
“我们正在成为奇异的陌生人 (strange 

strangers)。”

我们如何感知多物种的时间—生命尺

度？近来席卷艺术界的“扁平本体论”

（flat ontology）终于让我感到些许乏

味，毫无疑问，重返本体论是政治性的，

它意在重构由启蒙哲学开辟的旧人文主

义所主导的知识范式。后人类主义或后

人文主义显然符合当下的时代精神，致

力于建构非二元主义的新本体论。一种

广为人知的操作是将人类和非人类都视

为平等的能动者（拉图尔；哈曼），这

种观念因为其简洁性已经深入人心；而

泛德勒兹主义者则习惯于形构一种庞大

的、异质的多孔性集置（哈拉维；布蕾

多蒂；德兰达）。这些创造新概念的工

作尽管激动人心，仍对主体间权力关系

的运作方式语焉不详。如何具体地理

解（而非概念性地理解）物或非人类他

者的能动性，依旧存在感知上的种种困

难：既然理解非人类物种的行为无法摆

脱人类的认知范畴，非人类对象要么难

以逃脱拟人化的风险，要么掺在巨型关

系网络中被磨平，要么就指向哈曼所描

述的、向人类理解关闭大门的暗黑本体

领域。因此，我们依然需要新的语汇在

本体论的根茎上吃力地凿出新的缺口。

再访“奇异性”

奇异性（strangeness），或许可以成

为我们谈及非人类中心主义美学时的关

键词之一。生态思想家莫顿（Timothy 

Morton）将非人类实体称为“奇异的

撰文：汪嫣然

翻译：哈利

Words by
WANG YANRAN

Translated by
HARRIET MIN ZHANG

陌 生 人 ”（strange strangers），“ 从

线粒体和病毒的 DNA 代码嵌入，到

蓝鲸、彗星和地球的电磁场”（莫顿，

2013:39）促使我们审视人类和非人类，

以及自我和他人身份内部的悖论和裂

痕；而克里斯蒂娃（Julia Kristeva）

则意识到那些与自我不协调的陌生之物

正深藏于我们的内心，陌生人的奇异性

就寓于自我之中。如果采用新物质主义

的视角对这个概念进行进一步调整，奇

异性就是一种藏匿于主体内部的骚动，

其将主体性视为一种处于持续振荡之中

的不稳定状态。主体将被理解为地球物

质运动的能量在时间框架中沉淀出暂时

稳定的实体，自我—他者的边界及权力

关系因此也变得不确定起来。

正如克里斯蒂娃所说，“不是要确

定、物化外人的奇异性，只是小心触碰、

轻拭而过，而不赋予其决定性的结构。”

（克里斯蒂娃，1991:3）她的意思是不

要急于赋予奇异性以本质性，那么，

我们至少可以美学的方式去把握它。

结合当代艺术实践的语境，奇异性有别

于二十世纪现代主义审美体制中的“前

卫”（avant-garde），尽管它们都涉及

到否定性，但前卫主义依然代表着人类

理性框架下的进步主义观念；而奇异性

是非历史的、开放的，关乎扰动、转化

而非“上升”，涉及对其他智能生命形

式的体认，这包括人工智能和各种有机

物、无机物。在首届北京艺术与科技双

年展“合成生态”上，会“说话”的植

物、被 AI 技术“复活”的虚拟白犀牛、

仿生古菌机器、通过智能合约实现“自

治”的森林系统、具有法人身份的冰川

等等，展示了复杂物质能量和技术媒介

对人类主体及社会系统的持续渗入与塑

造，展览以地质 / 动物 / 技术为中介，

将我们对政治的理解从一种以人类为中

心的形式和文化结构转变为一种物质动

力系统，混淆了实体之间的边界，激发

并不断扩大着我们心中的奇异性。
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生命、死亡与熵的诗学

↑

《群体》，特瑞可 · 哈波亚，2022 年，北京艺术与科技双年展“合成生态”展览现场，

图片 © 798CUBE

The Group, Trico Harboa, 2009

Beijing Biennale of Art and Technology "Synthetic Ecology" Exhibition Site, Photo: Liu 

Jinlong

↓

《隐形之言》，斯佩拉 · 彼得里奇，2018 年，图片 © 米哈 · 弗拉斯

Invisible Words, Spera Petritsch, 2018, Image © Spera Petritsch

↓

《北极群岛》，苏珊 · 舒普普利，2021 年，图片 © 苏珊 · 舒

普普利

Arctic Islands, Susan Shupley, 2021, 

Photo © Susan Shupley

物质的参与性政治

生态新物质主义的政治观区别于一般的

环保主义（“保护”自然和将自然视为

资源的观点是一体两面），而是强调复

杂环境网络中物质的能动性。譬如，

植物的知觉性常常被忽视，因为它们的

特征不容易被叠加到人类或动物主体所

表达的意识迹象上。实际上，植物能够

从经验和环境刺激中进行学习；它们不

仅可以与其他植物、还可以与其他生

物进行互动和交流。艺术家斯佩拉 · 彼

得里奇（Špela Petrič）根据一篇发表

于《科学》杂志上的论文，模拟了一个

尚未开展的人类与植物交流的实验。植

物通过打开和关闭其叶片上的气孔来监

测从根部吸收的水量，每片叶子上成千

上万的气孔在显微镜下就像“嘴”一样

开合。与听觉障碍者读取唇语的过程相

似，实验中一位语言学家试图通过运用

条件反射定律教会植物一些基本符号，

从而完成和植物之间的有意义的交流，

而这种交流本就该被视为物种间交流的

一部分。人类的语言向来被认为具有排

他性，而这个模拟实验这取消了人类

作为符号操纵者的特殊位置，激发了

一种非人类中心主义的、物质性的“参

与式政治”。

而 在 苏 珊 · 舒 普 普 利（Susan 

Schuppli）的批判性调查实践中，“物

质见证”（material witness）的概念发

挥着重要作用：自然具有记录、累积信

息的能动性，而不单纯是可以从中提取

剩余价值的惰性资源。她通过调查北极

冰架融化、石油泄漏等事件，揭示了物

质媒介何以在揭示外部事件和隐含的

地缘政治要素的同时，成为制约着生

物进程的前个体和非人类的地球力量，

“即便是微小的物质证据形式也能代表

更大的政治进程”（舒普普利，2020 ：

27-28）。在冰块的消融、断裂和移动

之中，潜在的和被忽视的事件浮出了表

面，物质的敏感性和奇异的活力参与了

对真相的建构过程。

生命、死亡与熵的诗学

与熵的概念密切相关的，是能量的转移

与耗散、消亡，而时间朝着熵增的方

向前进。正如思想家斯唐热（Isabelle 

Stengers）所说，“熵因其致命性的信

息，因其与负载术语的联系而继续让我

们着迷：退化、热寂、时间之箭”（斯

唐热，2010:214）。熵的力量在世界的

表面之下不为人察觉地运作，只有在系

统崩溃陷入混乱之后，人们才会明白是

熵的力量破坏了它。这无疑是对自然的

工程学心态的嘲讽：它将生命作为一种

可以完全被控制的商品，纳米技术、

合成生物学、克隆技术、地球工程、认

知工程等技术将物种工程化，使生命被

垄断。然而，所有系统，包括现代和当

代的控制系统，都受制于熵的力量。对

于因为自我保存的欲望而受挫的现代主

体，我们需要开发出将生命和死亡放在

一起思考的方法。

展览上有两件作品——不妨视其为

生命体的小小纪念碑——带着几分诡异

而非崇高的色彩，促使我们思考和其他

生命形式之间共享的事实。特瑞可 · 哈

波亚（Terike Haapoja）的《群体》透

过红外线镜头展示了不同动物死后的身

体消亡过程，随着热量的流失，动物的

影像慢慢从屏幕上消失；在《（因为艺

术就像一个生物体）……死亡总比逐渐

逝去要好》中，具有无限增殖的特性的

半活体癌细胞在一个封闭的控制环境中

逐渐走向死亡。动物和癌细胞的死亡提

醒着，我们是它们所在世界的一部分，

世界的运动伴随着生命的出现与灭亡维

持创造力的平衡，没有死亡，就没有新

颖性。人类历史本质上也是物质能量的

流动与消亡，我们被浩瀚无边的能量时

间所淹没。
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访问“异种时间”

“当我们相遇时即发生了交染；当

我们彼此错开时，他者即改变了

我们。每个人的历史都包含着交

染，纯粹性并不存在 ...... 交染多样

性（Contaminated diversity） 不

仅是特殊的、基于历史变化的，而

且互相关联。它的组织单元并非独

立自足的，而是基于相遇的协作。” 

（罗安清，2015:27,33）

当“奇怪的陌生人”彼此相遇、纠缠，

一种异种时间（xeno-temporality）诞

生了。词缀 xeno- 有“外人”“奇怪”

之意，在古希腊人那里也代表着“好

客”。异种时间同时包含人类时间和非

人类时间，提供了一个更加具有活力

的时间框架：它不承诺进步的历史预

期，相反，它从不避讳灾难。双年展

中令人印象最为深刻的作品，是里米

黑暗中水母的一瞥，那是时间之矢掉

过头，从未来的虚空中向我们射来吗？

是时候摒弃“地球家园”这种说法

了。人类并不是地球的主人，通过意识

到自身的有限性和脆弱性，通过和奇异

的陌生人相遇，我们终于能够将自己指

认为外人。我们感受的不再是浪漫主义

主体面对“如画”自然产生的优美和崇

高感，而是感受时间的运动、物质的组

织形式如何在我们的感性上留下戳印，

这些是无法被我们的认知穷尽但能被我

感知的超对象（hyper object）; 我们

不再感受到平静，而是和宇宙令人不安

的涌动同在，与构成我们的力量同在，

又参与着新的构成，生命因此被包容性

地理解为一套既奇异又亲密的关系性和

相互依赖性。

尼记录的剧场装置《双赢》，其中水母

的视角和人类观察者的视角相互映射、

缠绕。小剧场中，随着旁白层层递进，

观众看着面前的镜子逐渐切换成圆形

水母箱，直到再次与镜中的自我相对。

据海洋学家声称，全球变暖致使海洋

温度升高，为水母提供了更有利的繁

殖环境。这意味当其他地球物种走向

灭绝时，水母可能是最后的幸存者。

水母这种物种的时间尺度对人类来说

几乎是碾压性的，它向我们展现了一

种无法触及的未来的怪怖：那里并没

有人的位置，未来的幸存者却时时唤

起我们内心的奇异感，将我们席卷、

吞并进深邃的时间中。这是展览动线

上的最后一件作品，却和入口处那件

并不起眼的“气候时钟”（Climate 

Clock）遥相呼应：钟表上的数字还在

默默变化着，提醒我们在平凡无奇的

一天中离人类危机更近了——并不存

在“生态危机”，只存在人类的危机。

“We are becoming strange 
strangers.”

How do we conceive a multi-spe-
cies temporality, or lifespan? I 

have been bored with the banal-
ity of ‘flat ontology’ spreading 
out the art world, although 
undoubtedly the return to ontol-
ogy is political and it challenges 
the Enlightenment humanistic 
paradigm of knowledge. Post-
humanism clearly responds to 
such a Zeitgeist, attempting 
to construct a new ontology 
against dualism. A widely known 
approach would be to define 
humans and non-humans as 
equal actors (Latour and Har-
man) — an idea that has been 
filtering into our minds because 
of its neatness. On the other 
hand, Deleuzians often charac-
terise complex configurations as 
a large, heterogeneous, porous 
assemblage (Haraway, Braidotti, 

Delanda). Exciting as these 
efforts to shape new concepts 
are, they remain silent in front 
of the apparatus in which power 
relations become real. There 
are still perceptual difficulties 
in understanding concretely — 
rather than conceptually — the 
agency in a non-human other or 
object. Since it is impossible to 
escape from humans’ cognitive 
categorisation of non-human 
species, they become either 
objectified through anthropo-
morphism, obliterated in a vast 
stretch of a network of rela-
tions, or alive in dark ontology’s 
realm- a closed door to humans, 
as Harman describes. Thus, we 
still need new discourses to nur-
ture the roots of ontology.

↓

《花》，派翠西亚 · 匹斯尼尼，2015 年，图片 © 派翠西亚 · 匹斯尼尼

Flowers, Patricia Pisnini, 2015, image courtesy of the artist
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Strangeness Revisit

Strangeness might be one of the 
keywords for non-anthropocen-
tric aesthetics. While philosopher 
and ecologist Timothy Morton 
refers to non-human entities as 

“strange strangers”, prompting 
us to examine and internalise 
the conflicts and splits between 
humans and non-humans — 

“from mitochondria and viral DNA 
code insertions to blue whales, 
comets and Earth’s electromag-
netic field” (Morton 2013: 39) — 
as well as self and the othered, 
Julia Kristeva recognises that 
the incongruousness we have 
sensed might not be elsewhere 
but in ourselves. Strangeness 
of the stranger is embedded 
within us. If we develop it further 
through the lens of neo-material-
ism, strangeness is hidden within 
the subject, disturbing it from the 
inside. The subject is in an unsta-
ble state in constant oscillation 
and is understood as a substan-
tial yet temporal embodiment of 
the energy from the earth mate-
rials’ movements in a time period. 
The self-other boundary is then 
made uncertain. 

As Kristeva puts it, “Let us 
not seek to solidify, to turn the 
otherness of the foreigner into 
a thing. Let us merely touch it, 
brush by it, without giving it a 
permanent structure.” (Kristeva, 
1991:3) By this, she reminds 
us not to rush to give strange-
ness a humanised nature. We 
can probably grasp it through 
its aesthetics. In the context 
of contemporary art practice, 

strangeness differs from the 
avant-garde of twentieth-century 
modern aesthetics. Although 
they both involve a degree of 
negativity, the avant-garde still 
represents a progressive con-
ception of human reasoning. 
Strangeness, however, is ahis-
torical, and open-ended; it is 
concerned with disturbance and 
transformation rather than an 
ascending movement. It involves 
the recognition of other intelli-
gent life forms, including artificial 
intelligence and various organic 
and inanimate substances. At 
the first Beijing Art & Technology 
Biennale: Synthetic Ecology, we 
are met by talking plants, virtual 
white rhinoceroses resurrected 
by AI, bionic archaea machines, 
an autonomous forest system 
through smart contracts, glaciers 
with a legal personhood, and a 
variety of other forms of life. The 
exhibition shows the continuous 
infiltration and shaping of human 
subjects as well as our social sys-
tems by complex material energy 
and technological media. It 
transforms our understanding of 
politics from a formally and cul-
turally anthropocentric structure 
to an object-oriented dynamic, 
blurring the boundaries between 
entities and expanding the idea 
of strangeness within us.

Participatory politics of material

The political vision of ecological 
neo-materialism differs from 
general environmentalism (to 
protect nature and to consider 
nature as a resource are two 
sides of the same coin); it empha-
sises the agency of matter in 
complex environmental networks. 
The perceptual nature of plants, 
for example, is often overlooked 
because their characteristics 
cannot easily be superimposed 
on signs of consciousness 
expressed by human or animal 
subjects. In fact, plants are capa-
ble of learning from experience 
and environmental stimuli; they 
can interact and communicate 
not only with other plants but also 

with other organisms. Artist Špela 
Petrič develops a speculative 
experiment in human-plant com-
munication, based on a research 
paper published in the journal 
Science. As plants can monitor 
the amount of water absorbed 
from their roots by opening and 
closing the stomata, these pores 
look like numerous mouths under 
a microscope, reminding us of 
the process of lipreading for the 
hearing-impaired. A linguist in 
Petrič’s experiment would then 
attempt to teach the plants some 
common semiotic codes — bring-
ing in Pavlov’s classical condi-
tioning — thus a meaningful com-
munication between humans and 
plants is realised. However, would 
it be considered an approach to 

interspecies communication and 
conversation? Human languages 
have always been too exclusive. 
Yet Petrič’s experiment rejects 
the outstanding and singular 
position of humans as manipu-
lators of symbols, stimulating a 
non-anthropocentric, participa-
tory politics of material.

In artist Susan Schuppli's 
critical investigation, the con-
cept of ‘material witness’ plays 
an important role: nature seems 
to have the agency to register 
and accumulate information, 
instead of exploiting excessive 
inert resources. By investigating 
events such as the melting of 
the Arctic ice shelf and the oil 
spill, she reveals how material as 
a medium, while revealing and 
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representing external events and 
geopolitical principles, becomes 
a pre-individual and non-human 
planetary force governing bio-
logical processes. ‘even minor 
forms of material evidence to 
gather and testify on behalf of 
much larger political processes.’ 
(Schuppli, 2020: 28). Amidst the 
melting, cracking and moving 
of ice, hidden, if not neglected, 
events become evident. Truth is 
also entailed by the sensitivity 
of materials and the activity of 
strangeness.

Poetics of life, death and entropy

Entropy relates closely to the 
transfer and dissipation of energy. 
Irreversibly, time flows forward as 
entropy moves upward. As phi-

85

losopher Isabelle Stengers puts 
it, “entropy has continued to fas-
cinate us by its message of fatal-
ity, by its association with loaded 
terms: degradation, heat death, 
the arrow of time.” (Stengers, 
2010: 214). The power of entropy 
hides beneath the surface of the 
tangible world, and it is only after 
the system collapses into chaos 
that we start to understand the 
disruptive force of entropy. This 
is certainly mocking the engi-
neering mastermind's ill-con-
ceiving nature: it sees life and 
species as a commodity that 
can be completely controlled, 
engineered and monopolised 
with technologies, such as nan-
otech, synthetic biology, cloning, 
geo-engineering, and cognitive 
engineering. However, all sys-

tems, including those of modern 
and contemporary cybernet-
ics, are subject to the forces of 
entropy. For modern subjects 
frustrated by the desire for 
self-preservation, we need to 
develop ways of thinking about 
how life and death depend on 
and explain each other. 

Two works in the exhibition, 
both entailing a kind of uncan-
niness rather than sublimity, can 
be seen as tiny monuments to 
living beings, which prompt us to 
consider the fact that we share 
this world with other life forms. 
Terike Haapoja’s Community 
shows the corporeal demise of 
various animal corpses through 
an infrared lens; we are witness-
ing the images of the corpses 
slowly disappearing from the 

screen with the gradual loss of 
their body heat. In the other work, 
(for art is like a living organism)… 
Better Dead Than Dying, the 
infinitely propagating semi-living 
cancer cells slowly die off in a 
closely controlled environment. 
The death of animals and can-
cer cells reminds us that we are 
part of the world in which they 
together live with us, that the 
activity of the world to maintain 
equilibrium is accompanied by 
the emergence and extinction 
of life forms, and that without 
death, there would not be novelty. 
Human history is also essentially 
a part of this ever-mobilising and 
dying energy of materials, and 
our bodies are overwhelmed by 
the vastness of energy time. 

Accessing xeno-temporality

“We are contaminated by our 
encounters; they change 
who we are as we make way 
for others...Everyone carries 
a history of contamination; 
purity is not an option...Con-
taminated diversity is not only 
particular and historical, ever 
changing, but also relational. 
It has no self-contained units; 
its units are encounter-based 
collaborations.” (Tsing, 2015: 
27,33)

When strange strangers encoun-
ter and entangle with each other, 
a xeon-temporality appears. The 
prefix “xeno-” relates to the 
meaning of outsider and strange-

ness. In ancient Greek, it also 
stands for hospitality. By encom-
passing both human and non-hu-
man temporalities, xeno-tem-
porality offers a more dynamic 
temporal framework: it does 
not expect or promise history’s 
progress, on the contrary, it never 
rejects catastrophe. The most 
impressive work in the biennale 
is Rimini’s documentation of a 
theatre installation, win><win, 
in which the perspectives of the 
jellyfish and the human observer 
reflect and entwine with each 
other. As the narration elevates, 
the audience watches as a round 
jellyfish box starts appearing and 
disappearing in the mirror in front 
of them. According to oceanog-
raphers, global warming causes 

→

《(因为艺术就像一个生物体 ) ……死亡总比逐渐逝去要好》，

奥隆 · 卡茨 & 爱奥纳特 · 祖尔，2014 年，图片 © 奥隆 · 卡

茨 & 爱奥纳特 · 祖尔

The Group, Trico Harboa, 2009

Beijing Biennale of Art and Technology "Synthetic 

Ecology" Exhibition Site, Photo: Liu Jinlong
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an increased temperature of the 
oceans, providing a more favour-
able environment for jellyfish to 
reproduce. One could imagine 
jellyfish being the last survi-
vors when the Earth species 
face extinction. Human lifespan 
might be almost incompara-
ble. A sense of strangeness is 
brought about by an unforesee-
able future without a place for 
humans. Bearing witness to the 
last survivors of the future, we 
certainly feel strange as we are 
swept and swallowed up by the 
deep time. This is the last work 
of the exhibition but it echoes 
the installation, Climate Clock, 
at the entrance: the numbers on 
the clock are changing quietly, 
reminding us that our ordinary 

day is approaching a human cri-
sis. There is no ecological crisis; 
there would merely be a human 
one. So, is the glimpse of jelly-
fish in the dark a warning from 
the future?

It is time to abandon terms 
like “home planet”. Humans 
are not the owner of this planet. 
We should be glad that we are 
becoming aware of our finitude 
and fragility by encountering 
other strange strangers. We 
are finally becoming strangers 
ourselves. We shall no lon-
ger romanticise and objectify 
nature’s beauty and sublimity. 
We shall observe the move-
ment of time and the organisa-
tion of matters. We shall leave 
those marks in us and see them 

as hyper objects that cannot 
be all-roundly perceived. We 
shall reject a pseudo-utopian 
calmness and stay in the dis-
turbing forces of the universe- 
a universe that creates and 
constitutes us, and constitutes 
animals, and constitutes organ-
isms, and constitutes the rest 
and the others. Life shall then be 
understood inclusively as a set 
of strange and intimate relations, 
inter-depending each other. 

↓

《气候时钟》，2022 年，北京艺术与科技双年展“合成生态”展览现场，图片 © 798CUBE

Invisible Words, Spera Petritsch, 2018, Image © Spera Petritsch

↓

《双赢》，里米尼记录，2017 年，图片 © ArtScience Museum Singapore and Marina Bay 

Sands

The Group, Trico Harboa, 2009

Beijing Biennale of Art and Technology "Synthetic Ecology" Exhibition Site, Photo: Liu 

Jinlong
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