
A representação do presente



O apelo da representação do presente.



O problema da representação do presente.



O apelo da representação do presente.



“Often people ask what I’m photographing. 
It’s a hard question to answer. And the best 

that I’ve come up with is I just say, life, today.” 

— William Eggleston













LK: You took photographs of whatever interested you? 

WE: Oh yes. I was a passionate photographer, and for a while somewhat 
guiltily. I thought it was a substitute for something else — well, for 
writing, for one thing. I wanted to write. But I became very engaged 
with all the things there were to be had out of the camera, and became 
compulsive about it. It was a real drive. Particularly when the lighting was 
right, you couldn't keep me in. I was a little shame-faced about it, 
because most photography had about it a ludicrous, almost comic side, I 
thought. A «photographer» was a figure held in great disdain. Later I 
used that defiantly. But then, I suppose, I thought photographing was a 
minor thing to be doing. And I guess I thought I ought to be writing. In 
Paris, I had been trying to write. But in writing I felt blocked — mostly 
by high standards. Writing's a very daring thing to do. I'd done a lot of 
reading, and I knew what writing was. But shy young men are seldom 
daring. 

— Walker Evans. Interview with Leslie Katz, NY: Eakins Press, 2019: 19-20.
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"Constantin Guys, Bataille de Balaklava, 25 octobre 1854, dessin et sa reproduction sous forme de gravure dans The Illustrated London News, Duflo, op. cit., p. 230-231.”



"Constantin Guys, Blessés turcs, janvier 1855, dessin et sa reproduction sous forme de gravure dans The Illustrated London News, in : Duflo, op. cit., p. 266-267."



"Constantin Guys, Hôpital de Péra : signature en bas à droite : «My humble self» in : Duflo, op. cit., p. 190."



“o prazer que retiramos da representação do 
presente provém, não só da beleza de que pode 
revestir-se, mas ainda da sua qualidade essencial 
de presente.” 

— 280







Philibert-Louis Debucourt (1755–1832)

De passagem:



Title: The Pleasures of Fatherhood 
Date: n.d. 
Medium: Etching and aquatint, printed in color 
Classification: Prints 
Credit Line: Harris Brisbane Dick Fund, 1935 
Source: The Metropolitan Museum of Art



Title: The Rose 
Date: 1788 
Medium: Color etching and aquatint 
Dimensions: Plate: 13 15/16 × 9 3/4 in. (35.4 × 
24.7 cm) 
Sheet: 14 15/16 × 11 3/16 in. (38 × 28.4 cm) 
Credit Line: Harris Brisbane Dick Fund and 
Rogers Fund, by exchange, 1956 
Source: The Metropolitan Museum of Art



Title: The Public Promenade 
Date: 1792 
Medium: Etching, engraving, and aquatint printed in color 
Credit Line: The Elisha Whittelsey Collection, The Elisha Whittelsey Fund, 
1961 
Source: The Metropolitan Museum of Art



Title: Visitors to the Salon Exhibition, Admiring the 
Ceiling (Les Amateurs de plafonds au Salon) 
Etcher: Louis Philibert Debucourt (French, Paris 
1755–1832 Paris) 
Artist: After Carle (Antoine Charles Horace) Vernet 
(French, Bordeaux 1758–1836 Paris) 
Date: August 27, 1824 
Medium: Hand-colored etching 
Dimensions: sheet: 15 9/16 x 11 1/4 in. (39.5 x 
28.6 cm) 
Classification: Prints 
Credit Line: Gift of Nathan Chaikin, 1961



Gabriel de Saint-Aubin (1724–1780)



Title: Scene in the Tuileries: The Chairs 
Date: 1760 
Medium: Etching, second state 
Dimensions: sheet: 4 7/16 x 7 7/8 in. (11.3 x 20 cm) image: 4 1/8 x 7 5/8 in. (10.5 x 
19.4 cm) 
Credit Line: Rogers Fund, 1918 
Source: The Metropolitan Museum of Art



Title: Revelers at a Table in the 
Countryside 
Date: 1760s 
Medium: Pen and black ink 
with bister wash over black 
chalk 
Dimensions: 9 15/16 x 7 11/16 
in. (25.3 x 19.6 cm) 
Classification: Drawings 
Credit Line: Robert Lehman 
Collection, 1975 
Source: The Metropolitan 
Museum of Art



Title: Les fêtes vénitiennes 
Date: after 1759 
Medium: Watercolor and 
gouache over pen and brown 
ink 
Dimensions: 8 1/16 x 5 15/16 
in. (20.5 x 15.1 cm) 
Classification: Drawings 
Credit Line: Robert Lehman 
Collection, 1975 
Source: The Metropolitan 
Museum of Art



Title: A street show in Paris 
Date: 1760 
Medium: Oil on canvas 
Dimensions: 80 × 64.1 cm 
Acquisition credit 
Main Collection 
Source: The National Gallery





Voltaremos a este ponto: a ideia de extrair do presente a qualidade 
essencial de presente, seja isso o que for. A possibilidade de 

fotografar ‘life, today’ de uma forma que transcende as inibições 
inerentes da sua historicidade, da sua obsolescência iminente. 



De seguida, exemplos do presente de Baudelaire:





Paul Gavarni Chevalier (1804–1866)



Title: "We're wearing lots of flowers this spring, 
especially on hats" (Fashionable Magazine), plate 
IX from the suite The English At Home, from 
Masks and Faces 
Date: 1853 
Medium: Lithographic stone 
Dimensions: 11 5/8 × 9 5/8 × 1 9/16 in. (29.5 × 
24.5 × 4 cm) 
Credit Line: Mary Oenslager Fund, 2018 
Source: The Metropolitan Museum of Art



Oeuvres Choisies de Gavarni: Etudes de Mœurs 
Contemporaines (Le Carnaval à Paris, Paris le 
matin, Les Etudiants de Paris) >  The Walters Art 
Museum Online Collection.

Ver também >  Buffalo AKG Art Museum online 
collection

https://art.thewalters.org/detail/87796/oeuvres-choisies-de-gavarni-etudes-de-miurs-contemporaines-le-carnaval--paris-paris-le-matin-les-etudiants-de-paris/
https://art.thewalters.org/detail/87796/oeuvres-choisies-de-gavarni-etudes-de-miurs-contemporaines-le-carnaval--paris-paris-le-matin-les-etudiants-de-paris/
https://buffaloakg.org/artworks/p1970127-excusez-les-%C3%A9tudiants-de-paris-no-5


Honoré Daumier (1808-1879)



A carruagem de primeira classe > Mais exemplos:  The Walters Art Museum Online Collection.

https://art.thewalters.org/browse/creator/honorc-daumier/


A carruagem de segunda classe > Mais exemplos:  The Walters Art Museum Online Collection.

https://art.thewalters.org/browse/creator/honorc-daumier/


A Carruagem de Terceira Classe > Mais exemplos: The Walters Art Museum Online Collection.

https://art.thewalters.org/browse/creator/honorc-daumier/


O Omnibus > Mais exemplos: The Walters Art Museum Online Collection.

https://art.thewalters.org/browse/creator/honorc-daumier/


De passagem, comparar com Evans:

Imagens de Many are Called (1938)













Etc.



Tentem agora descrever o paradoxo.



A representação do presente que é ao mesmo tempo uma 
imitação do passado, ou antes, a repetição ou evocação 
de um modelo — a frescura de cujo gesto original reside 

em ser uma representação do fluxo do presente.

Um gesto baudelaireano que existe na condição de se 
negar a si mesmo enquanto acção puramente moldada no 
fluxo do presente. A representação da modernidade que 
trai a possibilidade da representação da modernidade.



De Man, P., O Ponto de Vista da Cegueira, trad. Miguel Tamen, Braga, Coimbra, Lisboa: Angelus Novus & Cotovia, 1999, p. 174.
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De Man, P., O Ponto de Vista da Cegueira, trad. Miguel Tamen, Braga, Coimbra, Lisboa: Angelus Novus & Cotovia, 1999, p. 174.
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“Evans estava e está interessado no aspecto enquanto 
passado em qualquer tempo presente” 
 
“Evans was, and is, interested in what any present time will 
look like as the past”  
 
 
“Evans, então como agora, contempla o presente como 
este poderia ser visto nalguma data futura” 

“Evans, then and now, contemplates the present as it might be 
seen at some future date”




c. A representação do presente vs 
a representação da vida comum.



Exemplos de Gustave Flaubert
















