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Vibraphone

What is a Re bel?- A Re bel- is a man who says no. A slave who has...
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com mand.- What do they mean by say ing- no? They mean that there...
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the Re bel- feels... Thus, re bel- li- on- is...
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right. What kind of right? The right to be con si- dered.-
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In a way, they con front...- tol er- ate.-
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Tell me more a bout- the slave. By say ing- no, By re
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fu sing...- They de mand- to be treat ed- as an e qual.- It seems...
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It is not... ev ery- thing- else.
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Now that the slave has... The Re bel- does what ev- er...-
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death... free dom.- I sup pose- it is bet ter- to
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die on your feet, than live on your knee ee- ee- ees.- Bet ter- to die on your
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feet, than live, than live on your knees. It is bet ter to die on your feet, than live on your
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knees. It is bet ter- to die... live... knees. It is bet ter- to die... live... knees. I a-
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gree. If the re bel...- death...sub mis- sion,- self. Does this
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mean... sim i- lar- si tu- a- tion?- Not quite. While the Re bel- may act...
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them selves.- Their mas ter- is al so-
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hu man.- Does the... Of course.
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what is... The Re bel...- bond...
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Where does this bond come from?
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root ed- in re bel- lion.- Is that all? That is all.
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This con fu- ses- me. Sure ly,- suf fer- ring- is...
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Suf fer- ring- is... mo ment...- What does this...
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The sol i- dar- i- ty...- I re bel,- there fore- we ex sist.-
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