLUSTRATOR

xiongbettyl2138@gmail.com
+1 860-806-7972
https://betty-xiong.com/

EDUCATION

SCHOOL OF VISUAL ARTS

e BACHELOR OF FINE ARTS IN ILLUSTRATION MAJOR

e GPA:3.89/4.0

e HIGH TERM HONORS: SPRING 2020, FALL 2020

UNIVERSITY OF CALIFORNIA, IRVINE
e MASTER OF FINE ARTS IN SCENE DESIGN (DRAMA DEPARTMENT)

e GPA:3.94/4.0
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THE END OF THE WORLD
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« QLAB
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DIRECTOR/ MYRONA DELANE
LOCATION/ IRVINE BARCLAY THEATR
TIME/ PALL 2024 St .

ought to transc
the universality a
workplace inequa
~ are not confined to

1 the boundaries of time and place, emphasizing
timelessness of the story’s themes. The issues of
and power dynamics depicted in the musical

specific era—they persist in our modern world.

To reflect this, my design centers around a two-story postmodern
““structure that evokes a corporate environment that feels both con-

temporary.and timeless, highlighting the ongoing relevance of the
narrative. 4




9 TO 5: THE MUSICAL

MusIC AND LYRICS BY DOLLY PARTON

BooOK BY PATRICIA RESNICK

BASED ON THE 20TH CENTURY FOX PICTURE
ORIGINALLY PRODUCED ON BROADWAY BY ROBERT
GREENBLATT, APRIL 2009

DIRECTOR & CHOREOGRAPHER: MYRONA DELANEY
Music DIRECTOR: SAIN LEYva

PRODUCTION STAGE MANAGER: LOGAN BRUBAKER
ScENIC DESIGNER: JUNYUAN(BETTY) XIONG
SOUND DESIGNER: JEREMIAH TURNER

LiGHTING DESIGNER: KASS1A CURL

CoOSTUME DESIGNER: REBECCA SHEPHERD
DRAMATURG: SCOTT STONE

SOUND DESIGNER: JEREMIAH TURNER

©2024 UC REGENTS, ALL RIGHTS RESERVED. PHOTO BY JEANINE HILL. BETTY-XIONG.COM
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9 TO 5: THE MUSICAL
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9 TO 5: THE MUSICAL o RESEARCH IMAGE
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9 TO 5: THE MUSICAL

Fﬂln

SAYVOdAHO.LS

OFFICE BULLPEN

POWER DYNAMICS

SLIDING DOORS TRANSITIONS

[ ﬂil ‘ I i

M\I ot I||i|

VISUAL RENDERINGS

DIFFERENT ELEMENTS OF THE SAME SCENE

BETTY-XIONG.COM



02/ tHE PROM

OI'T04.L40d TvLIOId

HANDISAA NOLLDA(0¥d-0D/NDISAA JINADS

OD \ t
stag deSIgn for The Prom f’eatures three LED screens as funda-
nental elements that ere not only as a digital backdrop but also
~ as an active component of the storytelllng Different aesthetics, ma-
terials and-textures emphasize some irreconcilable contradictions

between different generations.

THE P}
- ! '—-— =

DIRECTOR/DON HILL AND DANIEL KEELING
LOCATION/ CLAIRE TREVOR THEATRE
TIME/ SPRING 2024

However, elements of the stage begin to change with moments of
growth and understanding. Bringing about new beginnings, no
matter how difficult. With this approach, the set is more than just a
stage for the story; it represents a journey of acceptance, bridging

PHOTOGRAPHER / PAUL KENNEDY the gap between the past, present and future.




THE PROM

Music BY MATTHEW SKLAR

Lyrics BY CHAD BEGUELIN

Book BY BoB MARTIN AND CHAD BEGUELIN
Music DIRECTION BY TREVOR BOURLAND
CHOREOGRAPHY BY NIKKI SNELSON

Co-DIrReCTED BY DON HiLL AND DANIEL KEELING

ScENIC/CO-PROJECTION DESIGNER: JUNYUAN(BETTY) XIONG
Co-PROJECTION DESIGNER/ COORDINATOR: DAN VOLONTE
CosTUME DESIGNER: HOLLY POE DURBIN

LIGHTING DESIGNER: DAN VOLONTE

SOUND DESIGNER: JEREMIAH TURNER

PRODUCTION SATGE MANAGER/ INTIMACY CHOREOGRAPHER:
JESSIE MARIE BENDER

PHOTO BY PAUL KENNEDY BETTY-XIONG.COM
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THE PROM RESEARCH IMAGE
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THE PROM
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@3/ A MIDSUMMER NIGHT’S DREAM

OI'T04.L40d TV.LIOId

HANDISAA NOLLDA(0¥d-0D/NDISAA JINADS

NIGHT’S DREAM
The forest is transformed into a vibrant future dreamland in the

style of an electronic carnival (EDC). The scene design combines
chip structures, modular LED panels and dynamic lighting, reminis-

THEORETICAL PRO]ECT/ cent of an ethereal world. The dreamland generated by the projec-
tion blurs reality and fantasy, emphasizing the fantasy and transfor-

LO CATION/ UC IRVINE mation themes of the drama.

TIME/ WINTER 2024 At the same time, looking at the same story from different angles,

we also hope to attract more people of different generations to start
to understand some drama culture.
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A MIDSUMMER NIGHT’S DREAM RESEARCH IMAGE
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04/ tHE visiT

NOISAd JINIIS
OI'T04.L40d Tv.LIdId

igravestone-like structure at center
y of.a church. This towering mon-
3 ‘:a‘: (S
10ral decay and an ever-pres-

o feature S
stag hegrandeur 2
ument serves as both a symbol ¢

THEORETICAL PROJECT/ R e g —— e e
LOCATION/ UC IRVINE | [ts imposing presence dominates the spa ,ser:lse of inevitability

and judgment as the townspeople grapp ‘ choices. The design
and minimalist elemen ' ing the play’s themes of

Justice




THE VISIT
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THE VISIT

SCENIC COLLAGE

RESEARCH IMAGE

A PLACE
FORGOTTEN
BY THE WORLD

DANGEROUS ! |
GEOMETRIC i
FOREST %
!

o

| o ot
TOWARDS THFE UNKNQ_W

Sl BE T TY-XIONG.COM

A A



DIMENSIONAL LUMBER
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@5/ THE MOUNTAINTOP

OI'T04.L40d TV.LIOId

HANDISAA NOLLDA(0¥d-0D/NDISAA JINADS

INTRODUCTION/
e The large, suspended painting frame that encapsulates the motel

room, symbolizing the blurred line between reality and memory.
The frame serves as both a literal and metaphorical boundary, em-

THEORETICAL PRO]ECT/ | phasizing the play’s dreamlike atmosphere.

> (7 B

LO CATION/ UC IRVINE - Within it, the space transforms through subtle shifts in light and
projection, reflecting Dr. King’s introspective journey and the sur-
TIME/ WINTER 2024 real elements of the story. The design highlights a sense of isolation

while allowing for moments of transcendence, bridging history and
the present.






THE MOUNTAINTOP

SAYVOdAdOLS

PEACEFUL OPEN SPACE

PILLOW FIGHT GoD’S CALL

%2}
S
=
=~
3
a
=
S3]
=~
=
S
L
S

BETTY-XIONG.COM



RESEARCH IMAGE
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@6/ THE WONDERFUL JOURNEY

JOURNE

THEORETICAL PROJECT/
LOCATION/ UC IRVINE
TIME/ SPRING 2023

|

NOISAd JINIIS
OI'T04.L40d TV.LIOId
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INTRODUCTION/

‘. . The parade route leads into a sprawling metallic city, embodying the gran-
deur of an epic sci-fi adventure. Towering futuristic structures line the path,
shimmerihg with reflective surfaces and intricate industrial details, evoking
a Worlaboth advanced and mysterious.

The citys?:ﬁ%%’émlms as theiéro progresses, shifting through dynamie..

lighting and kinetic elements to mirror the trials and transformations of

the journey. This design merges spectacle with storytelling, immersing the
~audience in a visually striking odyssey that blurs the line between reality

el ~_and the extraordinary.






THE WONDERFUL JOURNEY

LIGHTING DESIGNER: RIN MIZUMOTO

BETTY-XIONG.COM



THE WONDERFUL JOURNEY
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07/ LA BoHEME

LOCATION/ UCIRGD =AY
TIME/ FALL 2022

b |
ey | U

characters’creative passion, fragility, and the impermanence of hfe

NOISAd JINIIS
OI'T04.L40d TV.LIDId

INTRODUCTION/ o A

Large painted canvas fabrics that flow through the space, capturlnﬁg”
the spirit of the bohemian artlsts and their world. These tex’turgd
ha}nd paihted furfaces havg‘an expressive, almost dreamhke q,u‘ahty

S

‘._

The canvases’ af t as both scenery and metaphor, representlng the

and love. This tactile, painterly approach brings warmth and emo-
tional resonance to the stage, echoing the opera’s romantlc and
tragic tones.
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LA BOHEME
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LA BOHEME RESEARCH IMAGE

VIRIDIANA(1961)

\ A Clockw

The Last Supper(1495-1498)
Leonardo da Vinci

Girl with a Pearl Earring
(1665) &
Johannes Vermeer

Shutter Island &

. i Prisone xersmg
o Zn ' (1890)
Vﬂ@ent van Gogh
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Research Material:
Image Acrylic on Canvas
(Canvas Drop Cloth)

b i 0 8 4 e . € S 5. 5 4,

24'0"
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SW 9689

Stone Fruit

intecice

SWE618 SW 7588
Cosmetic Peach Show Stopper
Inbecicd | Extecion Irferion | Extorion

Lacation Mumber 118-C2 Location Mumber 106-C6

_— 8"
E FABRIC WALL E X2

LA BOHEME SCALE:1/2"="

PROCESS TY-XIONG.COM




08/ KiNG LEAR

L T

NOISAd JINIIS
OI'T04.L40d Tv.LIdId

e f?‘agjl;tg of the human

ape dominated by frac-
kingdom crumbling from

i ,and stormy skies are

Eh@ar § inner turmoil and the

LOCATION/ SCHOOL OF
TIME/ FALL 2021
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KING LEAR
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KING LEAR & T L RESEARCH IMAGE

LOCATION: PALACE

LOCATION: WILDERNESS
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09/ apoLvs HousE

NOISAd JINIIS
OI'T04.L40d TV.LIOId

' "o:nicep ;, reflect-

The word “Duplication” bécanjecen@alfto mj refle
Bross.countless

ing how this kind of tragedy repeats ;1' ;

ioliseholds, generation after generation.

THEORETICAL PROJECT/ | |\
LOCATION/ SCHOOL OF VISUARARTS | & . e\ P
TIME/ SPRING 2021 o e N\ ) e

men and the repetitive cycles they are trapped in.
ims to visually capture the tension between ap-
reality, and the quiet desperation that ultimately
ra’'s powerful decision to step out of the cycle.

i
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A DOLL'S HOUSE

BETTY-XIONG.COM




A DOLLS HOUSE RESEARCH IMAGE




09/ tHE cHAIRs

THEORETICAL PROJECT/

LOCATION/ SCHOOL OF VISUAL/AR

TIME/ SUMMER 2021

" Texplored the intersectio
_ ing surrealist pringiples t
- ‘depth of the ¥1y.

NOISAd JINIIS
OI'T04.L40d Tv.LIdId

spiration from Op Art, using bold pat-

to distort perception and break free from
his approach transforms the stage into a
1ent where space feels unstable and imagi-

n of stage design and illustration, integrat-

heighten the absurdity and emotional
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THE CHAIRS
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THE CHAIRS
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11/ skiLLs

STIS

OI'T104.Ld0d TV.LIDIA

S S R S

TSy o Enis e~ - — i —

igne - yans across multiple v isual sto-
telling Isp ﬁfv_,_ drafting, concep image
ages,ﬁﬁmécal and digital model making, and atmospheric ren-

TIME / 2022-2025 . p— X der echnique supports my design process—ﬁf?&h early
- g deation to final presentation—allowing me to communicate space,
IMAGE COLLAGE/ PHOTOS : /;PEQ.QRE - %" "'mood, and narrative with clarity and creativity.
&'# - @ <

MODELING/REDENDERING/PROPS

_ These skills reflect both my technical precision and artistic intuition
. in bringing theatrical worlds to life.
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SKILLS

MODEL MAKING
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Vectorworks Educational Version

BENDY PLYWOOD ROOF
ARCH FRAME DIMENSIONAL LUMBER
STRUCTURE
BALCONY DOOR
SECOND FLOOR ENTRANCE
SHEET LUMBER FACING
FRAME MOULDING
2" STEEL TUBE FRAME \
L] = \
|\ BALCONY RAILING
NN
Tl ) NIE !
\ —
'- _— I
STAIRCASE
S 3 SIDE WALL SHEET
LUMBER FACING
=
=
STAIRCASE STRUCTURE
FIRST FLOOR DOOR
FRAME
| STATION TOWER
> STATION
STAIRCASE RAILING | itk ‘
EXPLORED

/3 \EXPLODED

U SCALE:11/2"=1-0"
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12 / iLLusTrATION

NOLLVYLSOTTI
OI'T04.L40d Tv.LIdId

[ create expre ration posters for theatre productions and

II I U S ﬁ.A )
| whimsical visuals for storybooks. I love to capture the essence of

manc ive through bold compositions, dynamic
ILLUSTRATION POSTERS - - - _ alette sed characters.

STORYBOOKS Whether evoking the mood of a performance or bringing a story to |
life on paper, my illustrations are designed to spark the imagination

TIME/ PAAGYAAS and resonate emotionally with the audience. I approach each piece

as an opportunity for visual storytelling, blending theatre with a

‘ personal illustrative voice.

. o — Y s . - - - - O R | | N | |




ILLUSTRATION
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ILLUSTRATION

CABARET

THE

BR O THER S PARAN O RMAL By William Shakespeare

BY PRINCE GOMOLVILAS

O\

BETTY-XIONG.COM




ILLUSTRATION
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THANK YOU.






